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PREFACE 


Alone  among  the  world's  major  orchestras,  the  Boston  Symphony  Orchestra 
exerts  a substantial  Influence  on  the  future  of  the  musical  community  — through 
the  Berkshire  Music  Center.  By  maintaining  these  programs  of  orchestral  and 
chamber  music  studies,  in  addition  to  performance/training  programs  for  sing- 
ers, composers,  and  conductors,  the  Boston  Symphony  insures  the  excellence 
of  the  coming  generation  of  performers.  By  enabling  young  musicians  to  work 
literally  within  earshot  of  those  masters  of  musical  arts  presently  before 
the  public  at  Tanglewood  each  summer,  the  Boston  Symphony  also  makes  the  most 
interesting  possible  use  of  its  facility  there. 

Under  the  close  supervision  of  Artistic  Directors  Seiji  Ozawa  and  Gunther 
Schuller,  the  Berkshire  Music  Center  offered  programs  designed  to  develop 
professional  capabilities  for  work  and  performance  in  A3**  carefully  selected 
young  musicians.  An  exceptional  faculty  was  in  residence  this  summer,  chaired 
by  Joseph  Silverstein,  Concertmaster  of  the  BSO,  and  including  the  other  eleven 
principal  players  of  the  Orchestra,  pianist  Gilbert  Kalish,  soprano  Phyllis 
Curtin,  composer  Betsy  Jolas,  composer/pianist  Yehudi  Wyner,  and  composer 
Theodore  Antoniou.  Visiting  faculty  (many  of  them  guest  artists  at  the  Festival) 
included  Leonard  Bernstein,  Klaus  Tennstedt,  Kazuyoshi  Akiyama,  Jacob  Druckman, 
and  Zvi  Zeitlin.  Franco  Ferrara,  the  master  teacher  of  conducting  who  was  to 
have  been  with  us  this  season,  was  taken  ill  during  the  spring,  and,  to  our 
great  disappointment,  was  unable  to  attend.  We  look  forward  to  having  Maestro 
Ferrara  with  us  in  future  summers. 

As  in  past  years,  the  Music  Center's  activities  were  characterized  by  a 
great  diversity  of  offerings.  Central  to  the  concern  of  the  Artistic  Directors 
was  the  Fellowship  Program,  in  which  1 3 8 young  musicians  of  the  highest  pro- 
mise participated.  Chosen  by  audition  — Mr.  Schuller  personally  heard  some 
1,000  young  players  during  the  winter  and  spring  — these  musicians  averaged 
22  years  of  age,  and  came  from  all  over  the  world.  The  direct  support  of  the 
BSO,  and  the  generosity  of  many  additional  private  and  corporate  donors, 
enabled  the  Fellowship  Program  to  provide  the  necessary  faculty  as  well  as, 
in  many  cases,  funds  for  living  and  travel  expenses.  The  program  was  designed 
to  provide  a unique  experience  in  professional  discipline  and  performance  in 
the  fields  of  orchestra  playing,  chamber  music,  contemporary  music,  vocal 
music,  composition,  and  conducting.  The  Fellows  this  summer  gave  ample  evidence 
of  both  their  high  purpose  and  their  considerable  accomplishment:  in  over 
twenty  public  performances,  they  continued  to  demonstrate  that  high  degree  of 
excellence  which  has  long  been  associated  with  this  select  group.  Highlights 
of  the  season  included  Fellowship  orchestra  concerts  under  the  direction  of 
Leonard  Bernstein,  Seiji  Ozawa,  Gunther  Schuller,  and  Klaus  Tennstedt. 

The  ongoing  activities  of  the  Tanglewood  Seminars  provided  additional 
opportunities  for  specialized  training  at  the  Music  Center.  The  Phyllis  Curtin 
Seminar  for  Singers,  a series  of  master  classes  with  Miss  Curtin  in  vocal 
technique,  also  included  work  in  diction,  languages,  and  repertoire  with  other 
members  of  the  Vocal  Faculty.  Limited  to  thirty  participants  this  year,  the 
Phyllis  Curtin  Seminar  continued  to  be  a focus  for  some  of  the  country's  most 
talented  young  singers.  (Indeed,  of  the  twelve  Vocal  Fellows  this  summer, 
half  had  previously  spent  a summer  in  Miss  Curtin's  Seminar;  there  is  no  finer 
training  for  young  voices,  nor  any  better  introduction  to  the  full  variety 
of  experience  available  at  the  Music  Center.)  The  Listening  & Analysis  Seminar 
again  provided  an  anchor  for  those  wanting  a more  intensive  experience  of  the 
literature  being  performed  at  Tanglewood.  Directed  toward  people  who  are  not 
pursuing  professional  careers  as  performers,  the  Seminar  offered  a large 
measure  of  individual  attention  in  the  exploration  of  this  season's  programs. 

A third  Seminar,  the  Franco  Ferrara  Seminar  for  Conductors,  was  cancelled  as 
a result  of  the  Maestro's  illness;  ten  of  those  promising  young  conductors 
who  had  been  invited  to  attend  this  Seminar  elected  to  spend  the  summer  with 
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us  even  in  Ferrara's  absense,  however,  as  auditors  of  the  Fellowship  Conductors' 
Program. 

1977  was  the  twelfth  year  in  which  the  Berkshire  Music  Center  and  Boston 
University's  School  for  the  Arts  have  participated  in  a most  rewarding  and 
successful  joint  venture  --  the  Boston  University  Tanglewood  Institute.  The 
Institute  operated  five  additional  programs  at  Tanglewood,  providing  both  pri- 
vate and  ensemble  training  to  singers  and  instrumentalists  of  high-school  age, 
as  well  as  specialized  private  study  for  young  musicians  of  both  high-school 
and  college  age.  The  valued  relationship  between  the  University  and  the  Boston 
Symphony  Orchestra  is  strengthened  by  the  Institute's  employment  of  over 
thirty  BSO  members  as  Faculty,  and  by  the  sharing  of  the  unique  facilities 
and  environment  available  to  students  at  the  Music  Center. 

While  almost  every  concert  by  the  young  musicians  at  Tanglewood  may  be 
viewed  as  a 'special  event'  by  its  very  nature,  certain  very  special  events 
took  place  this  season,  and  are  deserving  of  special  mention.  Tanglewood-on- 
Parade,  a day-long  series  of  fanfares  and  concerts  presented  under  gray  skies 
and  the  threat  of  rain  nonetheless  counted  as  an  extraordinary  success,  drawing 
a crowd  of  over  17,000  to  Tanglewood.  The  evening  segment  of  this  event  featured 
a stage  full  to  o/erf 1 owi ng  wi th  musical  personalities:  Arthur  Fiedler,  Seiji 
Ozawa,  Gunther  Schuller,  Joseph  Silverstein,  Thomas  D.  Perry,  Jr.,  and  other 
members  of  the  BSO  family  all  helped  to  round  out  a day  which  included  aerial 
balloons,  bagpipers,  an  appearance  by  the  antique  steam  engine  from  Eastover, 
an  ' 1 8 1 2 Overture'  replete  with  real  cannon  blasts,  and  fireworks  over  the 
Stockbridge  Bowl. 

On  August  19th,  in  an  event  as  exciting  for  Music  Center  students  as  for 
Tanglewood  concert-goers,  Seiji  Ozawa  led  the  combined  forces  of  the  Berkshire 
Music  Center  and  Boston  Symphony  Orchestras  in  a spectacular  performance  of 
the  Berlioz  Requ ? em.  The  Orchestra's  much  acclaimed  Tanglewood  Festival  Chorus 
was  augmented  by  members  of  the  Phyllis  Curtin  Seminar,  all  of  the  Fellowship 
singers,  and  50  extra  tenors,  in  order  to  provide  a performing  body  of  about 
^50  members.  Brass  choirs  were  placed  to  the  sides  and  rear  of  the  Shed,  in 
conformity  with  Berlioz's  original  performance  instructions,  and  the  resulting 
sounds  were  awesome  by  any  standards. 

One  of  the  most  important  of  the  Music  Center's  special  events  is  the 
Festival  of  Contemporary  Music,  presented  at  Tanglewood  each  summer  as  the 
result  of  a generous  grant  from  the  Fromm  Music  Foundation.  In  cooperation  with 
the  Foundation,  the  Music  Center  is  able  to  award  commissions  for  new  works 
which  are  given  their  first  performances  at  the  Festival.  In  1977,  Michael 
Martin  and  Edward  Cohen  were  commissioned  jointly  by  the  Foundation  and  the 
Music  Center;  in  addition,  the  Foundation  commissioned  Betsy  Jolas,  composer 
in  residence  at  the  Music  Center  this  summer,  to  write  an  orchestra  work  (her 
first)  which  was  given  its  premiere  by  the  Berkshire  Music  Center  Orchestra, 
Gunther  Schuller  conducting,  on  August  1 6 1 h . In  all,  this  'Festival  within  a 
Festival'  again  provided  a forum  for  the  presentation  of  a most  diverse 
selection  of  contemporary  music,  prepared  under  the  direct  supervision  of 
Mr.  Schuller  and  Theodore  Antoniou. 

In  addition  to  the  Music  Center's  special  musical  activities,  Tanglewood 
was  the  scene  of  a rather  special  extra-musical  activity  as  well:  WGBY-TV, 
the  public  television  affiliate  in  western  Massachusetts,  spent  many  hours 
interviewing  students  and  faculty,  filming  rehearsals  and  concerts,  all  in 
preparation  for  an  hour-long  documentary  program  about  the  Berkshire  Music 
Center.  Titled  "Tanglewood:  the  other  side  of  the  lawn,"  this  program  was 
shown  September  9th  in  the  Springfield  area,  and  may  be  rebroadcast  for  Boston 
audiences  sometime  later  this  fall. 

The  summer  was  a rich  one  for  participants  in  the  Music  Center's  programs. 

A glance  at  the  statistics  which  follow,  or  a look  at  the  1977  repertoire 
summary,  can  only  indicate  in  the  most  general  manner  the  unusual  depth  of  the 
experience  enjoyed  by  these  young  performers.  The  only  true  measure  of  their 
accomplishments  is  their  performances  at  Tanglewood,  and  their  continued 
growth  toward  professional  careers.  If  Serge  Koussevi tzky ' s vision  in  estab- 
lishing the  Berkshire  Music  Center  at  Tanglewood  was  remarkable  at  the  time, 
no  less  so  is  the  degree  to  which  the  intervening  years  have  seen  that  vision 
come  to  maturi ty . 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


OPENING  EXERCISES 

Sunday,  July  3,  1977  at  2:30  p.m. 
Theatre  Concert  Hall  Tanglewood 


Welcome 


Thomas  D.  Perry,  Jr.,  Executive  Director 
Bos ton, Symphony  Orchestra 


Greetings  from  the  Trustees  of  the 
Boston  Symphony  Orchestra 


Philip  K.  Allen 


Greetings  from  the  Tanglewood  Council  Curtis  Buttenheim 

of  the  Boston  Symphony  Orchestra 


Greetings  from  the  Boston  University 
School  for  the  Arts 


Norman  Dello  Joio,  Dean 


Ariosti 

(1666-1740) 

Adagio 
A1 lemanda 
Adagio 
Giga 


Sonata  No.  3 for  Viola  d'Amore 

and  Continuo 


Bu/uton  Ftne,  vtola.  d'amone. 
ye.hu.cLL  WyneA,  haJip&tehoKd 
JuleJ>  E 6 kin,  cello 


Remarks  by  Mrs.  Serge  Koussevitzky 


Remarks  by  Gunther  Schuller,  Artistic  Director 
of  the  Berkshire  Music  Center 


Randall  Thompson 


Alleluia 


Member  o&  the.  BefikAlv&ie  Mu&lc  Center 
John  OllveA,  conductor 


Tea  in  the  Garden 

(under  the  Colonnade  in  case  of  rain) 


B<i IduUn  Plano 


CoaZ  Fudge  Ha/ipi. echoed 


Administrative  meeting  for  all  students  of  the  Berkshire  Music  Center  following 
the  tea. 
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REMARKS  BY  GUNTHER  SCHULLER 
OPENING  EXERCISES  1977 


I think  I can  best  serve  my  function  as  Director  of  the  training  activities 
of  the  Berkshire  Music  Center  by  confining  my  remarks  to  a few  selected  point3 
which  will  focus  on  what  you  might  expect  to  experience  here  this  summer  and  what 
we  probably  expect  of  you. 

In  essence,  this  summer  program  to  which  these  opening  exercises  are  merely 
the  upbeat  — a big  downbeat  comes  tororrow  with  a fully  orchestrated  crash  of 
activities  — this  summer  program  is  a summer  academy  or  institute;  and  as  such, 
since  it  cannot  be  all  things  to  all  people,  since  it  covers  only  an  3-week  period, 
and  since  it  has  resources  which  are  both  specialized  and  circumscribed,  Tanglewood 
strives  for  certain  limited  objectives. 

These  limited  objectives  are  concentrated  in  a few  areas  which  relate  to  the 
activities  and  primary  concerns  of  the  Boston  Symphony  Orchestra,  the  umbrella 
organization  that  makes  all  of  this  possible. 

Obviously  orchestral  training  is  the  BSO’s  central  preoccupation  — and  so  it 
will  be  yours,  if  you  are  an  instrumentalist.  There  is  also  an 'extensive  chamber 
music  and  small  ensemble  program;  there  is  a comprehensive  vocal  program  covering 
the  entire  spectrum  from  choral  to  solo  literature;  there  is  an  intensive  involve- 
ment with  contemporary  music,  which  will  have  stretched  its  tentacles  into  all  of 
your  lives  before  the  summer  is  over;  there  is  a conductor- training  program,  which 
many  of  you  will  encounter  in  one  way  or  another  — I almost  said  confront  — ; 
there  is  a composition  department;  solfege  courses,  Listening  and  Analysis  seminars 
and  a host  of  other  related  or  subsidary  activities  in  which  you  can  participate  — 
including  the  weekend  concerts  of  the  BSO  or  for  that  matter  such  delights  as  swim- 
ming down  in  the  lake  or  basking  in  the  sun  on  the  magnificent  lawns  of  the  Tangle- 
wood  estate. 

Leisure  moments,  alas,  you  will  find  are  rare  around  here.  As  I said  earlier, 
work  here  is  very  concentrated,  not  only  because  we  are  limited  to  a few  specialize*, 
objectives,  but  because  we  have  only  8 weeks  to  accomplish  what  may  be,  in  retrcspeci 
(when  you  look  back  on  your  Tanglewood  summer  years  from  now>  the  most  powerful 
musical/professional  stimulant  of  your  young  lives  and  careers.  Tanglewood  is  what 
the  Victorian  age  used  to  call  a "finishing  school,"  a misnomer  of  course,  because 
we  never  finish  in  music.  A life-time  does  not  suffice  to  learn  and  know  all  there 
is  to  learn  and  know.  Perhaps  we  should  call  it  a "beginning"  school,  to  be  sure 
of  a very  advanced  standing.  You  wouldn't  be  here  if  you  weren't  gifted  young  musi- 
cians. What  you  will  do  here  under  the  guidance  of  our  faculty,  who  are  masters  of 
their  craft  (of  their  art)  is  to  refine  the  raw  materials  of  your  talent,  is  to 
learn  to  transform  your  knowledge  and  your  abilities  into  well-articulated,  cohesive 
and  disciplined  musical  expression;  what  you  will  do  here  hopefully,  in  other  words, 
is  to  finalize  for  yourself  a conception  of  what  it  means  to  be  a disciplined, 
articulate,  artistic  and  comnlete  musician. 

Now  I know  there  are  those  among  you  — particularly  of  the  conservatory  and 
university  circuit  — to  whom  this  summer  is  just  another  gig  — you  will  play  a 
few  tunes  and  split;  or*  perhaps  it  will  be  a way  of  making  valuable  professional 
contacts  for  future  auditions,  or  perhaps  an  opportunity  to  bathe  one's  ego  in  the 
reflected  glory  of  the  masters  of  our  trade,  our  artist  faculty.  To  those  semi- 
cynics, I say,  this  is  not  what  Tanglewood  is  about.  For  Tanglewood  was  conceived 
by  an  idealist.  Serge  Koussevitsky , who  believed  that  there  must  be  a place  and  timt 
where  young  musicians  can  pursue  the  highest  ideals  of  artistry  and  rusicianship,  in 
setting  of  musical  camaraderie  and  high  commitment  to  the  art,  unencumbered  by  the 
demands  of  diplomas  and  degrees,  unencumbered  by  financial  worries  and  the  commerce 
of  music,  the  jobbing  and  gigging  scene,  unencumbered  — in  other  words  — by  those 
worst  aspects  of  our  musical  profession  which  so  often  make  some  of  us  blush  in  sbair- 

The  pace  will  be  hectic,  your  work  often  exhausting  and  concentrated.  At  time- 
you  will  not  quite  know  where  you  are  — figuratively  and  literally,  and  I predict 
that  for  most  of  you  it  will  not  be  until  well  into  next  winter  — or  perhaps  a few 
years  from  now  — that  you  will  really  be  able  to  appreciate  or  to  assess  your 
Tanglewood  experience. 


-2- 


Of  the  many  by-products  of  your  experience  here,  perhaps  none  is  more  valuable 
than  what  I,  a moment  ago,  referred  to  as  musical  camaraderie  — the  friendships 
you  will  make,  personal  and  professional;  the  things  you  will  learn  from  your  fellov. 
students,  and  with  your  fellow  students  — what  I call  the  in-between- cne- lines 
learning:  a process  that  occurs  most  readily  in  a setting  such  as  Tanglewood  — 

concentrated,  in  intimate  musical  and  intellectual  intercourse  with  your  peers. 

I speak  to  you  not  only  as  Director  of  the  training  activities  of  Tanglewood, 
but  also  as  a composer  and  as  a performer,  in  the  latter  category  for  25  year3  a 
professional  hornplayer  in  some  rather  good  orchestras,  lately  as  an  ex-horn  player 
turned  conductor  and  educator.  Wearing  these  various  hats,  I often  wonder  and  worm 
about  the  state  of  our  art  — music:  where  is  it  going?  where  are  we  going?  what 

are  we  trying  to  achieve?  and  are  we  achieving  it  — whatever  it  is? 

I think  it  is  useful  to  dwell  for  a moment  on  .these  questions  — and  sore  pos- 
sible answers  — as  we  embark  together  on  these  3 weeks.  At  the  very  least  I ought 
to  tell  you  what  _I  think  Tanglewood  is  all  about  and  what  we  therefore  expect  of  yc* 
so  that  we  understand  each  other  and  do  not  start  with  too  many  false  assumptions. 

Let  me  then  start  with  a couple  of  safe  assumptions:  you  are  all  here  because? 
you  want  to  pursue  a professional  career  in  music  and  you  want  to  do  that  in  terms 
of  the  existing  institutions  which  will  gainfully  employ  you  for  the  musical  servit. 
you  will  render  them.  When  you  sign  that  contract  with  one  of  those  institutions, 
you  will  be  considered  a professional  with  a career. 

What  I am  less  able  to  assume  is  how  far  your  commitment  to  music  and  your 
musical  gifts  will  transcend  that  somewhat  limited  career  goal.  Ask  yourself  now  — 
before  these  8 weeks  begin  and  during  them  — what  your  commitment  is,  and  how  stron; 
is  it?  Does  it  extend  only  to  the  music  and  conductors  you  like,  or  is  it  a commit 
ment  to  the  totality  of  music?  Ask  yourself  how  much  you  bring  to  your  profession 
as  compared  to  how  much  you  expect  to  take  from  it?  Ask  yourself  how  selfless  your 
mission  in  music  is?  Ask  yourself  who  or  what  are  you  serving:  a career,  a job,  a 

conductor  or  contractor;  or  an  art,  an  ideal,  an  irresistible  urge,  a passionate  lov-- 

Koussevitsky  gave  the  answer  in  this  very  place  nearly  40  years  ago:  " We  must 
not  use  music,  we  must  serve  it,”  And  indeed,  his  vision  of  Tanglewood  embodied  all 
that  might  happen  to  us  bevond  the  mere  career,  beyond  the  job. 

I dwell  upon  these  issues  because,  frankly,  I am  worried  about  our  present-day 
musical  climate  and  because  you,  who  represent  the  future  of  our  profession  and  art, 
can  make  a difference  if  you  care  enough  and  your  commitment  is  unassailable,  uncor- 
ruptible, impregnable. 

I address  you  in  regard  to  these  issues  because  this  may  be  the  last  time  you 
will  have  the  leisure  to  comtemplate  these  matters,  to  decide  where  your  commitment 
lies.  You  see,  I fear  that  you,  nurtured  in  an  age  in  which  television  has  taught 
us  the  pleasures  of  instant  gratification;  an  age  in  which  trips  to  the  Moon  and 
Mars  and  other  spectacular  technology  have  made  us  inwardly  impatient  and  restless 
with  simpler  beauties;  an  age  which  imprisons  all  of  us  in  systems  that  exploit  ana 
and  abuse,  whether  these  abuses  are  ecological,  social,  political  or  economic;  an 
age  in  which  the  superstars,  in  sports  and  the  arts  alike,  threaten  to  corrupt  our 
tastes  and  standards,  - I fear  that  some  of  you,  nurtured  in  these  dank  climates, 
may  already  no  longer  recognize  the  ailments  and  problems  of  which  I speak. 

But  here  at  Tanglewood  — in  these  beautiful  surroundings,  we  can  try  to  recap- 
ture, try  to  remember  that  first  love,  that  first  excitement  that  made  us  commit  our- 
selves to  producing  beautiful  sounds  on  bassoons,  violins,  doublebasses  and  French 
horns  or  whatever.  Here  at  Tanglewood  — presumably  your  last  station  before  the 
big  time  — you  can  recommit  yourself  to  what  the  German  Romantic  poets  and  coi, .pcser -j 
called  "Die  Heilige  Kunst" , Music:  the  holy  art. 

Perhaps  it  is  not  too  late,  here  at  Tanglewood,  to  take  seriously  — and  to 
therefore  have  the  more  fun  — that  mission  which  commands  us  to  strive  for  perfec- 
tion, not  merely  perfection  of  our  fingers  and  our  lips,  but  of  our  minds,  of  our 
critical  faculties. 

I would  like  to  inspire  you  to  be  more  self-critical.  In  a profession  where 
the  main  obligation  — and  sometimes  it  seems  the  only  one  — is  to  get  the  right 
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notes,  our  critical  acurcn  stops  there  too,  leaving  soi  e of  the  other  aspects  of 
performance  (rhythr,,  tone,  dynamics,  tempo)  inadequately  attended  to.  Perfon  ance 

is  a fascinating  and  complex  process  which  consists  of  two  equivalent  and  comple- 
mentary operations:  one-half  of  the  process  is  the  positive  act  of  playing  — bow- 

ing, blowing,  hitting,  striking,  scraping;  the  other  half  consists  — or  should  con- 
sist, of  critically  appraising  whether  that  which  we  have  just  accomplished  in  the 

first  instance  corresponds  in  fact  to  that  which  the  composer  or  the  score  requires 

You  will  notice  that  I said  the  compose r — not  the  conductor.  By  that  I mean  to 
put  into  perspective  that  the  conductor,  too,  is  a servant  of  the  music  — or  shoul 

be.  He  too  should  scrve  "the  holy  art"  as  it  is  passed  on  to  us  in  the  greater  and 

lesser  masterpieces  of  our  musical  heritage,  os  it  is  handed  down  to  us  in  scores, 
those  unique  documents  through  which  the  composers  speak  to  us,  indeed  the  only 
means  they  have  of  communicating  to  us  their  intentions  if  they  are  no  longer  among 
the  living. 

Those  documents  must  be  sacred  to  us;  they  ore  the  sacraments  of  our  mission. 

In  their  presence  wo  rust  strive  for  perfection  on  their  corns,  not  necessarily  our 
we  rust  carry  out  precisely  their  intentions,  wo  must  be  passionately  self-critical 
— and  serious  — and  tireless. 

I can  tell  you  from  my  own  experiences  that  when  you  have  put  all  those  things 
together,  when  the  mind  and  ear  are  fully  involved,  then  playing  is  more  than  iun, 
(and  even  missing  a note  will  no  longer.  hove  that  fearsome  priority;)  then  perform  dr- 
will  be  a joy,  a deep  satisfaction  which  not  only  touches  your  ego,  but  your  intel- 
lect, and  your  soul. 

I want  to  pursue  the  point  one  step  further,  although  it  gives  re  no  great  plea 
sure  to  do  so.  As  we  look  around  our  orchestras  in  the  United  States,  that  joy  of 
which  I speak  has  gone  out  of  the  faces  of  rany  of  our  musicians.  Apathy,  cynicism 
hatred  of  new  music,  are  rife  and  abound  on  all  sides.  Unbelievably,  we  have  devel 
oped  the  art  of  reading  pitches  (and  the  more  familiar  rhythms)  to  such  a high  le- 
vel of  technical  competence  that  we  are  in  imminent  danger  of  no  longer  needing  our 
ears  — except  for  the  crudest  of  note  repairs.  We  do  it  all  with  our  eyes,  whilst 
our  ears  gradually  atrophy  from  disuse.  We  have  accomplished  the  ultimate  musical 
ingenuity  — or  is  it  indignity:  we  hove  learned  to  transform  musical  performing 

into  a reading  visual  skill,  eliminating  the  very  thing  for  which  music  exists: 
hearing,  aural  perception  and  aural  sensitivity . Tragically,  our  orchestrs  are 
filled  with  musicians  who  can  perform  without  hearing  very  much  and  who,  worse  yet, 
no  longer  care  to  hear. 

Playing  without  hearing  — oven  if  playing  technically  reasonably  well  so  as  t-' 
maintain  one's  job  — is  a professional  dead  end.  I wish  you  something  much  finer 
than  that.  But  I can  only  wish  it.  You  are  the  toasters  and  ruistresses  of  your  mu- 
sical destiny.  Only  by  putting  these  things  in  a healthy  perspective,  one  in  which 
the  work  of  art  comes  first  and  you  second,  can  you  negotiate  safely  the  dangerous 
curves  that  lie  ahead  on  the  road.  Or  to  formulate  it  another  way:  an  artist  will 
always  be  a more  than  satisfactory  professional;  but  a pro  is  not  necessarily  an 
artist , 

Tanglewood  and  3 weeks  of  musicmaking  to  dedicate  (or  redcdicate)  yourselves  t 
be  missionaries  of  the  holy  art  of  music:  what  a fantastic  opportunity  — and  in  a. 
ideal  setting.  I urge  you  to  take  advantage  of  this  unique  artistic  environment. 
Take  advantage  too  of  those  offerings  not  prescribed  in  your  curriculum . I rentiorcv 
the  concerts  of  the  Boston  Symphony  with  world  renowned  conductors.  Take  advantage 
of  the  Berkshire  Music  Center's  library,  (of  necessity  somewhat  specialized  since  it 
is  only  a summer  institute,)  to  broaden  and  deepen  your  mind.  Take  advantage  of  the 
Berkshire  s’  many  fine  cultural  offerings,  like  the  unique  Clark  Art  Institue  in 
Williamstown,  with  one  of  the  greatest  collections  of  Renoirs  in  the  world;  or  the 
Wil liams town  Playhouse,  or  Jacob's  Pillow,  or  Shaker  Museum  in  Pittsfield;  or  climb 
Mount  Greylock  or  Monument  Mountain  nearby.  Take  it  all  in,  I think  you'll  need  i 
in  the  future.  Concentrate  and  work  hard  for  a summer  you  will,  like  first  love, 
never  forget.  Our  faculty,  our  staff  and  I are  eager  to  help  you  and  equally  ready 
to  work  hard.  We,  you  see,  also  need  you,  for  you  are  the  future  leaders  of  our 
profession  and  of  our  art.  I wish  you  well. 
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BERKSHIRE  MUSIC  CENTER  - 1977 


PRIZES  - AWARDS  - COMMISSIONS 


Henry  B.  Cabot  Award 

David  Howard 

$100 

Beniamin  H.  Delson  Memorial  Prize 

Sandra  Apeseche 

$150 

Gustav  Golden  Award 

for  the  greatest  progress  made 
during  the  summer  session 

Wyatt  Sutherland 

$150 

High  Fidelity  / Musical  America  Prize 

Cheryl  Studer 

$100 

Albert  Spalding  Award 

Charles  Pikler 

$100 

Margaret  Grant  Memorial  Composition  Prize 
for  a composition  written  at  Tanglewood 
by  a member  of  the  Composition  Department 

Albert  Sarko 

$300 

C.  D.  Jackson  Master  Awards  (14) 
Christopher  O’Riley 
Martin  Amlin 
Alex  Shun 
Katherine  Askew 
Stephanie  Fricker 
Marie  Peebles 
Sanford  Sylvan 

Freya  Oberle 
William  Bennett 
Michael  Corner 
John  Fullan 
Laurel  Bennert 
James  Saporito 
Janice  Meyerson 

each:  $100 

Henri  Kohn  Memorial  Award 

for  the  most  outstanding  member 
of  the  session 

Richard  Todd 

$500 

Pierre  Mayer  Award  (for  a violinist) 

Karen  Clarke 

$100 

Harry  Shapiro  Award  (for  a brass  player) 

Robert  Ward 

$250 

Koussevitzky  Tanglewood  Composition  Prize 
for  the  best  composition  of  the  summer 

Gisele  Barreau 

$250 

Joseph  Silverstein  Award 

for  a violinist,  given  in  honor  of 
Mr.  Silverstein  by  Josef  Gingold 

Mayumi  Ohira 

$100 

Koussevitzky  Memorial  Conducting  Prize 

Bruno  Aprea 

$300 

FROMM  MUSIC  FOUNDATION  - BERKSHIRE  MUSIC  CENTER 
1977  COMMISSIONS 


Edward  Cohen  "Elegy” 

Michael  Martin  Composition  for  Nine  Instruments 

Commissioned  by  the  Fromm  Foundation  (first  performance 
at  the  1977  Festival  of  Contemporary  Music)  : 

"Tales  of  a Summer  Sea" 


Betsy  Jolas 
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Dean  Dello  Jolo 


Tanglewood  Institute 


August  23,  1977 


Gary  L.  Zeller 

Awards  - Young  Artists  Award  Night,  24  August  1977 
The  awards  to  be  presented  by  you  are  as  follows: 

1.  THE  ROME  FESTIVAL  ORCHESTRA  SCHOLARSHIP  AWARD: 

ARTHUR  POST,  string  bass 
Norwalk,  Connecticut 

2.  FOR  EXCELLENCE  IN  ORCHESTRAL  PLAYING,  given  by  Fritz  Maraffl  In  honor  of 
Marilyn  Maraffl  (who  was  a Young  Artist)  FOUR  AWARDS  to: 

SIRI  SMEDVIG,  violin  JONATHAN  COHLER,  clarinet 

Seattle,  Washington  Lexington,  Massachusetts 

LISA  HEFFTER,  viol  EDWARD  MELTZER,  percussion 

Bethesda,  Maryland  Newton  Centre,  Massachusetts 

3.  FOR  SUPERIOR  MUSICIANSHIP  IN  BRASS  PERFORMANCE,  the  Dr.  Charles  Colin  Award 
"given  In  loving  memory  of  Mr.  and  Mrs.  Samuel  Allen" 

STEPHEN  BURNS,  trumpet 
Wellesley  Hills,  Massachusetts 

4.  THE  ANNUAL  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHAMBER  MUSIC  AWARD: 

MAGLOIRE  CASIMIR,  viola 
Port-au-Prince,  Haiti 

5.  FOR  OUTSTANDING  FLUTE  PERFORMANCE,  an  award  given  in  honor  of  James  Pappoutsakls 
by  his  students: 


ELIZABETH  MANN,  flute 
Newton  Centre,  Massachusetts 

6.  FOR  DEMONSTRATING  THE  QUALITIES  OF  ALL-AROUND  GOOD  MUSICIANSHIP,  the  annual  award 

MAX  FULLER,  cello 
Chand’er,  Arizona 

7.  FOR  ALL-AROUND  CONTRIBUTION  TO  THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  MUSIC 
PROGRAMS,  The  New  York  Brass  Conference  for  Scholarships  Award,  given  In  honor 
of  Ms.  Luclle  Lawrence, 


JAMES  ROSS,  French  horn 
Sudbury,  Massachusetts 


cc: 

President  Sllber 
Gary  Zeller 
Robert  Tipps 


ENROLLMENT  STATISTICS  - 1977 


Fellowship  Program  8 wks 

Instrumental i sts  107 

Composers  8 

Conductors  5 

Vocalists  12 

Coach/accompanists  3 

Administration  1 

P i ano  Technology  1 

Tanglewood  Seminars 

Phyllis  Curtin  Seminar  27 

coaches  2 

Listening  & Analysis  8 

(Franco  Ferrara  Seminar: 

auditors)  7 


Boston  Univer  i ty  Tanglewood  Institute 
Young  Pianists 
Young  Vocal ists 

Applied  Music  33 

Harp  Studies  (6  wks)  1 

Young  Artists  Orchestra  88 


al 1 programs 


4 wks 


total  Fellowship: 
eight  weeks 

137 

18 

total  Seminars: 
eight  weeks 

44 

four  weeks 

18 

18 

total  BUTI : 

79 

eight  weeks 

121 

s i x weeks 

17 

four  weeks 

97 

TOTAL 

ENROLLMENT 

bib 

COMPARATIVE  DATA  ON  MEMBERS 


Sex 

197^ 

1975 

1976 

1977 

BMC  BU 

BMC 

BU 

BMC  BU 

BMC  BU 

female 

110  106 

111 

94 

110  91 

94  134 

male 

92  138 

92 

94 

86  134 

105  101 

202  2W 

203 

m 

1 96"  225 

199  235 

Fel lowsh i p 

Program  only: 

Number  of 

former  members: 

1954  - 

2 

I960 

- 4 

1966  - 

76 

1972 

- 44 

1955  - 

1 

1961 

- 8 

1967  - 

76 

1973 

- 46 

1956  - 

1 

1962 

- 17 

1968  - 

50 

1974 

- 26 

1957  - 

1 

1963 

- 52 

1969  - 

42 

1975 

- 26 

1958  - 

1 

1964 

- 0 

1970  - 

49 

1976 

- 21 

1959  - 

b 

1965 

- 70 

1971  - 

39 

1977 

- 25 

Geograph i 

c Distribution 

• 

1970 

1971 

1972 

: 1973 

1974 

1975 

1976 

numbe 

r of  states 

29 

31 

20 

Zb 

29 

25 

7B“ 

fo  rei 

gn  countries 

13 

1 1 

8 

1 1 

11 

7 

10 

COMPARATIVE  DATA  ON  MEMBERS  (cont'd)  - Fellowship  Program  only 


States  represented  in  1577: 


Arizona 

1 

Mew  Hampshire 

1 

Cal i forn i a 

14 

New  Jersey 

6 

Colorado 

1 

Mew  York 

24 

Connect i cut 

5 

New  Mexico 

1 

Florida 

3 

North  Carolina 

1 

1 1 1 i noi s 

4 

Oh  io 

3 

Indi ana 

2 

Oklahoma 

1 

Kansas 

3 

Oregon 

4 

Kentucky 

1 

Pennsylvania 

4 

Maryland 

1 

Rhode  Island 

1 

Massachusetts^ 

Tennessee 

2 

Mi ch i gan 

6 

Texas 

2 

Mi nnesota 

1 

Vi rgi ni a 

1 

Missouri 

1 

Washington,  DC 

4 

Montana 

1 

Washington 

3 

Nebraska 

1 

17 i scons  i n 

1 

Countries  represented  in 

1977: 

Canada 

5 

Greece 

1 

Chile 

1 

Hong 

Kong 

1 

Columbia 

1 

Italy 

1 

England 

1 

Japan 

1 

France 

1 

Sweden 

1 

Germany 

1 

Age  of  membe  rs  : 

1970 

1971 

1972 

1973 

1974 

1975 

1976 

1977 

under  20 

33 

27 

25 

13 

16 

14 

19 

12 

20  to  24 

95 

100 

86 

88 

89 

87 

88 

82 

25  to  29 

32 

35 

41 

40 

32 

33 

28 

37 

30  to  34 

6 

10 

7 

4 

2 

3 

4 

5 

35  to  39 

3 

1 

2 

1 

0 

0 

0 

1 

40  and  over 

0 

1 

0 

0 

0 

0 

0 

0 

TS9 

m 

T5T 

TO- 

139 

137 

139 

137 

, 
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BERKSHIRE  MUSIC  CENTER  - 1977  SESSION 


NAI.IED  FELLOWSHIPS 


Violins 


Craig  Burke t 
Diane  Catalrio 
Jolfin  Friedhoff 
Michael  Hanson 
Carol  He ffel finger 
Philip  Johnson 
Martha  McPherson 
Philip  Middleman 
Charles  Pikler 
Wendy  Plank 
Wendy  Scheidenantle 
Alex  Shum 
Senmy  Stahlhammer 
Kathryn  Stepulla 
Arthur  Zadinsky 

Violas 


Katherine  Askew 
Paul  Frankenfeld 
Stephanie  Fricker 
Carol  Kutter 
Virginia  Izzo 
Lynn  Johnson 
Betsy  London 
Marie  Peebles 
Meredith  Snow 
Julie  Westgate 

Cellos 


Timothy  Butler 
Catherine  Giles 
Douglas  Ischar 
Nancy  Keevan 
Martha  Kiefer 
Edwin  Lee 

Julia  Lichten 
Frey  a Oberle 
Michael  Peebles 
Steven  Shumway 
Wyatt  Sutherland 
Passes 


Robert  Caplin 
Stephen  D'Amico 
Jonathan  Jensen 
Keith  Post 
Jonathan  Storck 
Stephen  Tramontozzi 


Alan  H.  Scovell  Fellowship 
Adams  Supermarket  Fellowship 
Fromm  Fellowship 
Lee  Savings  Bank  Fellowship 
Leonard  Bernstein  Fellowship 
Fromm  Fellowship 
Margaret  Boyer  Fellowship 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Hon.  and  Mrs.  Peter  I.H.  Lavan  Fellowship 
Berkshire  County  Savings  Bank  Fellowship 
Seiji  Ozawa  Fellowship 
Leonard  Bernstein  Fellowship 
U.S.  Components,  Inc.  Fellowship 
Richard  L.  Kaye  Fellowship 
Fromm  Fellowship 


Bradley  Fellowship 

Frederick  Brandi  Trust  Fellowship 

Arthur  M.  Abell  Fellowship 

Berkshire  Eagle  Fellowship 

Red  Lion  Inn  Fellowship 

Marion  Voorhees  Buttenhein  Fellowship 

Berkshire  Bank  and  Trust  Company  Fellowship 

Union  Federal  Savings  Fellowship 

Fromm  Fellowship 

Leonard  Bernstein  Fellowship 


Red  Lion  Inn  Fellowship 

The  English  Speaking  Union/Youth  & Music  Fellowship 
WCRB,  Boston  Fellowship 
Fromm  Fellowship 

Country  Curtains,  Inc.  Fellowship 
First  Agricultural  National  Bank 
of  Berkshire  County  Fellowship 
Abe  and  Alice  Marcus  Fellowship 
Fromm  Fellowship 
Edgar  Stern  Memorial  Fellowship 
Morris  Finkelstein  Memorial  Fellowship 
William  and  Mary  Greve  Foundation  Fellowship 


Stanley  Chappie  Fellowship 

C.D,  Jackson  Master  Award  Fellowship 

Fromm  Fellowship 

Leo  Wasserman  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 
R.  Amory  Thorndike  Fellowship 


Flutes 


Tyra  Glib 
Marie  Herseth 
Wendy  Rolfe 
Jaqueline  Rosen 
Debra  Wendells 

Oboes 


Sandra  Apeseche 
V/ 111 lan  Bennett 
Margot  Golding 
Jean  Landa 

Avinoam  Yosselevitch 
Clarinets 


Katherine  Betts 
Michael  Corner 
John  Fullam 
David  Howard 

Bassoons 


Matthew  Karr 
Susan  Nigro 
Braden  Toan 

Horns 


Laurel  Bennert 
Kirk  Laughton 
Christopher  Tillotson 
Richard  Todd 
Robert  Ward 

Trumpets 

Richard  Henly 
Timothy  Morrison 
Carol  Warner 

Trombones 


Donald  Sanders 
Arthur  Smith 

Tuba 


Craig  Fuller 
Percussion 


John  Boudler 
Jeffrey  Fischer 
Patrick  Hollenbeck 
Richard  Wind 


Stanley  Chappie  Fellowship 

The  Frelinghuysen  Foundation  Fellowship 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 

Leonard  Bernstein  Fellowship 

Fromm  Fellowship 


Augustus  Thorndike  Fellowship 
Leonard  Bernstein  Fellowship 
Ida  and  Eugene  Schnell  Fellowship 
Leonard  Bernstein  Fellowship 
Leonard  Bernstein  Fellowship 


John  M.  Nalle  Fellowship 
Beinecke  Fellowship 
U.S.  Components,  Inc.  Fellowship 
Leonard  Bernstein  Fellowship 


Kandell  Fellowship 
Fromm  Fellowship 
Beinecke  Fellowship 


Stephen  and  Persia  Morris  Fellowship 
C.D.  Jack3on  Master  Award  Fellowship 
Stuart  Haupt  Fellowship 
Fromm  Fellowship 

Koussevitsky  Music  Foundation  Fellowship 


Fromm  Fellowship 

Kimberly-Clark  Foundation  Fellowship 
Beinecke  Fellowship 


The  Olivia  Foundation  Fellowship 
Koussevitsky  Music  Foundation  Fellowship 


Leo  L.  Beranek  Fellowship 


Mead  Corporation  Fellowship 
Selly  A.  Eisemann  Fellowship 
Leonard  Bernstein  Fellowship 
Koussevitsky  Music  Foundation  Fellowship 


Harps 


Diane  Evans 
Grace  Paradise 

Keyboard 


Martin  Amlin 

Elizabeth  DiFelice 
Christopher  O’Riley 
William  Rothstein 
Judith  Stillman 
Alys  Terrien-Queen 
Janice  Weber 
Barbara  Weintraub 

Conductors 


Bruno  Aprea 
Michael  Morgan 
Karolos  Trikolides 
Maximiano  Valdes 
Nanao  Yamamoto 

Vocal  Fellows 


Ben  Holt 
Janice  Meyerson 
Elizabeth  Parcells 
Mikki  Shiff 
Dean  Shoff 
Cheryl  Studer 
Sanford  Sylvan 

Vocal  Coaches 


Nancy  Engelken 
Susan  Almasi  Mandel 
Jeffrey  Stevens 

Composers 


Gisele  Barreau 
Matthew  Harris 
Albert  Sarko 
David  Schimmel 


Stanley  Home  Products  Fellowship 
Kathleen  Hall  Banks  Fellowship 


Ada  Holding  Miller/National  Federation 
of  Music  Clubs  Fellowship 
Beinecke  Fellowship 

Asher  J.  Shuffer  Memorial  Fellowship 
Wulsin  Fellowship 
Carlotta  M.  Dreyfus  Fellowship 
Wulsin  Fellowship 

Koussevitsky  Music  Foundation  Fellowship 
Wulsin  Fellowship 


Gertrude  Robinson  Smith  Fellowship 
Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Samuel  Antek  Memorial  Fellowship 
Omar  Del  Carlo  Fellowship 
Koussevitsky  Memorial  Fellowship 


Hodgkinson  Fellowship 

Leonard  Bernstein  Fellowship 

High  Fidelity/Musical  America  Fellowship 

Berkshire  Life  Insurance  Company  Fellowship 

Seven  Hills  Fellowship 

Florence  Herzog  Arginteanu  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 


Country  Curtains,  Inc.  Fellowship 
Wulsin  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 


Margaret  Lee  Crofts  Fellowship 
ASCAP-Rudolf  Nissim  Fellowship  in  Composition 
Bruno  Maderna  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
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BERKSHIRE  MUSIC  CENTER  - 1977 
FORWARDING  ADDRESSES 


Violins 


Diane  Bischak 
Craig  Burket 
Nicole  Bush 
Diane  Cataldo 
Karen  Clarke 
Tolan  Friedhoff 
Kin  Golden 
Michael  Hanson 
Carol  Heffelfinger 
Peter  Jaffe 
Philip  Johnson 
Martha  Lewis 
Martha  McPherson 
Philip  Middleman 
Mayumi  Ohira 
Mary  O’Reilly 
Charles  Pikler 
Wendy  Plank 
Marth  Royer 
Wendy  Scheidemantle 
Randi  Schonning 
Alex  Shun 

Semmy  Stahlhammer 
Kathryn  Stepulla 
Arthur  Zadinsky 

Violas 


Katherine  Askew 
Marshall  Fine 
Paul  Frankenfeld 
Stephanie  Fricker 
Jarol  Hutter 
Virginia  Izzo 
Lynn  Johnson 
Betsy  London 
Marie  Peebles 
Meredith  Snow 
Julie  Westgate 

Cellos 

Timothy  Butler 
Catherine  Giles 
Douglas  Ischar 
Nancy  Keevan 
Martha  Kiefer 
Edwin  Lee 
Julia  Lichten 
Freya  Oberle 

lichael  Peebles 
Steven  Chunway 
Vyatt  Sutherland 


19480  Trinity,  Detroit,  Mich,  48219 

246  S.  Huntington  Ave.,  Apt  12,  Jamaica  Plain,  Mass,  02115 
14859  Jadestone  Drive,  Shemon  Oaks,  Ca,  91403 
3 Alveston  St.,  Jamaica  Plain,  Mass,  02130 

c/o  Rogeri  Trio,  Yale  School  of  Music,  New  Haven,  Conn,  06520 
2926  N.E.  17th,  Portland,  Oregon,  97212 
Old  Graduate  College,  Princeton,  N.J.  08540 
662  S.E.  151st  Ave.,  Portland,  Oregon  97233 
1324  Locust,  #1523,  Philadelphia,  PA,  19107 
1443  Scenic  Ave.,  Berkeley,  Ca,  94708 
500  Fernwood  Ave.,  Folson,  PA,  19033 
Box  232,  424  University  Ave.,  Rochester,  N.Y.  14604 
522  Beverly  Ct.,  Tallahassee,  FI,  32301 
148  Stoke  on  Trent,  Louis villc^  '?Y  . 40299 
2059  23rd  Ave.,  San  Francisco,  Ca,  94116 
24  Green  St.,  Jamaica  Plain,  Mass,  02130 
1101  S.  Hunt  Club  Dr.,  Mt.  Prospect,  Illi  60056 
4205  Clark  St.,  Apt.  #1,  Kansas  City,  Mo,  64111 
Box  243,  424  University  Ave.,  Rochester,  N.Y.  14607 
2 Robert  Place,  Nanuet,  N.Y.  10954 
858  Echo  Dr.,  Ottawa  KIS5C5,  Ontario,  CANADA 
Box  LN9,  California  Institute  of  the  Arts,  24700  McBean 
Parkway,  Vanlencia,  CA,  91355 
Curtis  Institute  of  Music,  Philadelphia,  PA,  19103 
13260  Manchester,  Southgate,  Mich.  48195 
555  Church  St.,  SW  N.  Canton,  Ohio,  44720 


171  W.  79th  St.,  No.  54,  New  York,  N.Y.  10024 

c/o  School  of  Music,  Univ.  of  Michigan,  Ann  Arbor,  Mich,  48901 

6291  Bixby  Hill  Road,  Long  Beach,  California,  90815 

Box  153,  Rhinecliff,  N.Y.  12574 

Box  615,  33  Gainsborough  St.,  Boston,  MA,  02115 

24  Green  St.,  Jamaica  Plain,  Mass,  02130 

c/o  Johnson,  2 Hutchinson  Ct.,  Great  Neck,  N.Y.  11023 

24  Lee  St.,  Cambridge,  Ma,  02139 

c/o  Hamilton  Philharmonic,  Hamilton  Place,  Hamilton  Ont.  Canada 
895  West  End  Ave.,  Apt  3A,  New  York,  N.Y,  10025 


601  West  113th,  Apt  3E,  New  York,  N.Y. 

205  Hainault  Rd.,  Leytonstone,  London  E.ll.  1EV,  G.3. 

3 Alveston  St.,  Jamaica  Plain,  Mass.  02130 
Apartado  Aereo  3533,  Bagota  Columbia.  S.A. 

6711  Brigadoon  Dr.,  Bethesda,  MD  20034 
302  Stanford,  S.E.  Albuquerque  , N.M.  87106 
785  Forest  Rd.,  New  Haven,  CT,  06515 

c/o  Atlantic  Symphony,  6495  Quinpool  Rd . , Halifax,  Nova  Scotia, 
B3L  1B2  Canada 

c/o  Hamilton  Philharmonic,  Hamilton  Placo,  Hamilton  Ont.  Canada 
702  Louisiana  St.,  Lawrence,  Kansas,  66044 
411  Hale  Road,  Jeffersonville,  Indiana,  47130 


passes 

Robert  Caplin 
Steven  D*Amico 
Jonathan  Jensen 
Keith  Post 
Jonathan  Storck 
Stephen  Tranontozzi 

Flutes 

Tyra  Gilb 
Marie  Herseth 
Wendy  Rolfe 
Jacqueline  Rosen 
Debra  Wendells 

Oboes 

Sandra  Apeseche 
William  Bennett 
Margot  Golding 
Jean  Landa 

Avinoam  Yosselevitch 

Clarinets 

Katherine  Betts 
Michael  Corner 
John  Full am 
Diane  Heffner 
David  Howard 

Bassoons 

Matthew  Karr 
Dennis  Michel 
Susan  Nlgro 
Richard  Sharp 
Braden  Toan 

Horns 

Laurel  Benner t 
Roger  Kaza 
Kirk  Laughton 
Lawrence  Ragent 
Christopher  Tillotson 
Richard  Todd 
Robert  Ward 

Trumpets 

Dennis  Alves 
Richard  Henly 
Timothy  Morrison 
Larry  Scofield 
Carol  Warner  (Carroll) 
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62  Boi’lston  St.,  Boston,  Mass,  Apt  420 

530  Guildford  Ave,,  San  Mateo,  Calif,  94402 

1011  W.  Nolcrest  Dr.,  Silver  Spring,  MD,  20903 

48  Norfolk,  Wichita,  Kansas,  67206 

Box  672  E.  Setauket,  N.Y.  11733 

505  Belmont  St.,  Belmont,  Mass,  02178 


111  El  Camino  Real,  Berkeley,  Calif,  94705 

P.O.  Box  369,  Bothell,  Wash,  98011 

Apt  12B,  520  W.  110  St.,  New  York,  N.Y.  10025 

P.O.  Box  2312,  Carmel,  Calif,  93921 

33  Gainsborough,  Box  610B,  Boston,  Mass,  02115 


817  Beechmont,  Dearborn,  Mich,  48124 

3562  Yale  Station,  New  Haven,  Ct,  06520 

814|  W.  Wildwood  Ave,,  Fort  Wayne,  Indiana,  46807 

4604  Butterworth,  Pl.N.W.,  Washington,  D.C. 

191  Claremont  Ave.,  #62,  New  York,  N.Y.  10027 


49  Warren  St.,  #C,  New  Haven,  Ct,  06511 
2445  W.  229th  Pi.,  Torrance,  CA,  90501 
6 West  Stanton  Ave.,  Baldwin,  N.Y.  11510 
32  Ashcroft  St.,  Jamaica  Plain,  MA,  02130 
8 Derby  Ave.,  New  Haven,  Ct,  06511 


5435  Flanders  Rd . , Toledo,  Ohio,  43623 

c/o  Div.  of  Music,  Wichita  State  University,  Wichita,  KS 
2801  S.  King  Dr.,  #1804,  Chicago,  111,  60616 
8 Oakview  Terrace,  Jamaica  Plain,  Mass,  02130 
62  Hickory  Hill  Rd.,  Tappan,  N.Y.  10983 


24  Buswell  St.,  Apt  22,  Boston,  MA,  02215 

c/o  Vancouver  Symphony  Society,  873  Beatty  St.,  Vancouver,  BC 

R.R.2  Lakeshore  Rd.,  St.  Catharines,  Ontario,  L2R  6P8 

18  St.  John  St.,  #4,  Jamaica  Plain,  Mass,  02130 

211  Scott  Hall,  G.R.C.,  Bloomington,  Ind,  47401 

3223  Greenleaf,  Brea,  Calif,  92621 

2114  Rankin  Rd.,  Schenectady,  N.Y.  12309 


228  Foster  St.,  Apt  4,  Brighton,  Mass,  02135 
21  W.  Golf  View  Rd . , Havertown,  PA,  19083 
24  Westland  Ave.,  #24,  Boston,  Mass,  02115 
6742  N.  Kilpatrick,  Lincolnwood,  111,  60646 
141  Englewood  Ave.,  Apt  26,  Brighton,  Mass,  02136 
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Composers 


Gisele  Barreau 
Aram  Gharabekian 
Matthew  Harris 
Marjorie  Merrynan 
Rodney  Rogers 
Albert  Sarko 
David  Schimmel 
Jan  Swafford 


c/o  John  Boudler,  504  Elmwood  Ave.,  Buffalo,  New  York  14222 
56  Bay  State  Road,  #2,  Boston,  MA  02215 
154  West  76th  St.,  Apt  9,  New  York,  NY  10023 
(Cohen)  16  Locke  Street,  Cambridge,  Mass. 

6700  East  Thomas  Rd,,  #28,  Scottsdale,  Arizona  85251 

28  Quint  Ave.,  Allston,  Mass  02134 

815  Wylie  Road,  Norman,  Oklahoma  73069 

c/o  Johnson,  209  Sequoia  Dr.,  Chattanooga,  Tenn  37411 


Vocal  Fellows 


Kathryn  Asnan 
Ben  Holt 
Jennifer  Leigh 
H.  Thomas  Lloyd 

Janice  Meyerson 
Elizabeth  Parcells 
Kim  Scown 
Mikki  Shiff 
Dean  Shoff 
Cheryl  Studer 
Sanford  Sylvan 
Kathy  Wright 

Vocal  Coaches 


Nancy  Engelken 
Susan  Almasi  Mandel 
Jeffrey  Stevens 


2676  Berkshire  Rd . , Cleveland  Heights,  Ohio  44106 
411  West  148  St.,  New  York,  NY  10031 
2691  South  Yarrow,  Lakewood,  Colorado  80227 
Yale  School  of  Music,  Stoeckel  Fall,  96  Wall  Street, 
New  Haven,  CT  06510  (student) 

764  North  73rd  St.,  Omaha,  Nebraska  68114 

118  Clove rly  Rd . , Grosse  Pointe  Farms,  Mich  48236 

76  Moraine  Street,  Jamaica  Plain,  MA  02130 

435  2nd  Street,  Brooklyn,  New  York  11215 

3030  Edwin  St.,  #3F,  Fort  Lee,  New  Jersey  07024 

125  Crowfield  Dr.,  Ashley  Oaks,  Knoxville,  Tenn.  37922 

101  Nottinghill  Road,  Brighton,  MA  02135 

8 Pearl  Street,  apt.  #2,  New  Haven,  Conn.  06511 


Route  2,  Goff,  Kansas  66428 

c/o  Almasi,  19  Harsen  Road,  Tenafly,  NJ  07670 
389  Broadway,  Cambridge,  MA  02139 


Phyllis  Curtin  Seminar 


Adelaida  Acevedo  Anderson  6035  West  Bellfort,  Houston,  Texas  77035 


Jane  Becker 
Michael  Boone 
Uzee  Brown,  Jr. 
Frederic  Chrislip 
Muriel  Crook 
Mary  Crowe 
Chandler  Cudlipp 


1512  Kentucky  St.,  Lawrence  Kansas  66044 
Country  Club  Estates,  Abingdon,  Virginia 
Route  1,  Box  411,  Cowpens,  South  Carolina 
3 Meckley  Avenue,  Oneonta,  NY  13820 

Dept  of  Music,  Cottey  College,  Nevada,  Missouri  64772 
21  Spywood  Rd . , Sherborn,  Mass  01770 
600  Plymouth  S.E.  Grand  Rapids,  Michigan 
Laura' English  (Robinson)  4326  Greenleaf  Circle  S.W.  Atlanta,  Georgia  30331 
Yvonne  Frazier  9114  Hillock  Avenue,  Cleveland,  Ohio  44108 

Heidi  Herbert  462  Beacon  Street,  Boston,  Mass.  02116 


Douglas  Hines 
Mark  Hudgins 
Theodore  Jones 
David  Kulle 
Mary  Law 
Joyce  Lucia 

Deborah  Martin  (Shoff) 
Stephen  Montgomery 
Patrice  Pastore 
Kathryn  Radcliffe 


2421  Woodmere,  Cleveland  Heights,  Ohio  44106 

1309  Lakeside  Road,  Virginia  Beach,  Virginia  23455 

7133  N,  Mt.  Pleasant  Place,  Philadelphia,  PA  19119 

153^  Bradley  St.,  New  Haven,  Conn  06511 

124  N.  Volutsia,  Wichita,  Kansas  67214 

84  Gordon  St.,  #4,  Brighton,  Mass  02135 

3030  Edwin  St.,  #3F,  Fort  Lee,  NJ  07024 

1075  Beacon  St.,  Brookline,  Mass 

24  Chauncy  St.,  #15,  Cambridge,  MA  02138 

3536  Darbyshire  Dr.,  Columbus,  Ohio 


Trombones 

Mitchell  Arnold 
Donald  Sanders 

Arthur  H.  Smith 

Stephen  Wilson 

Tuba 

Craig  Fuller 

Percussion 

John  Boudler 
Jeffrey  Fischer 
Neil  Grover 
Patrick  Hollenbeck 
James  Saporito 
Richard  Wind 

Harps 

Diane  Evans 
Grace  Paradise 

Keyboard 

Martin  Amlin 
Elizabeth  diFelice 
Christopher  O’Riley 
William  Rothstein 
Judith  Lynn  Stillman 
Alys  Terrlen-Queen 
Janice  Weber 
Barbara  Weintraub 

Conducting 

Bruno  Aprea 
Michael  Morgan 
Karolos  Trikolidis 
Maximiano  Valdes 
Nanao  Yamamoto 


Librar  ian 
Larry  Tar low 
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9521  Old  Creek  Dr.,  Fairfax,  VA,  22030 

196  Chestnut  Ave.,  Jamaica  Plain,  MA,  02130 

c/o'  33  N.  Stratford  Ave,,  Burnaby,  B.C.  V5B  1L1,  Canada 

5123  S,  Union,  Chicago,  111,  60609 


GRC,  Box  T-150,  Bloomington,  IN,  47401 


504  Elmwood  Ave.,  Buffalo,  New  York,  14222 
11  Whittier  Drive,  Acton,  Mass,  01720 
50  Cragie  St.,  #20,  Somerville,  Mass,  02143 
46  Grand  Blvd . , Binghamton,  N.Y.  13905 
137  Cottage  Place,  Ridgewood,  N.J,  07450 
8553  Tilden  Ave.,  Panorama  City,  CA,  91402 


87  Garden  St.,  Cambridge,  Mass,  02138 

160  West  71st  St.,  Apt  8R,  New  York,  N.Y.  10023 


6509  Ellsworth,  Dallas,  TX,  75214 

301  Glenwood  Lane,  Port  Jefferson,  N.Y.  11777 

466  Commonwealth  Ave.,  Suite  61,  Boston,  Mass. 

187  Orange  St.,  New  Haven,  Conn,  Oboiu 

194-35  L 65th  Crescent,  Fresh  Meadows,  N.Y.  11365 

15  Clemmons  St.,  Framingham,  MA,  01701 

201  W77,  #4A , New  York,  N.Y.  10024 

84  Howe  St.,  Apt  402,  New  Haven,  Conn,  06510 


Via  Monte  Faraone,  45,  Rome,  Italy 
1220  Decatur  St.  N.W.  Washington,  D.C.  20011 
Friedenss trasse  #8,  D-466  Gelsenkirchen-Er le,  Germany 
Teatro  La  Fenice,  Venice,  Italy 

6-13-4  Hashitaoto,  Sagamihara-shi , Kanagawa-ken,  Japan 


c/o  Oklahoma  Symphony  Orchestra,  512  Civic  Center  Music  Hall, 
Oklahoma  City,  Oklahoma  7310? 


Phyllis  Curtin  Seminar 
Peter  Rothstein 
Laurie  Stewart  (Otten) 
Janet  Wade 
Nathaniel  Watson 
Kimball  Wheeler 
Downing  Whitesell 

Accompanists 
Mark  Hastings 
Gary  Wedow 

Listening  & Analysis 

Nicholas  Bernstein 
Jackson  Brown 
Virginia  Car-Skaden 
Joseph  Church 
Carolos  Eduardo  Fonseca 

Cecelia  Colby 
Joan  Dangel 
Elizabeth  Del  Grande 

Linda  Egli 
Holly  Foetsch 
Pamela  Gill 
Susan  Gloster 
Marisela  Gonzalez 
Mary  Alice  Groch 
Elizabeth  Helmers 
Josephine  Hughes 
Linnea  Jackson 
David  Kleyps 
Susan  Leicher 
Sara  Lyon 
Christine  Me lms 
Jill  Noebels 
Susan  Parker 
Elizabeth  Rodman 
Nevin  Shalit 
Randall  Worthington 
Margaret  Wright 

Auditors 

Terry  Bjorklund 
Patricia  Handy 
Karl  Lauss 
Harry  McTerry 
Roger  Nierenberg 
Alfred  Savia 
Ale  ander  Schwinck 
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101  Nottinghill  Rd . , Brighton,  MA  02135 
50  Playstead  Rd . , Newton,  MA 

#1  Shepherd  Ave.,  Apt.  3,  Boston,  Mass.  07115 
210  Highland  St.,  Dedham,  MA  02026 
1881  Ingleside  Terrace  NW, Washington,  D.C,  20010 
Box  269,  Marshfield  Hills,  MA  02051 


Sandy  Creek,  New  York  13145 
37  Pinckney  St.,  Boston,  MA  02114 


161  West  86  St.,  New  York,  NY  10024 

240  W.  10th  St.,  Apt  63,  New  York,  NY  10014 

Box  446,  Aspen,  Colorado  81611 

20  E.  9th  St.,  New  York,  NY  10003 

Coelho 

R-Antonio  Xavier  de  Freitas-112,  18270  Tatui  S.P.  Brasil 
923  South  7th  St.,  Fargo,  North  Dakota  58102 
1340  Commonwealth  Ave.,  Allston,  MA  02134 
Rua  Coronel  Mello  de  Oliveira,  434  V.  Pompeia, 

05011  Sao  Paulo  S.P.  Brasil 
131  Midland  Ave.,  Park  Ridge,  NJ  07656 
25  Avenue  B,  Beacon  Falls,  Conn  06403 
3404  Riverside  Dr.,  #E,  Burbank,  California  91505 
24  Overlook  Lane,  Rockville  Centre,  NY  11570 

California  Sur.  Av.  Aenas,  Gta.  Marijaimar,  Caracas,  Venezuela 

213  Drexel  Rd . , Ardmore,  PA  19003 

41  Ovington  Ave.,  Brooklyn,  NY  11209 

7 St.  Martins  Rd.,  Baltimore,  MD  21218 

172  Oakley  Rd.,  Belmont,  MA  02178 

2100  Connecticut  Ave.,  Washington,  D.C.  20003 

50  W.  67  St.,  Apt  1-F,  New  York,  NY  10023 

24  Joseph  Reed  Lane,  Acton,  MA  01720 

6313  South  35  St.,  #123,  Franklin,  Wisconsin  53132 

Abbey,  Mount  Holyoke  College,  South  Hadley,  MA  01075 

35  Sunset  Lane,  Chatham,  Mass  02633 

741  Heath  St.,  Chestnut  Hill,  MA  02167 

The  Cambridge  School,  Weston,  MA 

Apt  407,  4977  Battery  Lane,  Bethesda,  MD  20014 

524  Canino  del  Monte  Sol,  Santa  Fe,  New  Mexico  87501 


73°5  West  Nerth  Ave.,  Wauwatosa,  Wisconsin  53213 
°1  West  74th  Street,  New  York,  New  York  10023 
R 7,  32,  D-68  Mannheim,  Germany 

c 'o  I.  Hubert,  2019  Medford,  Ann  Arbor,  Michigan  43104 
40  West  53rd  Street  #4R,  New  York,  New  York.  10019 
909  S.  70th  Plaza,  Apt.  19,  Omaha,  Nebraska  63106 
Guteabergstrasse  2,  ")-6200  Wiesbaden,  Germany 
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YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  - 1977 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Alexander,  Tina  M. 
'Tina',  violin 

Arkis,  Jason 
'Jason',  percussion 

Bagatell,  Nancy 
'Nancy',  bassoon 

Bakke,  Suzanne  Marion 
'Suzanne',  bassoon* 

Barr,  Colleen  Therese 
' Colleen ' , cello 

Bers,  Joan 
'Joanie',  violin 

Bonk,  Jeanette 
'Jeanette',  violin 

Bourque,  Kenneth  L. 

' Ken ' , tuba 

Bravar,  Kate 
' Kate ' , cello 

Brunicelli,  Josef ina 
' Josef ina',  violin 


Burke,  Stephen 
'Steve',  percussion 

Burke,  Teresa 
'Teresa',  viola 

Burns,  Stephen  V. 
'Steve',  trumpet 


2107  N.E.  Ridgewood  Drive 
Portland,  OR  97212 

315  Old  Courthouse  Road 
New  Hyde  Park,  NY  11040 

4931  E.  White  Gates  Drive 
Phoenix,  AZ  85018 

9 Newport  Drive 
Plainview,  LI,. NY  11803 

6 Edge  Road 
Hanover,  NH  03755 

3618  Courtleigh  Drive 
Randallstown , MD  21133 

Fairview  Road 
Ottsville,  PA  18942 

89  Hadley  Street 
Springfield,  MA  01118 

Joppa  Hill  Road 
Bedford,  NH  03102 

Cumbres  de  Curomo 
Av.  Laguna  Arestinga 
Qta  Vibonati 

Caracas,  Venezuela  819628 

507  Arnon  Meadow 
Great  Falls,  VA  22066 

1564  E.  Cottage 
Saint  Paul,  MN  55106 

47  Maugus  Hill  Road 
Wellesley  Hills,  MA  02181 


Farrell,  Catherine  Craig  56  Grandview  Place 
harp  'North  Caldwell,  NJ  07006 

Casimir,  Magloire 
'Magloire',  viola 


(503)  282-0560 
(516)  627-3996 

(602)  959-8553 
(516)  443-7594 

(603)  643-4181 
(301)  922-3172 
(215)  795-2137 
(413)  783-8793 
(603)  472-3042 


(703)  759-2732 
(612)  771-9543 
(617)  235-1015 
(201)  228-1288 


P.O.  Box  857 
Port-au-Prince,  Haiti 


(716)  634-2748 


Cohen,  Justin  Reuben  103  Segsbury  Road 

'Justin',  Trumpet  Williamsville , NY  14221 


Cohler,  Jonathan  Alan 
'Jon',  Clarinet 

85  Bloomfield  Street 
Lexington,  MA  02173 

(617) 

862-1219 

Con ant,  Keith 
Viola 

27  Sturges  Commons 
Westport,  CT  06880 

(203) 

255-1876 

Corcillo,  Barbara  Lee 
' Barbie ' , Cello 

17  Karen  Drive 
Norwalk,  CT  06851 

(203) 

866-2008 

Cross,  Robert  Wendell 
'Rob',  Percussion 

1100  Orkney  Drive 
Virginia  Beach,  VA  23462 

(804) 

420-2028 

Damearau,  Karen  Ann 
'Karen',  Violin 

6565  E.  Jewell  Avenue 
Denver,  CO  80224 

(303) 

757-1571 

Dannhauer,  Edward  C. 
'Ed',  Violin 

3116  N.E.  81st  Street 
Seattle,  VTA  9 8115 

(206) 

523-4356 

Dashiell,  Carroll  V. 
'Fingers',  String  Bass 

1209  Fairmont  Street,  NW 
Washington,  DC  20009 

(202) 

265-2144 

Davis,  Robert  Warren 
' Bob ' , Piano 

7236  Monterrey  Drive 
Fort  Worth,  TX  76112 

(817) 

451-6160 

Dushkes,  Elise  A. 
' Elise ' , Cello 

1102  Crompton  Road 
Redwood  City,  CA  94061 

(415) 

368-6183 

Eachus , Paul 
'Paul',  Bass  Trombone 

8359  10th,  N.W. 
Seattle,  VTA  9 8117 

(206) 

784-7347 

Everson,  David  Lowell 
'Dave',  French  Horn 

14515  Loveland 
Livonia,  MI  48154 

(313) 

425-2031 

Feinsilver,  Judith 
' Judy ' , Violin 

30  Me vo  ITama'avaq 
Jerusalem,  Israel 

02-818596 

Fieldman,  Gary  B. 
'Gary',  Percussion 

81  Wilkin  Drive 
Longmeadow,  MA  01106 

(413) 

567-5358 

Fiene,  Sarah 
Cello 

342  Kellogg  Avenue 
Palo  Alto,  CA  94301 

(415) 

327-8477 

Flaniken,  Jeffrey  Z. 
' Jeff ' , Violin 

2313  Thornhill  Road 
Louisville,  KY  40222 

(502) 

425-3575 

Frank,  Cynthia 
' Cindy ' , Viola 

10113  Palmetto 
El  Paso,  TX  79925 

(915) 

598-9148 

Friedman,  Mark  David 
'Mark',  Clarinet 

145  West  86th  Street 
New  York,  NY  10024 

(212) 

873-7970 

Fuller,  Max  A. 
’Max',  Cello 

Rt.  1,  Box  189 
Chandler,  AZ  85224 

(502) 

963-8482 

Gates,  Mary 
’Mary',  String  Bass 

2245  Niskayuna  Drive 
Schenectady,  NY  12309 

(518) 

377-4814 

Gigante,  Julie 
'Julie ' , Violin 

1805  Old  Stage  Road 
Alexandria,  VA  22308 

(703) 

780-2395 

Groh,  Paul  N. 
'Paul',  Viola 

687  Huntington  Drive 
Mount  Clemens,  MI  48043 

(313) 

465-1870 

Haas,  Peter  F. 
'Peter',  String  Bass 

11  Biscayne  Drive 
Latham,  NY  12110 

(518) 

787-4371 

Haid,  Karen 
'Karen',  Flute 

1931  Oakwood  Parkway 
Union,  NJ  07083 

(201) 

687-3105 

Heffter,  Lisa 
' Lisa ' , Viola 

6508  Callander  Drive 
Bethesda,  MD  20034 

(301) 

229-5287 

Herdman,  Frank  T. 
'Frank',  Trumpet 

37148  Sherwood  Drive 
Livonia,  MI  48154 

(313) 

464-8537 

Hois,  Charles  J. 
'Jim' , Qboe/E.  Horn 

575  Kenilworth  Drive 
Pittsburgh,  PA  15228 

(412) 

341-6576 

Hoult,  Jennifer  A. 
'Jenny' , Harp 

39  Norwich  Road 
Wellesley,  MA  02181 

(617) 

237-1366 

Hovnanian,  Michael  J. 
'Michael',  String  Bass 

1026  145th  Place,  SE 
Bellevue,  WA  98007 

(206) 

746-7292 

Hulsey,  Joel 
' Joel ’ , Violin 

6803  Penwern 
Louisville,  KY  40207 

(502) 

895-5539 

Hurwitz,  Linda 
'Linda' , Violin 

800  Forest  Avenue 
Rye,  NY  10580 

(914) 

967-4557 

Johnson,  William  B. 
'Bill',  French  Horn 

26  Adams  Street 
New  Britain,  CT  06052 

(203) 

223-4192 

Kelsh,  Kathy 
'Kathy' , Violin 

2017  Perry  Street,  N.E. 
Washington,  D.C.  20018 

(202) 

529-1214 

LaWare,  Margaret 
'Maggie',  Viola 

39  Cross  Bow  Lane 
Commack,  NY  11725 

(516) 

368-1349 

Mackey,  Monica  M. 
'Monica',  Piano 

11  Colby  Road 
Wellesley,  MA  02181 

(617) 

237-9131 

Mann,  Elizabeth  D.  26  Merrill  Road 

'Liz',  Flute/Piccolo  Newton  Centre,  MA  02159 


(617)  332-7750 


(713)  472-4563 


McKeithen,  Timothy  E. 
'Tim*,  Viola 

2115  Walnut  Lane  (713)  472-4563 

Pasadena,  TX  77502 

Meltzer,  Edward  D. 
'Eddy',  Percussion 

11  Westminster  Road  (617)  244-4934 

Newton  Centre,  MA  02155 

Millard,  Stacie  Jen 
'Stacie ' , Viola 

R.D.  No, 3,  Box  277  (717)  367-7092 

Elizabethtown,  PA  17022 

Najarian,  Cheryl  Ann 
'Cheryl',  Cello 

145  Intervale  Road  (203)  372-4428 

Trumbull,  CT  06611 

Notkin , Mead 
'Mead' , Cello 

1 Field  Road  (617)  862-1950 

Lexington,  MA  02173 

Nugent,  Thomas  F.  , 
'Tom' , Oboe/E. Horn 

1755  23rd  Avenue,  East  (503)  343-3814 
Eugene , OR  97403 

O' Daniel,  Judy 
'Judy' , Viola 

Box  206  (518)  899-2490 

Round  Lake,  NY  12151 

Osterlund,  Peter 
'Peter',  Violin 

38  Pine  Plain  Road  (617)  235-6116 

Wellesley,  MA  02181 

Post,  Arthur  J. 
'Arthur',  String  Bass 

61  Rampart  Road  (203)  866-8753 

Norwalk,  CT  06854 

Rapier,  Christopher  C. 
'Chris',  French  Horn 

80  Island  Creek  Road  (617)  934-6840 

Duxbury,  MA  02332 

Renzelman,  Brek  L. 
'Rrek',  Violin 

125A  Island  Rt.  (717)  769-6918 

Lock  Haven,  PA  17745 

Resnick,  Bonnie 
'Bonnie',  Violin/Viola 

112  Newton  Street  (617)  277-9300 

Brookline,  MA  02146 

Richmond,  Kim 
'Kim' , Cello 

8577  Tolbut  Street  (215)  742-6333 

Philadelphia,  PA  19152 

Rooney,  Michael 
' Mike ' , Trombone 

2905  Yates  (817)  923-0090 

Fort  Worth,  TX  76133 

Ross,  James  Edward 
'Jim' , French  Horn 

152  Barton  Drive  (617)  443-2185 

Sudbury,  MA  01776 

Rousso,  Suzanne 
'Suzanne',  Viola 

114  Woodmere  Blvd.  (516)  374-4706 

Woodmere,  NY  11593 

Rowe,  David 
'David',  Violin/Viola 

Harlan  Road  (802)  442-9689 

North  Bennington,  VT  05257 

Ruehl,  Kirk  Martin 
'Kirk',  Trombone 

232  West  36th  Avenue  (509)  624-8745 

Spok  ane , WA  99203 

Sager,  Matthew  Barry 
’Matt',  Cello 

21  Wallis  Road 
Brookline,  MA  02167 

(617) 

469-0258 

Saliny,  Susan 
'Sue ' , Viola 

6800  41st  Avenue,  N. 
Crystal,  MN  55427 

(612) 

537-4095 

Schaeffer,  Gwyneth 
'Gwyneth' , Clarinet 

254  Beechmont  Drive 
New  Rochelle,  NY  10804 

(914) 

235-6931 

Schwartz,  Julie  A. 
'Julie',  Violin 

38  Hutchins  Road 
Medford,  MA  02155 

(617) 

395-1863 

Shiragian,  Grace 
'Grace',  Violin 

206  Armington  Street 
Cranston,  RI  02905 

(401) 

467-5451 

Silverman,  Ethan  V.^ 
'Ethan',  Bassoon/Contra 

7 South  Edsall  Avenue 
Nanuet,  NY  10954 

(914) 

623-4788 

Sims,  David  Brian 
'David',  Cello 

1104  Eastwood 
Fayetteville,  AR  72701 

(501) 

521-2748 

Skinner,  Elizabeth  A. 
'Elizabeth' , Viola 

2201  Loch  Lomond  Drive 
Vienna,  VA  22180 

(703) 

938-0439 

Smedvig,  Siri  R. 
' Siri ' , Violin 

12550  9th  Avenue,  NW 
Seattle,  WA  98177 

(206) 

362-3330 

Stein,  Beverly  Ann 
'Beverly' , Flute/Picc. 

328  South  Palm  Drive 
Beverly  Hills,  CA  90212 

(213) 

275-5802 

272-1592 

Sturm,  Jonathan  A. 
' Jon ' , Violin 

3852  Thalia  Drive 
Virginia  Beach,  VA  23452 

(804) 

340-3024 

Taylor,  Helen  Crissman 
'Crissy' , Violin 

86  Oxford  Road 
Newton,  MA  02159 

(617) 

244-9774 

Thorne,  Timothy  M. 
'Tim' , Violin 

7 Wakefield  Drive 
Trenton,  NJ  08628 

(609) 

882-2902 

Vigneau,  Kevin 
'Kevin' , Oboe 

223  South  Pleasant  St. 
Hingham,  MA  02043 

(617) 

749-5272 

Viscuglia,  Lisa  P. 
'Lisa' , Violin 

24  Whipple  Road 
Lexington,  MA  02173 

(617) 

862-8026 

Yasik,  Janice 
'Janice',  Violin 

4559  Simon  Road 
Wilmington,  DE  19803 

(302) 

762-2323 

Yenney,  Heidi 
'Heidi',  Violin 

1027  Waver ley  Street 
Palo  Alto,  CA  94301 

(415) 

326-3946 

Zimmerman,  Theo 
'Theo',  Cello 

Roaring  Brook  Lake 
Putnam  Valley,  MY  10579 

(914) 

528-8490 

Zizzo,  Josephine 
'Jo' , Violin 

1873  Almond  Avenue 
Livermore,  CA  94550 

(415) 

447-8963 
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Behr,  James  E. 

34  Brokaw  Lane 
Great  Neck,  NY  11023 

(516)482-5380 

Blind,  Lawrence  T. 

22  Shorewood  Drive 
Rochester,  NY  14617 

(716)544-2484 

Cheng,  Suzan 

1542  Putters  Lane 
Lima,  OH  45805 

(419)991-8566 

Gibbons,  Laura 

320  Tennyson  Avenue 
Palo  Alto,  CA  94301 

(415)328-0350 

Harvey,  Karen 

79  Wedge  Street 
Lowell,  MA  01851 

(617)458-8567 

Hayden,  Nancy  Elisabeth 

28  Highland  Drive 
North  Caldwell,  NJ  07006 

(201) 228-3375 

Kauffman,  Welz  Dean 

162  East  Lane 
Alamo,  CA  94507 

(415) 837-7308 

Lamoureux,  Ann  Margaret 

177  Cove  Street 

New  Bedford,  MA  02744 

(617) 997-9044 

Laussade,  Elyane 

6721  Sylmar  Road 
Houston,  TX  77074 

(713) 774-2826 

Litton,  Andrew  C. 

91  Central  Park  West 
New  York,  NY  10023 

(212) 787-3939 

Masters,  Charla  Marion 

11  La  Serena  Court 
Alamo,  CA  94507 

(415) 837-9076 

Micale,  Michael 

97  Erickson 
Stamford,  CT  06903 

(203) 322-7751 

Morton,  Mark 

13611  Pinerock 
Houston,  TX  77079 

(713) 932-6015 

Seybert,  Nancy 

2021  166th  Place,  N.E. 
Bellevue,  WA  98008 

(206) 746-0843 

Siagel,  Steven 

129  Garland  Road 
Newton  Centre,  MA  02159 

(617)244-7441 

Thomas,  Valerie  M. 


(504)373-2431 


2721  N.W.  5th  Place 
Gainesville,  FL  32607 

Yeager,  Mark  Nathan  53  County  Street  (617)785-1379 

Dover,  MA  02030 

Roaring  Brook  Lake 
Putnam  Valley,  NY  10579 


Zimmerman,  Tamar 


(914)528-8490 


HARP  STUDIES  - 1977 


BOSTOH  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Bessraan,  Ruthanne 
Calk,  Leila  Deen 
Gilman,  Lori 

Goodrich,  Barbara  Gwenn 

% 

Goodrich,  Bonnie  Gail 
Gottlieb,  Karen 
Halpem,  Emily 
Hansen,  Margery  Louise 
Hamburg,  Laura  Dale 
Jones,  Cathleen 
Miron,  Susan 
Padgett,  Donna 
Puckett,  Deette 
Robinson,  Susan 
Seeman,  Faye  Roseanne 
Treu,  Elis©  E. 

Richards,  Rebecca 


113  Ozark  Trail 
Madison,  WI  53705 

2654  Lenox  Road,  N.E. 

Atlanta,  GA  30324 

7801  Algon  Avenue 
Algon  Arms 

Philadelphia,  PA  19111 

P.O.  Box  26 
Baytown,  TX  77520 

P.O.  Box  26 
Baytown,  TX  77520 

4342  Sunset  Beach  Drive,  N.W. 
Olympia,  WA  98502 

720  The  Parkway 
Mamaroneck,  NY  10543 

41  Birchwood  Avenue 
West  Orange,  NJ  07052 

13639  Barryknoll 
Houston,  TX  77079 

6433  S.  Harrison 
Fort  Wayne,  IN  46807 

391  Longhill  Drive 
Short  Hills,  NJ  07078 

5845  Yorkshire 
La  Mesa,  CA  92041 

2784  South  Milwaukee  Street 
Denver,  CO  80210 

35  Chatham  Road 

Newton  Highlands,  MA  02161 

1284  Wbodside  Drive 
Freeport,  IL  61032 

26  Campus  Drive 
Cobleskill , NY  12043 

50  East  89th  Street 
New  York,  NY  10028 


(608)233-5626 
(404)233-4895 
(215) PI5-7785 

(713)422-0757 

(713)422-0757 

(206)866-8278 

(914)698-2126 

(201)736-3768 

(713) 465-1110 
(219)745-9724 
(201) 379-1351 

(714) 460-6417 
(303)757-4785 
(617)244-7805 
(815)232-8532 
(518)234-7894 
(212)876-5148 


— 


— 


APPLIED  MUSIC  PROGRAM  - 1977 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Arkis,  Lisa 
flute 

315  Old  Courthouse  Road 
New  Hyde  Park,  NY  11040 

(516)627-3996 

Austin,  Kenneth  L. 
trumpet 

203  College  Drive 
Anderson,  IN  46011 

(317)642-2217 

Benson,  Bruce  F. 
tuba 

1882  Hayes  Avenue 
Williamsport,  PA  17701 

(717)494-1171 

Borella,  Alycia  Lynn 
flute 

75  Pearl  Street 
Meriden,  CT  06450 

(203)237-5729 

Boyd,  Kathleen  Ann 
flute 

70  Audubon  Avenue 
Binghamton,  NY  13903 

(607)723-8102 

Chasin,  Richard 
trumpet 

1815  Port  Margate  Place 
Newport  Beach,  CA  92660 

(714)644-4878 

Cohen,  Julia  R. 
trumpet 

499  Wellesley  Avenue 
Cincinnati,  OH  45224 

(513)821-7795 

Colby,  Carolyn  B. 
flute 

2 Old  Salem  Road 
Marblehead,  MA  01945 

(617)631-9064 

Cooper,  Dianne  Phylice 
violin 

1406  Hillside  Road 
Utica,  NY  13501 

(315)732-8022 

Corbett,  Marilyn 
clarinet 

4836  N.E.  Princeton  Way 
Seattle,  WA  98115 

(206)525-7915 

Costanzo,  Kenneth  S. 
trumpet 

12  Ethelyn  Circle 
Maynard,  MA  01754 

(617)897-8324 

Cox,  Christopher 
clarinet 

588  N.U.  Scenic  Drive 
Grants  Pass,  OR  97526 

(503)479-4113 

Ertel,  David  Eric 
trumpet 

430  Long  Plain  Road 
Leverett,  MA  01054 

(413)549-6245 

Fish,  Nancy 
oboe 

340  Holden  Wood  Road 
Concord,  MA  01742 

(617)369-5425 

Hartman,  Mark 
trombone 

R.D.  #1,  Box  459 
Cogan  Station,  PA  17728 

(717)998-2117 

Heim,  Thomas 
trombone 

31  Miller  Hill  Road 
Dover,  MA  02030 

(617)785-0405 

Hoang,  Do  The 
violin 

Bridgewater  College 
Box  452 

(703)828-3439 

Bridgewater,  VA  22812 


Jensen,  Gail 
cello 

8725  Virginia  Avenue,  S. 
Bloomington,  MN  55438 

(612)944-2947 

Kohn-Adamopoulos,  Ulysse 
cello 

8,  Avenue  Gambetta 
Paris,  France  75020 

797-42-43 

Kosakoff,  Sharon 
flute 

1787  Roland  Avenue 
Wantagh,  NY  11793 

(516)221-3380 

Milch,  Iva 
flute 

461  Palmer  Avenue 
Teaneck,  NJ  07666 

(201)836-1496 

Miller,  Paul  M. 
trombone 

69  Columbia  Drive 
Amherst,  MA  01002 

(413)253-7247 

Mlinar,  Courtney  Ann 
clarinet 

6001  Pinehurst 

Corpus  Christi,  TX  78413 

(512)991-7138 

Phillips,  Nancy  Laura 
flute 

211  Rutgers  Avenue 
Swarthmore,  PA  19081 

(215)KI4-5145 

Price,  Michael 
violin 

S.3415  Manito  Boulevard 
Spokane,  WA  99203 

(509)445-8078 

Rashbaum,  William  K. 
string  bass 

32  W.  88th  Street 
New  York,  NY  10028 

(212)724-2533 

Roberts,  Denton  L.,  Ill 
string  bass 

4725  Maytime  Lane 
Culver  City,  CA  90230 

(213)870-8140 

Saunders,  David 
trumpet 

Apple  Tree  Lane 
Norwalk,  CT  06850 

(203)846-9403 

Stewart.,  Robin 
flute 

P.0.  Box  125 
Pengilly,  MN  55775 

(218)885-2302 

Torchia,  Michael 
clarinet 

49  Baldwin  Avenue 
Pittsfield,  MA  01201 

(413)442-0362 

Weis,  Warren  George 
cello 

1850  Webster 

Palo  Alto,  CA  94301 

(415)327-3229 

Winsor,  Dianne 
flute 

66  Chester  Avenue 
Fairfax,  CA  94930 

(415)456-2098 

-or-383-3212 

Woodyard,  Stephen  E. 
trumpet 

1290  Barlynn  Crescent 
N.  Vancouver,  BC 
Canada  V7J  1P6 

(604)980-3308 
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Adler,  Jane  Leslie 
"Jane",  soprano 

4 Grove  Hill  Road 
Woodbridge,  Conn.  06525 

(203)  387-0922 

Alavosus,  Timothy  J. 
"Tim",  bass 

24  West  Street 
Westborough,  Mass.  01581 

(617)  366-8405 

Arkell,  Heather 
"Heather",  soprano 

73  Poplar  Street 

Ridgefield  Park,  New  Jersey  07660 

(201)  440-9267 

Atlas,  Peter 
"Peter",  tenor 

79  Garland  Road 

Newton  Center,  Mass.  02159 

(617)  244-8210 

Bacon,  Sara  Jane 
"Sally",  soprano 

756  S.  10th  Street 
Philadelphia,  Pa.  19147 

(215)  399-0123 

Barrett,  Monica  Lisa 
"Lisa",  soprano 

5705  N.  MacArthur 
Oklahoma  City,  Ok! a.  73122 

(405)  787-3395 

Barton,  Martha  Ellen 
"Ellen",  soprano 

321  Webster  Street 
Needham,  Mass.  02194 

(617)  444-9394 

Barz,  Halter 
"Walter",  tenor 

33  Wyndward  Road 
Longmeadow,  MA  01106 

(413)  567-5814 

Bates,  David 
"Dave",  bass 

11  Chatham  Circle 
Wellesley,  Mass.  02181 

(617)  237-1386 

Baxter,  Gail  Dean 
"Gail",  soprano 

10  Dartmouth  Road 
Marblehead,  MA  01945 

(617)  631-4124 

Beatty,  Patricia  Marie 
"Trisha",  soprano 

18  Gallaudet  Drive 
West  Hartford,  Conn.  06107 

(203)  521-8240 

Beck,  Rebecca  Louise 
"Becky",  soprano 

20  Davis  Street 
Brunswick,  Maine  04011 

(207)  725-8896 

Bergstrom,  Peter 
"Peter",  tenor 

22  Alba  Road 
Wellesley,  Mass.  02181 

(617)  237-0977 

Boronow,  John 
"John",  tenor 

31  White  Oak  Drive 

North  Caldwell,  New  Jersey  07006 

(201)  226-6917 

Brooks,  Laura  Jeanice 
"Jeanice",  soprano 

723  Harvard  Lane 
Newark,  DE  91711 

(302)  731-4980 

Bueneman,  Barbara  Louise 
"Barbara",  soprano 

207  South  2nd  Street 
Wright  City,  Missouri  63390 

(314)  745-3655 
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Burkett,  E.  Lynn 
"Lynn",  soprano 

100  Boulder  Brook  Drive 
Stamford,  Conn.  06903 

(203)  322-5453 

Calk,  Cathleen 
"Cathy",  soprano 

123  Waban  Street 
Newton,  Mass.  02158 

(617)  969-3875 

Chipman,  Eric  H. 
"Erik",  baritone 

5 Whipple  Road 
Lexington,  Mass.  02173 

(617)  862-6072 

Christian,  Barbara 
"Barbara",  soprano 

15  St.  Regis  Drive 
Newark,  Del.  19711 

(302)  737-3414 

Clark,  Daniel 
"Dan",  bass 

30  Minquil  Drive 
Newark,  DE  19713 

(302)  368-3644 

Clayton,  Christiane  V. 
"Chris",  soprano 

23  Chestnut  St. 
Hamilton,  Mass.  01936 

(617)  468-3045 

Cohen,  Andrew  R. 
"Andy",  baritone 

876  Grange  Road 
Teaneck,  N.J.  07666 

(201)  836-7944 

Curtis,  John  Christopher 
"John",  bass 

28  Lewis  Street 
Reading,  Mass.  01867 

(617)  944-4194 

Dias,  John  Jay 
"Jay",  bass-baritone 

15  Canterbury  Street 
Ludlow,  Mass.  01056 

(413)  583-4651 

Durgin,  Sally  Jean 
"Sally",  soprano 

151  Lexington  Street 
Belmont,  Mass.  02178 

(617)  484-2347 

Earle,  Keith  A. 
"Keith",  bass-baritone 

59  Henderson  Street 
Needham,  Mass. 

(617)  449-2572 

Enders,  Thomas  Lee 
"Tom",  baritone 

6112  Pointview  Lane 

St.  Louis,  Missouri  63123 

(314)  351-5221 

Engelmann,  George  F. 
"George",  tenor 

274  Palmer  Street 
Quincy,  Mass.  02169 

(617)  773-9484 

Fender,  Richard 
"Richard",  bass 

501  Four  Mile  Post  Road 
Huntsville,  Alabama  35802 

881-3766 

Ford,  Bruce  Lawrence 
"Bruce",  tenor 

3504  Bruestle  Avenue 
Cincinnati,  Ohio  45211 

(513)  661-9466 

Freeman,  Christopher  M. 
"Chris",  baritone 

69  Lincoln  Street 

Newton  Highlands,  Mass.  02161 

(617)  969-1371 

Gagliano,  Richard  J. 
"Rick",  bass 

12  Overlook  Drive 
Westborough,  Mass.  01581 

(617)  366-7655 
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Gandolfo,  Cecilia 
"Cecilia",  mezzo-soprano 

93  Cedar  Street 
Newton,  Mass.  02159 

(617)  277-4967 

Giron,  Christopher  Vrann 
"Chris",  tenor 

38  Barnstable  Road 
Newton,  Mass.  02165 

(617)  332-0206 

Goldberg,  Romi  Gayle 
"Romi",  mezzo-soprano 

21  Woodleigh  Road 
Framingham,  Mass.  01701 

(617)  873-7493 

Gorbach,  Roxane 
"Roxane",  soprano 

419  Beacon  Street 
Chestnut  Hill,  Mass  02167 

(617)  964-6110 

Heath,  Marcia  Gay 
"Marcia",  mezzo-soprano 

P.0.  Box  125 

East  Swanzey,  NH  03446 

(603)  352-2268 

Hutchins,  Ann  M. 
"Ann",  soprano 

Ridgewood  Terrace 
Barre,  Vermont 

(802)  476-4432 

Jackson,  Christine 
"Chris",  mezzo-soprano 

RFD  1,  Box  723 
Oyster  Bay,  NY  11771 

(516)  922-3589 

Jordan,  Frederick  H. 
"Fred",  bass 

35  Dale  Street 
Needham,  Mass.  02194 

(617)  444-7524 

Kass,  Nancy 

"Nancy",  mezzo-soprano 

Todd  Pond  Road 
Lincoln,  Mass.  01773 

(617)  259-0363 

Keogan,  Jodi  Ann 
"Jodi",  soprano 

15  Pam  Bar  Road 
Huntington,  Conn.  06484 

(203)  268-8460 

Koerner,  Theodore 
"Ted",  tenor 

205  School  Street 
Belmont,  Mass.  02178 

(617)  489-1236 

Laak,  Ann 
"Ann",  soprano 

34  Seward  Road 
Wellesley,  Mass.  02181 

(617)  237-6083 

Lamont,  Carolyn 
"Carrie",  soprano 

100  Walnut  Place 
Brookline,  Mass.  02146 

(617)  277-3562 

Lewis,  Deborah  L. 
"Debby",  soprano 

39  Byfield  Road 
Newton,  Mass.  02168 

(617)  969-4424 

Lutnick,  Suzanne 
"Sue",  soprano 

Ranch  Place 
Merrick,  NY  11566 

(516)  673-2977 

Manson,  Anne  Hood 
"Anne",  soprano 

55  Brewster  Street 
Cambridge,  Mass.  02138 

(617)  491-2246 

Marvit,  Peter 
"PeterM , tenor 

393  Lafayette  Road 
Hampton,  NH  03842 

(none) 
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Miller,  Nancy  Elizabeth 
"Nancy",  alto 

20  Woodfield  Road 
Wellesley,  Mass.  02181 

(617) 

235-6663 

Miller,  Russell  M. 
"Russ",  bass 

2324  N.W.  120th  Street 
Oklahoma  City,  Okla.  73120 

(405) 

751-6216 

Newell,  Susan  Elizabeth 
"Sue",  contralto 

420  Lakeside  Avenue,  P0  #27 
Weirs  Beach,  NH  03246 

(603) 

366-4610 

Nowinski,  Paul 
"Paul",  bass 

219  B.  146  Street 

Rockaway  Park,  New  York  11694 

(212) 

474-1687 

Paci,  Christopher  Cleante 
"Chris",  baritone 

50  Sargent  Crossway 
Brookline,  Mass.  02146 

(617) 

731-2453 

Perry,  Christopher  M. 
"Chris",  baritone 

Blair  Road 
Barre,  Mass.  01005 

(617) 

355-4845 

Petrack,  Scott  B. 
"Scott",  tenor 

77  Saw  Mill  River  Road 
Briarcliff  Manor,  New  York 

10510 

(914) 

762-0476 

Phillips,  Robert  Murray 
"Rob",  baritone,  bass 

211  Rutgers  Avenue 
Swarthmore,  Pa.  19081 

(215) 

KI4-51 45 

Puopolo,  Joanne 
"Joanne",  soprano 

129  Bowdoin  Street 
Medford,  MA  02155 

(617) 

396-4640 

Rudnick,  Lisa  J. 
"Lisa",  soprano 

1737  Marilyn  Drive 
Havertown,  Pennsylvania  19083 

(215) 

HI  9-0445 

Rugg,  Deborah  Ann 
"Debbie",  rnezzo-soprano 

RFD  #1,  French  Hill 
St.  Albans,  Vermont 

(802) 

524-4005 

Saivetz,  Wendy 
"Wendy",  mezzo  soprano 

100  West  Haven  Road 
Manchester,  NH  03104 

(603) 

669-8646 

Scanlon,  Leslie  C. 
"Leslie",  soprano 

26  Myrtle  Street 
Belmont,  Mass.  02178 

(617) 

489-0297 

Schwartz,  David 
"Dave",  baritone 

13126  Keswick 

North  Hollywood,  California 

91605 

(213) 

982-2679 

Semina tore,  Gerald  W. 
"Gerry",  tenor 

180  High  Street 
Chelmsford,  Mass.  01824 

(617) 

256-5181 

Shapiro,  David  Alan 
"Dave",  baritone 

6904  Costello  Avenue 
Van  Nuys,  California  91405 

(213) 

786-7784 

Speer,  Deborah  Lee 
"Debbie",  soprano 

57  Nimrod  Drive 
Concord,  Mass.  01742 

(617) 

369-6720 
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Stevenson,  Lisa 

5435  Ethel  Avenue 

(213) 

787-4539 

"Lisa",  soprano 

Van  Nuys,California  91401 

Taylor,  Martina  Carr 

600  N.W.  42nd  Street 

(405) 

528-2604 

"Tina",  soprano 

Oklahoma  City,  Oklahoma  73118 

Thompson,  Robert  D. 

33  Harvey  Lane 

(617) 

366-7081 

"Toby",  bass 

Westborough,  Mass.  01581 

Twyman,  Kathryn  C. 

25  Standi sh  Circle 

(617) 

235-1280 

"Kathy",  soprano 

Wellesley,  Mass.  02181 

Vance,  Paul  D. 

201  Country  Club  Drive 

(302) 

731-4515 

"Paul",  baritone-bass 

Newark,  Delaware  19711 

Van  Hoosen,  Andrea 

5007  Fulton  Street,  N.W. 

(202) 

363-1594 

"Andrea",  soprano 

Washington,  D.C.  20016 

Wagstrom,  L.  Mark 

33  Paine  Street 

(617) 

237-5085 

"Mark",  bass 

Wellesley,  Mass.  02101 

Walsh,  Philip  Hotchkiss 

538  Chestnut  Street 

(617) 

969-7130 

"Philip",  bass-baritone 

Waban,  Mass.  02168 

Witek,  Margaret  L. 

74  Rivulet  Street 

(617) 

278-3240 

"Peggy",  mezzosoprano 

North  Uxbridge,  Mass.  01538 

Young,  Mark 

12062  Moundview  Place 

(213) 

980-5111 

"Mark",  baritone,  bass 

Studio  City,  California 

Zimmerman,  Andrea  Leigh 

729  S.  Harmony  Road 

(302) 

737-1666 

"Andrea",  mezzo  soprano 

Newark,  Delaware  19713 

Montalvo,  Augustine 

85-02  Rockawav  Beach  Elvd. 

(212)  GR4-6910 

Gus:i , tenor 

Rockaway  Beach,  NY  11693 
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BERKSHIRE  PIUS IC  CENTER  ADMINISTRATION 
AND  FACULTY  — 1977  SESSION 


Administration 


Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
James  Whitaker,  Chief  Coordinator 
Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Carol  Doty,  Secretaries  to  the  Faculty 
Lawrence  Tarlow,  Elizabeth  Burnett,  Librarians 
Douglas  Whitaker,  Stage  Manager 

Faculty 

Victor  Alpert,  Librarian 

Leonard  Altman,  Instructor  of  Listening  & Analysis 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 

Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 

Albert  Bernard,  Teacher  of  Solfege 

Leonard  Bernstein,  Composer  and  Conductor 

Emanuel  Borok,  Teacher  of  Chamber  Music 

Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 

Terry  Decima,  Vocal  Music  Coach 

Jacob  Druckman,  Composer 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Armando  Ghitalla,  Teacher  of  Trumpet  and  Chamber  Music 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Heinrich,  Head  Vocal  Coach 

Max  Hobart,  Teacher  of  Chamber  Munic 

Betsy  Jolas,  Composer  in  Residence 

Gilbert  Kalish,  Head  of  Keyboard  Activities 

Charles  Kavalovski,  Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

William  Kroll,  Teacher  of  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Philip  Morehead,  Vocal  Music  Coach 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

William  Rhein,  Teacher  of  Contrabass  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Gunther  Schuller,  Artistic  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 

Margaret  Singer,  Vocal  Music  Coach 

Marylou  Speaker,  Teacher  of  Violin  and  Chamber  Music 
Louis  Speyer,  Teacher  of  Oboe  and  English  Horn 
Michael  Steinberg,  Lecturer 

Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 

Victor  Yampolsky,  Teacher  of  Violin  and  Chamber  Music 

Alfred  Zighera,  Teacher  of  Chamber  Music 

Bernard  Zighera,  Teacher  of  Harp 

1977  Granrud  Artist-in-Residence 


Phyllis  Curtin,  Soprano 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 


1977  SESSION  (cont'd) 

Visiting  Faculty 

Kazuyoshi  Akiyama  , Conductor 
Andre  Previn,  Conductor 
Klaus  Tennstedt,  Conductor 
Zvi  Zeitlin,  Violinist 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Administration 


Norman  Dello  Joio,  Executive  Director 
Gary  L.  Zeller,  Administrator 
Robert  Lee  Tipps,  Music  Coordinator 
Betty  Blanchard,  Secretary  to  Dr.  Zeller 

Faculty 

(in  addition  to  38  members  of 
the  Boston  Symphony  Orchestra) 

Maria  Clodes,  Teacher  of  Piano 
Joseph  Huszti,  Teacher  of  Choral  Music 
Marvin  Keenze,  Teacher  of  Vocal  Music 
Lucile  Lawrence,  Teacher  of  Harp 
John  Swiedler,  Assistant  to  Dr.  Clodes 
Beverly  Taylor,  Assistant  to  Mr.  Huszti 

Young  Artists  Orchestra 


Henry  Charles  Smith,  Conductor 

Roger  Shermont,  Director/String  Chamber  Music 

Roger  Voisin,  Director/Wind,  Brass,  Percussion  Chamber  Music 

John  Morrison,  Manager /Young  Artists  Orchestra 

Student  Counselors 


Maribelle  Paul 
Richard  Paul 
Stephen  Sampson 
Teresa  Troy 
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TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1977 


Alpert,  David 

Mahkeenac  Heights.,  Stockbridge 

298-5568 

Alpert,  Victor 

Mahkeenac  Heights.,  Stockbridge 

298-5568 

Altman,  Leonard 

c/o  Vaber,  Stockbridge  Rd.,  W.  Stockbridge 

232-7010 

Antoniou,  Theodore 

New  Composer’s  Cottage,  Seranak 

637-1128 

Barnes,  Vera 

202  West  St,,  Lenox 

637-0700 

Barron,  Ronald 

West  Stockbridge 

232-8503 

Bascio,  Patricia 

Shamrock  St.,  Stockbridge 

298-3126 

Becker,  Valerie 

9 Thompson  Hall,  BCC,  Lenox 

637-9727 

Bernard,  Albert 

W.  Center  Rd.,  W,  Stockbridge 

232-7712 

Bernstein,  Leonard 

Wheatleigh,  Lenox 

Bernstein,  Nina 

Lenox  Hall,  HJC,  Lenox 

637-9828 

Blanchard,  Betty 

48  Church  St.f  Lenox 

637-3060 

Blass,  John 

Beechwood,  Stockbridge 

298-4892 

Borok,  Emanuel 

86  Cliffwood  Rd.,’  Lenox 

637-1045 

Bosworth,  Shain 

Hubbard  St.,  Lenox 

637-0637 

Bourdon,  William 

5 Joseph  Ave.,  Lee 

243-9847 

Bredice,  Frederick 

140  Taconic  Ave.,  Gt.  Barrington 

528-2736 

Brouker,  Ron 

3 Reuter  Ave,,  Pittsfield 

499-2421 

Buckler,  Geraldine 

195  West  St,,  Lenox 

637-2075 

Burnett,  Betty 

Main  St.,  Lenox 

637-0058 

Burnham,  David 

12  Thompson  Hall,  BCC,  Lenox 

637-9727 

Cardillo,  Pasquale 

Beechwood,  Stockbridge 

298-4979 

Carpenter,  Cyndy 

63  Cliffwood,  Lenox 

637-2379 

Cinella,  Tom 

Main  Street,  Lee 

243-9374 

Clark,  Elinor 

170  Kemble  St.,  Lenox 

637-1289 

Clark,  Harry 

193  West  St.,  Lenox 

637-0843 

Clark,  Janice 

10  Thompson  Hall,  BCC,  Lenox 

637-9727 

C lodes,  Maria 

48  Church  St.,  Lenox 

Colby,  Steve 

Curtis  Hotel,  Lenox 

637-0016 

Cole,  Stuart 

109  Walker  St.,  Lenox 

637-280 6 

Coty,  Annie 

Curtis  Hotel,  Lenox 

637-0016 

Curtin,  Phyllis 

Seekonk  Rd.,  Gt.  Barrington 

528-1020 

Daniels,  Dinah 

Ford  Cottage,  Laurel  Lake,  Lenox 

637-2135 

Decima,  Terry 

298-3810 

Dorsel,  Heidi 

Route  49,  Pittsfield 

698-2221 

Doty,  Carol 

78  East  St.,  Lenox 

637-0834 

Druckman,  Jacob 

156  Lime  Kiln  Rd.,  Lenox 

Duby,  Leah 

Pine,  South  Lee 

243-1404 

Dwyer,  Doriot  Anthony 

Stockbridge 

637-2233 

Eisenberg,  Paul 

78  East  St.,  Lenox 

637-0834 

Eskin,  Jules 

West  Mountain  Rd.,  Lenox 

637-2085 

Fine,  Burton 

85  Lakeview  Dr.,  Stockbridge 

298-4657 

Finn,  Margaret 

69  Housatonic  St.,  Lee 

243-2842 

Firth,  Everett 

Lime  Kiln  Rd.,  Lenox 

637-1532 

Gelbloom,  Gerald 

10  Hawthorne  St.,  Lenox 

637-1272 

Ghitalla,  Armando 

W.  Stockbridge 

232- 7001 

Gibson,  Sian 

8 Clydesdale  Dr.,  Pittsfield 

443-5090 

Gomberg,  Ralph 

Box  1791,  Lenox 

298-4362 

Gustin,  Daniel 

RFD  #1,  Housatonic 

232-4338 

Hansen,  Robert 

Copley  Hall,  HJC,  Lenox 

637-9866 

Harrington,  Sarah 

33  Palomino  Dr.,  Pittsfield 

443-1851 

Harris,  Harold 

Beechwood,  Stockbridge 

298-3878 

Hayes , Moi ra 

196  Main  St.,  Lee 

243-1113 

Helmrich,  Dennis 

16  Beaver  Dam  Rd.,  Lee 

243-1199 

Henderson,  Aleva 

Main  St.,  Stockbridge 

298-3252 

Henderson,  Rob 

Main  St,,  Stockbridge 

298-3252 

Hill,  Elliot 

Rolling  Hills,  Apt.  5-1,  Lenox 

637-3687 

Hill,  Wally 

Rolling  Hills,  Ant.  5-1,  Lenox 

637-3687 

Hobart,  Max 

Laurel  Lake,  Lenox 

637-2219 

Hobbs , Joseph 

4 Post  Rd.,  Lenox 

637-1340 

Hollingsworth,  Pam 

Emerson  Ave.,  Lenox 

637-0066 

Hooper,  Rosie 

Rt.  133  Housatonic 

274-6228 

Huber,  Lilian 

37  Church  St.,  Lenox 

637-3509 

Hudson,  Joan 

Stockbridge  Bowl,  Lenox 

637-0804 

Huszti,  Joseph 

77  Cliffwood,  Lenox 

637-1902 

Johanson,  Fred 

Jolas,  Betsy 

Composer’s  Cottage,  Seranak 

637-2279 

Jones,  Marcia 

Hall  School,  Pittsfield 

(home) 

443-3673 

Kadinoff,  Bernard 

Beechwood,  Stockbridge 

298-3441 

Kalisch,  Gilbert 

East  St. , Lee 

243-3060 

Karidoyanes,  Steven 

12  Thompson  Hall,  BCC,  Lenox 

637-9727 

Kavalovski,  Charles 

Goose  Pond,  Lee 

243-0211 

Kaye,  Richard 

Berkshire  Hilton,  Pittsfield 

499-2000 

Kazura,  Sandi 

33  Partridge  Rd.,  Pittsfield 

443-0574 

Keenze,  Marvin 

77  Cliffwood,  Lenox 

637-1902 

Kendall,  Elizabeth 

HJC , Lenox 

(home) 

684-1633 
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Kennedy,  Edward 

Killacky,  Ray 

Kiley,  David 

Kiley,  James 

Knight,  William 

Knutsen,  Nancy 

Komunieckt,  Rob 

Krasner,  Louis 

Krol , Pat 

Krol 1 , William 

Larkin , Mary  A1  i ce 

Larkin,  Chris 

Lawrence,  Lucile 

Leary,  William 

Lehner,  Eugene 

Leth-Steenson , Linda 

Lucy,  Robert 

Mac  1 ary,  Edward 

MacKenzie,  Donald 

Malone,  Tom 

Manewich,  Bill 

Marcet,  Gary 

Martin,  Leslie 

McConathy,  Osborne 

Mi  1 ler , Jeannie 

Miller,  Lawrence 

Mixter,  Perry 

Morehead,  Philip 

Morris,  Thomas 

Morrison,  Cleveland 

Morrison,  John 

Moyer , Willi  am 

Nardacci  , Alex 

Natol i , Micky 

Nest i , Bob 

Newton,  John 

Oliver,  John 

Ortner,  Richard 

Ozawa,  Seiji 

Parks,  Robert 

Paul,  Maribelle  & Richard 

Perlmutter,  Shira 

Perry,  Thomas 

PI  ass,  Louis 

Pope,  Charles 

Pratt,  Michael 

Press,  Michele 

Press,  Stuart 

Priest,  Glenn 

Prince,  Marjorie 

Rahn , Millie 

Rawson,  Charles 

Rhein , William 

Richardson,  Denise 

Robison,  Alfred 

Rothstein,  Peter 

Routch 

Roux,  Albert 
Rowland,  Mark 
Ryan , Bill 
Saino,  Ron 
Sal i nett i , Richard 
Sampson,  Steve 
Schmi d , Cornel i a 
Schuller,  George 
Schul ler,  Gunther 
Schwabb,  Marcella 
Shal i t , Emi ly 
Shapiro,  Harry 
Shapiro,  Rita 
Shermont,  Roger 
Siegel , Larry 


4 B rune  11  Ave.,  Lenox 

637-0712 

77  Howard  St. , Pittsfield 

443-5854 

197  We st  St.,  Lenox 
197  West  St.,  Lenox 
204  Springside  Ave.,  Pittsfield 

442-4237 

78  East  St . , Lenox 

637-0834 

51  Sherwood  Dr.,  Pittsfield 

443-0561 

62  Cliffwood  St.,  Lenox 

637-0532 

Nichols  Hall,  BCC,  Lenox 

637-2633 

146  Plunkett  St.,  Lenox 

637-0463 

East  Road,  Richmond 

698-2543 

Thompson  Hall,  BCC,  Lenox 

637-9727 

Main  House,  HJC,  Lenox 
317  Pittsfield  Rd.,  Lenox 

637-0159 

Ty r i ngham 

243-9867 

Thompson  Hall,  BCC,  Lenox 

637-9727 

89  Prospect  St . , Lee 

243-2540 

77  Cliffwood  St.,  Lenox 

637-1902 

Geechwood,  Stockbridge 

166  Stoddard  Ave.,  Pittsfield 

442-1018 

c/o  Cafeteria 

Ext.  288 

Thompson  Hall,  BCC,  Lenox 

637-9727 

Goose  Pond,  Lee 

243-2598 

23  Main  St . , Lenox 

637-0188 

Laurel  Lake,  Lenox 

637-2728 

Seranak  (caretaker) 

637-1361 

Stockbridge  Hall,  HJC,  Lenox 

637-3445 

Geechwood  Stodkb ridge 

298-4659 

Under  Mountain  Road,  Lenox 

637-3350 

11  Housatonic  St.,  Lenox 

637-3200 

Stockbridge  Hall,  HJC,  Lenox 

637-3445 

Interlaken  Crossroad,  Stockbridge 

298-3508 

St ri nger  Ave . , Lee 

243-2332 

30  West  St . , Lenox 

637-0046 

47  Theresa  Terrace,  Lee 

243-2869 

Brewer  Hill  Rd.,  N.  Marlboro 

RFD  Housatonic 

Lenox 

c/o  Tanglewood 
Brown  Hall,  BCC,  Lenox 
HJC,  Lenox 

Lenox  Road,  West  Stockb ridge 
57  Oswald  Ave.,  Pittsfield 
Glendale 

Hall  School,  Pittsfield 
c/o  General  Delivery,  Lenox 
c/o  General  Delivery,  Lenox 
77  Cl iffwood.St. , Lenox 
145  West  Street,  Lenox 
Laurel  Lake,  Lenox 
Brunei  1 Ave.,  Lenox 
440  East  St.  , Lee 
HJC,  Lenox 

Mahkeenac  Shores,  Stockbridge 

c/o  Vidal,  Old  Stockbridge  Rd. , Lenox 

Stockbridge 

52  St.  Ann's  Ext.,  Lenox 

973  Barker  Rd.  , Pittsfield 

Old  Place,  Stockbridge 

77  Cliffwood  St.,  Lenox 

David  Ave. , Lee 

Stockbridge  Hall,  HJC,  Lenox 

HJC,  Lenox 

Stockbridge 

Stockbridge 

134  We st  St. , Lenox 

Lenox  Hall,  HJC,  Lenox 

Stockb  ridge 

Thompson  Hall,  BCR,  Lenox 

c/o  Suisse  Chalet  Motor  Lodge,  Lenox 

Hall  School,  Pittsfield 


229-8071 

27^-3830 


637-3066 
637-3444 
232-7730 
447-7 1 16 
298-3354 
4/i3-6402 
298-3346 
298-3346 
637-1902 
637-3192 
637-2728 
637-3304 
243-1827 
637-3444 

298-3428 

637-3194 

637-0383 

442-8042 

298-3466 

637-1902 

243-1849 

637-1862 

637-3444 


637-1385 

637-9828 

298-3590 

637-9727 

637-3560 

443-6402 
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1 verstein  , Bunny 
Si lverstein,  Debbie 
Silverstein,  Joseph 
Singer,  Margaret 
Smith,  Henry  Charles 
Spader,  Anne 
Speyer,  Louis 
Stedman,  Harry 
Steinberg,  Michael 
Stowers,  Marjorie 
Sturma,  Dave 
Swiedler,  John 
Swing,  Peter  Gram 
Tai 1 lacq  , El izabeth 
Tanner,  Larry 
Tarlow,  Larry 
Taylor,  Beverly 
Tennstedt,  Klaus 
Tipps,  Robert 
Toeplitz,  Gideon 
Tower,  George 
Tozer,  Donna 
Trombley,  Howard 
Troy,  Teresa 
Turner,  Steve 
Unsworth,  Thomas 
Vi tt i , Joe 
Voisin,  Roger 
Walt,  Sherman 
Webb,  Lawrence 
Whalen  , Wi  1 1 i am 
Whitaker,  Doug 
Whitaker,  Greg 
Whitaker,  James 
Whitaker,  Pat 
White,  Richard 
Whitelaw,  Jordan 
Whitty,  Kay 
Woodworth,  Carol 
Wright,  Harold 
Wyner,  Cassia 
Wyner,  Isaiah 
Wyner,  Yehudi 
Yampolsky,  Victor 
Young,  Beth 
Zeller,  Gary 
Zighera,  Alfred 
Zighera,  Bernard 


Mahkeenac  Heights,  Stockbridge 

298-4754 

Mahkeenac  Heights,  Stockbridge 

298-4754 

Mahkeenac  Heights,  Stockbridge 

298-4754 

Hall  School,  Pittsfield 

443-6402 

159  West  Street  (rear),  Lenox 

637-2240 

HJC,  Lenox 

637-3444 

Mahkeenac  Heights,  Stockbridge 

298-3062 

59  Curtis  St . , Dal  ton 

684-0864 

Tophi  11  Farm,  Devon  Rd . , Lee 

243-9893 

748  West  Housatonic  St.,  Pittsfield 

448-8556 

73  Birch  Grove  Drive,  Pittsfield 
48  Church  St.,  Lenox 

c/o  Gerdin,  West  Center  St.,  W.  Stockbridge  232-7085 

Thompson  Hall,  BCC,  Lenox 

637-9727 

67  Mountain  Dr.,  Pittsfield 

442-6500 

c/o  Tanglewood,  Lenox 
63  Cliffwood  St.,  Lenox 

637-3064 

c/o  Shisler,  Lenox 
1 59  West  St. , Lenox 

637-3064 

Richmond 

698-3445 

63  Garland  Ave. , Pittsfield 

443-6287 

Thompson  Hall,  BCC,  Lenox 

637-9727 

66  Grove  St.,  Great  Barrington 

528-2912 

Lenox  Hall,  HJC,  Lenox 

637-3074 

Berkshire  Country  Day  School 

637-2549 

7 Myrtle  Ave. , Lee 

243-2988 

HJC,  Lenox 

Mahkeenac  Shores,  Stockbridge 

298-3449 

Route  41,  W.  Stockbridge 

232-4215 

Goodrich,  Stockbridge 

298-3823 

1 46  Ridge  Ave.,  Pittsfield 

443-2319 

c/o  Kile,  160  Stockbridge  Rd.,  Lenox 

637-2672 

30  Under  Mountain  Rd.,  Lenox 
Hall  School,  Pittsfield 
Laurel  Lake  Rd. , Lenox 
July:  c/o  Slotes,  Canaan,  N.Y. 
August:  c/o  White,  State  Road, 

Pine  Rd.,  Stockb ridge 
Laurel  Lake,  Lenox 
1 59  West  St . , Lenox 
Mahkeenac  Heights,  Stockbridge 
Stockbridge  Bowl,  Stockbridge 


Richmond 


637-1560 

637-2135 

698-3111 

698-2687 

298-4719 

637-2728 

637-3064 

298-4909 

298-3566 


DARTS  --  All  DARTS  counselors  live  at  Nichols  Hall, 
Anita  Kurland  Susan  Fuller 

Pat  Krol  Gregg  Gelb 

Norma  Bushfan  Andrew  Jones 

Wendy  Loomis  Jim  Lecesne 


BCC,  Lenox 


637-2633 


DORMS 


Holliston  Junior  College: 

Tjorm  Sup erv i so r --  Steve  Sampso n . . 
BUTI  counselor Teresa  Troy 


637-3074 


pay  phones:  Lenox  (upstairs) 637-9828 

(downstairs) 637-9886 

Stockbridge  637-9792 

Hawthorne 637-9713 

Copley 637-9866 


page  4 


Berkshire  Christian  College: 

Dorm  Supervisor  — Pat  Whi taker  637-0838  ext.  22 

(home)  637-2672 

BUTI  counselors  Maribelle  & Richard  Paul 

Brown  Hal  1 637-3066 

pay  phones:  Brown  Hall  63 7-9849 

Nichols  Hall  637-9701 

Hal  1 School : 

Dorm  Supervisor Larry  Siegel 443-6402 

pay  phones:  First  floor 447-9221 

Second  floor 447-9413 

Third  floor 447-9270 


Curtis  Hotel  : 

Dorm  Supervisor  — Pat  Whi taker 637-0016 

(home)  637-2672 

pay  phones:  East  Wing 637-9803 


PLEASE  NOTE:  When  calling  from  Tanglewood,  only  the  following  exchanges 
are  local  calls:  Lenox  (637) 

Lee  (243) 

Pittsfield  (442,  443,  445,  447,  448,  494,  499) 
Stockbridge  (298) 


Calls  to  all  other  towns  are  toll  calls.  Please  call  the  operator 
and  ask  for  a WATS  line  before  placing  your  call. 


Mr.  Schuller  t^r.  Schuller  Percussion 

Theatre  Theatre  audit ions -all 

percussionists 
Mr.  Schuller 
RehStage 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Instrumental  July  U-10 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  July  1+-10 


rest  Barn  Chllus  Hall  ' Fellows  auditions 

,Mr.  Schuller 
| Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  July  4-10 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIRST  WEEK 

July  L-10 


SECTION  A Wednesday  ; 

Thursday  1 

Mr.  Silver stein  Hayden 

Beethoven  Op.  18  #5 

Vln-Hanson 

Vln-Mi  ddleman 

Vla-London 

Vlc-Shumway 

Mr.  Fine  Hayden  #3 

Brahms  On.  51  No.  2 

Vln-Stepulla 

Vln-Bush 

Via- Johns on 

Vlc-Oberle 

Mr.  Lehner  Studio  J 

Beethoven  Op.  59  #2 

Vln-Scheidemantle 

Vln=Golden 

VI a- Askew 

Vlc-Butler 

Mr.  Hohart  Studio  D 

Mozart  K.  h65 

Vln-Bischak 

Vln-Heffelfinger 

Vla-Hutter 

Vic-Lee 

Ms.  Speaker  Studio  C 

Barber  QuartetOp.  11 

Vln-Johnson 

Vln-McPherson 

Vla-Frankenfield 

Vlc-Lichten 

Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Trp-Henly 

Trp-Alves 

Trb-Sanders 

Trb-Smith 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Trp-Scofield 

Trp-Morrison 

Trb-Wilson 

Tba-Fuller 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  U-10 


1:00  - 3:30 
30  - 3:30 

#h-  Mr.  Firth  Rehearsal  Stage 

Seminar 
Perc-Boudler 
Per c-Fis cher 
Perc-Grover 
Perc-Hollenbeck 
Perc-Saporito 
Perc-Wind 

Mr.  Krasner  MH  4 


Brahms  Sextet  Op.  l8 

Vln-Shum 

Vln-Burket 

Vla-Fricker 

Vla-Fine 

Vlc-Giles 

Vlc-Sutherland 

For  Perf.  July  2h 

Mrs . Dwyer  MH 

11 

Wilder  Quintet 

#h,  #6 

Fl-Gilb 
Ob-Golding 
Cl -Heffner 
Bsn-Karr 
Hrn-Ward 

For  Perf.  July  17 

Mr.  Wyner  Hayden  #2 
Schubert  Auf  Dem  Strom 

Hrn-Todd 

Pno-Stillman  For  Perf.  July  7 

Sop-Studer 

Mr.  Yampolsky  MH  12 

Tchaikovsky  Quartet  Op.  22 

Vln-Pikler 

Vln-Cataldo 

Vla-Westgate 

Vlc-Keevan 

Mr.  Borok  Studio  B 

Haydn  Op.  j6  # 5 

Vln-Jaffe 

Vln-Plank 

Vla-Izzo 

Vlc-Kiefer 

Mr. Rosen  MH  5 
Ravel  Quartet 
Vln-Friedhoff 
Vln-Schonning 
Vla-Peebles 
Vic -Peebles 


. 


I:..- 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  U-10 


SECTION  A CONTINUED  Wednesday  2:00  - : 

Thursday  1:30  - 3 

Mr.  Rhein  Scenic  Shed 

Bass  Seminar 

Bass -Caplin 

Bass-D;Amico 

Bass -Jensen 

Bass-Post 

Bass-Storck 

Bass-Tramontozzi 

Mr.  Gomberg  MH  13 

Reicha  Op.  91  #3 

Fl-Rolfe 

Ob-Bennett 

Cl-Howard 

Bsn-Sharp 

Hrn-Ragent 

Mr. Wright  Studio  E 

Fine  Partita 

Fl-Rosen 

Ob-Yosselevitch 

Cl-Fullam 

Bsn-Toan 

Hrn-Tillotson 

Mr.  Kavaloski  Studio  H 

Villa  Lobos  Choros  #4 

Hrn-Laughton 

Hrn-Kaza 

Hrn-Bennert 

Trb-Arnold 


SECTION  B Thursday  3:^5  - 5:^5 
Friday  '1:30  - 3:30 

Mr.  Kroll  MH  10 
Dvorak  Terzetto 
Vln-Ohira 

Vla-Peebles  For  Perf.  July  IT 

Vlc-Peebles 

Mr.  Speyer  MH  7 

Beethoven  Op.  1 6 

Ob-Landa 

Cl-Howard 

Bsn-Michel 

Hrn-Ward 

Pno-diFelice 


: 30^  SECTION  B Thursday  3;^5  - 5:^5 
:30  Friday  1:30  - 3:30 

Mr.  Wyner  Scenic  Shed 
Bach  Sonata  in  G Major 
Vlc-Giles 
Fl-Wendells 
Fl-Herseth 
Hpsi-Rothstein 

Mr.  Kalish  Hayden  #1 
Beethoven  Clarinet  Trio  Op.  11 
Vlc-Kiefer 

Cl-Betts  For  Perf.  July  IT 

Pho-Amlin 

Mr.  Krasner  MH  h 
Schubert  Quintet  Op.  163 
Vln-Pikler 
Vln-Royer 
Vla-Westgate 
Vlc-Butler 
Vic -Is char 

Mr.  Zighera  MH  15 
Grieg  Quartet 
Vln-Lewis 
Vln-Cataldo 
Vla-Snow 
Vlc-Sutherland 

Mr.  Voisin  Theatre 
Ibert  Capriccio 
Vln-Zadinsky 
Vln- Clarke 
Vla-Frankenfeld 
Vlc-Oberle 
Fl-Rolfe 
Ob-Apeseche 
Cl-Corner 
Bsn-Nigro 
Trp-Warner 
Hrp-Paradise 


>■  or  • ’ •T- 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  4-10 


SECTION  C Friday  3:45  - 5:45 


Mr.  Kroll  MH  10 
Mozart  Quartet  K. 

458 

Vln-Shum 

Vln-McPherson 

Vla-Fine 

Vlc-Keevan 

Mr.  Kalish  Hayden 

, til 

Schubert  Trio  Op. 

99 

Vln-Clarke 

Vlc-Shumway 

Pno-Terrien-Queen 

Mr.  Krasner  MH  4 

Mozart  Quartet  K. 

590 

Vln-Royer 

Vln-Lewis 

Vla-Snow 


Vlc-Lichten 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  - Coaching 
Berkshire  Country  Day  School 


FIRST  WEEK 
July  4-10 


Monday,  July  4 

10- 11  Decima/Shoff  .(Janacek)  BH  3 

Helmrich/Studer  (Strauss)  BH  1 
Morehead/Asman  (Walton)  OH  1 

11- 12  Helmrich/Meyerson  (REspighi)  BH  1 

Decima/Leigh  (Wolf)  BH  3 

12- 1  Decima/Parcells  (Milhaud)  BH  3 

Tuesday,  July  5 
1:15-2:15 

Helmrich/Wright  (Marx, Carter)  BH  3 
Singer/Shiff  (Griffes)  BH  1 
Stevens,  Morehead/Scown  (Mozart)  OH  1 
2:15-3:15 

Mandel/Holt  (Debussy)  OH  1 
Singer/Lloyd  (Britten)  BH  1 
Helmrich/Sylvan  (Ravel)  BH  3 

Wednesday,  July  6 

10-11  Decima/Shoff  (Janacek)  BH  3 

Helmrich/Studer  (Strauss)  BH  1 
Morehead/Asman  (Walton)  OH  1 
11.-12  Helmrich/Meyerson  (Respighi)  BH  1 
Decima/Leigh  (Wolf)  BH  3 
12-1  Decima/Parcells  (Milhaud)  BH  3 

Thursday,  July  7 

2- 3  Helmrich/Wright  ( Marx, Carter ) BH  3 

Singer/Shiff  (Griffes)  BH  1 
Stevens /Scown  (Mozart)  OH  1 

3- 4  Singer/^loyd  (Britten)  BH  1 

Helmrich/Sylvan  (Ravel)  BH  3 

4- 5  Mandel,  Singer/Holt  (Debussy)  OH  1 

Friday,  July  8 

1- 2  Decima/Shoff  (Janacek)  BH  3 

Helmrich/Studer  (Strauss)  BH  1 
Morehead/Asman  (Walton)  OH  1 

2- 3  Helmrich/Meyerson  (Respighi)  BH  1 

Decima/Leigh  (Wolf)  BH  3 

3- 4  Decima/Parcells  (Milhaud)  BH  3 

Saturday,  July  9 

10- 11  Helmrich/Wright  (Marx, Carter)  BH  3 

Singer/Shiff  (Griffes)  BH  1 
Stevens , Morehead/Scown  (Mozart)  OH  1 

11- 12  Singer /Lloyd  (Britten)  BH  1 

Helmrich/Sylvan  (Ravel)  BH  3 

12- 1  Mandel, Singer /Holt  (Debussy)  OH  1 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SECOND  WEEK 

July  11-17 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  11-17 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 

Mr.  Silverstein  Hayden  ttk 

Beethoven  Op.  18  #5 

Vln-Hanson 

Vln-Middleman 

Vla-London 

Vlc-Shumway 

Mr.  Fine  MH  8 

Brahms  Op.  51  #2 

Vln-Stepulla 

Vln-Bush 

Via- Johns on 

Vlc-Oberle 

i Jr . Lehner  Studio  J 

Beethoven  Op.  59  #2 

Vln-Scheidemantle 

Vln-Golden 

VI a- Askew 

Vlc-Butler 

Mr.  Hobart  Studio  D 

Mozart  K.  h65 

Vln-Bischak 

Vln-Heffelfinger 

Vla-Snow 

Vic-Lee 

Ms.  Speaker  Studio  C 
Beethoven  Op . 59 
Vln- Johns on 
Vln-McPherson 
Vla-Fr anken  f eld 
Vlc-Lichten 

Mr.  Borok  Studio  B 

Haydn/Shostakovitch 

Vln-Jaffe 

Vln-Plank 

Vla-Izzo 

Vlc-Kiefer 

Mr.  Rosen  MH  6 

Schumann  Piano  Quintet 

Vln-Friedhoff 

Vln-Schonning 

Vla-Peebles 

Vlc-Peebles 

Pno-Weintraub 


Mr.  Krasner  MH  1+ 

Brahms  Sextet  Op.  18 

Vln-Shum 

Vln-Burket 

Vla-Fricker  for  perf.  July  2k 

Vla-Fine 

Vlc-Giles 

Vlc-Sutherland 

Mrs.  Dwyer  MH  11 
Wilder  Quintets 
Fl-Gilb 
Ob-Golding 

Cl-Heffner  for  perf.  July  17 

Bsn-Karr 

Hrn-Ward 

Mr.  Gomberg  MH  13 

Etler  Quintet  #2 

Fl-Rolfe 

Ob-Bennett 

Cl-Howard 

Bsn-Sharp 

Hrn-Ragent 

Mr.  Wright  Studio  E 

Fine  Quintet 

Fl-Rosen 

Ob-Yosselevitch 

Cl-Fullam 

Bsn-Toan 

Hrn-Tillotson 

Mr.  Kavaloski  Studio  H 
Beethoven  Sextet 
Vln-Pikler 
Vln-Cataldo 

Vla-Westgate  For  Perf.  July  2h 

Vlc-Ischar 

Hr n -Benner t 

Hrn-Kaza 

Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Trp-Alves 

Trp-Henly 

Trb-Sanders 

Trb-Smith 


. 


• - 
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SECTION  A Continued 

Thursday  and  Friday 
1:30  - 3:30 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Trp-Morrison 

Trp-Scofield 

Trb-Arnold 

Trb-Wilson 

Tba-Fuller 

Mr.  Wyner  TheatrenThuf sday 
Schubert  Auf  Dem  Strom  Hayden  2 Fri. 
Hrn-Todd 
Pno-Stillman 
Sop-Studer 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

SECTION  B 


For  Perf.  July  IT 


Mr.  Firth  Rehearsal  Stage 

Percussion  Ensemble 

Perc-Boudler 

Perc-Fischer 

Perc-Grover 

Perc-Hollenbeck 

Perc-Saporito 

Perc-Wind 

Mr.  Rhein  Scenic  Shed 
Bass  Seminar 
Bass -Caplin 
Bass-D'Amico 


Vla-Hutter 

Vlc-Keevan 


For  Perf.  July  31 


Mr.  Kalish  Hayden  #1 
Roussel  Divertissement,  Op.  6 
Fl-Herseth 
Ob-Apeseche 

Cl-Betts  For  Perf.  July  2k 

Bsn-Nigro 

Hrn-Laughton 

Pno-diFelice 


Mr.  Antoniou 
Harris  Songs 
Pno-0' Riley 

Sop-Studer 


Hayden  ff  3 


For  Perf.  July  25. 


SECOND  WEEK 
July  11-17 

Wednesday  and  Friday 

3:^5  - 5^5 


Mr.  Kroll  MH  10 
Dvorak  Terzetto 
Vln-Ohira 
Vln-Stepulla 
Vla-Peebles 


For  Perf.  July  IT 


Mr.  Wyner  Scenic  Shed 
Bach  Sonata  in  G Major 
Vlc-Giles 
Fl-Wendells 
Fl-Herseth 
Hpsi-Rothstein 


Will  not  meet  Friday 


Mr.  Kalish  Hayden  #1 
Beethoven  Opus  11 
Vlc-Kiefer 
Cl-Betts 

Pno-Amlin  For  Perf.  July  IT 

Mr.  Zighera  MH  15 

Grieg  Quartet 

Vln-Lewis 

Vln-Cataldo 

Vla-Snow 

Vlc-Sutherland 

Mr.  Speyer  MH  11 
Hindemith  Quintet 


Bass-Jensen 

Fl-Gilb 

Bass -Post 

Ob -L  an  da 

Bass-Storck 

Cl-Howard 

Bass-Tramontozzi 

Bsn  Michel 
Hrn-Ward 

Mr.  Kroll  MH  10 
Schumann  Op.  Ul  #1 

Mr.  Krasner 

MH  h 

Vln-Zadinsky 

Schubert  Op. 

163 

Vln-Pikler 

Vln-Royer 

Vla-Westgate 

Vlc-Butler 

Vlc-Oberle 

Mr.  Voisin  Theatre 
Ibert  Capriccio 
Vln-Zadinsky 
Vln-Cl  dike’ 

VI  a-Frankenfeld 
Vi  c-Ischar 
F’.-Ro.lfe 
Ob -V'cseche 
Cl-Corner 
Bsn-Nigro 
Trp-Warner 
Hrp-Paradise 


- 
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BMC  Fellowship  Program 
Chamber  Music 

Second  Week  July  11-17,1977 
Sections  C,  D,  E are  missing 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  11-17 


SECTION  F Friday  3:^5  - 5:^5 

Saturday  1:30  - 3:30 

Mr.  Yampolsky  MH  12 

Shostakovitch  Quartet  #8 

Vln-Burket 

Vln-S t ahlhammer 

Vla-London 

Vlc-Keevan 

Mr.  Lehner  MH  5 
Brahms  Piano  Trio  Op.  8 
Vln-Mi ddl eman 
Vic-Lee 
Pno-Rothstein 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


Monday  July  11 

10- 11  Decima/Shoff  (Janacek)  BH  3 

Helmrich/Studer  (Strauss)  BH  1 
Morehead/Asman  (Walton)  OH  1 

11- 12  Helmrich/Meyerson  (Respighi)  BH  1 

Decima/Leigh  (Wolf)  OH  1 

Tuesday  July  12 

12- 1  Decima/Parcells  (Milhaud)  BH  3 

Mandel , Singer/Holt  (Debussy)  BH  1 

1- 2  Helmrich/Wright  (Marx, Carter)  BH  3 

Singer/Shiff  (Griffes)  Bh  1 
Stevens ,Morehead/Scown  (Mozart)  OH  1 

2- 3  Singer/Lloyd  (Britten)  BH  1 

Helmrich/Sylvan  (Ravel)  BH  3 

Wednesday  July  13 

10- 11  Decima/Shoff  BH  3 

Helmrich/Studer  BH  1 
Morehead/Asman  OH  1 

11- 12  Helmrich/Meyerson  BH  1 

Decima/Leigh-  BH  3 

12- 1  Decima/Parcells  BH  3 

Thursday  July  ih 
2:30-3:30  Helmrich/Wright  BH  1 
Singer/Shiff  BH  2 
St evens /Sc own  BH  3 
Decima/Shoff  OH  1 
3:30-U:30  Mendel /Holt  BH  3 
Singer/Lloyd  BH  2 
Helmrich/Sylvan  BH  1 
Decima/Leigh  OH  1 
5:30-6:30  Helmrich/Meyerson  BH  1 
Decima/Parcells  OH  1 

Friday  July  15 

10- 11  MOrehead/Asman  BH  1 

Singer/Shiff  BH  3 

11- 12  Helmrich/Sylvan  OH  1 

Singer /Lloyd  BH  3 

Stevens , Morehead/Scown  BH  1 

Saturday  July  l6 

10- 11  Helmrich. Wright  BH  1 

Mandel,  Singer/Holt  BH  3 

11- 12  Helmrich/Studer  BH  1 


SECOND  WEEK 
July  11-17 


. , 
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BERKSHIRE  MUSIC  CENTER 

Phyllis  Curtin  Seminar  SECOND  WEEK 

Rehearsal  Groups  July  11-17 


Monday  July  11 

3:30-4:30  Stevens/Rothstein  (Strauss )BH  1 
Mandel/Whitesell  (Wolf)  BH  2 
Hastings/Watson  (Schubert)  BH  3 
Engelken/Wade  (Ravel)  OH  1 
U: 30-5: 30  Stevens /Montgomery  (Liszt )BH  1 
Mandel/ Stewart  (Brahms)  BH  2 
Hastings/Hines  (Wolf)  BH  3 
Engelken/Chrislip ( Brahms ) OH  1 
5=30-6:30  St evens /English  (Schumann)  BH  1 
Mandel/Law  (Respighi)  BH  2 
Hastings /Crook  (Ravel /Bell ini)  BH  3 
Engelken/Kulle  (Dowland)  OH  1 


Thursday  July  lU 

10- 11  St  evens /Mont gomery  BH  1 

Engelken/Wade  BH  3 

11- 12  Stevens/English  BH  1 

Engelken/Wheeler  BH  3 

12- 1  Stevens /Hudgins  BH  1 
2:30-3:30  Wedov/Lucia  OH  5 

Mandel /Stewart  OH  8 
3: 30-1*:  30  Wedow/ Acevedo  OH  5 
St evens /Frazier  BH  6 
Mandel /Boone  OH  8 
1*:  30-5: 30  Mandel/Pastore  BH  3 

Stevens/Rothstein  BH  6 


Tuesday  July  12 

1- 2  Wedow /Mart in  (Poulenc)  BH  2 

Stevens /Frazier  (Mozart)  OH  1* 

Mandel /Boone  (Faure)  OH  5 
Hastings/Becker  (Brahms,  Rachm. )0H6 
Engelken/ Crowe  (Wolf)  BH  1* 

2- 3  Wedow/Herbert  (Barber)  BH  2 

St evens /Hudgins  (Rorem)  OH  1* 
Mandel/Pastore  (Poulenc)  OH  5 
Hastings /Jones  (Schumann)  OH  6 
Engelken/3rown  (Ives)  BH  h 

7- 8  Wedow/Lucia  (Walton)  BH  1 

8- 9  Wedow/Radcliffe  (Rorem)  BH  1 

9- 10  Wedow/ Cudlipp  (Ives)  BH  1 

Wednesday  July  13 

1- 2  Wedow/Acevedo(Berg,  Duparc)  BH  1 

Engelken/Wheeler  (Strauss)  BH  2 
Mandel/Whitesell  BH  3 
Hastings , Wat son  OH  1 

2- 3  Wedow/Herbert  BH  1 

Engelken/Chrislip  BH  2 
Mandel/Law  BH  3 
Hastings/Watson  OH  1 

3- U  Wedow/ Cudlipp  BH  1 

Engelken/Kulle  BH  2 
Hastings/Becker  OH  1 
1*=5  Wedow/Martin  BH  1 

Engelken/Crowe  BH  2 
Hastings /Crook  OH  1 
5-6  Wedow/Radcliffe  BH  1 
Engelken /Brown  BH  2 
Hastings /Jones  OH  1 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  18-21+ 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  July  18-2H 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  July  18-2H 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  THIRD  WEEK 

July  18-24 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-2U 


SECTION  A Wednesday  2:00  - 3:30 
Thursday  1:30  - 3:30 

Mr.  Silver stein  Hayden  ftk 
Stravinsky  Three  Pieces 
Vln-Ohira 

Vln-Scheidemantle  For  Perf.  July  31 

Vla-Johnson 

Vlc-Ischar 

fir.  Hobart  Studio  D 
Britten  Quartet  #2 
Vln-Shum 
Vln- Eush 

Vla-Frankenfeld  For  Perf.  Aug.  10 
Vlc-Giles 

Mrs.  Dwyer  Scenic  Shed 
Debussy  Trio  Sonata 
Vla-Fine 
Fl-Rolfe 

Harp-Evans  For  Perf.  Aug.  7 

Mr.  Gomberg  MH  13 
Mozart  Oboe  Quartet 
Vln-Friedhoff 
Vla-Snow 

Vlc-Oberle  For  Perf.  July  31 

Oboe-Yosselenitch 

Mr.  Kavalovski  Studio  H 

Beethoven  Sextet 
Vln-Pickler 
Vln-Cataldo 

Vla-Westgate  For  Perf.  July  2k 

Vlc-Kiefer 

Hm-Bennert 

Hrn-Kaza 

Mr.  Wright  Studio  E 
Poulenc  . juo 

Cl-  Corner  For  Perf.  July  31 

Cl-Fullam 

Ms.  Speaker  Studio  C 
Haydn  Quartet, Op.  6k  #5 
Vln-Mi ddleman 

Vln-Golden  For  Perf.  Aug.  7 

Vla-London 

Vlc-Peebles 

Mr.  Wyner  idH  12 
Webern  Trio  for  Strings 
Vln-Clarke 

Vla-Peebles  For  Perf.  Aug.  16 

Vlc-Sutherland 


Mr.  Kalish  Hayden  #1 
Roussel  Divertissement,  Op. 6 
FI-  Herseth 
Ob-Ap  seche 

Cl-Betts  For  Perf.  July  2k 

Bsn-Nigro . 

Hrn-Laughton 
Piano-diFeli ce 

Mr.  Krasner  MH  k 

Dvorak  Quintet,  Op.  77 

Vln-Plank 

Vln-Leivis 

Vla-Hutter 

Vlc-Butter 

Bass-Caplin 

Mr.  Borck  MH  10 

Tschaikcvsky  Sextet 

Vln-Hanson 

Vln-Heffelfinger 

Vla-Westgate  (will  not  report) 

Vla-Askern  For  Perf.  Aug.  7 

Vic-Lee 

Vlc-Lichteni 

Mr.  Fine  MH  11 

Betthoven  Quartet  0p.l8,  #6 

Vln-Johnson 

Vln-McPhers  n 

Vla-Izzo 

VI e-Keegan 

Mr . sky  MH  15 

Bcrccla  Quartet  #2 
Vln-Bischak 

Vln-Stefulla  Fro  Perf.  Aug.  10 

Vla-Fricker 

Vlc-Shumway 

Mr.  Firth  Reh.  Stage 

Chihara  Branches 

Bsn-Sharp 

Bsn-Karr 

Perc-Saporito 

Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Hrn-Ragent 

Trp-Warner 

Trp-Scofield 

Trb-Wilson 

Trb-Arnold 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-24 


SECTION  A Continued 

Wednesday  2:00-  3:30 
Thursday  1:30-3:30 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Trp-Henly 

Trp-Alves 

Trb-Sanders 

Trb-Smith 

Tuba-Fuller 

Mr.  Speyer  Studio  B 

Reigger  Dues  for  Three  Winds 

FI -Wendells 

Ob-Golding 

Cl-Heffner 

Mr.  Antoniou  Hayden  #3 

Harris  Songs 

Paino-0' Riley  FDr  Perf.  July  25 
Sop-Studer 


SECTION  B Tuesday  1:00-  3:00 
Friday  1:30-  3:30 

Mr.  Krasner  MH  4 

Brahms  Sextet  Op.  18 

Vln-Shum 

Vln-Burket 

Vla-Fricker 

Vla-Fine 

Vla-Giles 

Vlc-Sutherland 

Mr.  Lehner  Studio  J 

Beethoven  Qaartet , Op. 59#2 

Vln-Scheidemantle 

Vln-Golden 

Vla-Askern 

VlcOButter 

Mr.  Rosen  MH  8 

Schumann  Piano  Quintet 

Vln-Friedhoff 

Vln-Schonning 

Vla-Peebles 

VlcOPeebles 

Paino-Weintraub 


Mr.  Schuller  Studio  F 

Schoenberg  Quintet 

Fl-Rolfe 

Ob-Landa 

Cl-Fullam 

Bsn-Nigro 

Hrn-Ward 

Mr.  Zighera  MH  15 

Mr.  Faure  Quartet,  Op.  121 

Vln-Stepulla 

Vln-Jaffe 

Vla-Hutter 

Vlc-Lichten 

Mr.  Kroll  MH  T 

Schubert  Trout  Quintet 

Vln-Pickler 

Vla-Frankenfeld 

Vic -Kiefer 

Bass-Jensen 

Paino-Terrien-Queen 

Mr.  Antoniou  Reh.  Stage 
Dallapiccola  Piccola  Musica  Notturna 
Vln-0* Reilly  • 

Vla-London 

Vlc-Shuimay 

Fl-Gilb 

Ob-Bennett 

Cl-Heffner 

Harp-Paradise 

Cele s t a-St illman 

Mr.  Voisin  Theatre 

Erb  Diversion 

Trp-Morrison 

Perc-Fischer 

Mr.  Speyer  Studio  H 

Beethoven  Octet,  Op.  103 

0b-  Golding 

Ob - Yo  s s el vi t ch 

Cl-Howard 

ClOBetts 

Bsn-Toan 

Bsn-Michel 

Hrn-Todd 

Hrn-Tillotson 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Muric 


THIRD  WEEK 
July  18-2U 


SECTION  C Thursday  3 .‘1+5-5: 1+5 
Saturday  1:30-3:30 

Mr.  Kalish  Hayden  #1 

Ravel.  Piano  Trio 

Vln-  O'Reilly 

Vlc-Oberle 

Piano-Weber 

Mr.  Kroll  MH  7 

Dvorak  Piano  Quintet 

Vln-Shu^i 

Vln-McPherson 

Via- Fine 

Vlc-Keevan 

Piano-Stillman 

Mr.  Wyner  Hayden  #2 

Beethoven  Piano  Trio,  Op. 97 

Vln-Ohira 

Vlc-Peebles 

Piano-0 'Riley 

Mr.  Krasner  MH  1+ 

Haydn  Quartet , Op. 33  ft 3 
Vln-Heffelfinger 
Vln- Stahlhammer 
Via-  Askern 
Vlc-Shumway 


SECTION  D Tuesday  3:15-5:15 
Friday  3: 1+5-5: ^5 

Mr.  Kroll  MH  10 
Schumann  Quartet , Op.  1+1  #1 
Vln-Zadinsky 

Vln-P.oyer  For  Perf.  July  31 

Vla-Hutter 

Vlc-Keevan 


Mr.  Schuller  Reh  Stage 

Sarko  Fantasy 

Vlc-Shumvay 

B Cl-Ecvard  For  Perf.  July  25 

CB  Cl-Fullam 

Vikes-Wind 

Perc-Hollenbeck 

Piano-Ami in 

Piano -Sarko 

Cond -Morgan 


SECTION  E Tuesday  10:00-12:00 
Friday  3: 1+5-5: 1+5 

Mr.  Kalish  Hayden  ffl 

Ives  Piano  Trio 

Vln-Ohira 

Vlc-Butter  For  Perf.  Aug.  lU 

Piano-Ami in 

Mr.  Antonicu  Reh.  Stage 

Barreau  Tlaloc 

Per.c-Eoudler 

Perc-Grover  For  Perf.  July  25 


SECTION  F Wednesday  3: 1+5-5:  ^5 

Mr.  Antoni ou  Reh.  Stage 

Xenakis  Persephassa 

Perc-Boudler 

Perc-Fischer 

Perc-Grover 

Perc-Hollenbeck 

Perc-Safarito  — 

Perc-Wind 


SECTION  G Saturday  1:30-3:30 


Mr.  Lehner  MH  5 
Brahms  Piano  Trio,  Op. 8 
Vln-Middelman 
Vic-Lee 

Piano-Rothstein 
Mr.  Wyner  Hayden  #2 

Brahms  Piano  Quartet  in  C minor, Op,  60 

Vln-Bischok 

Vla-Westgate 

Vlc-Ischar 

Paino-diFelice 


Mr.  Antoniou  Reh  Stage 

Merryman  Hektor 

Vln-Schomming 

Vlc-Lichten 

FI -Rolf e 

Cl-Betts 

Hrn-Tillotson 

Perc-Fischer 

Piano-diFelici 

Sop-Par cells 

Sop-Leigh 

Mezzo-Shiff 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-24 


SECTION  G Continued 

Saturday  1:30-3:30 


Mr.  Schuller  Studio  E 
Shimmel  Vignettes 

Hr n -Laughton 
Hrn-Todd 
Hrn-Bennert 
Hrn-Ragent 

For  Perf.  July  25 

SECTION  H 

Thursday  3: 1+5-5: 1+5 

Mr . Yamamato 

Reh.  Stage 

Taira  Hierophonic  V 

Perc-  Boudler 

Perc-Fischer 

Perc -Grover 

Perc-Hollenbeck 

Perc-Safarito 

Perc-Wind 

Mr.  Schuller 

Studio  E 

Carter  Brass 

Quintet 

Hrn-Ragent 

Trp-Henly 

Trp-Morrison 

Trb-Sanders 

Trb-Smith 

SECTION  I 

Tuesday  3:15-5:15 

Mr.  Antoniou  Studio  F 
Swafford  Quintet 

FI -Rosen 
Ob-Landa 
Cl-Corner 
B Cl-Heffner 
Bsn-Michel 

For  Perf.  Aug.  8 

Mr.  Antoniou 
Rogers  Music 

Hayden  #1 

for  Flute  and  Piano 

Fl-Wendells 

Piano-Weber 

For  Perf.  Aug.  8 

SECTION  J Friday  3:1*5-5:45 

Mr.  Antoniou  Studio  E 
C-harabekian  Moment  urns 
Hrn-Kaza 

Trp-Alves  For  Perf.  Aug.  8 

Trp-Scofield 

Trb-Wilson 


Cond-Trikolidis 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


THIRD  WEEK 
July  18-24 


Monday  July  18 

10- 11  Helmrich/Studer  (Strauss)  BH  1 

Decima/Shoff  (Janacek)  BH  2 
Mandel/Holt  (Debussy)  BH  3 
Morehead/Lloyd  (Poulenc)  OH  1 

11- 12  Helmrich/Scovn  (Coward)  BH  1 

Decima/Leigh  (Wolf)  BH  2 
Morehead/Asman  (Walton)  OH  1 

12- 1  Decima/Sylvan  (Schubert)  BH  2 

Tuesday.  July  19 

1- 2  Decima/Leigh  (Wolf)  BH  1 

Stevens/Scown  (Mozart)  BH  3 
Mandel,Morehead/Holt  (Debussy)  OH  1 

2- 3  Helmrich/Studer (Straus s ) BH  2 

Decima/Shoff  (Janaeek)  BH  1 
Morehead/Lloyd  (Poulenc)  OH  1 

3- 4  Decima/Sylvan  (Schubert)  BH  1 

Helmrich/Gilb/Wright  (MARX, 

Carter)  BH  2 

Morehead/Asman  (Walton)  OH  1 

4- 5  Decima/Meyerson  (Janacek)  BH  1 

7:30-8:30  Helmrich/Asman  (Debussy)  OH  1 
8:30-9:30  Helmrich/Meyerson  ( Respighi )0H1 


Thursday,  July  21 

7:30-9:30  Morehead , Stevens , Rosen,  Ischar 
/Shiff  OH  1 

7.1:30-8:30  Decima/Shoff  (Janacek)  BH  3 

Helmrich/Asman  (Debussy)  BH  1 
8:30-9:30  Decima/Sylvan  (Schubert)  BH  3 

Helmrich/Meyerson  (Respighi)  BH1 


Saturday,  July  23 

10- 11  Helmrich/Scown  (Coward)  OH  1 

11- 12  Helmrich/Studer  (Strauss)  OH  1 

12- 1  Helmrich/Asman  (Debussy)  OH  1 

Morehead/Lloyd  ^Poulenc)  BH  1 
1-2  Helmrich/Meyerson  (Respighi)  OH  1 

1:30-3:30  Morehead/Parcells , Leigh, 

Shiff  (Merryman)  RehStage 
4-6  Morehead/Stevens , Rosen,  Ischar 

Shiff  (Ravel)  OH  1 


£ - 
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BERKSHIRE  MUSIC  CENTER 
PCS  Rehearsal  Groups 


THIRD  WEEK 
July  18-2U 


Monday,  July  18 

3:30-4:30  Hastings /Wat son  BH  1 
Wedow/Lucia  BH  3 
Engelken/Wade  OH  1 
h:  30-5: 30  Hastings/Hines  BH  1 
Wedow/Radcliffe  BH  3 
Engelken/Chrislip  OH  1 

Tuesday  July  19 

7:30-8:30  Mandel/Wbitesoll  BH  1 
Stevens/Rothstein  BH  3 
Wedow/Acevedo  OH  1 
8:30-9:30  Mandel/Stewart  BH  1 

Stevens/Montgomery  BH  3 
Engelken/Wheeler  OH  1 

Wednesday,  July  20 
3-^  Hastings/Crook  BH  1 

Wedow/Cudlipp  BH  2 
Engelken/Kulle  BH  3 
Man del /Law  OH  1 
Stevens /English  OH  L 
U-5  Hastings/Becker  BH  1 

Wedow/Martin  BH  2 
Wngelken/ Crowe  BH  3 
Stevens /Frazier  OH  1 
Mandel /Boone  OH  U 
5-6  Hastings/ Jones  BH  1 

Wedow/Herbert  BH  2 
Engelken/Brown  BH  3 
Stevens /Hudgins  OH  1 
Mandel/Pastore  OH  L 

Friday,  July  22 

10- 11  Hastings/Watson  OH  L 

r*  Wedow/Lucia  OH  1 

Engelken/Wade  BH  1 
Stevens/Rothstein  BH  2 
Mandel/Whitesoll  BH  3 

11- 12  Hastings/Hines  OH  4 

Wedow/Radcliffe  OH  1 
Engelken/Chrislip  BH  1 
Stevens/Montgomery  BH  2 
Mandel/Stewart  BH  3 


Saturday,  July  23 

10- 11  Hastings/Crook  BH  1 

Wedow/Cudlipp  BH  2 
Engelken/Kulle  BH  3 

Stevens /English  OH  U 

Man del /Law  BH  6 

11- 12  Hastings/Becker  BH  1 

Wedow/Martin  BH  2 
Engelken/ Crowe  BH  3 

St evens /Frazier  OH  L 

Mandel/Boone  BH  6 

12- 1  Hastings/Jones  BH  5 

Wedow/Herbert  BH  2 
Engelken/Brown,  BH  3 

Stevens /Hudgins  OH  h 

Mandel/Pastore  OH  6 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  I'EEK 

Instrumental  July  25-31 


TO 


ERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Conducting  July  25-31 


ntemps-Mr.  Steinberg-CMHall 


BERKSHIRE  MUSIC  CENTER  FOURTH  WEEK 

Fellowship  Program  July  25-31 

Vocal 


• 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  25  — 31 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FOURTH  WEEK 

July  25  -31 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  25-31 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Hobart  Studio  D 
Britten  Quartet  #2 
Vln-Shum 

Vln-Bush  (for  Perf.  Aug. 10) 

Vla-Frankenfeld 

Vlc-Giles 

Ms.  D wyer  Theatre 
Debussy  Trio  Sonata 
Vla-Fine 

FI -Rolf e (for  Perf.  Aug.  7) 

Marp-Evans 

Mr.  Gomberg  MH  13 
Mozart  Oboe  Quartet 
Vln-Friedhoff 

Vla-Snow  (for  Perf.  July  31) 

Vlc-Gberle 

Oboe-Yosselevitch 

Mr.  Wright  Studio  E 
Poulenc  Clarinet  Duo 
Cl -Corner 

Cl -Full am  (for  Perf.  July  31) 

Ms.  Speaker  Studio  C 
Hayden  0p.64#5 
Vln-Middleman 

Vln-Golden  (for  Perf.  Aug. 7) 

Vla-London 

Vlc-Peebles 

Mr.  Borok  MH  10 
Tscha^kovsky  Sextet 
Vln-Hanson 
Vln-Heffelfinger 

Vla-Westgate  (for  Perf.  Aug. 7) 

Vla-Askew 

Vic-Lee 

Vlc-Lichten 

Mr.  Yampolsky  MH  15 
Borodin  Quartet  #2 
Vin-Bischak 

Vln-Stepulla  (for  Perf.  Aug. 10) 

Vla-Fricker 

Vlc-Shumway 

Mr.  Kalish  Hayden  #1 
Faure  Piano  Quartet 

'Tn-Ja ITe 

Vla-Izzo 
Vlc-Kiefer 
Piano-0' Riley 


Mr.  Kavalovski  MH  7 
Mozart  Piano  Wind  Quintet 
Ob-Eclding 
Cl -Betts 

Bsn-Michel  (for  Perf.  Aug. 10) 

Hrn-Ragent 

Piano-Weintraub 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #2 
Vln-0'Reilly 

VI n-Stahl hammer  (for  Perf.  Aug. 14) 

Vla-Johnson 

Vlc-Butler 

Mr.  Firth  P.eh.  Stage 

Eartok  Sonata 

Perc-Fischer 
Perc -Hollenbeck 
Piano-Rothstein 
Piano-Stil lman 

Mr.  Fine  Hayden  #3 
Purcell  Fantasias 
VI n -Lewis 
Vln-Plank 

Vla-Peebles  (for  Perf.  Aug. 10) 

Vla-Pikler 

Vlc-Sutherland 

Mr.  Walt  MH  11 

Villa  Lobos  W.W. Quartet 

Fl-Gilb 

Ob-Bennett  (for  Perf.  Aug7) 

Cl -Howard 
Bsn-Sharp 

Mr.  Rosen  Studio  B 
Haydn  Quartet  0p.64#5 
VI n -McPherson 
Vln-Cataldo 
Vla-Hutter 
Vlc-Keevan 

Mr.  Rhein  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Caplin 

Bass-Storck 

Bass-Jensen 

Bass-Post 


(for  Perf. ) 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  25-31 


SECTION  A (Continued) 

Wednesday  and  Thursday 
1 : 30-3: 30 


Mr.  Barron  Studio  A 

Mr.  Antonlou  Reh.  Stage 

Wyner  Passover  Offering 

Xenakis  Persephassa 

Vlc-Ischar 

Perc-Boudler 

Fl-Herseth 

Perc-Fischer 

Cl -Heffner 

Perc-Grover 

Trb-Sanders 

Perc-Hollenbeck 

Perc-Saparito 

Perc-Wind 

SECTION  B Tuesday  and  Friday 

1:30  -3:30 

Mr.  Zighera  MH  15 

Faure  Quartet  Op. 121 

Mr.  Wyner  Hayden  #2 

Vln-Burket 

Webern  Trio  for  Strings 

Vln-Johnson 

Vln-Clarke 

VI  a- Askew 

Vla-Peebles 

Vic-Lee 

Vlc-Sutherland 

Mr.  Voisin  Studio  A 

Mr.  Kalish  Hayden  #1 

Casella  Serenata 

Ives  Piaro  Trio 

Vln-Schonning 

Vln-Ohira 

Vlc-Keevan 

Vlc-Butler  (for  Perf. 

Aug. 14) 

Cl -Heffner 

Piano- Ami  in 

Bsn-Toan 

Trp-Henly 

Mr.  Kroll  MH  7 

Schubert  Trout  Qcintet 

yr.  Chi  tall  a Studio  F 

Vln-Pikler 

Hindemith  Septet 

Vla-Frankenfeld  (for  Perf. 

Aug.  1) 

FI -Rosen 

Vlc-Kiefer 

Ob-Apeseche 

Bass-Post 

Cl -Betts 

Piano-Terrien-Queen 

B Cl -Howard 

Bsn  -Nigro 

Mr.  Lehner  Studio  J 

Hrn-Ward 

Schoenberg  Quartet  #2 

Trp -Warner 

Vln-Zadinsky 

Vln-Scheidemantle  (for  Perf. 

Aug. 22) 

Fir.  Speyer  Studio  H 

Vla-Fricker 

Stravinsky  Octet 

Vlc-Ischar 

FI -Wendells 

Sop. -Wright 

Cl -Corner 

Bsn-Karr 

Mr.  Krasner  MH  4 

Bsn-Sharp 

Prokovief  Quintet 

Trp-Alves 

VI n -Golden 

Trp-Scofield 

Vla-Westgate 

Trb-Arnold 

Bass-Jensen  (for  Perf. 

Aug. 14) 

Trb-Wilson 

Ob-Bennett 

Cl-Fullam 

' • 


FOURTH  WEEK 
July  25-31 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  C Friday  3:45-5:45 

Saturday  1:30-3:30 

Mr.  Kroll  flH  10 
Schumann  Op . 41 #1 
Vln-Zadinsky 

Vln-Royer  (for  Perf.  July  31) 

Vla-Hutter 

Vlc-Keevan 

Mr.  Kalish  Hayden  #1 
Ravel  Piano  Trio 
VI n-0 ’Reilly 
Vlc-Oberle 
Piano-Ueber 

Mr.  Wyner  Hayden#2 

Brahms  Piano  Quartet  Op. 60 

Vln-Bischak 

Vla-Westgate 

Vlc-Giles 

Pi ano-di Felice 


SECTION  0 Monday  and  Friday 
11:15-1:15 

Mr.  Krasner  MH  4 
Haydn  QuartetOo. 33#3 
VI n-Heffel finger 
VI n-Stahl hammer 
VI  a- Askew 
Vlc-Shumway 

Mr.  Wyner  Hayden#l 
Stravinsky  Three  Pieces 
Vln-Ohira 

VI n-Schei demantle  (for  Perf.  July  31) 

VI  a- Johnson 

Vlc-Ischar 


SECTION  E Monday  9:00 

Mr.  Antoniou  Theatre 
Davies  Shakespeare' Music 

Vla-London 

BassrTramontozzi 

Fl-Gilb 

Ob-Yosselevitch 
Cl -Full  am 
Cl -Howard 
Bsn-Nigro 
Hrn-Kaza 
Trb-Arnold 


SECTION  F Monday  1:30-3:30 

Mr.  Antoniou  Hayden  #3 

Swafford  Quintet 

FI -Rosen 
Ob-Landa 

Cl -Corner  (for  Perf.  Aug. 8) 

B Cl -Heffner 

Bsn-Michel 

Mr.  Antoniou  Hayden#l 

Rogers  Music  for  Flute  and  Piano 

FI -Wendells 

Piano-Weber  (for  Perf.  Aug. 8) 

Mr.  Antoniou  Hayden  #2 
Gherabekian  Momen turns 
Hrn-Kaza 
Trp-Al ves 

Trp-Scofield  (for  Perf.  Aug  8) 

Trb-Wilson 

Cond-Trikol ides 

Mr.  Schuller  Studio  F 

Carter  Brass  Quintet 

Hrn-Ragent 

Trp-Henly 

Trp-Morrison 

Trb-Sanders 

Trb-Smith 


SECTION  G Monday  3:45-  5:45 

Mr.  Antoniou  Theatre 

Harris  Songs 

Piano-0' Riley 

Sop-Studer  (for  Perf.  July25) 

Mr.  Schuller  Theatre 

Sarko  Fantasy 

VI  c-Shumwa.y 
B Cl -Howard 
CB  Cl -Full am 

Vibes-Wind  (for  Perf.  July  25) 

Perc-Hollenbeck 

Piano -Ami  in 

Piano-Sarko 

Cond-Morgan 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  25-31 


SECTION  G (Continued) 

Monday  3:45-5:45 

Mr.  Antoni ou  Theatre 

Barreau  Tlaloc 

Perc-Boudler 

Perc-Grover  (for  Perf.  July  25) 

Mr.  Schuller  Theatre 

Shimmel  Vignettes 

Hrn -Laughton 

Hrn-Todd  (for  Perf.  July  25) 

Hrn-Benpert 

Hrn-Ragent 


SECTION  I (Continued) 

Saturday  3:45-5:45 

fir.  Schuller  Reh.  Stage 

Martin  Composition  for  Nine  Instruments 

Vln-Pikler 

Vln-Ohira 

Vla-Fricker 

Vlc-Sutherland 

Bass-Post 

Fl-Rolfe 

Ob-Bennett 

Cl -Full  am 

Piano-Terrien-Oueen 


SECTION  H Thursday  3:45-5:45 

Mr.  Antoniou  Studio  F 
Amy  D'un  Desastre  Obscur 
Cl  -Howard 
Mezzo-Meyerson 


SECTION  I Saturday  3:45l5:45 

Mr.  Kalish  Hawthorne  #1 
Schumann  Andante  and  Variations 
Vlc-Peebles 

Vlc-Lichten  (for  Perf. ) 

Hrn-Kaza 
Piano-diFel ice 
Piano-Weintraub 

Mr.  Antoniou  Ch.  Music  Hall 

Lutoslavski  Preludes  and  Fugue 

Vln-Clarke 

Vln-Jaffe 

Vln-Golden 

Vln-Royer 

VI n-Stahl hammer 

Vln-Stepialla 

Vln-Burket 

Vla-Johnson 

Vla-Hutter 

Vla-Frankenfeld 

Vlc-Kiefer 

Vlc-Giles 

Bass-Caplin 


SECTION  J Monday  11:15-1:15 
Friday  3:45-5:45 

Hr.  Schuller  Reh.  Stage 

Taira  Hierophonlc  V 

Perc-Boudler 

Perc-Fischer 

Perc-Grover 

Perc-Hol lenbeck 

Perc-Sapari to 

Perc-VJind 

Cond-Yamamoto 


SECTION  K Monday  11:15-1:15 

fir.  Morgan  Studio  F 

Cohen  Ciggy 

Vln-o"re111y 
Vla-Peebles 
VI c-Oberle 
FI -Rosen 
Ob-Apeseche 
Cl  -Corner 
Mezzo-Shiff 

Mr.  Aprea  HH  7 

Piston  Divertimento 

VI n -Sc  he i deman  1 1 e 

Vln-Schonning 

Vla-Izzo 

Vlc-Lichten 

Bass-D' Ami co 

FI -Wendells 

Ob-Golding 

Cl -Betts 

Bsn-Karr 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  K 

Monday  11:15-1:15 

Mr.  Anton iou  Theatre 

Lazzarof  Third  Chamber  Concerto 

Vln-Zadinsky 

Vla-Fine 

Vlc-Peebles 

Fl-Herseth 

Ob-Landa 

Cl -Heffner 

Hrn-Bennert 

Trp-Alves 

Trb-Sanders 

Piano-Rothstein 


SECTION  L Friday  11:15-1:15 

Mr.  Antoniou  Reh.  Stage 

Muryman  He k tor 

Vln-Schonning 
Vlc-Lichten 
FI -Rolf  e 
Cl -Betts 
Hrn-Tillotson 
Perc-Fischer 
Piano-diFel ice 
Sop- Parcells 
Sop-Leigh 
Mezzo-Shiff 


SECTION  M Saturday  1:30-3:30 

Mr.  Antoniou  Reh.  Stage 

Garrant  Offrandes  III 

Vlc-Ischar 

Vlc-Butler 

VI c-S humway 

Harp-Paradise 

Harp-Evans 

Perc-Saparito 

Piano-Weintraub 


FOURTH  WEEK 
July  25-31 
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BERKSHIRE  MUSIC  CENTER 
Fell ows hip  Program 
Vocal  Coaching 


Monday  July  25 

1- 2  Horehead/Leigh  (Dello  Joio)  BH  1 

Wedow/Parcells  (Domizetti)  BH  2 
Helmrich/Studer  (Strauss)  BH  3 
Decima/Heyerson/Law/Stewart/Radcl iffe  OH  1 

2- 3  Horehead/Lloyd  (Poulenc)  BH  1 

Helmrich/Sco”n  BH  3 
Decima/Shoff  (Janacek)  OH  1 

3- 4  Morehead/Holt  BH  1 

Helmrich/Asman  (Tschaikovsky)  BH  3 
Decima/Syl van  (Schubert)  OH  1 

4- 5  : 'orehead/Syl van  (Antoni ou)  BH  1 


Tuesday  July  26 

11- 12  Helmrich/Sco’-.'n  BH  1 

12- 1  Helmrich/Heyerson  (Respighi)  BH1 


Wednesday  July  27 

10- 1 1 Morehead/Syl van  BH  1 

Helmrich/Heyerson  OH  1 
Decima/Shoff  BH  2 
Uedovz/Parcel  1 s BH  3 

11- 12  Florehead/Lloyd  BH  1 

Decima/Syl van  BH  2 
Helmrich/Studer  OH  1 

12- 1  Morehead/Hol t BH  1 

Helmrich/Asman  OH  1 
1-2  Morehead/Leigh  BH  1 


Friday  July  29 

10- 11  Helmrich/Scovfn  BH  I 

norehead/ Leigh  BH  2 
Uedow/ Parcel  Is  BH  3 

11- 12  Helmrich/Heyerson  BH  1 

f lore  he  ad/ Lloyd  BH  2 
3:30-4:30  Decima/Syl van  BH  1 
Morehead/Holt  BH  2 
Helmrich/Asman  OH  1 

4:30-5:30  Decima/Shoff /Meyerson/La'-z/Radcl  iffe/Stewart  BH  1 
Helmrich/Studer  OH  1 
HOrehead/Sylvan  BH  2 


FOURTH  WEEK 
July  25-31 
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BERKSHIRE  MUSIC  CENTER 
PCS  Rehearsal  Groups 


FOURTH  WEEK 
July  25-31 


Monday  July  25 

1- 2  Hastings/Watson  BH  4 

Engel ken/Wade  BH  5 
Stevens/Rothstein  BH  6 
Handel /Whitesell  OH  5 

2- 3  Hastings/Hines  BH  4 

Wedow/ Lucia  BH  2 
Engelken/Chrislip  BH  5 
Stevens/Hontgomery  BH  6 
Handel /Stewart  OH  5 

3- 4  Hastings/Crook  BH  4 

IJedow/Radcl  iffe  BH  2 
Engelken/Kulle  BH  5 
Stevens/English  BH  6 
Handel /Pastore  OH  5 

Tuesday  July  26 

1- 2  Hastings/Becker  OH  1 

Wedow/Cudlipp  BH  1 
Engel  ken/Crowe  BH  2 
Stevens/Frazier  BH  3 

2- 3  Wedow/Hartin  BH  1 

Engel  ken/Wheeler^3H..2 
Stevens/Hudgins  BH  3 

3- 4  Hastings/ James  OH  1 

Wedow/ Herbert  BH  1 
Engel  ken/Brown  BH  2 

Wednesday  July  27 

10- 11  Handel/Boone  BH  4 

11- 12  Handel /Law  BH  4 

Wedow/Acevedo  BH  3 

Friday  July  29 

3:30-4:30  Hastings/Watson  BH  3 
Wedow/ Lucia  BH  4 
Engel ken/Wade  BH  5 
Stevens/English  OH  5 
Handel /Law  OH  8 

4:30-5:30  Hastings/Hines  BH  3 
Wedow/Radcliffe  BH  4 
Engelken/Chrislip  BH  5 
Stevens/Hudgins  OH  5 
Handel /Pastore  OH  8 

5:30-6:30  Hastings/Crook  BH  3 
Wedow/Cudlipp  BH  4 
Engel  ken/ Crawe  BH  5 
Stevens/Rothstein  OH  5 
Handel /Whi tesell  OH  8 


Saturd; 


10-11 


11-12 


12-1 


> July  30 

Hastings/Becker  BH  1 
Wedow/Hartin  BH  2 
Engelken/Kulle  BH  3 
Stevens/Montgomery  OH  1 
Handel /Stewart  OH  8 
Hastings/Jones  BH  1 
Wedow/ Herbert  BH  2 
Enqel ken/Brown  BH  3 
Stevens/Frazier  OH  1 
Handel/Boone  OH  8 
Wedow/Acevedo  BH  2 
Engel ken/Wheel er  BH  3 
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BMCO  Concert  D , | 10:00 

Cond.  Fellows  < Chamber  Music  Concert 

Theatre  t Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  AUGUST  1 - 
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Cond.  Fellows 
Theatre 


< ^2 

co  — ■ 

-*•  3 

o •• 

Cl  • 

— 1 CO 

ro 

— h O 

o oo  ro 

ro  to  i 

PO  -$ 

ro 

O 3 

CO 

o a 

• • 

3 3 

CO 

CL 

o 

— 1 o 

oo  CO 

< CO 

. 

3-  O 

22  • • 

-*•  3 ro 

• • 

ro  3 

O -Ca 

CL  • 3 

CO 

a cl 
rt-  • 

O cn 

ro  — i* 

O CO  3 

o 

3 

ro  ~n 

a i 

o a 

PO  3*  3 

1 

ro 

•— i 05 

o c 

CO 

< • • 

o — * 

• • 

— j 

—• 

3 — 

CO 

o 

2 

CO 

cn 

ro 

3 

o 

< _2  co 

i 

-*•  3 ro 

• • 

CL  • 3 

CO 

ro  ->• 

o 

O CO  3 

n a 

1 

PO  3T  3 

o c 

CO 

o — > 

3 — * 

CO 

ro 

o 

3 

< 3 

CO  — • 

-*•  3 

o •• 

CL  • 

— » CO 

ro 

-h  O 

O 00 

ro 

ro  $n  i 

PO  3 

ro 

O 3 

co 

o a 

• • 

3 3 

CO 

CL 

o 

<sw— < 

-*•  3 o . • 

Q.  * — ' CO 

n>  -T>  o 

O C3fD 

ro  ca  s 
po  3 ro 

o 3 


o a 

3 -5 

CL 


CO 


CO 

o 


-I  n ki  — * 

TO  s o 


ro 

a 

c-r 

3 

ro 


3 O 

CL  o o 

• o 

o 

~n  i 

ft)  •— i 
— < »— • — 
— • ro 


o 

o 

-< 


c/i 


CO 

o 


TO  20 
0 3 0" 
a Gl  O O 
r+  • O 
3 a 

ro  -n  i 

O M -J 

— 1 <— • ro 


o 

2 

to 


CO 

o 


-H  O CO  — • 

r o 20 
ro  3 o •• 
a cx  o o 

r+  • O 
-5  O 

ro  -rj  I 
ro  <c 

— i i 

— 1 ro 


«/> 


CO 

o 


cr 

PO 

CO 

CJ 

-< 


o 

> 

-< 

cn 


— I 22  03  — * 

T -i  2 o 
ro  • o * . 
a o o 
r+to  o 
“1  o m 
ro  35-  i 
c ►-« 

— > ro 


ro 

“5 


CO 

o 


CO 


PO 

o 

3s- 


05 


CO 
m 
"n  po 
ro 

— * CO 

o — » cc 
o o • — • 

3 S PO 

aw  m 

C 3T 

n 22 
f+T3  cr 

-*•  CO 
3 T3  »— I 
co  3 <-> 

o 

to  o 
-5  m 
a s 


3=*  -n 

C3  »-« 

CD  -n 
cz  — » 

CO  3C 


« 7C 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  AUGUST  1 - 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  FIFTH  VJEEK 

Chamber  Music  August  1 - 7 


SECTION  A Wednesday  and  Thursday 

1:30  - 3:30 

Mr.  Silverstein  Hayden  #4 
Mozart  Quartet,  K.  458 
Vln-Johnson 

Vln-Schonning  (For  Perf.  Aug. 22) 

Vla-Izzo 

Vlc-Oberle 

Mr.  Hobart  Studio  D 
Britten  Quartet  #2 
Vln-Shum 

Vln-Bush  (For  Perf.  Aug. 10) 

Vla-Frankenfeld 

Vlc-Giles 

Mr.  Fine  Hayden  #3 
Purcell  Fantasias 
Vln-Lewis 
Vln-Plank 

Vla-Peebles  (For  Perf.  Aug. 10) 

Vla-Pikler 

Vlc-Sutherland 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #2 
Vln-0' Reilly 

VI n-Stahl hammer  (For  Perf.  Aug. 14) 

Vla-Johnson 

Vlc-Butler 

Mr.  Yampolsky  MH  15 
Borodin  Quartet  #2 
Vln-Bischak 

Vln-Stepulla  (For  Perf.  Aug. 10) 

Vla-Fricker 

Vlc-Shumway 

Ms.  Speaker  Studio  C 
Haydn  Quartet  Op .20  #4" 

VI n -Middleman 

Vln-Golden  (For  Perf.  Aug. 7) 

Vla-London 

Vlc-Peebles 

Mr.  Borok  MH  10 
Tschaikovsky  Sextet 
Vln-Hanson 
Vln-Heffelfinger 

Vla-Westgate  (For  Perf.  Aug. 7) 

VI  a- Askew 

Vic-Lee 

Vlc-Lichten 


Ms.  D wyer  Theatre 
Debussy  Trio  Sonata 
Vla-Fine 

Fl-Rolfe  (For.  Perf.  Aug. 7) 

Harp-Evans 

Mr.  Rosen  Studio  B 

Haydn  Quartet  0p.64#5 

Vln-McPherson 

Vln-Cataldo 

Vla-Hutter 

Vlc-Keevan 

Mr.  Barron  Studio  A 
Wyner  Passover  Offering 
Vlc-Kiefer 
FI  -Herseth 
Cl -Heffner 
Trb-Sanders 

Mr.  Rhein  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Caplin 

Bass-Storck 

Bass-Jensen 

Bass-Post 

Mr.  Firth  Reh.  Stage 

Bartok  Sonata 

Perc-Fischer 
Perc-Wollenbeck 
Piano-Rothstein 
Piano-Sti liman 

Mr.  Kavalovski  MH  7 
Mozart  Piano  Wind  Quintet 
Ob-Golding 
Cl -Betts 

Bsn-Michel  (For  Perf.  Aug. 10) 

Hrn-Ragent 

Piano-Weintraub 

Mr.  Gomberg  Studio  H 

Mozart  Serenade  #11 

Ob-Apeseche 

Ob-Landa 

Cl -Howard 

Cl-Fullam 

Bsn-Toan 

Bsn-Nigro 

Hrn -Laughton 

Hrn-Todd 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  1 - 7 


SECTION  A (Continued) 

Wednesday  and  Thursday 
1 : 30  - 3:30 


Mr.  Ghitalla  Studio  F 

Poulenc  Trio 

Hrn-Ward 
Trp -Warner 
Trb-Wilson 

Mr.  Wright  MH  15 
Mozart  Clarinet  Trio 
VI a-Snow 
Cl -Corner 

Pi ano-Terri en-Queen 

Mr.  Antoni ou  KH  6 

Regers  Music  fer  Flute  and  Piano 

FI -Wendells  [For  Perf.  Aug. 8) 

Piano-Weber 


SECTION  B Tuesday  and  Friday 
1:30  -3:30 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  #2 
Vln-Zadinsky 

Vln-Scheidemantle  (For.  Perf.  Aug. 22) 

V la-Fricker 

Vlc-Ischar  Sop-Uright 

Mr.  Uyner  Hayden  #2 
Webern  Trio  for  Strings 
Vln-Clarke 

Vla-Peebles  (For.  Perf.  Aug. 14) 

Vlc-Sutherland  will  meet  without  coach 

Mr.  Kalish  Hayden  #1 

Ives  Piano  Trio 

Vln-Ohira 

Vlc-Butler  (For.  Perf.  Aug. 14) 

Pai no-Amlin 

Mr.  Krasner  MH  4 
Prokovief  Quintet 
Vln-Golden 
Vla-London 

Bass-Jensen  (For  Perf.  Aug. 14) 

Ob-Bennett 

Cl-Fullam 


Mr.  Zighera  MH  15 

Dvorak  Quartet  #3  OP  51 

Vln-Friedhoff 

Vln-Royer 

Vla-Fine 

Vlc-Keevan 

Mr.  Kroll  MH  10 
Hindemith  Quartet  Op. 22 
Vln-Pikler 

Vln-Burket  (For  Perf.  Aug. 21) 

Vla-Johnson 

Vlc-Peebles 

Mr.  Speyer  Studio  H 
Stravinsky  Octet 
FI -Wendells 
Cl -Corner 
Bsn-Karr 

Bsn-Sharp  (For  Performance) 

Trp-Al ves 

Trp-Scolfield 

Trb-Arnold 

Trb-Wilson 

Mr.  Voisin  Studio  F 
Saint-Sains  Septet 
V ln-Middleman 
Vln-Jaffe 
Vla-Frankenfeld 
Vic-Lee 

Bass-Tramontozzi 
Trp -Morrison 
Paino-Terrien-Queen 

Mr.  Antoni ou  Studio  E 

Amy  D'un  Desastre  Obscur 

Cl -Howard  (For  Perf.  Aug. 14) 

Fiezzo-Meyerson 

Mr.  Antoni ou  Reh  Stage 
Xenakis  Persephassa 
Perc-Boudler 
Perc-Fischer 

Perc-Grover  (For  Perf.  Aug. 14) 

Perc-Hollenbeck 

Perc-Saporito 

Perc-Wind 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
AUG  1 - 7 


SECTION  C Wednesday  and  Friday 

3:45  - 5:45 


SECTION  D Thursday  and  Saturday 
3:45  - 5:45 


Mr.  Schuller  MH  11 
Villa  Lobos  W.W.  Quartet 
Fl-Gilb 

Ob-Bennett  (For  Perf.  Aug. 7) 

Cl -Howard 

Bsn-Sharp 

Mr.  Kalish  Hayden  #1 

Ravel  Piano  Trio 

Vln-O'Reilly 

Vlc-Qberle  (For  Perf.) 

Piano-Weber 

Mr.  Kroll  riH  7 
Dvorak  Piano  Quintet 
Vln-Johnson 
Vln-Schonning 

Vla-London  (For  Perf.  Aug. 21) 

Vlc-Lichten 

Pi ano-Sti liman 


Mr.  Kalish  Theatre 

Schumann  Andante  and  Variations 

Vlc-Peebles 

Vlc-Lichten 

Hrn-Kaza  (For  Perf.) 

Pi ano-Di Felice 
Piano-Weintraub 

Mr.  Krasner  MH  4 
Ravel  Duo 

Vln-Shum  (For  Perf.  Aug. 14) 

Vlc-Shumway 

Mr.  Kroll  MH  8 
Brahms  Piano  Quintet 
Vln-Friedhoff 
Vln-McPherson 

Vla-Snow  (For  Perf.  Aug. 28) 

Vlc-Keevan 

Paino-Rothstein 


Mr.  Krasner  MH  4 
Schubert  Trout  Quintet 
Vln-Jaffe 
VI  a- Askew 

Vic-Lee  (For  Perf.  Aug. 22) 

Bass-Caplin 

Pi ano-Di Felice 

Mr.  Antoniou  Studio  F 
Gherabekian  Homentums 
Hrn-Kaza 
Trp-Alves 

Trp-Scofield  (For  Perf.  Aug. 8) 

Trb-Wilson 

Cond-Trikolides 

Mr.  Antoniou  Reh  Stage 
Garrant  Offrandes  III 
Vlc-Ischar 
Vlc-Butler 
Vlc-Shumway 

Harp-Paradise  (For  Perf.  Aug. 17) 

Harp-Evans 

Perc-Saporito 

Perc-Hollenbeck 

Piano-Weintraub 


Mr.  Antoniou  MH  10 
Swafford  Quintet 
FI -Rosen 
Ob-Landa 

Cl -Corner  (For  Perf.  Aug. 8) 

B Cl -Heffner 
Bsn-Michel 

Mr.  Schuller  MH  7 

Martin  Composition  for  Nine  Instruments 

Vln-Pikler 

Vln-Ohira 

Vla-Fricker 

Vlc-Sutherland  (For  Perf.  Aug. 17) 

Bass-Post 

FI -Rolf e 

Ob-Bennett 

Cl -Fullam 

Pi ano-Terrien-Queen 

Mr.  Trikolides  Reh  Stage 
Maranzano  Pequeno  Triptico 
Perc-Eoudler 
Perc-Wind 

Perc-Saporito  (For  Perf.  Aug. 17) 

Pi ano-Sti liman 
Pi  an o -Vie be r 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  FIFTH  WEEK 

Chamber  Music  AUGUST  1 - 7 


SECTICN  E Thursday  9:00  - 11:00 
Friday  11:15-1:15 

Mr.  Kalish  Hayden  #1 
Faure  Piano  Quartet 
Vln-Jaffe 

Vla-Izzo  (For  Perf.) 

Vlc-Kiefer 

Pai no-0' Riley 

Mr.  Antoni ou  Reh  Stage 

Merryman  Hektor 

Vln-Schonning 
Lvc-Lichten 
FI -Rolf e 
Cl -Betts 

Hrn-Tillotson  (For  Perf.  Aug. 8) 

Perc-Fischer 

Pi ano-Di Felice 

Sop-Parcells 

Sop-Leigh 

Mezzo- Shi ff 


SECTION  F Monday  3:45  - 5:45 
Friday  9:00  - 11:00 

Mr.  Antoni ou  Theatre 

Lutoslavski  Preludes  and  Fugue 

Vln-Clarke 

Vlr.-Jaffe 

Vln-Golden 

VI n -Royer 

VI n-Stahl hammer 

Vln-Stepulla 

Vln-Burket  (For  Perf.  Aug. 14) 

Vla-Johnson 

Vla-Hutter 

Vla-Frankenfeld 

Vlc-Kiefer 

Vlc-Giles 

Bass-Caplin 

Mr.  Schuller  Reh  Stage 
Taira  Hierophonic  V 
Perc-Boudler 
Perc-Fischer 
Perc-Grover 

Perc-Hollenbeck  (For  Perf.  Aug. 17) 

Perc-Saporito 

Perc-Wind 

Cond-Yamamoto 


SECTION  G Thursday  11:15  - 1:15 

Mr.  Anton icu  Reh  Stage 

Lazarof  Third  Chamber  Concerto 

Vln-Zadinsky 

Vla-Fine 

Vlc-Peebles 

Fl-Herseth 

Ob-Landa 

Cl -Heffner  (For  Perf.  Aug. 14) 

Hrn-Bennert 

Trp- Alves 

Trb-Sanders 

Perc-Grover 

Harp-Paradise 

Paino-Rothstein 

Mr.  Schuller  Theatre 

Schumann  The  Young  Dead  Soldiers 

Vla-Fricker 

VI  a -Askew 

Vla-Westgate 

VI  a -Snow 

Vic-Lee 

Vlc-Lichten  (For  Perf.  Aug.  13) 

Vlc-Keevan 

Vlc-Sutherland 

Bass-Jensen 

Hrn-Tillotson 

Sop-Studer 


SECTION  H Monday  1:30  - 3:30 

Mr.  Anton iou  Reh  Stage 
Davies  Shakespeare  Music 
Vla-London 
Bass-Tramontozzi 
Fl-Gilb 

Ob-Yosselevitch  (For  Perf.  Aug. 14) 

Cl -Full  am 

Cl -Howard 

Bsn-Nigro 

Hrn-Kaza 

Trb-Arnold 

Perc-Boudler 

Mr.  Schuller  Studio  F 
Carter  Brass  Quintet 
Hrn-Ragent 
Trp -Hen ly 

Trp-Horrison  (For  Perf.  Aug. 13) 

Trb-Sanders 

Trb -Smith 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  H (Continued) 

Monday  1:30  - 3:30 

Mr.  Valdes  Studio  H 
Goehr  Lyric  Pieces 
Bass-Storck 
FI -Herseth 
Ob-Apeseche 

Cl -Heffner  (For  Perf.  Aug. 17) 

Bsn-Toan 

Hrn-Todd 

Trp -Warner 

Trb-Wilson 


SECTION  I Friday  9:00-11:00 

Mr.  Morgan  Studio  F 
Cohen  Eleqy 
VI n-0‘ Reilly 
Vla-Peebles 

Vlc-Oberle  (For  Perf.  Aug. 13) 

FI -Rosen 

Ob-Apeseche 

Cl -Corner 

Mezzo-Shiff 

Mr.  Aprea  MH  7 

Piston  Divertimento 

Vln-Scheiaemantle 

Vln-Schonning 

Vla-Izzo 

Vlc-Lichten 

Bass-D'Amico  (For  Perf.  Aug. 13) 

FI -Wendells 

Ob-Golding 

Cl -Betts 

Bsn-Karr 


FIFTH  WEEK 
AUGUST  1 - 7 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  FIFTH  WEEK 

Vocal  Coaching  AUGUST  1 - 7 


Monday  August  1 

1- 2  Morehead/Leigh  (Del 1 o Joio)  BH  1 

Singer/Parcells  (Donizetti)  BH  2 
Helmrich/Asman  (Tschaikovsky)  BH  3 

Decima/Shoff/Meyerson/Law/Radcliffe/Stewart  (Janacek)  OH  1 

2- 3  Morehead/Lloyd  (Poulenc)  BH  1 

Singer/Wright  BH  2 
Helrich/Scown  (Coward)  BH  3 
Decima/Syl van  (Schubert)  OH  1 

3- 4  Morehead/Holt  (Beethoven)  BH  1 

Singer/Scown  (Britten)  BH  2 

4- 5  Mo rehead/ Sylvan  (Antoniou)  BH  1 


Tuesday  August  2 

10- 11  Morehead,  Antoniou/Sylvan-Rehearsal  Stage 

11- 12  Morehead/Lloyd  OH  1 


Wednesday  August  3 

1- 2  Singer/Scown  BH  1 

Helrich/Asman  BH  2 

Decima/Shoff/Meyerson/Law/Radcliffe/Stewart  OH  1 

2- 3  Singer/Wright  BH  1 

Helrich/Scown  BH  2 
Decima/Syl van  OH  1 

3- 4  Singer/Parcells  OH  1 


Thursday  August  4 

10- 11  Helmrich/Scown  OH  1 

11- 12  Helmrich/Asman  OH  1 


Saturday  August  6 

10- 11  Singer/Wright  OH  1 

Morehead/Leigh  BH  1 

11- 12  ..  Singer/Shoff  (Liszt)  OH  1 

Morehead/Sylvan  BH  1 

12- 1  Singer/Parcells  OH  1 

Morehead/Holt  BH  1 
1-2  Singer/Scown  OH  1 


' . • . 

■ 

. 

■ 


■ 


BERKSHIRE  MUSIC  CENTER 
PCS  Rehearsal  Groups  FIFTH  WEEK 

AUGUST  1 - 7 


floriday  August  1 

1-2  Stevens/Rothstein  OH  4 
Engel  ken/Hines  BH  4 


Wednesday  August  3 

1- 2  Hastings/Matson  BH  3 

Wedow/Lucia  BH  4 

Engel  ken/ Wade  OH  4 
Stevens/Flon tgome ry  BH  5 
Han del /Stewart  OH  5 

2- 3  Hastings/Crook  BH  3 

Wedow/Chrisl ip  BH  4 
Engleken/Kulle  OH  4 
Stevens/Frazier  3H  5 
Handel /Boone  OH  5 

3- 4  Hastings/Becker  BH  3 

Wedow/Martin  BH  4 
Engel ken/Cudlipp  OH  4 
Stevens/Radcl iffe  BH  5 
Handel /Pastore  OH  5 

4- 5  Hastings/Jones  BH  3 

Wedow/ Herbert  BH  4 
Engel ken/Brown  CH  4 
Stevens/Law  BH  5 
Handel /English  OH  5 

5- 6  Hastings/Hudgins  BH  3 

Wedow/ Acevedo  BH  4 
Engel ken/Wheel er  OH  4 
Stevens/ Crowe  BH  5 
Mandel/Whi tesell  OH  5 


Saturday  August  6 

3- 4  Hastings/Hudgins  BH  4 

Wedow/Acevedo  BH  1 
Engel ken/Wheel er  OH  1 
Stevens/Crowe  BH  3 
Handel /Whitesell  BH  2 

4- 5  Stevens/Rothstein  BH  3 

Engel  ken/Hines  BH  2 


Saturday  August  6 

10- 11  Hastings/Uatson  BH  3 

Wedow/ Lucia  BH  4 
Engel ken/Uade  OH  4 
Stevens/Hontgomery  BH  3 
Handel /Stewart  BH  2 

11- 12  Hastings/ Crook  BH  3 

IJedow/Chrisl ip  BH  4 
Engel ken/Kulle  OH  4 
Stevens/Frazier  BH  3 
Handel /Boone  BH  2 

12- 1  Hastings/Becker  BH  3 

Wedow/Martin  BH  4 
Engel  ken/ Cudl ipp  OH  4 
Stevens/Radcl iffe  BH  3 
Handel /Pastore  BH  2 
2-3  Hastings/Jones  BH  4 

Wedow/ Herbert  BH  1 
Engel  ken/Brown  OH  4 
Stevens/Law  BH  3 
Handel /English  BH  2 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  Aug.  8-14 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  August  8-14 


8:00-10:00  ' 
Plano  Semina 
Ms.  Singer 
West  Barn 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  Aug.  8-14 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEE! 

Composition  Aug.  8-14 
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BERKSHIRE  MUSIC  CENTER  SIXTH  WEEK 

Listening  and  Analysis  Aug.  8-14 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  8-14 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #2 
Vln-0? Reilly 
Vln-Ohira 

Vla-Johnson  For  Perf.  Aug.  14 

Vlc-Butler 

Ms.  Speaker  Studio  C 
Beethoven  Serenade,  Op.  25 
Vln-Friedhof f 
Vla-Westgate 
El-Gilb 

Mr.  Rosen  Studio  B 
Mozart  K.  428 
Vln-Hef felfinger 
Vln-Middleman 
Via- Askew 
Vlc-Giles 

Mr.  Borok  Studio  E 

Beethoven  Op.  18  #6 

Vln-McPherson 

Vln-Cataldo 

Vla-Snow 

Vlc-Keevan 

Mr.  Zighera  Studio  A 

Beethoven  Op.  9 #3 

Vln-Hanson 

Vla-Hutter 

Vic-Lee 


SECTION  B Tuesday  1:30  - 3:30 
' Friday  12:30  - 2:00 

Mr.  Valdes  Rehearsal  Stage 
Goehr  Lyric  Pieces 
Bass-Storck 
Fl-llerseth 

Ob-Apeseche  For  Perf.  Aug.  17 

Cl-Hef fner 

Bsn-Toan 

Hm-Todd 

Trp-Wamer 

Trb-Wilson 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  2 
V ln-Z  a'd^nsky 

Vln-Scheidemantle  For  Perf.  Aug.  22 

Vla-Fricker 

Vlc-Ischar 

Sop-Wright 


SECTION  B CONTINUED  Tuesday  1:30  - 3 

Friday  12:30  - 

Mr.  Kalish  Hayden  #1 
Ives  Piano  Trio 
Vln-Ohira 

Vlc-Butler  For  Perf.  Aug.  14 

Pno-Amlin 

Mr.  Krasner  MH  4 
Prokofiev  Quintet 
Vln-Golden 
Vla-London 

Bass-Post  For  Perf.  Aug.  14 

Ob-Bennett 

Cl-Fullam 

Mr.  Kroll  MH  10 
Hindemith  Quartet  Op.  22 
Vln-Pikler 
Vln-Burket 

Vla-Johnson  For  perf.  Aug.  21 
Vlc-Peebles 

Mr.  Speyer  Chamber  Music  Hall 
Mozart  Serenade  No.  12 
Ob-Landa 
Ob-Golding 

Cl-Howard  For  Perf.  Aug.  12 

Cl-Betts 

Bsn-Nigro 

Bsnr-Michel 

Hm-Laughton 

Hm-Ward 


SECTION  C Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Trikolides  Theatre 
Maranzano  Pequeno  Triptico 
Perc-Boudler 
Perc-Wind 

Perc-Saporito  For  Perf.  Aug.  17 

Pno-Stillman 

Pno -Weber 

Mr.  Kalish  Hawthorne  #1 
Schumann  Andante  and  Variations 
Vlc-Peebles 

Vlc-Lichten  For  Perf.  Aug.  12 

Hm-Kaza 

Pno-DiFelice 

Pno-Weintraub 
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2:00 


... 

. 


1 • • 

.... 

— 


. 

. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  music 


SIXTH  WEEK 
Aug.  8-14 


•'ECTION  D Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Kalish  Hayden  //I 
Ravel  Piano  Trio 
Vln-0' Reilly 

Vlc-Oberle  For  Perf.  Aug.  12 

Pno-Weber 


SECTION  E Monday  3:45  - 5:45 

Mr.  Antoniou  Theatre 
Swafford  Quintet 
Fl-Rosen 
Ob-Landa 

Cl-Corner  For  perf.  Aug.  8 

B Cl-Eeffner 

Bsn-Michel 

Mr.  Antoniou  Theatre 
Gharabekian  Momen turns 
Hrn-Kaza 
Trp-Alves 

Trp-Scofield  For  perf.  Aug.  8 & 12 

Trb-Amold 

Cond-Trikolides 

Mr.  Antoniou  Theatre 
Merryman  Hektor 
Vln-Schonning 
Vlc-Lichten 

Fl-Rolfe  For  Perf.  Aug.  8 

Hm-Tillotson 

Perc-Fischer 

Pno-DiFelice 

Sop-Parcells 

Sop-Leigh 

Mezzo-Shiff 

Mr.  Antoniou  Theatre 

Rogers  Music  for  Flute  & Piano 

Fl-Wendells 

Pno-Weber  For  Perf.  Aug.  8 & 12 


SECTION  F Tuesday  and  Thursday 
7:00  - 8:30  P.M. 
Sunday  4:30  _ 7;3Q 


SECTION  G Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 
Sunday  4:30  - 7:30 

Mr.  Antoniou  Rehearsal  Stage 
Lutoslawski  Preludes  and  Fugue 
Vln-Clarke 
Vln-Jaf f e 

Vln-Golden  For  Perf.  Aug.  14 

Vln-Royer 

Vln-S  tahlhammer 

Vln-Stepulla 

Vln-Burket 

Vla-Johnson 

Vla-Hutter 

Vla-Frankenf  eld 

Vlc-Kiefer 

Vlc-Giles 

Bass-Caplin 


SECTION  H Thursday  11:45  - 12:45 

Mr.  Voisin  Theatre 

Copland  Fanfare  for  the  Common  Man 

Hrn-Bennert 

Hm-Kaza 

Hrn-Laughton 

Hm-Ragent  For  Perf.  Aug.  12 

Hrn-Tillotson 

Hrn-Todd 

Hm-Ward 

Trp-Alves 

Trp-Henly 

Trp-Morrison 

Trp-Scofield 

Trp-Warner 

Trp-Whitaker 

Trb -Arnold 

Trb-Sanders 

Trb-Uilson 

Trb-Smith 

Tba-Fuller 

Tba-Tarlow 

Timp-Fischer 

Perc-Hollenbeck 

Perc-Saporito 


Mr.  Antoniou  Theatre 
Davies  Shakespeare  Music 
vla-London 

Bass-Tramontozzi  For  Perf. 

Fl-Gilb 


Aug. 


Ob-Yosselevitch 

Cl-Fullam 

Cl-Howard 

Bsn-Nigro 


Hrn-Kaza 

Trb-Arnold 

Perc=Boudler 

Gtr-Sussman 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  MEEK 
Aug.  8-14 


SECTION  I Thursday  1:30  - 2:30  SECTION  J Thursday  2:30  - 3:30 


Mr.  Ghitalla  Shed 
Strauss  Feierlicher  Einzug 
Hrn-Bennert 
Hrn-Kaza 

Hm-Laughton  For  Perf.  Aug.  12 

Hrn-Ragent 

Hrn-Tillotson 

Hrn-Todd 

Hrn-Ward 

Hrn-Everson 

Hrn- Johnson 

Hrn-Rapier 

Hrn- Ross 

Trp -Alves 

Trp-Henly 

Trp -Morrison 

Trp-Scofield 

Trp-Warner 

Trp-Whitaker 

Trp-Burns 

Trp-Cohen 

Trp-Herdman 

Trb-Arnold 

Trb -Sanders 

Trb-Wilson 

Trb-Smith 

Trb-Eachus 

Trb -Rooney 

Trb-Ruehl 

Trb -Hartman 

Tba-Fuller 

Tba-Tarlow 

Tba-Bourque 

Timp-Grover 


Mr . Barron  Shed 

Jolivet  Fanfares  pour  Britannicus 

Hrn-Bennert 

Hm-Kaza 

Hrn-Laughton 

Hrn-Ragent 

Him-Tillotson 

Hrn-Todd  For  perf.  Aug.  12 

Hm-Ward 

Hrn-Everson 

Hm-Johnscn 

Hm-Rapier 

Hrn-Ross 

Trp-Alves 

Trp-Henly 

Trp-Morrison 

Trb-Scof ield 

Trp-Warner 

Trp-Whitaker 

Trp-Burns 

Trp-Cohen 

Trp-Herdman 

Trb-Arnold 

Trb-Sanders 

Trb-Wilson 

Trb-Smith 

Trb-Eachus 

Trb-Rooney 

Trb-Ruehl 

Trb -Hartman 

Tba-Fuller 

Tba-Tarlow 

Tba-Bourque 

Timp-Boudler 

Perc-Wind 

Perc-Hollenbeck 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  8-14 


SECTION  K Monday  and  Saturday 
3:45  - 5:45 


Mr.  Kalish  Hayden  //I 
Faure  Piano  Quartet 


Vln-Jaff e 
Vla-Izzo 
Vlc-Kiefer 
Pno-0' Riley 

For  performance 

SECTION  L Wednesday  1:30  - 3:30 

Mr.  Fine  Hayden  # 3 
Purcell  Fantasias 

Vln-Lewis 

Vln-Plank 

Vla-Peebles 

Vla-Pikler 

Vlc-Sutherland 

For  perf.  Aug. 

Mr.  Yampolsky 

MH  15 

Borodin  Quartet 

No.  2 

Vln-Bischak 

Vln-Stepulla 

Vla-Fricker 

For  perf.  Aug. 

Vlc-Shumway 

Mr.  Kavaloski 

MH  7 

Mozart  Piano  Wind  Quintet 

Ob-Golding 

Cl-Betts 

Bsn-Michel 

For  perf.  Aug.  10 

Hrn-Ragent 

Pno-Weintraub 

Mr.  Gomberg  MH 

4 

Dvorak  Serenade 

Vlc-Kiefer 

Bass-D'Amico 

Cb-Af eseche  - 

Ob-Landa 

Cl-Howard 

Cl-Fullam 

Bsn-Toan 

Bsn-Sharp 

CBsn-Nigro 

Hrn-Laughton 

Hrn-Todd 

Hrn-Bennert 


SECTION  M Thursday  1:30  - 3:30 
Saturday  11:15  - 1:15 

Mr.  Krasner  MH  4 
Ravel  Duo 


SECTION  N Tuesday  and  Thursday 
3:45  - 5:45 
Sunday  4:30  - 7:30 

Mr.  Antoniou  Rehearsal  Stage 
Lazarof  Third  Chamber  Concerto 
Vln-Zadinsky 
Vla-Fine 

Vlc-Peebles  For  perf.  Aug.  14 

Fl-Herseth 

Ob-Landa 

Cl-Hef fner 

Hm-Bennert 

Trp-Alves 

Trb-Sanders 

Perc-Grover 

Hrp-Paradise 

Pno-Rothstein 


SECTION  0 Tuesday  1:30  - 3:30 
Friday  12:30  - 2:00 
Saturday  9:00  - 12:00 

Mr.  Schuller  Studio  F 
Carter  Brass  Quintet 
Hrn-Ragent 
Trp-Henly 

Trp-Morrison  For  perf.  Aug.  13 

Trb-Sanders 

Trb-Smith 


SECTION  P Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 
Saturday  9:00  - 12:00 

Mr.  Schuller  Theatre 

Schuman  The  Young  Dead  Soldiers 
Vla-Fricker 
Vla-Askew 

Vla-Westgate  For  Perf.  Aug.  13 

Vla-Snow 

Vic-Lee 

Vlc-Lichten 

Vlc-Keevan 

Vlc-Sutherland 

Bass-Jensen 

Ob-Bennett 

Ob-Yosselevitch 

E.H. -Golding 

Cl-Corner 

Cl-Betts 

B Cl-Hef fner 

Bsn-Sharp 

Bsn-Karr 

Hrn-Tillotson 

Sop-Studer 


Vln-Shum 

Vlc-Shumway 


For  Perf.  Aug.  14 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  8-14 


SECTION  Q Tuesday  and  Thursday 
3:45  - 5:45 

Saturday  9:00  - 12:00 

Mr.  Morgan  Studio  F 
Cohen  Elegy 
O'Reilly 

Vla-Peebles  For  perf.  Aug.  13 

Vlc-Oberle 

Fl-Rosen 

Ob-Apeseche 

C 1-Comer 

Mezzo-Shiff 


SECTION  R Tuesday  and  Wednesday 
1:30  - 3:30 

Mr.  Hobart  Studio  D 
Britten  Quartet  No.  2 
Vln  -Shum 

Vln-Bush  For  perf.  Aug.  10 

Vla-Frankenfeld 

Vlc-Giles 


SECTION  S Tuesday  and  Thursday 
7:00  - 8:30 

Saturday  9:00  - 12:00 

Mr.  Aprea  MH  4 
Piston  Divertimento 
Vln-Scheidemantle 
Vln-Schonning 

Vla-Izzo  For  perf.  Aug.  13 

Vlc-Lichten 

Bas-D'Amico 

Fl-Wendells 

Ob-Golding 

Cl-Betts 

Bsn-Karr 


SECTION  T Thursday  11:45  - 12:45 
Saturday  9:00  - 11:00 

Mr.  Antoniou  Rehearsal  Stage 
Garrant  Offrandes  III 
Vlc-Ischar 
Vlc-Butler 

Vlc-Shumway  For  perf.  Aug.  17 

Hrp-Paradise 

Krp-Evans 

Perc-Saporito 

Perc-Hollenbeck 

Pno-Amlin 


SECTION  U Tuesday  and  Wednesday 
1:30  - 3:30 
Sunday  4:30  - 7:30 

Mr.  Antoniou  Theatre 
Xenakis  Persephassa 
Perc-3oudler 
Perc-Fischer 

Perc-Grover  For  perf.  Aug.  14 
Perc-Hollenbeck 
Perc-Saporito 
P ere -Wind 


SECTION  V Tuesday  and  Thursday 
7:00  - 8:30 

Mr.  Schuller  MH  5 
Webern  Trio 
Vln-Clarke 

Vla-Peebles  For  perf.  Aug.  14 

Vlc-Sutherland 

Mr.  Wright  MH  10 
Beethoven  Sextet  Op.  71 
Cl-Corner 

Cl-Heffner  For  perf.  Aug.  21 

Bsn-Sharp 

Bsn-Toan 

Hrn-Tillotson  will  meet  Tuesday 

Hm-Ward  without  coach 


SECTION  W Tuesday  3:45  - 5:45 

Wednesday  7:00  - 8:30 

Mr.  Schuller  MH  7 

Martin  Composition  for  9 Instruments 

Vln-Pikler 

Vln-Ohira 

Vla-Fricker  For  perf.  Aug.  17 

Vlc-Sutherland 

Bass-Post 

Fl-Rolfe 

Ob-Bennett 

Cl-Fullam 

Pno-Terrien-Queen 


SECTION  X Wednesday  7:00  - 8:30 
Saturday  11:15  - 1:15 

Mr.  Krasner  MH  8 
Schubert  Trout  Quintet 
Vln-Jaffe 
Vla-Askew 
Vic-Lee 
Bass-Caplin 
Pno-DiFelice 


For  perf.  Aug.  22 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  8-14 


SECTION  Y Wednesday  7; 00  - 8:30  P.M. 

Mr.  Speyer  Chamber  Music  Hall 
Stravinsky  Octet 
Fl-Wendells 
C 1-Corner 

Bsn-Karr  For  perf.  Aug.  12 

Bsn-Sharp 

Trp-Alves 

Trp-Scof ield 

Trb-Arnold 

Trb-Wilson 


SECTION  Z Saturday  12:30  - 2:30 
Sunday  4:30  - 7:30 

Mr.  Antoniou  Rehearsal  Stage 
Amy  D'un  Desastre  Obscur 


Cl-Howard 

Mezzo-Meyerson  For  perf.  Aug.  14 

SECTION  V Thursday 
Saturday 

11:45  - 12:45 
10:00  - 11:00 

Mr.  Kroll  MH  7 
Dvorak  Piano  Quintet 

Vln-Johnson 

Vln-Schonning 

Vla-London 

Vlc-Lichten 

Pno-Stillman 

For  perf.  Aug.  21 

SECTION  XU  Wednesday  and  Thursday 
1:30  - 3:30 

Wednesday  6:30  - 7:30 
Mr.  Silverstein  Hayden  #4 
Mozart  K.  458  MH  4 on  Wed,  night 
Vln-Johnson 
Vln-Schonning 
Vla-Izzo 
Vlc-Oberle 


For  perf.  Aug.  22 
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BERKSHIRE  MUSIC  CENTER 


Room  assignments  to  ~ 

be  posted  Monday 
Vocal  Coaching 
Monday,  August  8 

1- 2  Morehead/Leigh 

Decima/Sylvan 
Singer /Parcells 

2- 3  Morehead/ Sylvan 

Decima/Lloyd 

Singer/Wright 

3- 4  Morehead/Holt 

Singer/Shoff 

Tuesday,  August  9 

1- 2  Helmrich/Scovm 

Decima/Lloyd 
Singer /Parcells 
Morehead/Holt 

2- 3  Helmrich/Asman 

Decima/ Sylvan 
Singer/Shof f 
Morehead/ Sylvan 

3- 4  Singer/Scown 

Morehead/Leigh 

4- 5  Singer/Wright 

Thursday,  August  11 

1- 2  Morehead/Holt 

Singer/Scown 

Helmrich/Asman 

Decima/Sylvan 

2- 3  Singer/Wright 

Helmr ich/ Scown 
Decima/Lloyd 

3- 4  Singer/Parcells 

4- 5  Singer/Shoff 

Friday,  August  12 

9- 10  Morehead/Antoniou/ Sylvan-RehStage 

10- 11  Helmrich/Asman 

Singer/Scown 

11- 12  Helmr ich/ Scown 


Friday,  August  12 
12:30  WEdow/Watson 

Engelken/ Chrislip 
Mandel/Hines 


PCS  Rehearsal  Groups 


SIXTH  WEEK 
Aug.  8-14 


Monday,  August  8 

1- 2  Hastings/Martin 

Wedow/ Boone 
Engelken/ Jones 
Stevens/ Becker 
Mande 1/Hudgins 

2- 3  Hastings/Crook 

Wedow/Watson 
Engelken/Kulle 
Stevens/Pas tore 
Mandel/Frazier 

3- 4  Hastings/Rothstein 

Wedow/Herbert 

Engelken/Brown 

Stevens/Stewart 

Mandel/Lucia 

4- 5  Hastings/Wade 

Wedow/ Acevedo 
Engelken/Wheeler 


ALL  REHEARSALS 
AT  CHADSEY  HALL, 
BERKSHIRE 
CHRISTIAN 
COLLEGE 

ROOMS  TO  BE 
POSTED  ON 
MONDAY 


St evens /Radcliffe 
Mandel /Montgomery 
5-6  Hastings/Whitesoll 
W "edow/  Crow 
Engelken/ Cudlipp 
St evens /Law 
Mandel/English 


Tuesday,  August  9 
1-2  Engelken/Chrislip 
Mandel/Hines 


Thursday,  August  11 

1- 2  Hastings/Rothstein 

Wedow/Watson 
Engelken/ J ones 
Stevens /Stewart 
Mandel/Lucia 

2- 3  Hastings/Wade 

Wedow/ Crowe 
Engelken/Kulle 
Stevens/Becker 
Mandel/Frazier 

3- 4  Ha stings /Mar tin 

Wedow/Herbert 
Engelken/Brown 
St evens/Pas tore 
Mandel/Hudgins 

4- 5  Hastings/Crook 

Wedow/Acevedo 
Engelken/Wheeler 
Stevens/Radclif fe 
Mandel/Montgomery 

5- 6  Hastings/Whitesoll 

Engelken , Cudlipp 
Stevens /Law 
Mandel/English 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Instrumental  Aug.  15-21 


9:30  - 12:30 
3MCO  E-VII 
Mr.  Schuller 
Theatre  1 

MONDAY  15 

8:30 

BMCO  Concert  E 
Mr.  Schuller 
Theatre 

i 

1 

1:30  - 3:30 
Solf ege 
Mr.  Bernard 
Video  Room 

9:30  - 12:30 
IMCO  E-VIII  ! 

Ir.  Schuller 
heatre 

1 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  seventh  week 

Conducting  Aug.  15-21 


I 


TFC  TJarmup 

7:00  - 8:30  West  Barn  to 

RepPrep  Shed 

West  Barn 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  " Aug.  15-21 


. 

Berkshire  Music  Center 
Fellowship  Program 
Composition 

Week  7 August  15-21, 1977 
schedule  is  missing 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SEVENTH  WEEK 

Aug.  15-21 


• • '■ 


1 , - 

• - £■  ' 


* 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  15-21 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Wright  MH  8 
Beethoven  Op.  71 
Cl-Corner 
Cl-Hef fner 

bsn-Michel  For  perf.  Aug.  21 

Bsn-Toan 
Hrn-Tillotson 
Hm-Ward 

Mr  Silvers tein 
Y -t  K.  458 
ohnson 

W Schonning 
Vla-Izzo 
Vlc-Oberle 

Mr.  Krasner  MH  A 
Schubert  Trout  Quintet 
Vln-Jaf fe 
Vla-Askew 

Vic-Lee  For  perf.  Aug.  22 

Bass-Caplin 

Pno-DiFelice 

Mr.  Wyner  Hayden  #2 
Brahms  Piano  Quintet 
Vln-Clarke 
Vln-Hanson 

Vla-Frankenfeld  For  perf.  Aug.  28 

Vlc-Shumway 

Pno-Rothstein 

Mr.  Borok  Studio  E 

I^da^y  .Quo  _ VJill  meet  Thurs.  without 
Vln-Bush  coach 

Vlc-Ischar  For  perf.  Aug.  28 

Mr.  Fine  Hayden  #3 
Mendelssohn  Op.  66 
Vln-Friedhof f 
Vlc-Keevan 
Pno-Amlin 

Mr.  Hobart  Studio  D 

Beethoven  Op.  132 

Vln-Stahlhammer 

Vln-Golden 

Vla-Hutter 

Vlc-Peebles 


Hayden  #A 


For  perf.  Aug.  22 

Will  meet  Thursday 
without  coach 


Mr.  Lehner  Studio  J 

Debussy  Quartet 

Vln-Ohira 

Vln-Pikler 

Vla-London 

Vlc-Butler 


Ms . Speaker 

Mozart  K.  575 

Vln-Cataldo 

Vln-Lewis 

Vla-Snow 

Vlc-Giles 


Studio  C 


Will  meet  Thursday 
without  coach 


Mr.  Yampolsky  MH  15 

Prokofiev  Quartet  #2 

Vln-Shum 

Vln-Plank 

Vla-Peebles 

Vlc-Lichten 


Mr.  Gomberg  MH  10 
Dvorak  Serenade 
Vlc-Kief er 

Bass-Tramontozzi  For  perf.  Aug.  22 

Ob-Apeseche 

Ob -Land a 

Cl-Howard 

Cl-Fullam 

Bsn- Karr 

Bsn-Sharp 

CBsn-Nigro 

Hm-Laughton 

Hrn-Todd 

Hrn-Bennert 


Mr.  Kavaloski  MH  5 
Brahms  Horn  Trio 
Vln-Bischak 
Hrn-Ragent 
Pno-Weber 

Mrs.  Dwyer  MH  11 

Piston  Quintet 

Vln-Stepulla 

Vln-Middleman 

Vla-Johnson 

Vlc-Sutherland 

Fl-Wendells 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  15-21 


SECTION  A CONTINUED  Wednesday  & Thursday 

1:30  - 3:30 

Mr.  Rosen  Studio  B 
Reger  Serenade  Op.  77a 
Vln-Scheidemantle 

Vla-Westgate  Will  meet  Thursday 

Fl-Gilb  without  coach 

Mr.  Ghitalla  Studio  F 
Work  to  be  chosen 
Hm-Kaza 
Trp-Morrison 
Trb-Arnold 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Trp-Scof ield 

Trp-Alves 

Trb-Uilson 

Tb-Wmith 

Tba-Fuller 


SECTION  B Tuesday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr.  Lehner  Studio  J 
Schoenberg  #2 
Vln-Zadinsky 

Vln-Clarke  For  perf.  Aug.  22 

Vla-Fricker 

Vlc-Ischar 

Sop-Wright 

Mr.  Kroll  MH  7 
Dvorak  Piano  Quintet 
Vln-Johnson 

Vln-Schonning  For  perf.  Aug.  21 

Vla-London 

Vlc-Lichten 

Pno-Stillman 

Mr.  Kalish  Hayden  #1 
Faure  Piano  Quartet 
Vln-Jaf f e 
Vla-Izzo 

Vlc-Kiefer  For  Perf.  Aug.  21 

Pno-0 ’Riley 

Mr.  Krasner  MH  4 

Mozart  Piano  Quartet  in  G minor 

Vln-Burket 

Vla-Fine 

Vlc-Keevan 

Pno-Terrien-Queen 


SECTION  B CONTINUED  TUESDAY  1:30  - 3:30 

Saturday  3:45  - 5:45 

Mr.  Firth  Rehearsal  Stage 
Stravinsky  L’Histoire 
Vln-Bush 
Bass-D’Amico 

Cl-Corner  For  perf.  Aug.  28 

Bsn-Karr 

Trp-Henly 

Trb-Sanders 

Perc-Grover 

Mr.  Zighera  MH  13 
Haydn  Op.  50  #5 
Vln-Hef f elf inger 
Vln-McPherson 
Vla-Westgate 
Vlc-Oberle 

Mr,  Speyer  MH  15 

Francaix  Quintet 

Fl-Rosen 

Ob-Golding 

Cl-Betts 

Bsn-Toan 

Hrn-Kaza 

Mr.  Voisin  Scenic  Shed 

Sheinkman  Divertimento 

Cl-Hef fner 

Trp-Alves 

Trb-Arnold 

Hrp -Evans 


SECTION  C Monday  1:30  - 3:30 

Wednesday  9:30  - 12:00 

Mr.  Schuller  MH  7 

Martin  Composition  for  9 Instruments 

Vln-Pikler 

Vln-Ohira 

Vla-Fricker 

Vlc-Sutherland  For  perf.  Aug.  17 

Bass-Post 

Fl-Rolfe 

Ob-Bennett 

Cl-Fullam 

Pno-Terrien-Queen 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  MEEK 

Chamber  Music  Aug.  15-21 


SECTION  D Monday  3:45  - 5:45 

Wednesday  9:30  - 12:00 

Mr.  Schuller  Theatre 
Taira  Hierophonic  V 
Perc-Boudler 
Perc-Fischer 

Perc-Grover  For  perf.  Aug.  17 

Perc-Hollenbeck 

Perc-Saporito 

Pre-Wind 

Cond-Hamamo  to 


SECTION  E Monday  1:30  - 3:30 

Wednesday  10:00  - 12:00 

Mr.  Kalish  Hayden  #1 

Mozart  K.  502 

Vln-Royer 

Vic-Lee 

Pno-Weintraub 

Mr.Wyner  Scenic  Shed 
Corrette  Le  Phenix 
Bsn-Nigro 
Bsn-Karr 

Bsn-Sharp  For  perf.  Aug.  22 

Bsn-Michel 

Hpsi-Weber 


SECTION  F Saturday  10:30  - 12:30 

Mr.  Kroll  MH  10 
Brahms  Quartet  #3 
Vln-Heff elfinger 
Vln-Scheidemantle 
Vla-Johnson 
Vlc-Keevan 

Mr.  Krasner  MH  4 

Achron  Kinder suite  Op.  57 

Vln-Plank 

Vln-Lewis 

VI a- Snow 

Vlc-Giles 

Cl-Betts 

Pno-Amlin 


SECTION  F Saturday  10:30  - 12:30 

Mr.  Schuller  Theatre 

Mozart  Serenade  No.  11 

Ob-Sennett 

Ob-Landa 

Cl -Howard 

Cl-Fullam  For  perf.  Aug.  28 

Bsn-Toan 

Bsn-Nigro 

Hm-Ward 

Hm-Laughton 

Mr.  Morgan  Rehearsal  Stage 

Villa  Lobos  Bachianas  Brasileiras  #5 

Vlc-Ischar 

Vlc-Butler 

Vlc-S humway 

Vlc-Peebles 

Vlc-Oberle 

Vlc-Lichten  For  perf.  Aug.  28 

Vic-Lee 

Vlc-Kiefer 

Sop-Parcells 


SECTION  G Monday  3:45  - 5:45;  7:00-8:30 

Wed.  9':  30-12: 00 

Mr.  Valdes  CLKusEall  . . 

Goehr  Lyric  Pieces 
Bass-Storck 
Fl-Herseth 

Ob-Apeseche  For  perf.  Aug.  17 

Cl-Hef fner 

Bsn-Toan 

Hm-Todd 

Trp -Warner 

Trb-Wilson 


SECTION  H Monday  1:30  - 3:30 
Monday  7:00  - 8:30 
Wednesday  9:30  - 12:30 

Mr.  Antoniou  Rehearsal  Stage 
Garrant  Offrandes  III 
Vlc-Ischar 

Vlc-Oberle  For  perf.  Aug.  17 

Vlc-Shumway 

Hrp-Paradise 

Hrp-Evans 

Perc-Saporito 

Perc-Hollenbeck 

Pno-Amlin 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 


Vocal 

FELLOWS 
Hon.  Aug.  15 

10- 11  Helmrich /Leigh  E.  Barn 

Singer /Wright  HS 
Decima/Sylvan  HS,  1 
Morehead/Holt  CK'. 

11- 12  Helmrich /Meyer son  E.  Barn 

Singer/Studer  H.S. 

Decima/Lloyd  Ms  1 
Morehead/Antoniou/Sylvan  RehStage 
(to  1) 

12- 1  Singer/Scown  HS 

A: 30-5: 30  Wedow/Singer /Par cells  HS 
5:30-6:30  Singer/Shoff  KS 

Tues . Aug . 16 

12-1  Engelken/Asraan  MSI 

1- 2  Helmrich/Leigh  West  Barn 

Singer /Wright  H.S. 

Decima/Sylvan  E.Barn 
Morehead/Holt  Ch. 

Wedow/Parcells  MS  1 

2- 3  Helmrich/Heyerson  W.Barn 

Decima/Lloyd  E.Barn 

Thur.  Aug.  18 

7:30-8:30  Singer /Scown  OH  1 
8:30-9:30  Singer/Studer  OH  1 

Morehead/Hastings/Ischar /Rosen/ 
Shiff  BH  1 
Engelken/Asman  BH  A 
9:30-10:30  Singer/Shoff  OH  1 

Fri.  Aug.  19 

10-12  Morehead/Hastings/Ischar /Rosen/ 
Shiff  OH  1 

10- 11  Singer /Wright  OH  A 

11- 12  Singer/Studer  OH  A 

12- 1  Singer/Scown  OH  A 

Morehead/Antoniou/Sylvan  RehStage 
3:30-A: 30  Helmrich/Leigh  OH  1 
Singer/Shoff  3H  1 
Decima/Lloyd  311  2 
Morehead/Holt  3H  3 
A: 30-5: 30  Helmrich/Meyerson  OH  1 
Decima/Engelken/Asman  BH  2 
Singer /Wedow/Parcells  BH  1 
5:30-6:30  Decima/Sylvan  B1I  2 


5-6  Mandel/lludgins  OH  1 
Engelken /Brown  OH  A 
7-8  Hastings /Wade  BH  1 

Wedow/iJheeler  3H  2 
Stevens/Radcliff e BII  3 
Mandel/Montgomery  OH  1 
Engelken/Cudlipp  OH  A 


Aug.  15-21 


PCS 

1“ 

* Mon. 

Aug.  15 

j 9-10 
I 

1 1-2 

Stevens /Acevedo  E.Barn 

Mandel/Hines  W.Barn 
Hastings/Martin  E.Barn 

i 

5 

1 2-3 

We ccw/ Boone  Ch. 

Has tings /Crowe  E.Barn 

1 3-A 

Wedow/Watson  Ch. 
Hastings/Rothstein  E.Barn 

j 

i 

j A-5 

Wedow/Kulle  Ch. 
Ilastings/Wade  E.Barn 

4 

j 

j 

j 5-6 

Wedow/Wheeler  Ch. 

Stevens /Becker  W.Barn 
Mandel/Hudgins  MS  1 
Hastings/Whitesell  E.Barn 

t 

j 

i 

i 

i 

Wedow/Crook  Ch. 
Stevens/Pastore  W.Barn 
Mandel/Frazier  Bh. 

j 

! Tue . Aug . 16 

[ 9-10  Engelken/Herbert  MS  1 
Stevens/Stewart  E.Barn 
Mandel/Lucia  W.Barn 
I 12:30-1:30  Engelken/Brovn  MS  1 
Stevens/Radcliff e E.Barn 
| Mandel/Montgomery  W.Barn 

! 1:30-2:30  Engelken/Cudlipp  MS  1 
Stevens/Law  E . Barn 
Hand  el/  Eng  1 i sh  W . Bam 

i 

i 

j Wed.  Aug.  17 

j 9-10  Engelken/Chrislip  W.Barn 

! 

! 

■ Thurs . Aug . 18 
; 9-10  Engelken /Jones  E.Barn 
: 7:30-8:30  Hastings/Whitesell  OH  A 
Wedow/ Crook  BH  1 
j St evens /Law  BH  2 

Mandel/English  BH  3 
Engelken/Chrislip  BH  A 
? 8:30-9:30  Stevens/Acevedo  BH  2 
Mandel/Hines  BH  3 

j Sun.  Aug.  21 

: 12-1  Hastings/Martin  BH  1 
! Wedow/ Boone  BH  2 

Stevens/Becker  BH  3 
Mandel/Hudgins  OH  1 
Engelken/Jones  OH  A 
- 1-2  Has tings /Crowe  BH  1 
Uedow/Watson  BH  2 
Stevens/Pastore  B!I  3 
Mandel/Hudgir.a  OH  1 
Engelken/Herbert  OH  A 
5-6  Hastings/Rothstein  BH  1 
Wedow/Kulle  BH  2 
Stevens/Stewart  BH  3 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTH  WEEK 

Aug.  22-28 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  22-28 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Wyner  Hayden  #2  Mr.  Silverstein  Hayden  #4 

Brahms  Piano  Quintet  Quartet  Op.  59  #1  (Beethoven) 

Vln-Ciarke  Vln-Schonning 

Vln-Hanson  Vln-Bischak 

Vla-Frankenfeld  For  Perf.  Aug.  28  Vla-Fricker 

Vlc-Shumway  Vic-Lee 

Pno-Rothstein 


Mr.  Borok  MH  12 
Kodaly  Duo 
Vln-Zadinsky 

Vlc-Ischar  For  Perf.  Aug.  28 

Mr.  Kavaloskl  MH  5 
Brahms  Horn  Trio 
Vln-McPherson 
Hm-Todd 

Pno-T  errien -Queen 

Mr.  Fine  Hayden  #3 
Dvorak  Piano  Quartet 
Vln-Friedhof f 
Vla-Askew 
Vlc-Keevan 
Pno-0 'Riley 

Ms.  Speaker  Studio  C 

Mozart  K.  575 

Vln-Cataldo 

Vln-Lewis 

Vla-Snow 

Vlc-Giles 

Mr.  Yampolsky  MH  15 
Prokofiev  Quartet  #2 
Vln-Shum 
Vln-Plank 
Vla-Peebles 
v c-Lichten 


Mr.  Rosen  Studio  B 

Haydn  Op.  50  #4 

Vln-Burket 

Vln-Royer 

Vla-Johnson 

Vlc-Sutherland 

Mr.  Krasner  MH  4 

Schubert  Death  and  the  Maiden 

Vln-Middleman 

Vln-Johnson 

Vla-Fine 

Vlc-Kiefer 

Mr.  Kroll  MH  10 
Schumann  Op.  41  #1 
Vln-Jaf fe 
Vln-Heffelf inger 
Vla-Westgate 
Vlc-Oherle 

Mr.  Firth  Rehearsal  Stage 
Stravinsky  L'Histoire 
Vln-Bush 

Bass-D'Amico  For  perf.  Aug.  28 

Cl-Corner 

Bsn-Karr 

Trp-Henly 

Trb-Sanders 

Perc-Grover 

Mr.  Kalish  Hayden  #1 
Bartok  Contrasts 
Vln-S cheidemantle 
Cl-Fullam 
Pno-Sti liman 


Mr.  gomberg  MH  6 
Reinecke  Trio  Op.  188 
Ob-Apeseche 

Mr.  Hobart  Studio  D Hrn-Bennert 

Beethoven  Op.  130  Pno-DiFelice 

Vln-S tahlhammer 

Vln-Golden 

Vla-Hutter 

Vlc-Peebles 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  22-28 


SECTION  A CONTINUED 

Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Wright  Studio  E 

Carter  Quintet 

Fl-Wendells 

Ob-Yosselevitch 

Cl-Betts 

Bsn-Toan 

Hrn-Kaza 

Mrs. Dwyer  MH  11 

Schoenberg  Quintet 

Fl-Rolf e 

Ob-Landa 

Cl-Heffner 

Bsn-Sharp 

Hrn-Ragent 

Mr.  Speyer  MH  13 

Henze  Quintet 

Fl-Gilb 

Ob-Bennett 

Cl-Howard 

Bsn-Nigro 

Hrn-Laughton 

Mr.  Ghitalla  Studio  F 
Work  to  be  chosen 
Hrn-Ward 
Trp-Morrison 
Trb-Arnold 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Trp-Waraer 

Trp-Scof ield 

Trb-Wilson 

Trb-Smith 

Tba-Fuller 


SECTION  B Tuesday  1:30  - 3:30 
Friday  1:30  - 3:00 


SECTION  B Tuesday  1:30  - 3:30 
Friday  1:30  - 3:00 

Mr.  Wyner  Hayden  #2 
Weber  Op.  63 
Vlc-Kiefer 
Fl-Herseth 
Pno -Weber 

Mr.  Krasner  MH  4 

Mandelssohn  Op.  80 

Vln-Stepulla 

Vln-Middleman 

Vla-Izzo 

Vlc-Keevan 

Mr.  Schuller  Rehearsal  Stage 

Mozart  Serenade  #11 

Ob~Golding 

Ob-Bennett 

Cl-Howard 

Cl-Fullam  For  perf.  Aug.  28 

Bsn-Michei 

BHn-Karr 

Hrn-Ward 

Hrn-Laughton 

Mr.  Kroll  Scenic  Shed 

Ravel  Introduction  and  Allegro 

Vln-Bischak 

Vln-Cataldo 

Vla-Westgate 

Vic-Lee 

Fl-Gilb 

Cl-Betts 

Hrp-Evans 

Mr.  Voisin  Studio  F 

Work  to  be  chosen 

Hrn-Bennert 

Trp-Scof ield 

Trp-Alves 

Trb-Arnold 

Trb-Sanders 


Mr.  Lehner  Studio  J 

Debussy  Quartet 

Vln-Ohira 

Vln-Pikler 

Vla-London 

Vlc-Oberle 

Mr.  Kalish  Hawthorne  //I 
Four  Hand  Piano 
Pno-Amlin 
Pno-Weintraub 


Mr.  Zighera  MH  13 
Beethoven  Op.  74 
Vln-Shum 
V ln~Plank 
Vla-Johnson 
Vlc-Shumway 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  22-28 


SECTION  C Wednesday  and  Thursday 

3:45  - 5:45 


Mr.  Krasner  Scenic  Shed 

Debussy  Sonata 

Vla-Hutter 

Fl-Rosen 

Hrp-Paradise 

Mr.  Morgan  Theatre 
Bachianas  Brasileiras  $5 
Vlc-Ischar 
Vlc-Shumvay 
Vlc-Peebles 
Vlc-Dberle  ; 

Vlc-Lichttn  For  perf.  Aug.  28 

Vic-Lee 

Vlc-Sutherland 

Vlc-Giles. 

Sop-Par cells 


Mr.  llyner  '.Jest  Barn 
Bach  Arias 

Vln-Royer  (Cantata  78) 

Vic  Conti nuo-Keevan  (Cantatas  77,  78, 

21) 

Vic  continuo-Kiefer  (Cantatas  39,  86) 
FI -Wendells  (Cantata  39) 

Ob-Yosselevi tch  (Cantata  21) 
Ob-Goldinn  (Cantata  56) 

Trp-Alves  (Cantata  77) 


SECTION  D Tuesday  3:45  - 5:45 

Mr.  Speyer  MH  4 
English  Horn  Seminar 
Ob-Apeseche 
Ob -Bennett 
Ob-Golding 
Ob-Landa 
Ob-Yosselevi tch 

Mr.  Lehner  Studio  J 

Beethoven  Op.  18  #3 

Vln-McPherson 

Vln-Lewis 

Vla-Snow 

Vlc-Giles 

Mr.  Krasner  MH  7 
Brahms  Songs 
Vla-Fricker 
Pno-Engelken 
Mezzo-Asman 

Mr.  Wyner  Rehearsal  Stage 
Cowell  Set  of  Five 


Vln-Hanson 
Pno-0 ’Riley 
Perc-Hollenbeck 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


EIGHTH  WEEK 
Aug.  22-28 


Mon.  Aug.  22 

10- 11  Decima/Sylvan  OH  1 

Helmrich/Holt  BH  1 
Wright /Morehead  BH  3 

11- 12  Decima/Lloyd  OH  1 

Helmrich/Scown  BH  1 

12- 1  Decima/Meyerson  OH  1 

Helmrich/Leigh  BH  1 

Tues.  Aug.  23 

1:30-2:30  Decima/Asman/Engelken/Fricker  OH  1 

Morehead/Hastings/Rosen/Ischar/Shiff  BH  1 
5-6  Morehead/Hastings/Rosen/Ischar/Shif f BH  1 
Decima/Studer  OH  1 

Wed.  Aug.  24 

10- 11  Decima/Sylvan  BH  1 

Helmrich/Holt  OH  1 
Morehead/Wright  BH  3 

11- 12  Decima/Lloyd  BH  1 

Helmrich/Scown  OH  1 
Morehead/ Shoff  BH  3 

12- 1  Decima/Meyerson  BH  1 

3- 4  Decima/Studer  BH  1 

4- 5  Decima/Asman/Engelken/Fricker  BH  1 

7-91  Mcrehead/Hastings/Rosen/Ischar/Shiff  OH  1 

Thu.  Aug.  25 

1- 2  Helmrich/Scown 

2- 3  Helmrich/Holt  OH  1 

Fri.  Aug.  26 

10-11  Morehead/Wright  OH  1 
11=12  Morehead/Shoff  OH  1 
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BERKSHIRE  MUSIC  CENTER  NINTH  WEEK 

All  Members  Aug.  23  '77  to 
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BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


SECTION  XXV 

Fanfares  pour  Britannicus 

Sop-English 

Piano-Queen 

Vla-London 


Vocal  Duets 
Shiff  and  Shoff 
Chrislip  and  Cudlipp 


Gospel  Songs 
Matthew-Harris 
Mark-Ha stings 
Luke-will  not  report 
John-Fullam 


BACH-ARIAS  „ 

A Policeman's  Lot  is  not  a Happy  One 

Crook-Muriel 

Law-Mar  y 

Le  Coq  d’Or  (Omelet  Room) 

Vln-Golden 

Ob-Golding 

TANGLEWOOD  ON  PARADE  REHEARSAL 
Parade  of  the  Wooden  Soldiers 
Plank-Wen dy 
Post-Keith 

SECTION  WHEW 


WAGNER  FOREST  MURMURS 
Bush- Nicole 
Wind-Richard 
Grove (r) -Neil 
Sand-y  Sylvan 
Paradise-Grace 
Crowe-Mary 
S tor ck-Jona than 

SECTION  O 

Base  Quartet 
lst-Jensen 
2nd-D’ Amico 
3rd-Caplin 

Home  Plate-Tramontozzi 


SECTION  PDQ 
Bach  Arias 

Which  Way  to  Alice’s?  (from  Hansel 

and  Gretel  and  Ted  and  Alice) 

Cl-Corner 

B3n-Sharp 

Sop-Wright 


Improvisations  on  July  weather 
Vla-Snow 


wflpd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


Monday,  July  11 


Thursday,  July  14 

Saturday,  July  16 
Sunday,  July  17 
Wednesday,  July  20 
Thursday,  July  21 

Saturday,  July  23 

Sunday,  July  24 
Sunday,  July  24 

Monday,  July  25 
Wednesday,  July  27 


Thursday,  July  23 


Saturday,  July  30 


Sunday,  July  31 
Sunday,  July  31 


EVENTS  - JULY  1977 

Berkshire  Music  Center  Orchestra  Concert  I 8:30 

Leonard  Bernstein,  conductor 
Ingrid  Bjoner,  soprano 
James  King,  tenor 

WAGNER  Excerpts  from  Tristan  und  Isolde 


Boston  University  Young  Artists  Program  8:30 

Chamber  Music  Concert 

Berkshire  Music  Center  Vocal  Music  Recital  2:30 

Berkshire  Music  Center  Chamber  Music  Concert  10:00 

Berkshire  Music  Center  Vocal  Music  Recital  8:30 

Berkshire  Music  Center  Orchestra  Concert  II  8:30 

Conducting  Fellows 

Boston  University  Young  Artists  Program  2:30 

Chamber  Music  Concert 

Berkshire  Music  Center  Chamber  Music  Concert  10:00 

Boston  University  Young  Artists  Program  8:30 

Chamber  Music  Concert 

Berkshire  Music  Center  Composers  Forum  8:30 

Boston  University  Young  Artists  Orchestra  8:30 

Concert  I 

Henry  Charles  Smith,  conductor 


MENDELSSOHN  Symphony  Ho.  5 "Reformation" 

H0VHANESS  'Mysterious  Mountain'  op.  132 

SIBELIUS  Symphony  No.  1,  op.  39 

Berkshire  Music  Center  Orchestra  Concert  III  3:30 

Seiji  Ozawa,  conductor 

HAYDN  Symphony  no.  60  'll  Distratto' 

BERLIOZ  Symphonie  Fantastigue 

Boston  University  Young  Artists  Vocal  Program  2:30 

Concert 

Joseph  Huszti , conductor 

MOZART  -la  Deuro 

GABRIELI  Jubilate  Deo 

PINKHAM  Jubilate  Deo 

STRAVINSKY  Mass 

DELL0  JQI0  Jubilant  Song 

COPLAND  Collection  of  American  Folk  Songs 

THOMPSON  The  List  Wen's  of  David 

(Madrigals  will  be  included  in  the  program) 

Berkshire  Music  Center  Chamber  Music  Concert  10:00 

Boston  University  Young  Artists  Program  8:30 

Chamber  Music  Concert 


p.m. 


p.m. 

p.m. 

a.m. 

p.m. 

p.m. 

p.m. 


a.m. 


p.m. 

p.m. 

p.m. 


p.m. 


p.m. 


a.m. 


p.m. 


Revised  July  5 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


EVENTS  - AUGUST  1977 


Monday,  August  1 
Wednesday,  August  3 

Thursday,  August  4 
Saturday,  August  6 
Sunday,  August  7 
Sunday,  August  7 

Monday,  August  3 


Wednesday,  August  10 
Thursday,  August  11 


Berkshire  Music  Center  Vocal  Music  Recital  8:30  pm 

Berkshire  Music  Center  Orchestra  8:30  pm 

Conducting  Fellows 

Berkshire  Music  Center  Vocal  Music  Recital  8:30  pm 

Berkshire  Music  Center  Chamber  Music  Concert  2:30  pm 

Berkshire  Music  Center  Chamber  Music  Concert  10:00  am 

Boston  University  Young  Artists  Program  8:30  pm 
Chamber  Music  Concert 

Berkshire  Music  Center  Composers  Forum  8:30  pm 

Music  by  Aram  Gharabekian,  Marjorie  Merryman, 

Rodney  Rogers  and  Jan  Swafford 

Berkshire  Music  Center  Chamber  Music  Concert  8:30  pm 

Boston  University  Young  Artists  Program  8:30  pm 

Chamber  Music  Concert 


Friday,  August  12  TANGLEW00D  ON  PARADE 

Berkshire  Music  Center  events  all  afternoon  beginning 
at  2:30  pm;  Gala  evening  concert  at  8:30  pm  with  the 
Boston  Symphony  Orchestra  conducted  by  Arthur  Fiedler, 
Joseph  Silverstein,  Seiji  Ozawa  and  Gunther  Schuller. 
(Berkshire  Festival  tickets  required.) 


August  13  through  17  --  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sponsored  by  the  Berkshire  Music  Canter  and  the  Fromm 
Music  Foundation  at  Harvard 

(See  separate  schedule  for  complete  programs.) 

Sunday,  August  14  Berkshire  Music  Center  Chamber  Music  Concert  10:00  am 

Thursday,  August  18  Boston  University  Young  Artist  Program  8:30  pm 

Chamber  Music  Concert 


Saturday,  August  20 

Sunday,  August  21 
Sunday,  August  21 
Monday,  August  22 
Wednesday,  August  24 


(OVER) 


Boston  University  Young  Artist  Program  2:3C  pm 

Chamber  Music  Concert 

Berkshire  Music  Center  Chamber  Music  Concert  10:00  am 


Berkshire  Music  Center  Vocal  Music  Recital  8:30  pm 

Berkshire  Music  Center  Chamber  Music  Concert  8:30  pm 

Boston  University  Young  Artist  Orchestra  8:30  pm 

Henry  Charles  Smith,  conductor 

Dello  Joio  Variations,  Chaconne  and  Finale 
Respighi  Gli  Uccelli  (The  Birds) 

Mussorgsky-Rave  1 Pictures  at  An  Exhibition 


Events  - 1977 
page  two 


Thursday,  August  25 

Berkshire  Music  Center  Vocal  Music  Recital  8:30  pm 

Saturday,  August  27 

Berkshire  Music  Center  Orchestra  2:30  pm 

Klaus  Tennstedt,  conductor 

Mozart  Symphony  no.  35  in  D "Haffner" 

Bruckner  Symphony  no.  4 in  E flat 

Saturday,  August  27 

Boston  University  Young  Artist  Program  4:30  pm 

Chamber  Music  Concert 

Sunday,  August  28 

Berkshire  Music  Center  Chamber  Music  Concert  10:00  am 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Open  Rehearsal 

Honday,  July  11,  1977  at  8:30  P.M. 
Shed 

LEONARD  BERNSTEIN,  CONVUCTOR 

1NGRJV  BJONER,  SOPRANO 
JANES  KING,  TENOR 

Janice  Meyerson,  contralto 


RICHARD  WAGNER  SCENES  FROM  "TRISTAN  UND  ISOLDE" 

I ngrld  Bjoner,  Isolde 
James  King,  Tristan 

J aiu.ce  Meyerson,  Brangane 


ACT  I 


Prelude  - Isolde's  Narrative  - Duet  - Finale 


-ten  minute.  intermissicn- 


ACT  II 


Prelude  - Love  Duet 


-ten  minute  intermission- 


ACT  III 


Prelude  - Tristan's  Death  - Liebestod 


As  cl  friend  ofa  Music  cut  Tanglewood  and  contributor  to  the  Berks  hire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts 
o£  the  Music  Center. 

The  Be rb shire  Music  Center  Is  In  part  supported  through  the  generosity  oft 

the  friends,  and  we  hope  you  wilt  encourage  others  to  enroll.  Contributions  In 
<inj  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  Individual  or  a 
family  to  attend  all  BMC  events  without  faurther  contribution,  friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  ofa  $2.00  at  the  gate. 

\ 

The  Berkshire  Music  Center  Is  also  support.ed  In  part  through  a generous 
grant  farom  the  National  Endowment  faor  the  Arts  In  Washington,  V.C.,  a federal 
agency  created  by  Act  ofa  Congress  In  1965. 


BALDWIN  PIANO 


CRCHESTFA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Karen  Clarke 
Arthur  Zadinsky 

Mayumi  Ohira 
Craig  Burket 

Martha  McPherson 
Alex  Shum 

Martha  Royer 
Kathryn  Stepulla 

Diane  Cataldo 
Randi  Schonning 

Philip  Johnson 
Martha  Lewis 


Second  Violins 

Charles  Pikler 
Wendy  Scheidemantle 

Diane  Bischak 
Kim  Golden 

Philip  Middleman 
Peter  Jaffe 

Nicole  Bush 
Wendy  Plank 

Carol  Heffel finger 
Michael  Hanson 

Jolcm  Friedhoff 
Semmy  Stahl  hammer 


Violas 

Lynn  Johnson 
Marie  Peebles 

Paul  Frankenfeld 
Virginia  Izzo 

Carol  Hutter 
Betsy  London 

Stephanie  Fricker 
Julie  Westgate 

Meredith  Snow 
Marshall  Fine 

Katherine  .Askew 


Violoncellos 

Timothy  Butler 
Michael  Peebles 

Freya  Oberle 
Catherine  Giles 

Martha  Kiefer 
Douglas  Ischar 

Wyatt  Sutherland 
Julia  Lichten 

Steven  Shumway 
Edwin  Lee 

Nancy  Keevan 


Basses 

Stephen  Tramontozzi 
Robert  Caplin 

Keith  Post 
Jonathan  Jensen 

Jonathan  Storck 
Steven  D'Amico 


Flutes 

Tyra  Gilb 
flarie  Herseth 
Wendy  Rolfe 
Jacqueline  Rosen 
Debra  Wendells 


Oboes 

Sandra  Apeseche 
William  Bennett 
Margot  Golding 
Jean  Landa 

Avinoam  Yosselevitch 


Clarinets 

Katherine  Betts 
Michael  Corner 
John  Full  am 
Diane  Heffner 
David  Howard 


Bassoons 


Horns 

Laurel  Bennert 
Roger  Kaza 
Kirk  Laughton 
Lawrence  Ragent 
Christopher  Tillotson 
Richard  Todd 
Robert  Ward 


Trumpets 

Dennis  Alves 
Richard  Henly 
Timothy  Morrison 
Larry  Scofield 
Carol  Warner 


Trombones 

Mitchell  Arnold 
Donald  Sanders 
Arthur  Smith 
Stephen  Wilson 


Tuba 

Craig  Fuller 


Percussion 

John  Bcudler 
Jeffrey  Fischer 
Neil  Grover 
Patrick  Hollenbeck 
James  Saporito 
Richard  Wind 


Harps 

Diane  Evans 
Grace  Paradise 


Librarian 
Lawrence  Tarlow 


Orchestra  Manager 
Harry  Shapiro 


Stages 


Matthew  Karr  Douglas  Whitaker 

Dennis  Michel 

Susan  Nigro 

Richard  Sharp 

Braden  Toan 


The  Benkbliine  Mit4.ce.  Centen  and  Leonand  Bennbtein  acknowledge  with  gnatiXu.de 
the  abbibtance  ofi  Man.gan.et  Singen.  and  Venn. Lb  Helmnich  In  the  pn.epan.ati.on 
o 6 the  bingenb;  and  Lawnence  Tanlooo,  Michael  Pnatt  and  [/inginia  Izzo 
in  the  pnepanation  o & the  onchebtnal  pantb  fion.  thib  concent. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Thursday,  July  21,  1977,  at  8:30  P.M. 
Theatre  Concert  Hall 


ROSSINI 


OVERTURE  TO  "SEPlIRAfllDE" 


Bruno  A prea3  conductor 
Borne , Italy 


BEETHOVEN  SYMPHONY  NO.  6 in  F MAJOR,  OPUS  68  (PASTORAL) 

Allegro  ma  non  troppo 

(Awakening  of  happy  feelings  on  reaching  the  countryside) 

Andante  mol  to  mosso 

(At  the  brook's  edge) 

A1  legro 

(Festive  gathering  of  the  country  people) 

Allegro 

(Thunderstorm) 

Allegretto 

(Shepherd's  song  - happy  and  thankful  feelings  after  the  storm) 

Michae l Morgan , conductor 
Washington 3 D.  C. 


INTERMISSION 


MOUSSORGSKY  PICTURES  AT  AN  EXHIBITION 

(Arranged  for  Orchestra  by  Maurice  Ravel) 

Promenade  - Gnomus  - Promenade  - II  vecchio  castello  - 
Tuileries  - Bydlo  - Promenade  - Ballet  of  Chicks  in 
Their  Shells  - Samuel  Goldenburg  and  Schmuyle  - Limoges: 

The  Marketplace  - Catacombs  (Con  nortuis  in  lingua 
mortua)  - The  Hut  on  Fowls'  Legs  - The  Great  Gate  cf  Kiev 

Maximiano  Valdes , conductor 
Santiago , Chile 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Wendy  Schei demantle 
Kim  Golden 

Charles  Pikler 
Nicole  Bush 

Michael  Hanson 
Carol  Heffel finger 

Jolcin  Friedhoff 
Diane  Bischak 

Wendy  Plank 
Philip  Middleman 

Peter  Jaffe 
Semmy  Stahl  hammer 


Second  Violins 

Philip  Johnson 
Craig  Burket 

Kathryn  Stepulla 
Martha  Royer 

Randi  Schonning 
Martha  McPherson 

Alex  Shum 
Diane  Cataldo 

Martha  Lewis 
Arthur  Zadinsky 

Mayumi  Ohira 
Karen  Clarke 


Violas 

Paul  Frankenfeld 
Marshall  Fine 

Katherine  Askew 
Julie  Westgate 

Betsy  London 
Meredith  Snow 

Virginia  Izzo 
Stephanie  Fricker 

Marie  Peebles 
Carol  Hutter 


Viol  incellos 

Steysn  Shumway 
Wyatt  Sutherland 

Nancy  Keevan 
Edwin  Lee 

Catherine  Giles 
Michael  Peebles 

Julia  Lichten 
Martha  Kiefer 

Douglas  Ischar 
Freya  Oberle 

Timothy  Butler 


Basses 

Jonathan  Jensen 
Steven  D'Amico 

Jonathan  Storck 
Robert  Caplin 

Keith  Post 
Stephen  Tramontozzi 

Flutes 

Tyra  Gilb 
Marie  Herseth 
Wendy  Rolfe 
Jacqueline  Rosen 
Debra  Wendells 


Oboes 

Sandra  Apeseche 
William  Bennett 
Margot  Golding 
Jean  Landa 

Avinoam  Yosselevitch 


Clarinets 

Katherine  Betts 
Michael  Corner 
John  Full  am 
Diane  Heffner 
David  Howard 


Bassoons 


Horns 

l 

Laurel  Bennert 
Roger  Kaza 
Kirk  Laughton 
Lawrence  Ragent 
Christopher  Tillotson 
Richard  Todd 
Robert  Ward 


Trumpets 

Dennis  Alves 
Richard  Henl.y 
Timothy  Morrison 
Larry  Scofield 
Carol  Warner 


Trombones 

Mitchell  Arnold 
Donald  Sanders 
Arthur  Smith 
Stephen  Wilson 


Tuba 

Craig  Fuller 


Percussion 

John  Boudler 
Jeffrey  Fischer 
Neil  Grover 
Patrick  Hollenbeck 
James  Saporito 
Richard  Wind 


Harps 

Diane  Evans 
Grace  Paradise 


Librarian 
Lawrence  Tarlow 


Orchestra  .Manager 
Harry  Shapiro 


la  ngfewnr>d 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Thursday,  July  28,  1977  at  8:30  P.fl. 
Theatre  Concert  Hall 

SEIJI  OZAWA t CONDUCTOR 


HAYDN  SYMPHONY  NO.  60  in  C MAJOR 

("II  Distratto") 

Adagio;  Allegro  di  mol  to 

Andante 

Menuetto 

Presto 

Adagio 

Finale:  Prestissimo 


INTERMISSION 


STRAVINSKY  LE  SACRE  DU  PRINTERS, 

(The  Rite  of  Spring) 

First  Part:  The  Adoration  of  the  Earth 

Introduction  - The  Augurs  of  Spring  - Dances  of  the 
Young  Girls  - Ritual  of  Abduction  - Spring  Rounds  - 
Ritual  of  the  Rival  Tribes  - Procession  of  the  Sage  - 
The  Sage  - Dance  ov  the  Earth 

Second  Part:  The  Sacrifice 

Introduction  - Mystic  Cricles  of  the  Young  Girls  - 
Glorification  of  the  Chosen  One  - Evocation  of  the 
Ancestors  - Ritual  Action  of  the  Ancestors  - 
Sacrificial  Dance  (The  Chosen  One) 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center , you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends , and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $2.00  at  the  gate. 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Viol incellos 

Bassoons 

Mayumi  Ohira 

Michael  Peebles 

Matthew  Karr 

Semmy  Stahl  hammer 

Martha  Kiefer 

Dennis  Michel 

Jola'n  Friedhoff 

Julia  Lichten 

Richard  Sharp 
Braden  Toan 

Peter  Jaffe 

Wyatt  Sutherland 

Wendy  Plank 

Freya  Oberle 

Contra  Bassoon 

Wendy  Schei demantle 

Edwin  Lee 

Susan  Nigro 

Kim  Golden 

Timothy  Butler 

Philip  Middleman 

Douglas  Ischar 

Homs 

Charles  Pikler 

Nancy  Keevan 

Laurel  Bennert 

Carol  Heffel finger 

Steven  Shumway 

Roger  Kaza 

Nicole  Bush 

Catherine  Giles 

Kirk  Laughton 
Lawrence  Ragent 

Michael  Hanson 

Harry  Shapiro 

Diane  Bischak 

Basses 

Christopher  Tillotson 
Richard  Todd 

Second  Violins 

Jonathan  Storck 
Keith  Post 

Robert  Ward 

Mary  O'Reilly 

Steven  D'Amico 

Trumpets 

Alex  Shum 

Stephen  Tranontozzi 

Dennis  Alves 

Martha  Lewis 

Robert  Caplin 

Richard  Henly 
Timothy  Morrison 

Karen  Clarke 

Jonathan  Jensen 

Larry  Scofield 

Martha  Royer 
Kathryn  Stepulla 

Flutes 

Carol  Warner 
Bass  Trumpet 

Craig  Burket 

Wendy  Rolfe 

Stephen  Wilson 

Randi  Schonning 

Jacqueline  Rosen 

Arthur  Zadinsky 

Debra  Wendells 

Trombones 

Philip  Johnson 

Piccolo 

Mitchell  Arnold 

Martha  McPherson 

Donald  Sanders 

Diane  Cataldo 

Marie  Herseth 

Arthur  Smith 

Violas 

Alto  Flute 

Tubas 

Marie  Peebles 
Stephanie  Fricker 

Tyra  Gilb 

Craig  Fuller 

Julie  Westgate 
Meredith  Snow 

Oboes 

Lawrence  Tar low 

Carol  Hutter 

Sandra  Apeseche 

Percussion 

Betsy  London 

Margot  Goldinq 

John  Boudler 

Virginia  Izzo 

Jean  Landa 

Jeffery  Fischer 

Avinoam  Yosselevitch 

Neil  Grover 

Katherine  Askew 

Patrick  Hollenbeck 

Enqlish  Horn 

James  Saporito 

Paul  Frankenfeld 

Richard  Wind 

l vnn  Johnson 

William  Bennett 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Wednesday,  August  3,  1977  at  3:30  P.M. 
Theatre  Concert  Hall 


MOZART 


OVERTURE  TO  "THE  MAGIC  FLUTE" 

Maximiano  Valdes 3 conductor 
Santiago 3 Chile 


MOZART  SYMPHONY  NO.  40  IN  G MINOR,  K.  550 

Allegro  mol  to 
Andante 

Minuetto:  Allegretto 
Allegro  assai 

Karolos  Trikolidee3  conductor 
Athens.  Greece 


INTERMISSION 


SCHUBERT  SYMPHONY  NO.  8 IN  B MINOR 

(UNFINISHED) 

Allegro  moderato 
Andante  con  moto 

Nanao  Yamamoto 3 conductor 
Tokyo  3 Japan 


DEBUSSY  "PPLLUDE  A L'APRES  MIDI  D'UN  FAUNE" 

(Eclogue  by  Stgphane  Mallarm$) 

Bruno  Aprea3  conductor 
Rome3  Italy 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center 3 you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Arthur  Zadinsky 

Martha  Kiefer  i 

Laurel  Bennert 

Craig  Burket 

Catherine  Giles 

Roger  Kaza 

Randi  Schonning 

Douglas  Ischar 

Kirk  Laughton 
Lawrence  Ragent 

Alex  Shum 

Edwin  Lee 

Christopher  Tillotson 

Philip  Johnson 

Steven  Shurnway 

Richard  Todd 
Robert  Ward 

Martha  Lewis 

Julia  Lichten 

Martha  McPherson 

Nancy  Keevan 

Trumpets 

Karen  Clarke 

Wyatt  Sutherland 

Martha  Royer 

Timothy  Butler 

Dennis  Alves 
Richard  Henly 

Kathryn  Stepulla 

Michael  Peebles 

Timothy  Morrison 

Mayumi  Ohira 

Freya  Oberle 

Larry  Scofield 
Carol  Warner 

Diane  Cataldo 
Mary  O'Reilly. 

Basses 

Trombones 

Keith  Post 

Mitchell  Arnold 

Second  Violins 

Robert  Caplin 

Donald  Sanders 

Semmy  Stahl  hammer 

Steven  D'Amico 

Stephen  Wilson 

Diane  Bischak 

Jonathan  Jensen 

Arthur  Smith 

Michael  Hanson 

Stephen  Tramontozzi 

Philip  Middleman 

Jonathan  Storck 

Tuba 

Peter  Jaffe 

Craig  Fuller 

Wendy  Plank 

Flutes 

Kim  Golden 

Tyra  Gilb 
Marie  Herseth 

Percussion 

Carol  Heff el  finger 

Wendy  Rolfe 

John  Boudler 

Nicole  Bush 

Jacqueline  Rosen 

Jeffrey  Fischer 

JolSn  Friedhoff 

Debra  Wendells 

Neil  Grover 

Wendy  Schei demantle 

Patrick  Hollenbeck 
James  Saporito 

Charles  Pikler 

Oboes 

Richard  Wind 

Violas 

Sandra  Apeseche 
William  Bennett 

Harps 

Katherine  Askew 

Margot  Golding 
Jean  Landa 

Diane  Evans 

Carol  Hutter 

Avinoam  Yosselevitch 

Grace  Paradise 

Meredith  Snow 

Betsy  London 

Clarinets 

Librarian 

Lynn  Johnson 

Katherine  Betts 

Lawrence  Tarlow 

Julie  Westgate 

Michael  Corner 

Paul  Frankenfeld 

111 1 . 

John  Fullam 
Diane  Heffner 

Orchestra  Manager 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


August  4,  1977 


General  Distribution 


TANGLEWOOD-ON-PARADE 
Friday,  August  12 


2:00 

Gates  Open 

2:10 

Fanfare  (Theatre  Colonnade  in  case 

of  rain) 

Main  Gate  Drive 

2:30 

BU  Young  Artists  Orchestra 

Theatre 

3:30 

BMC  Vocal  Concert 

Chamber  Music  Hall 

4:00 

BMC  Chamber  Music 

Theatre 

4:45 

BIJ  Chamber  Music 

Chamber  Music  Hall 

5:30 

BMC  Contemporary  Music 

Theatre 

5:30 

BMC  Wind  Music  (Chamber  Music  Hall 

if  rain) 

Main  House  Porch 

7:30 

Berkshire  Highlanders 

Lion  Gate 

8:00 

Eastover  Train 

Main  Gate 

8:15 

Fanfare 

Rear  of  Shed 

8:40 

Fanfare 

Shed  Stage 

9:00 

BSO  Concert 

Shed 

James  Vih i taker 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


T ANGLEWOOD-ON -PARADE  AGENDA  1977 


2:10 

2:30 

/3:30 


4:45 
, 5:15 


/6:30 

7:30 

8:00 

8:15 

8:40 

9:00 


Fanfare:  Ronald  Barron,  conductor  Main  Gate  Drive 

Fanfares  Pour  Britannicus,  by  Jolivet  (Theatre  if  rain) 

B.U.  Young  Artists  Orchestra:  Henry  Charles  Smith,  conductor  Theatre 

Symphony  No.  5,  by  Beethoven 
Russian  Easter  Overture,  by  Rimsky-Korsakov 

B.M.C.  Vocal  Concert 

Songs  of  Adieu,  by  Oello  Joio 
Three  Songs,  by  Donizetti 
Six  Songs,  by  Sir  Noel  Coward 
Five  Songs,  by  Tchaikovsky 

B.M.C.  Chamber  Music 

Andante  and  Variations,  by  Schumann 
Piano  Trio,  by  Ravel 
The  Rite  of  Spring,  by  Stravinsky 

B.U.  Chamber  Music 

Serenade  for  Winds,  by  Dvorak 
L'Histoire  du  Soldat,  by  Stravinsky 

B.M.C.  Contemporary  Music 

april  hello,  by  Rodney  Rogers 
Three  Momentums,  by  Aram  Gharabekian 
Tlaloc,  by  Gisele  Barreau 
Quartet  for  Basses,  by  Schuller 
Fantasy,  by  Albert  Sarko 

B.M.C.  Wind  Music:  Louis  Speyer,  conductor  Main  House  Porch 

Serenade  No.  12,  by  Mozart 
Octet  for  Winds,  by  Stravinsky 

Berkshire  Highlanders  Lion  Gate 

Eastover  Train  Main  Gate 

Fanfare:  Roger  Voisin,  conductor  Rear  of  Shed 

Fanfare  for  the  Common  Man,  by  Copland 

Fanfare:  Armando  Ghitalla,  conductor  Shed 

Feierlicher  Einzug,  by  Strauss 

B.S.0.  Concert:  Arthur  Fiedler,  Seiji  Ozawa,  Gunther  Shed 

Schuller,  Joseph  Silverstein,  conductors 
William  Tell  Overture,  by  Rossini 
Serenade  No.  8,  by  Mozart 
Toy  Symphony,  by  L.  Mozart 
1812  Overture,  by  Tchaikovsky 


Chamber  Music  Hall 


Theatre 


Chamber  Music  Hall 


Theatre 


-fireworks  over  Lake  Mahkeenac- 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  T AMPLE WOOD  INSTITUTE 
YOUMP  ARTISTS  ORCHESTRA 
Henry  Charles  Smith,  conductor 

T A N 6 L E WOOD  " 0 N " P A R AD  E 

Friday,  12  August  1977,  2;3Q  p.m. 


Theater  Concert  Hall 


BEETHOVEN 


Symphony  No.  5 in  C Minor,,  Opus  No.  67 


Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 


RIMSKY-KORSAKOV  Russian  Easter  Festival  Overture,  Opus  No.  36 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

Henry  Charles  Smith,  conductor 

Violins  Cellos  French  horns 


Tina  Alexander 
Joan  Bers 
Jeanette  Bonk 
Josefina  Brunicelli 
*Karen  Daraerau 
Edward  Dannhauer 
Judith  Feinsilver 
Jeffrey  Flaniken 
Julie  Gigante 
Do  The  Hoang 
Joel  Hulsey 
Linda  Hurwitz 
Kathy  Kelsh 
Pater  Osterlund 
Michael  Price 
Brek  Renzelman 
Bonnie  Resnick 
David  Rowe 
Julie  Schwartz 
Grace  Shiragian 
**Siri  Smedvig 
Jonathan  Sturm 
Helen  Taylor 
Timothy  Thorne 
Lisa  Viscuglia 
Janice  Yasik 
Heidi  Yenny 
Josephine  Zizzo 


Violas 

Teresa  Burke 
Magloire  Casimir 
Keith  Conant 
Cynthia  Frank 
Paul  Groh 
*Lisa  Heffter 
Margaret  LaWare 
Timothy  McKeithen 
Stacie  Millard 
Judy  0' Daniel 
Suzanne  Rousso 
Elizabeth  Skinner 


Colleen  Barr 
Kate  Bravar 
Barbara  Corcillo 
Elise  Dushkes 
*Sara  Fiene 
Max  Fuller 
Cheryl  Najarian 
Mead  Notkin 
Kim  Richmond 
Matthew  Sager 
David  Sims 
Theo  Zimmerman 

String  Basses 

*Carroll  Dashiell 
Mary  Gates 
Peter  Haas 
Michael  Hovnanian 
Arthur  Post 
Denton  Roberts 

Flutes 

Karen  Haid 
Elizabeth  Mann 
Beverly  Stein 

Oboes 

Charles  Hois 
Tom  Nugent 
Kevin  Vigneau 

Clarinets 

Jonathan  Cohler 
Mark  Friedman 
Gwyneth  Schaefer 

Bassoons 

Nancy  Bagatell 
Suzanne  Bakke 
Ethan  Silverman 


David  Everson 
William  Johnson 
Christopher  Rapier 
James  Ross 

Trumpets 

Stephen  Burns 
Justin  Cohen 
Frank  Herdman 

Trombones 

Paul  Eachus 
Michael  Rooney 
Kirk  Ruehl 

Tuba 

Kenneth  Bourque 

Percussion 

Jason  Arkis 
Stephen  Burke 
Robert  Cross 
Gary  Fieldman 
Edward  Meltzer 

Piano/celeste 

Robert  Davis 
Monica  Mackey 

Harps 

Catherine  Burrell 
Jennifer  Hoult 

Orchestra 

Manager 

John  Morrison 


^Principal 
**Concertmis tress 


(Personnel  listed  alphabetically  within  sections) 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD-ON-PARADE 
Friday,  August  12,  1977 

BERKSHIRE  MUSIC  CENTER  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

3:30  P.fl.  Chamber  Music  Hall 


NORMAN  DELLO  J0I0  SONGS  OF  ADIEU 

After  Love 

Fade,  Vision  Bright 

Farewell 


Jennifien  Leigh,  iopnano 
Piiilip  MoA.ehe.ad,  piano 


GAETANO  DONIZETTI  THREE  COMPOSITION  DA  CAMERA 

Ah!  rammenta,  o bell  a Irene 

L'amor  funesto 

Ne  ornerii  la  bruna  chioma 


Elizabeth  Panceiti,  iopnano 
Mangonel  Singe a,  piano 


SIR  NOEL  COWARD  FIVE  SONGS 

Someday  I'll  Find  You 
Nina 

The  Party's  Over  Now 

Dearest  Love 

Mad  Dogs  and  Englishmen 


Kim  Scorn,  tenon 
Vennii  Heimnich,  piano 


PETER  I.  TCHAIKOWSKY  FIVE  SONGS 

Was  I Not  a Blade  of  Grass  in  Meadow  Green 
At  the  Ball 
If  I Only  Knew 
Lullaby 

Don  Juan's  Serenade 


Kathnyn  Aiman,  mezzo  iopnano 
Vennii  Heimnich,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


P'liLtp  Monehead  and  Mangonel  Singen  one  membem  ofi  the 
Benin  hine  Muiic  Centen  Vo  cat  Ea.cuity. 


The  Singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


— — 


— 


TRANSLATIONS 


Three  Compositioni  da  Camera,  by  Donizetti 

Ah  I rammenta,  o bell  a Irene 

Ah,  remember,  lovely  Irene,  that  you  swore  to  be  constant  to  me.  Ah  return  to  that 
first  love.  What  comfort  is  left  me,  who  shall  I live  for  if  that  heart  is  no 
longer  mine? 

Who  knows  the  secret  ways  of  my  heart  if  you  don't,  lovely  eyes  of  my  love,  you 
who,  from  the  first  moment  when  we  became  lovers,  awakened  hidden  fire  in  my  heart. 

L'amor  funesto 

No  more  than  an  angel  is  loved,  I loved  you  in  my  deception.  I joined  myself  to 
your  soul,  lived  in  your  breath.  But  a heart  without  palpitation,  an  oath  without 
faith,  a laugh  without  tears  you  gave  to  me. 

Farewell,  the  tomb  which  welcomes  these  bones  is  yet  distant,  nor  will  remain  after 
the  sighs  the  trace  of  the  grave.  You  may  be  the  angel  and  the  demon  of  my  dying 
days. 

Only  say  "I  love  you"  to  a miserable  one  and  he  will  not  die  after  all.  Say  "I 
love  you"  and  the  unhappy  one  will  die. 

Ne  ornerS  la  bruna  chioma 

Today,  friends,  the  enemy  is  scattered  into  the  wilderness  and  in  their  ruined 
capital  are  left  no  strangers.  Hany  shall  return  from  victory  with  the  treasures 
this  distant  land  produces. 

Nor  shall  these  glittering  gems  adorn  the  dark  hair  of  the  ’warlike  Orientals  anymore. 
And  from  the  girl  of  the  desert,  once  arrayed,  will  he  acquire  jewels. 

Dear  love,  compared  to  your  presence,  I don't  desire  vain  ornaments,  lovely  sun  of 
my  love  in  your  soul  I fly.  If  you  loye  me,  o my  delight,  I will  triumph  over  all 
beauty. 


Five  Songs,  by  Tchaikovsky 

Ya  li  V Pole  da  ne  Travushka  Byla  (lias  I not  a little  blade  of  grass) 

Was  I not  a little  blade  of  grass  growing  in  the  field? 

Was  I not  growing  green? 

I,  the  little  blade  of  grass,  was  taken,  scythed 
And  let  wither  in  the  sun! 

Oh,  woe  is  me!  Oh,  my  sorrow! 

Oh,  woe  is  me!  Oh,  my  sorrow! 

It  seems,  it  seems  such  is  my  fate! 

Was  I not  a redberry  bush  growing  in  the  field? 

Was  I not  growing  happily? 

I,  the  redberry  bush,  was  taken,  broken,  twisted  and  tied! 

Oh,  woe  is  me!  Oh,  my  sorrow! 

Oh,  woe  is  me!  Oh,  my  sorrov;! 

It  seems,  it  seems  such  is  my  fate! 


Was  I not  a fair  daughter  to  my  father? 

Was  I not  a little  flower  growing  for  my  mother? 

I,  the  ill-fated  one,  was  taken 

And  married  off  to  a loathsome  old  man. 

And  married  off  to  a loathsome  old  man! 

Oh,  woe  is  me!  Oh,  my  sorrow! 

Oh,  woe  is  me!  Oh,  my  sorrow! 

It  seems,  it  seems  such  is  my  fate! 

Sred  Shumnogo  Bala  (At  the  ball) 


In  the  midst  of  the  din  of  the  ball. 

By  chance,  amid  worldly  noise  and  turmoil, 
I saw  you. 

But  mystery  veiled  your  face. 

Only  your  eyes  looked  sad 

And  your  wondrous  voice  rang  as  a 

delicate  flute 

Or  a playful  wave. 

I admired  your  slender  waist 
And  all  of  your  wistful  expression. 


And  your  laughter,  at  once  sad  and 

resonant. 

Rings  in  my  heart  to  this  day. 

In  my  lonely  hours  at  night,  tired, 

I like  to  lie  down-then  I envision  the 

sad  eyes 

And  hear  the  merry  chatter. 

And  quietly,  blissfully  I fall  asleep 
And  dream  fanciful  dreams.  . . 

Do  I love  you-I  know  not 
But  it  seems  to  mo  that  I do! 


-2- 


Kaby  Znala  Ya  (If  I'd  only  known) 


If  I'd  only  known, if  I'd  only  known, 
I'd  not  look  out  of  the  window 
At  the  young  daring  fellow 
As  he  rode  along  our  street 
With  his  hat  aslant. 

As  he  reared  his  spirited  bay  mount, 
A ringing-hoofed,  long-maned  one. 
Across  from  my  window! 


If  I'd  only  known, if  I'd  only  known, 

I'd  not  dress  up  for  him, 

I'd  not  plait  a red  gold-trimmed  ribbon 
Into  my  long  braid, 

I'd  not  get  up  before  dawn, 

I'd  not  hurry  to  the  edge  of  the  village, 
I'd  not  dampen  my  feet  in  the  morning 

dew. 

I'd  not  watch  the  crossroad 

To  see  if  he'd  ride  by 

With  a spotted  falcon  on  his  arm. 

If  I'd  only  known,  if  I'd  only  known! 


If  I'd  only  known,  if  I'd  only  known. 

I'd  not  sit  pensively  in  the  late  evening 
Outside  the  house  on  a stoop. 

On  a stoop,  near  the  well 
Waiting  and  guessing. 

Would  he,  my  beloved  one,  come  by, 

Would  he,  my  beloved  one,  come  by! 

Ah!  Ah! 

Would  he,  my  beloved  one,  come  by 
To  water  his  horse! 

If  I'd  only  known!  If  I'd  only  known! 

If  I'd  only  known!  If  I'd  only  known!  Ah! 


Kolybelnaya  Pesnya  (Cradle  Song) 


Sleep,  my  baby,  fall  asleep!  Sleep,  fall  asleep! 

Beckon  sweet  slumber. 

For  your  nursemaids  I took  the  Wind,  the  Sun  and  the  Eagle. 

The  Eagle  flew  homeward. 

The  Sun  set  beyond  the  water. 

The  Wind,  after  three  nights,  rushed  to  his  mother. 

The  mother  questioned  him:  "Where  have  you  been  roaming?" 

Have  you  been  fighting  the  stars? 

Have  you  been  chasing  the  waves?" 

"I  have  not  been  chasing  the  waves, 

I have  not  touched  the  golden  stars. 

Rather,  I have  been  watching  a baby,  rocking  his  cradle!" 

Sleep,  my  baby,  fall  asleep!  Sleep,  fall  asleep! 

Beckon  sweet  slumber. 

For  your  nursemaids  I took  the  Wind,  the  Sun  and  the  Eagle.  . . 


Don  Juan's  Serenade 


All  Grenada  lieth  sleeping. 

In  thy  balcony  appear! 

Here  thy  lover  watch  is  keeping: 

Let  this  song  delight  thine  ear! 

Who  will  dare  deny  thy  beauty, 

Thou,  my  heart's  supreme  delight? 

Knight  or  peasant,  'tis  my  duty 
Straight,  straight,  straight  to  challenge 
him  to  fight! 

While  morning  is  growing 
My  strain  I prolong, 

My  tears  they  are  flowing. 

My  heart  it  is  glowing, 

0 list  to  my  song! 


Coming  seas  and  mountains  over. 

Have  I sought  thy  tender  glance. 

Dost  thou  hear  thy  pleading  lever? 

Dost  thou  see  my  gleaming  lance? 

Ah,  what  songs  of  love  I'll  sing  thee. 
When  the  evening  draweth  nigh. 

All  my  choicest  gifts  I'll  bring  thee. 
Glad,  glad,  glad  for  thee,  love, 
would  I die! 


While  morning  is  growing 

My  tears  they  are  flowing. 
My  heart  it  is  glowing, 

0 list  to  my  song! 
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TANGLEWOOD-ON-PARADE 
Friday,  August  12,  1977 

BERKSHIRE  MUSIC  CENTER  CHAMBER  ?1USIC 

Theatre 

SCHUMANN 

ANDANTE  AND  VARIATIONS 

J'lc ckael  Peebles  - violoncello  Elizabeih  ViFelicc  - piano 

Julia  Liehtcn  - violoncello  BaAbaAa  Weintnaub  - piano 


RogeA  Kaza  - honn 

RAVEL 

TRIO  FOR  PIANO  AND  STRINGS 

Modgrg 

Pantoum 

Passacaille 

Final 

Many  O'Reilly  - 

violin  Fa aja  Obenle  - violoncello 

Janice.  WebeA  - piano 

STRAVINSKY 

THE  RITE  OF  SPRING 
(Piano  Four-hands) 

First  Part:  The  Adoration  of  the  Earth 

Introduction  - The  Augurs  of  Spring  - Dances  of  the  Younq  Girls  - 
Ritual  of  Abduction  - Spring  Rounds  - Ritual  of  the  Rival  Tribes  - 
Procession  of  the  Sage  - The  Sage  - Dance  of  the  Earth 
Second  Part:  The  Sacrifice 

Introduction  - Mystic  Circles  of  the  Young  Girls  - Glorification 
of  the  Chosen  One  - Evocation  of  the  Ancestors  - Ritual  Action 
of  the  Ancestors  - Sacrifical  Dance  (The  Chosen  One) 

Masvtin  Amlin  and  BaAbaAa  WeinlAaub 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


TANGLE  WOOD-ON  ~PARA  D 


CHAMBER  MUSIC  CONCERT 
Friday , 12  August  1977,  4:45  p„m. 

Chamber  Music  Hall 


L' Histoire  du  Soldat'  (The  Soldier's  Tale) 

The  Soldier’s  March 
Music  to  Scene  1 
Music  to  Scene  2 
The  Royal  March 
The  Little  Concert 

Three  Dances  (tango  - waltz  - ragtime) 

The  Devil’s  Dance 
Great  Chorale 

Triumphal  March  of  the  Devil 

Maja  Ensemble 

Henry  Charles  Smith,  conductor 

Serenade  in  D minor.  Opus  44 

Moderato  quasi  Marcia 
Tempo  di  Menuetto 
Andante  con  mo to 
Allegro  molto 

October  Mountain  Ensemble 
Jonathan  Cohler,  conductor 


IGOR  STRAVINSKY 


ANTONIN  DVORAK 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


TANGLEWOOD  - ON  - PARADE 
CHAMBER  MUSIC  CONCERT 


MAJA  ENSEMBLE 

Henry  Charles  Smith,  coach/ conductor 
Siri  Smedvig,  violin 
Arthur  Post,  bass 
Jonathan  Cohler,  clarinet 
Ethan  Silverman,  bassoon 
Stephen  Burns,  trumpet 
Michael  Rooney,  trombone 
Edward  Meltzer,  percussion 


OCTOBER  MOUNTAIN  ENSEMBLE 

Jonathan  Cohler,  conductor 
Henry  Charles  Smith,  coach 

C.  James  Hois,  oboe 
Thomas  Nugent , oboe 
Marilyn  Corbett,  clarinet 
Gwyneth  Schaeffer,  clarinet 
Nancy  Bagatell,  bassoon 
Suzanne  Bakke,  bassoon 
Ethan  Silverman,  contrabassoon 
David  Everson,  horn 
William  Johnson,  horn 
Christopher  Rapier,  horn 
Mead  Notkin,  cello 
Peter  Haas,  string  bass 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLE  WOOD -0  N - P A R ADE 
Friday,  August  12,  1977 


BERKSHIRE  MUSIC  CENTER  CONTEMPORARY  MUSIC 
5:15  P.M.  Theatre 


RODNEY  ROGERS 


april  hello 
(e.e. cummings) 


first  robin  the; 
you  say  something 
(for  only  me) 
and  gone  is  who. 

Vcbna  WendeZZA  - fiZute 


since  becomes  why: 
old  turns  to  young 
(winter  goodbye) 
april  hello, 

Janice.  Weben  - piano 


ARAM  GHARABEKIAN 


THREE  MOMENTUMS  FOR  BRASS  QUARTET 


Rogcn  Kaza  - ho  an  PcnniA  AZvca  - tnumpct 

UitcheZZ  A nnoZd  - tnombone  Lanny  ScofiieZd  - tnumpet 

KanoZoA  T.nikoZidcA , conduction 


GISliLE  BARREAU 

John  ZoudZ.cn  - pencuAAion 


GUNTHER  SCHULLER 
Allegro 

Allegro  scherzando 
Adagio 

Rohcnt  CapZin 
Jonathan  Stonck 

WiZZiam  Rhein, 


ALBERT  SARKO 

Steven  Shumoatj  - vioZonae.tZo 
John  PuZZam  - aontnabaAA  cZaainei 
Patniak  HolZ.enbeck  - pencuAAion 

.'UchacZ  Hong  an 


TLALOC  FOR  TWO  PERCUSSIONISTS 
MeiZ  GnouA  - pencuAAion 

QUARTET  FOR  DOUBLE  BASSES 


Jonathan  JenAcn 
Keith  PoAt 
cc ndac ton 

FANTASY  (76/77) 

Vavid  Uotvand  - ba&A  cZaninct 
Pichand  Wind  - vibnaphonc 
Mantin  AmZin  - piano 
- conducton 
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TANGLEVJOOD  ON  PARADE 
Friday,  August  12,  1977 

BERKSHIRE  MUSIC  CENTER  WIND  MUSIC 
Louis  Speyer,  conductor 


6:30  P.M. 


Main  House  Porch 


WOLFGANG  AMADEUS  MOZART 

Allegro 

Andante 

Minuetto  in  Canone 
A1  legro 

Jean  Lancia  - oboe 
HaAgot  Golding  - oboe 
David  How  and  - clanlnet 
Kathealne  Betti  - clanlnet 


IGOR  STRAVINSKY 

Sinfonia:  Lento  - Allegro  moderato 
Tenia  con  variazione 
Finale:  Tempo  giusto 

Vebaa  Wendelli  - filute 
Michael  CoAneA  - claAlnet 
Matthew  Koaa  - baiioon 
RlchaAd  SkaAp  - baiioon 


SERENADE  NO.  12  IN  C MINOR,  K.  388 


Soman  NlgAo  - baiioon 
Vennli  Michel  - baiioon 
KlAk  Laughton  - ho  An 
RcbeAt  WaAd  - ho An 


OCTET  FOR  WIND  INSTRUMENTS 


Dennli  Alvei  - tAumpet 
LaAAif  Scofield  - tAumpet 
Mitchell  AAnold  - tAombone 
Stephen  ('Jllion  - tAombone 


BALDWIN  PIANO 


• ■ -rM:-- 


Ta  n^ewnnd 

The  Berkshire  Music  Center  Lenox,  Massachusetts 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

Seventh  Concert 

Saturday,  August  27,  1977,  at  2:30  P.^. 
Theatre  Concert  Hall 

Klaus  Tennstedt,  conductor 


MOZART  SYMPHONY  NO.  35  IN  D MAJOR,  K.  335 

(Haffner) 

Allegro  con  spirito 
Andante 
Menuetto 
Finale:  Presto 


JrXeAmission 


BRUCKNER  SYMPHONY  NO.  4 IN  E-FLAT  MAJOR 

(Romantic) 

Bewegt,  nicht  zu  schnell 
Andante  quasi  Allegretto 
Scherzo:  Bewegt 

Finale:  Bewegt,  doch  nicht  zu  schnell 


THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE 
CONCERT  FOR  THE  PRESENTATION  OF  THE  PRIZES  FOR  THE  1^77  SESSION 
BY  SEIJI  OZAWA  AND  GUNTHER.  SCHULLER 


BALDWIN  PIANO 


Aa  a Fxiend  oh  Moa>cc  at  Tangleioood  and  contxibuton.  to  the  Se^lzsIiAXe  Maa> cc 
Centex,  you.  have,  been  invited  to  tfu 6a  concext  and  to  the  numexous  othex  concept* 
oh  the  Music  Centex . The  BeXk&hixe  Music  Centex,  is  tn  paxt  suppoxted  through  the 
genexosity  oh  the  Txiends,  and  we  hope  you.  wilt  encouxage  othexs  to  enxolt.  The 
Bexkshixe  Music  Centex  is  also  supported  in  paxt  through  a genexous  gxant  h^om 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Charles  Pikler 
Nicole  Bush 

Wendy  Plank 
Wendy  Schei deman tie 

Semmy  Stahl  hammer 
Joldm  Friedhoff 

Carol  Heffel finger 
Michael  Hanson 

Kim  Golden 
Philip  Middleman 

Peter  Jaffe 
Diane  Bischak 

*Siri  Smedvig 
*Heidi  Yenney 


Second  Violins 

Karen  Clarke 
Diane  Cataldo 

Kathryn  Stepulla 
Philip  Johnson 

Randi  Schonning 
Martha  McPherson 

flay  urn  i Ohira 
Martha  Royer 

Martha  Lewis 
Alex  Shum 

Arthur  Zadinsky 
Craig  Burket 

^Josephine  Zizzo 
*Crissy  Taylor 


Violas 

Carol  Hutter 
Julie  Wes tg ate 

Virginia  Izzo 
Meredith  Snow 

Lynn  Johnson 
Stephanie  Fricker 


Violoncellos 

Julia  Lichten 
E.  Dong-Oo  Lee 

Catherine  Giles 
Steven  S humway 

Freya  Oberle 
Martha  Kiefer 

Douglas  Ischar 
Timothy  Butler 

Nancy  Keevan 
Wyatt  Sutherland 

Michael  Peebles 


Basses 

Steven  D'Amico 
Stephen  Tramontozzi 

Keith  Post 
Robert  Caplin 

Jonathan  Jensen 
Jonathan  Storck 


Flutes 

Tyra  Gilb 
Marie  Herseth 
Wendy  Rolfe 
Jacqueline  Rosen 
Debra  Wendells 


Oboes 

Sandra  Apescche 
William  Bennett 
Margot  "olding 
Jean  Landa 

Avinoam  Yosselevitch 


Clarinets 

Katherine  Betts 
Michael  Corner 
John  Fullam 
Diane  Heffner 
David  Howard 


Horns 

Laurel  Bennert 
Roger  Kaza 
Kirk  Laughton 
Lawrence  Ragent 
Christopher  Tillotson 
Richard  Todd 
Robert  Ward 


Trumpets 

Dennis  Alves 
Richard  Henly 
Timothy  Morrison 
Larry  Scofield 
Carol  Warner 


Trombones 

Mitchell  Arnold 
Donald  Sanders 
Stephen  Wilson 

Arthur  Smith 


Tuba 

Craig  Fuller 


Percussion 

John  Boudler 
Jeffrey  Fischer 
Neil  Grover 
Patrick  Hollenbeck 
James  Saporito 
Richard  Wind 


Harps 

Diane  Evans 
Grace  Paradise 


Librarian 
Lawrence  Tar lew 


Orchestra  f linage r 
Harry  Shapiro 
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FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  17,  1977,  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepaAed  by  Yehudi.  t'JyneA,  ChanZes  Kavalot>kl,  MZZZZam  KaoZI, 
OoAZot  Anthony  Vivye/i  and  GZZbeAt  Kails  h 


'WZZZJbm'  RdtksteZn,  haApsZchoAd  MaoZe  HeAseth,  filute 


J.S.  BACH 


SONATA  FOR  TWO  FLUTES  AND  CONTINUO 
BWV  1039  (ca  1720) 


Adagio 

Allegro  ma  non  presto 
Adagio  e piano 
Presto 


Catherine  GZZes,  cello 


VebAa  Wendells , filute 


VILLA  L0B0S 


CH0R0S  NO.  4 


KlAk  Laughton,  ho  An 
RogeA  Kaza,  ho An 


LauAeZ  BenneAt , ho  An 
Stephen  Wilson,  tA.onbone 


' DVORAK 


TERZETTO,  OPUS  74 


Introduzione  - Allegro  ma  non  troppo 

Larghetto 

Scherzo:  Vivace 

Tema  con  variazione 


iayumZ  OhlAa,  vtoZZn 


KathAyn  StepuZZa,  violin 


MjxaZc  Peebles,  viola 


ALEC  WILDER 


QUINTET  NO.  6 FOR  WINDS 


TyAa  GZZb,  &lute 
WaAgot  Golding,  oboe 


VZane  He^neA,  cZaAlnet 
Matthew  Koaa,  bassoon 


Robent  Wood,  ho An 


SCHUBERT 


AUF  DEM  STROM,  OPUS  119 


Richard  Todd  - horn  Judith  Lynn  Stillman,  piano 

Cheryl  Studeli,  soprano 


BEETHOVEN 


TRIO  FOR  CLARINET,  VIOLONCELLO,' AND 
PIANO  IN  B-FLAT  MAJOR,  OPUS  11 


Allegro  con  brio 
Adagio 

Tema  con  variazioni 

H artha  Kiefer,  violoncello  Katherine  Betts,  clarinet 

Martin  Amlin,  piano 


As  a Friend  ofi  Music  at  Tangleioood  and  contributor  to  the  Berkshire  Haste. 
Center,  you  have,  been  tnvtted  to  tlxis  concert  and  to  the  numerous  other  concepts 
o£  the  Muste  Center. 

The  Berkshire  Haste  Center  ts  tn  pant  supported  through  the  generosity  o £ 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  tn 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  tndtvtdual  or  a 
family  to  attend  all  BMC  events  without  £ urther  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  o£  $2.50  at  the  gate. 

The  Berkshire  Hustc  Center  Is  also  supported  tn  part  through  a generous 
grant  rom  the  national  F.ndovJment  far  the  Arts  tn  Washington,  V.C.,  a Federal 
agency  cAeoted  by  Act  oft  Congress  In  1965. 


BALDWIN  PIANO 
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SECOND  CHAP1BER  MUSIC  CONCERT 

Sunday,  July  24,  1977  at  1Q:00  A. PI. 

Theatre  Concert  Hall 

Prepared  by  Roger  Voisin3  Charles  Kavalovski 3 Gilbert  Kalish  and  Louis  Krasner 


I BERT 


CAPRICCIO 


Arthur  Zadinsky  - violin 
Paul  Frankenfeld  - viola 
Wendy  Rolfe  - flute 
Michael  Corner  - clarinet 
Carol  Warner  - trumpet 


Karen  Clarke  - violin 
Douglas  Ischar  - cello 
Sandra  Apeseche  - oboe 
Susan  Nigro  - bassoon 
Grace  Paradise  - harp 


BEETHOVEN 

Allegro  con  brio 
Adagio 

Rondo:  Allegro 

Charles  Pikler  - violin 
Martha  Kiefer  - cello 
Laurel  Bennert  - horn 


SEXTET  FOR  STRINGS  AND  TWO  HORNS,  OPUS  81b 


Diane  Cataldo  - violin 
Julie  Westgate  - viola 
Roger  Kaza  - horn 


ROUSSEL 


DIVERTISSEMENT  OPUS  6 


Marie  Herseth  - flute 
Katherine  Betts  - clarinet 
Kirk  Laughton  - horn 


Sandra  Apeseche  - oboe 
Susan  Nigro  - bassoon 
Elizabeth  di Felice  - piano 


BRAHMS  STRING  SEXTET  NO.  1 in  B-FLAT  MAJOR,  OPUS  18 

Allegro  ma  non  troppo 

Tama  con  variazioni 

Scherzo:  Allegro  molto 

Rondo:  Poco  allegretto  e grazioso 

Alex  Shum  - violin  Craig  Burke t - violin 

Stephanie  Fricker  - viola  Marshal  1 Fine  - viola 

Catherine  Giles  - cello  Wyatt  Sutherland  - cello 


As  a Friend  of  Music  at  Tangtewood  and  contributor  to  the  Berkshire  Music 


Tangiewapd 
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THIRD  CHAMBER  MUSIC  CONCERT 

s.  r . • i • 

Sunday  , July  31,  1977  at  10:00  A.M. 

Prepared  by  Ralph  Gorriberg3  Harold  Wright , and  Louis  Krasner 


BEETHOVEN 

Allegro 

Charles  Pikler  - violin 


Duet  "'mit  zwei  obligaten  AugenglHsern" 


Timothy  Butler  - cello 


HAYDN 


QUARTET  OPUS  33  #3 


Allegro  moderato 
Scherzo:  Allegretto 
Adagio 

Finale:  Presto 

Semmy  Stahlhammer  - violin 
Katherine  Askew  - viola 


POULENC 

Presto 

Andante 

Vis 

Michael  Comer  - clarinet 


MOZART 

Allegro 

Adagio 

Rondeau:  Allegro 

Jol&n  Friedhoff  - violin 
Frey a Oberle  - cello 


SCHUMANN 

Andante  expressivo;  Allegro 

Scherzo 

Adagio 

Presto 

Arthur  Zadinsky  - violin 
Carol  Hutter  - viola 


Carol  He ff el finger  - violin 
Steven  Shumway  - cello 

CLARINET  DUO 

John  Fullam  - clarinet 

OBOE  QUARTET 

Meredith  Snow  - viola 
Avinoam  Yosselevitch  - oboe 

QUARTET  OPUS  41  # 1 


Martha  Royer  - violin 
Nancy  Keevan  - cello 


As  a Friend,  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
t'fusic  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
concerts  of  the  Music  Center. 

The  Berkshire  Mueic  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome . A Season  Membership  at  $25  entitles  an  individual 
or  a family  to  attend  all  BMC  events  .without  further  contribution.  Friends 
without  season  membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2. 00  at  the  gate . 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Congress  in  1965. 


BALDWIN  PIANO 


weed 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


RECITAL  OF  TWO-PIANO  AND  FOUR-HAND  MUSIC 

Saturday,  August  6,  1977  at  2:30  P.M. 
Theatre  Concert  Hall 

PAepaAed  by  GllbeAt  Kails h 


FELIX  MENDELSSOHN 


ALLEGRO  BRILLANT,  OPUS  92 


Elizabeth  VIPellee 
BaAbaAa  WelntAaub 


JOHANNES  BRAHMS 


VARIATIONEN  UBER  EIN  THEMA  VON 
JOSEPH  HAYDN,  OPUS  56b 


Juudlth  Lynn  Stillman 
William  Pothsteln 


IMTEPMJSS10N 


OLIVIER  MESSIAEN  VISIONS  DE  L'AMEN 

Amen  de  la  Creation 

Amen  des  gtoiles,  de  la  plan&te  a l'anneau 
Amen  de  1'Agonie  de  Jdsus 
Amen  du  D£sir 

Amen  des  anges,  des  saints,  du  chant  des  oiseaux 

Amen  du  Jugement 

Amen  de  la  Consommation 


CliAlstopheA  Q’Plley 
Alys  T eAAlen-Oueen 


As  a fAlend  Haile  at  Tanglewood  and  eontAlbutoA  to  the  SeAks  luxe  Haile 
Centex,  you  have  been  Invited  to  thli  eoneext  and  to  the  numexous  othex  conceAts 
o £ the  fAuslc  CenteA. 

The  8 eAkshlxe  Haile  CenteA  Is  In  paAt  suppoAted  thAough  the  geneAoslty  o l 
the  Extends,  and  toe  hope  you  will  encouAage  otheAS  to  enAoll.  ContAlbutlons  In 
any  amount  axe  welcome.  A Season  HembeAshlp  at  $25  entitles  an  Individual  oa  a 
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Sunday,  August  7,  1977  at  10:00  A.M. 

Theatre  Concert  Hall 

PnepaAed  by  UaAylou.  SpeakeA,  VoAlot  Anthony  VwyeA,  GuntheA  Schullen. 

and  Emanuel  BoAok 


HAYDN  QUARTET  FOR  STRINGS  IN  D MAJOR,  OPUS  20,  NO.  4 

Allegro  di  mol  to 
Un  poco  Adagio  affettuoso 
Menuetto:  Allegretto  alia  zingarese 
Presto  scherzando 

Philip  Middleman  - violin  Bet&y  London  - viola 

Him  Golden  - violin  Michael  Peebles  - violoncello 


DEBUSSY  SONATA  FOR  FLUTE,  VIOLA,  AND  HARP  (1915) 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Wendy  Pol£e  - filute  . MaA&hall  Pine  - viola 

Vlane  Evam  - haAp 


VILLA  L0B0S 

Allegro  non  troppo 
Lento 

Allegro  mol  to  vivace 

Tyna  Glib  - lute 
William  Bennett  - oboe 


TCHAIKOVSKY 

Allegro  con  spirito 
Adagio  cantabile  e con  moto 
Allegretto  moderato 
Allegro  vivace 

Michael  Ham  on  - violin 
CaAol  Hefi fielding eA  - violin  . 
E,  Qong-Oo  Lee  - violoncello 


QUARTET  FOR  WINDS 


Vavld  HoMaAd  - claAlnet 
PlchaAd  ShaAp  - ba&Aoon 


SEXTET  FOR  STRINGS,  OPUS  70 
(Souvenir  of  Florence) 


Julie  Weitgate  - viola 
Kathenlne  Aafem  - viola 
Julia  Lichten  - violoncello 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


FIFTH  CHAMBER  MUSIC  CONCERT 

Wednesday,  August  10,  1977  at  8:30  P.M. 

Theatre  Concert  Hall 

PaepaAed  by  Chanla  Kavaloikl,  Vlctot  Vampolbky,  Bunt  on  Fine 

and  Max  ' Ho  baAt 


MOZART  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS  IN 

E-FLAT  MAJOR,  K.  452 

Largo;  Allegro  modarato 

Larghetto 

Rondo 


Majigot  Golding  - oboe  Vennls  MlcJiel  - baiioon 

Kathenlne  Betti  - clanlnet  Laioaence  Ragent  - ho  in 

Banhana  I'/elntiaub  - piano 


BORODIN  QUARTET  FOR  STRINGS  NO.  2 IN  D MAJOR 

Allegro  moderato 
Scherzo:  Allegro 
Notturno:  Andante 
Finale:  Andante;  Vivace 

Vlane  Blichak  - violin  Stephanie  F nickel  - viola 

Kathayn  Stepulla  - violin  Steven  Shumvay  - violoncello 


INTERMISSION 


PURCELL  FOUR  FANTASIAS  FOR  STRINGS 

Maltha  Leioli  - violin  Malle  Peebles  - viola 

Wendy  Plank  - violin  Chaila  Plkleti  - viola 

Wyatt  Sutherland  - violoncello 


BRITTEN  QUARTET  FOR  STRINGS  NO.  2 

Allegro  calmo  senza  rlgore 
Vivace 

Chacony  sostenuto 


Alex  Sham  - violin 
Nicole  Bah  - violin 


Paul  Fiankenfield  - viola 
Catheilne  Gila  - violoncello 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  14,  1977,  at  10:00  A.M. 

Theatre  Concert  Hall 

VaepaAcd  by  Louis  K'A/U.ceA.,  Cilb eat  Kalish  and  GuntheA  Schullen. 


RAVEL  SONATA  FOR  VIOLIN  AND  VIOLONCELLO 

A1 legro 
Tr£-s  vif 
Lent 

Vif,  avec  entrain 

Alex  Shum  - violin  Steven  Shumvay  - violoncello 


IVES  TRIO  (1904-11) 

Andante  mode ra to 

TSIAJ  (This  Scherzo  is  a Joke):  Presto 
Moderate  con  moto 

Mayumc  Oklta  - violin  Timothy  T.utlex  ■ violoncello 

tlwUn  Amlin  - piano 


WEBERN  TRIO  FOR  VIOLIN,  VIOLA,  AND  VIOLONCELLO,  CPUS  ?0 

I.  Sehr  langsam. 

Kaaen  Claake  - violin  Wania  Peebles  - viola. 

Wyatt  Sutherland  - violoncello 


Because,  o a the  baevity  and  complexity  o{ 
this  vJO'ik,  it  mil  be  played  twice . 


RAVEL 


TRIO  FOR  PIANO  AND  STRINGS 


ModCrd 
Pantoum 
Passacail lo 
Finale 


Many  O’Reilly 


violin 

Janice  leicn 


f ley  a Obeiile 
- piano 


violoncello 


PROKOFIEFF 


QUINTET  FOR  WINDS  AND  STRINGS,  OPUS  39 


i ■'  ■ 

Tema:  Mod era to 

Andante  energico 

Allegro  sostonuto  rca  con  brio 

A1 1 egro  preci p i tato 

Andantino 

Him  Golden  - violin  William  Bennett  - oboe 

Betsy  London  - viola  John  fallow  - c tcuUnet 

Keith  Post  - bass 


BALDWIN  PIANO 


Ad  a F Abend  of  Music  al  Tmgleioood  and  con&Ubiito/ 1 to  Ike  BeAkshl/ie  Music 
Center,  yon  have  been  Invited  to  this  concesU  and  to  the  numeAous  otheA  concent* 
of,  the  Music  Cental. 

The  Bends  hl/ie  Music  Cental  l s In  past  sc tppoAted  through  the  generosity  of  the 
Friends , and  uie  hope  you  null  encourage  others  to  en/ioll.  Contributions  In  any 
amount  arte  loelcome.  A Season  Members hip  at  $25  entitles  an  individual  on  family  to 
attend  all  B, (C  events  rJlthout  further  co\xtfUbutions , Friends  without  season 
membership  and  otketis  attending  each  BMC  event  afiz  asked  to  oinlribatc  a minimum 
of  $2.00  at  die  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
from  the  National  Endocment  fan.  the  A rts  in  Washington,  V.C.,  a Federal  figencij 
created  by  Act  of  Congress  In  1965. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


1977  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Co-snonsored  by  the  Berkshire 
Music  Center  and  the  Fronm 
Music  Foundation  at  Harvard 


Saturday,  August  13  Members  of  the  Berkshire  Music  Center 

Fellowship  Program 


2:30  p.m. 
Theatre 


William  Schuman 

Eonald  Martino 
Edward  Cohen 

Elliott  Carter 
Walter  Piston 


The  Young  Dead  Soldiers,  for  soprano 
&.  chamber  ensemble  (1975) 

Seven  Pious  Pieces,  for  Chorus  (1971) 
Elegy,  for  soprano  and  chamber  ensemble 
(1977)  * 

Brass  Quintet  (1974) 

Divertimento  for  Nine  Instruments  (1946) 


Saturday,  August  13  Boston  Symphony  Orchestra  & Tanglewood 

Festival  Chorus 
Seiji  Ozawa,  conductor 

Program  to  include: 

Roger  Sessions  Cantata  MWhen  Lilacs  Last  in  the 

Dooryard  Bloom'd" 


Esther  Hinds,  soprano 
Florence  Quivar,  mezzo  soprano 
Dominic  Cossa,  baritone 


Sunday,  August  14  Boston  Symphony  Orchestra 

Gunther  Schuller,  conductor 
Zvi  Zeitlin,  violin 


Program  to  include: 


Gunther  Schuller  Violin  Concerto  (1976) 

Sunday,  August  14  Members  of  the  Berkshire  Music  Center 

Fellowship  Program 
Theodore  Antoniou,  conductor 


Peter  Maxwell  Davies 
Gilbert  Amy 

Henry  Lazarof 
Witold  Lutoslawski 

Yannis  Xenakis 


Shakespeare  Music  (1964) 

D*un  Desastre  Obscur,  for  mezzo 
soprano  &.  clarinet  (1971) 

Third  Chamber  Concerto  (1974) 
Preludes  and  Fugue,  for  thirteen 
strings  (1972) 

Persephassa,  for  six  percussionists 
(JL972)  


Monday,  August  15  Boston  Symphony  Chamber  Players 

Gilbert  Kalish,  Guest  Pianist 


8:30  p.m. 
Shed 


2:30  p.m. 
Shed 


8:30  p.m. 
Theatre 


3:30  p.m. 
Theatre 


Alban  Berg 

Roger  Sessions 
Yehudi  Wyner 

Betsy  Jolas 
Arnold  Schoenberg 


Adagio  from  the  Chamber  Concerto,  for 
violin,  clarinet  & piano  (1925) 
Pieces  for  Piano  (1976) 

Serenade  (1958) 

conducted  by  the  composer 
M0  Wall"  for  woodwind  quintet  (1976) 
Chamber  Symphony,  op.  9,  in  the  quintet 
version  by  Anton  Webern  (1906) 


(OVER) 
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Tuesday,  August  16  Berkshire  Music  Center  Orchestra 

Gunther  Schuller,  conductor 


William  McKinley 
Betsy  Joins 
George  Antheil 
Arinin  Loos 
Roger  Sessions 


Concertino  (1976)  *** 

Tales  of  a Summer  Sea  (1977)  ** 
A Jazz  Symphony  (1925) 

Percepts  (xSG9)  *** 

Symphony  no.  2 (1944/46) 


8?30  p.m. 
Theatre 


Wednesday,  August  17  Members  of  the  Berkshire  Music  Center 

Fellowship  Program 


8:30  p.m. 
Theatre 


Alexander  Goehr 
Jose  Maranzano 
Michael  Martin 
Yoshihisa  Taira 
Serge  Gar  rant 


Lyric  Pieces,  op.  36  (1976) 

Poque'no  Triptico  (1966) 

Composition  for  Nine  Instruments  (1977)  * 
Kieronhcnie  V (1974) 

Offrandes  III  (1973) 


Admittance  to  the  Festival  of  Contemporary  Music  Concerts  is  by  membership  in  the 
Friends  of  Music  at  Tanglewood  or  a two  dollar  contribution  at  the  door,  except  for 
the  Boston  Symphony  Orchestra  concerts  on  August  13  and  14,  for  v/hich  regular 
Berkshire  Festival  tickets  are  required. 

* commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Music  Foundation  at  Harvard:  first  performance 

**  commissioned  by  the  Fromm  Music  Foundation  at  Harvard:  first  performance 

***  first  performance 


Tanglewood 


l COMPANY 

sher,  represents  j 
contemporary 


Richard  Wernick 

recipient  of 
the  1977 
Pulitzer  Prize 


kuric,  Sol  Berkowitz, 
hur  Cunningham,  John 
irufle,  Donald  Erb, 

I Harris,  Lejaren  Hiller, 
is,  Michio  Mamiya, 
ci,  Akira  Miyoshi, 
ersichetti,  Jean  Rivier, 
iro,  Jerzy  Sapieyevski, 
lalph  Shapey,  Netty 
itsu,  Alexander 


btained  by  writing  to: 

•1  • Bryn  Mawr,  Peiuia.  19010 


Saturday,  13  August  at  2:30 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 

WILLIAM  SCHUMAN  The  Young  Dead  Soldiers  (1975) 

Lamentation  for  soprano,  horn,  eight  winds  & 
nine  strings 

KAROLOS  TRIKOLIDES,  conductor 
CHERYL  STUDER,  soprano 
CHRISTOPHER  TILLOTSON,  horn 

DONALD  MARTINO  Seven  Pious  Pieces  (1971) 

To  his  ever-loving  God 
Mercy  and  Love 
His  Ejaculation  to  God 
The  Soule 
Eternitie 

Teares — To  Death — Welcome  what  comes 
No  coming  to  God  without  Christ 
Members  of  the  Tanglewood  Festival  Chorus, 
JOHN  OLIVER,  conductor 

EDWARD  COHEN  Elegy 

Euridice 

Leda 

Epilogue 

MICHAEL  MORGAN,  conductor 
MIKKI  SHIFF,  mezzo-soprano 


INTERMISSION 


ELLIOTT  CARTER  Brass  Quintet  (1974) 

GUNTHER  SCHULLER,  conductor 

WALTER  PISTON  Divertimento  for  Nine  Instruments  (1946) 

Allegro 

Tranquillo 

Vivo 

BRUNO  APREA,  conductor 

performed  in  memory  of  the  composer  1894-1976 

•Commissioned  by  the  Berkshire  Music  Center  and 
the  Fromm  Music  Foundation  at  Harvard; 
first  performance. 

Baldwin  piano 

Advent 

KLH 


William  Schuman:  The  Young  Dead  Soldiens,  Lamentation  for  soprano,  French  horn, 

eight  woodwinds  and  nine  strings 


William  Schuman,  born  in  New  York  on  4 August  1910,  a student  of  Roy  Harris 
from  1936  until  1938,  has  been  not  only  one  of  the  most  performed  and  most  highly 
regarded  of  our  composers,  and,  thanks  to  the  verve,  rhythmic  drive,  and  largeness 
of  his  most  characteristic  music  perceived  as  one  of  the  most  "American,"  but  as 
President  of  the  Juilliard  School  of  Music  from  1945  to  1962  and  President  of  the 
Lincoln  Center  for  the  Performing  Arts  from  1962  to  1969,  he  has  also  been  a 
singularly  powerful  figure  on  the  musical  landscape  of  the  United  States. 

His  setting  of  Archibald  Macleish's  The  Young  Dead  Soldleu  was  completed 
12  July  1975.  It  had  been  commissioned  by  the  National  Symphony  Orchestra  and  was 
first  performed  in  Washington,  D.C.,  by  that  orchestra,  Antal  Dorati  conducting, 
on  6 April  1976.  Rosalind  Rees  was  the  soprano  and  Edwin  C.  Thayer  the  French  horn 
soloist.  Schuman  has  set  the  text  for  two  soloists,  soprano  and  horn,  and  an 
ensemble  of  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two 
bassoons,  four  violas,  four  cellos,  and  bass.  Soprano  and  horn  begin  the  Lamenta- 
tion with  a wordless,  canonic  introduction.  The  horn's  function  is  occasionally 
to  "speak"  in  unison  with  the  singer,  more  often  to  provide  rhythmically  comple- 
mentary comment.  With  rare  exceptions--for  example,  the  bridge  from  "until  it  is 
finished  it  is  not  done"  to  "They  say:  We  have  given  our  lives"--the  other  instru- 
ments are  held  to  essentially  simple  accompaniments,  often  in  long  notes. 

The  Young  Dead  Soldier 

The  young  dead  soldiers  do  not  speak. 

Nevertheless,  they  are  heard  in  the  still  houses:  who  has  not  heard  them? 

They  have  a silence  that  speaks  for  them  at  night,  and  when  the  clock 

counts. 

They  say:  We  were  young.  We  have  died.  Remember  us. 

They  say:  We  have  done  what  we  could  but  until  it  is  finished  it  is  not 

done. 

They  say:  We  have  given  our  lives  but  until  it  is  finished  no  one 
can  know  what  our  lives  gave. 

They  say:  Our  deaths  are  not  ours;  they  are  yours;  they  will  mean 
what  you  make  them. 

They  say:  Whether  our  lives  and  our  deaths  were  for  peace  and  a new 

hope  or  for  nothing  we  cannot  say;  it  is  you  who  must 
say  this. 

They  say:  We  leave  you  our  deaths.  Give  them  their  meaning. 

We  were  young,  they  say.  We  have  died.  Remember  us. 


Donald  Martino:  Seven  Pious  Pieces 


Donald  Martino  was  born  in  Plainfield,  New  Jersey,  16  May  1931,  and  studied 
with  Ernst  Bacon  at  Syracuse  University,  with  Milton  Babbitt  and  Roger  Sessions  at 
Princeton,  and  with  Luigi  Dallapiccola  in  Florence.  He  taught  at  Yale  from  1959 
until  1969  and  is  now  Chairman  of  the  composition  department  at  the  New  Enel  and 
Conservatory  of  Music.  He  taught  at  the  Berkshire  Music  Center  in  the  summers  of 
1965,  1966,  and  1969,  and  was  composer-in-residence  in  1973.  His  Notturno , per- 
formed at  the  Festival  of  Contemporary  Music  here  that  year,  won  the  Pulitzer  Prize. 

His  Seven  Pious  Pieces,  though  written  nineteen  years  after  the  composer's 
graduation  from  Syracuse,  are  connected  with  Ernst  Bacon,  to  whom  they  are  also 
dedicated.  By  chance,  a copy  of  Bacon's  setting  of  Robert  Herrick's  The  Soule  sur- 
faced in  Martino's  study  in  the  fall  of  1971,  and  as  a kind  of  exercise  he  wrote 
a parody  of  it  (a  parody,  that  is,  in  the  non-humorous  sense  of  imitation  of 
structure  and  style,  and  in  the  spirit  of  the  Greek  paAodela,  "a  song  sung  along- 
side another").  At  about  the  same  time,  Thomas  Dunn,  then  editor-in-chief  at 
Martino's  publishers,  E.C.  Schirmer  Music  Co.,  suggested  that  Martino  write  some 
"singable"  anthems.  Martino  did  not  carry  out  his  threat  to  write  an  anthem 
every  Sunday  for  the  rest  of  his  life,  but  having  begun  with  The  Soule,  he  did 
complete  six  more  on  consecutive  Sundays  in  November  and  December  1971.  The 
Soule  finally  took  fourth  place  in  the  sequence.  The  order  of  composition  was 
2,  6,  1,  7,  5,  3. 

The  texts  are  by  the  seventeenth-century  English  poet,  Robert  Herrick,  who  was 
himself  a member  of  the  clergy,  but  who  is  better  remembered  today  for  his  elegant 
love  ooems  and  pastorals  than  for  his  intense,  often  mystical  expressions  of 
religious  passion.  The  sixth  of  Martino's  anthems  differs  from  the  others  in 
setting  three  poems,  with  Tean.es  and  Welcome  ivhat  comes  standing  as  solid,  rather 
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formal  pillars  on  either  side  of  the  more  transparently  textured  To  Death.  Bacon's 
Herrick  anthems  have  accompaniments  for  piano  or  organ  that  are  independent,  not 
just  doublings  of  material  in  the  choral  parts,  but  that  can  nonetheless  be  omitted. 
This  unusual  feature,  too,  is  one  that  Martino  took  over  in  his  own  pieces.  Inter- 
esting differences  of  harmonic  emphasis  arise  according  to  whether  you  include  the 
piano  accompaniment  or  leave  it  out,  for  example,  To  ku>  eveA-lovlng  God  ends  on  F 
if  it  is  sung  a cappella  but  in  B flat  with  piano,  while  just  the  reverse  happens 
in  h\zAc.y  and  Love..  The  pieces  are,  of  course,  carefully  designed  to  "work"  either 
way.  The  composer's  preference  is  for  the  a cappella  versions,  and  that  is  how 
they  are  being  sung  this  afternoon. 

(This  work  has  been  recorded  for  New  World  Records  for  release  in  September 
by  the  John  Oliver  Chorale.) 

To  hl&  eveA-lovlng  God. 

Thou  bidst  me  come;  I cannot  come;  for  why. 

Thou  dwel'st  aloft,  and  I want  wings  to  flie. 

To  mount  my  Soule,  she  must  have  pineons  given; 

For,  ' ti s no  easie  way  from  Earth  to  Heaven. 


Me/i ay  and  Love. 

God  hath  two  wings,  which  He  doth  ever  move. 
The  one  is  Mercy,  and  the  next  is  Love: 

Under  the  first  the  Sinners  ever  trust; 

And  with  the  last  he  still  directs  the  Just. 


Hid  Ejaculation  to  God. 

My  God!  looke  on  me  with  thine  eye 
Of  pittie,  not  of  scrutinie; 

For  if  thou  dost,  thou  then  shalt  see 
Nothing  but  loathsome  sores  in  mee. 

0 then!  for  mercies  sake,  behold 
These  my  irruptions  manifold; 

And  heale  me  with  thy  looke,  or  touch: 
But  if  thou  wilt  not  deigne  so  much. 
Because  I* me  odious  in  thy  sight. 

Speak  but  the  word,  and  cure  me  quite. 


The  Soule. 

When  once  the  Soule  has  lost  her  way, 
0 then,  how  restlesse  do's  she  stray! 
And  having  not  her  God  for  light. 

How  do's  she  erre  in  endlesse  night! 


Etefmltle. 

0 Yeares!  and  Age!  Farewell: 
Behold  I go, 

Where  I do  know 
Infinitie  to  dwell. 

And  these  mine  eyes  shall  see 
All  times,  how  they 
Are  lost  i'th'Sea 
Of  vast  Eternitie. 

Where  never  fioone  shall  sway 
The  Starres;  but  she. 
And  Night,  shall  be 
Drown'd  in  one  endlesse  Day. 
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Tecviei. 

Our  present  Teares  here  (not  our  present  laughter) 
Are  but  the  handsel  Is  of  our  joyes  hereafter. 

To  death. 

Thou  bidst  me  come  away. 

And  I'le  no  longer  stay, 

Then  for  to  shed  some  teares 
For  faults  of  former  yeares; 

And  to  repent  some  crimes. 

Done  in  the  present  times: 

And  next,  to  take  a bit 
Of  Bread,  and  Wine  with  it: 

To  d’on  my  robes  of  love. 

Fit  for  the  place  above; 

To  gird  my  loynes  about 
With  charity  throughout; 

And  so  to  travaile  hence 
With  feet  of  innocence: 

These  done,  I'le  onely  crie 
God  mnAcy;  and  so  to  die. 

Welcome  what  corner. 

Whatever  comes,  let's  be  content  withal! : 

Among  Gods  Blessings,  there  is  no  one  small. 


Mo  coming  to  God  without  CbvUt. 

Good  and  gneat  God!  How  sho'd  I feare 
To  come  to  Thee,  if  ChAt&t  not  there! 

Co'd  I but  think.  He  would  not  be 
Present,  to  plead  my  cause  for  me; 

To  Hell  I'd  rather  run,  then  I 
Wo'd  see  Thy  Face,  and  He  not  by. 

-Rctert  Herrick 


Edward  Cohen:  Elegy 

Elegy  is  a setting  of  two  poems  by  H.D.  (Hilda  Doolittle)  which  view  the  well- 
known  legends  of  Orpheus  and  Eurydice  and  of  Leda  and  the  Swan  through  contemporary 
eyes.  In  the  first  piece  the  singer  assumes  the  voice  of  Eurydice.  Orpheus  has 
been  unable  to  resist  looking  back  while  leading  her  out  of  the  underworld.  Con- 
demned by  this  loving  glance  to  remain  among  the  dead,  she  is  angry  and  heartbroken. 
Her  rage  finds  little  response  in  the  accompanying  instruments.  Her  anger  is 
powerless  to  affect  her  situation  and  she  remains  stranded  and  isolated  as  the 
movement  ends. 

The  second  piece  tells  the  story  of  Leda's  rape  by  Zeus,  who  appears  in  the 
form  of  a swan.  The  setting  is  dreamy  and  atmospheric.  Leda  is  portrayed  as  a 
waterlily  and  the  swan  is  depicted  as  floating  and  drifting  toward  his  goal.  The 
violence  implicit  in  the  legend  remains  suppressed  until  the  end,  where  it  emerges 
to  dominate  the  music.  As  a result,  the  movement  does  not  really  end,  but  comes  to 
a halt  on  a note  of  great  intensity.  The  true  ending  is  supplied  by  the  epilogue 
for  the  instruments  alone,  which  reaches  back  to  the  first  piece  to  a conclusion 
and  binds  the  stories  of  Eurydice  and  Leda  together. 

-E.C.- 


Edward  Cohen  was  born  in  1940  in  New  York  City.  His  teachers  have  included 
Irving  Fine,  Seymour  Shifrin,  Luigi  Dallapiccola,  and  Max  Deutsch.  He  has  taught 
at  Brandeis  and  Harvard  universities  and  is  currently  on  the  faculty  at  M.I.T. 
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EuAt/cUcz 

Leda 

So  you  have  swept  me  back. 

Where  the  slow  river 

I who  could  have  walked  with  the  live  souls  meets  the  tide. 

above  the  earth. 

a red  swan  lifts  red  wings 

I who  could  have  slept  among  the  live 

and  darker  beak. 

flowers 

and  underneath  the  purple  down 

at  last; 

of  his  soft  breast 
uncurls  his  coral  feet. 

so  for  your  arrogance 

and  your  ruthlessness 

I am  swept  back 

where  dead  lichens  drip 

dead  cinders  upon  moss  of  ash; 

so  for  your  arrogance 
I am  broken  at  last, 

I who  had  lived  unconscious, 
who  was  almost  forgot; 

Through  the  deep  purple 
of  the  dying  heat 
of  sun  and  mist, 
the  level  ray  of  sun-beam 
has  caressed 

the  lily  with  dark  breast, 
and  flecked  with  richer  gold 
its  golden  crest. 

Hhere  the  slow  lifting 

if  you  had  let  me  wait 

of  the  tide. 

I had  grown  from  listlessness 

floats  into  the  river 

into  peace. 

and  slowly  drifts 
among  the  reeds. 

if  you  had  let  me  rest  with  the 

dead. 

and  lifts  the  yellow  flags. 

I had  forgot  you 

he  floats 

and  the  past. 

where  tide  and  river  meet. 

"Eurydice"  and  "Leda"  by  H.D. 
Copyright  1925,  1953  by  Norman 

Ah  kingly  kiss- 
no  more  regret 
nor  old  deep  memories 
to  mar  the  bliss; 

Holmes 

where  the  low  sedge  is  thick. 

Pearson. 

the  gold  day-lily 

Used  with  permission  of  the  publisher. 

outspreads  and  rests 

New  Directions  Publishing  Corp. 

beneath  soft  fluttering 
of  red  swan  wings 
and  the  warm  quivering 
of  the  red  swan's  breast. 

Elliott  Carter:  Bjicl 44  QcUnteX 


The  Brass  Quintet  by  Elliott  Carter,  who  was  born  in  New  York  City  on  11 
December  1908,  was  written  in  1974  on  commission  from  the  American  Brass  Quintet, 
which  gave  the  first  performance  at  a Charles  Ives  Festival  in  London  on  20  October 
that  year.  It  continues  along  the  lines  first  proposed  so  strikingly  in  the  Second 
String  Quartet  of  1959  and  exemplified  also  by  the  Double  Concerto,  the  Piano 
Concerto,  the  Concerto  for  Orchestra,  the  String  Quartet  No.  3,  the  Duo  for  violin 
and  piano,  and  the  Symphony  of  Three  Orchestras.  In  each  of  these  pieces,  the 
parts  for  particular  players  or  groups  of  players  are  individualized,  character- 
ized by  intervals  or  rhythms,  expressive  gestures  or  rhetorical  habits.  The  players 
may  be  stubborn  about  sticking  to  these  ways  or  they  may  find  themselves  affected 
by  what  their  colleagues  are  doing,  the  results  may  be  intensely  dramatic  or 
quirkily  humorous,  but  it  is  from  the  concerto-like  opposition  of  these  characters 
that  the  music  grows. 

Carter  has  suggested  the  following  Scenario  as  a way  of  hearing  his  Brass 
Quintet,  ".  . .a  meeting  of  five  brass  players  who  have  come  together  to  play 
slow,  solemn  music.  As  they  start  to  do  so,  entering  one  after  the  other,  the 
weak  member  of  the  group,  the  horn,  interjects  irrelevant,  disruptive  ideas  that 
momentarily  upset  the  plan.  Given  the  atmosphere  of  discord  that  arises  between  the 
players,  each  begins  to  assert  himself,  joining  partners  in  small  groups,  while  the 
excluded  ones  try  to  bring  back  the  slow  music.  The  light,  comic,  flowing,  excitable, 
or  lyric  duos  and  trios  are  heard  between  passages  during  which  all  five  altercate 
and  gradually  stray  away  from  the  project  of  playing  slow  music.  Midway  through, 
the  horn  deplores  its  alienation  in  a long  accompanied  solo,  which  arouses  the 
others  to  a furious  duo  for  trumpets  and  an  angry  trio  for  trombones  and  horn.  All 
this  leads  to  a violent  altercation  that  finally  is  settled  by  an  agreement  to  con- 
tinue the  slow  music  of  the  beginning.  After  quite  a period  of  unanimity,  the 
players  again  begin  to  disagree.  The  tenor  trombone  never  having  had  a proper  solo 
as  have  the  others,  stops  them  for  his  solo,  which  is  accompanied  by  a muted 
trumpet.  There  is  an  abrupt  and  aggressive  ending." 
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Walter  Piston:  Vi.vo,nXxmzn,to  & on,  fUnz  ln6&r.ume.njt& 


Walter  Piston  was  born  in  Rockland,  Maine,  on  20  January  1894  and  died  in 
Belmont,  Massachusetts,  on  12  November  1976.  This  Divertimento,  so  characteristic 
an  example  of  his  elegantly  crafted,  witty  music  is  performed  today  in  his  memory. 

I 

His  grandfather,  Antonio  Pi  stone,  sailed  his  schooner  from  Genoa  to  Maine  and 
married  a New  England  girl  called  Experience.  He  himself  lived  in  and  around 
Boston  most  of  the  years  after  1905,  and  he  once  said  that  he  v/as  like  the  sycamores 
on  Memorial  Drive,  "deep-rooted  and  taken  for  granted."  He  went  from  Mechanic  Arts 
High  School,  where  he  learned  blacksmithing,  to  a job  as  draftsman  for  the  Boston 
Elevated  Railway,  to  Massachusetts  Normal  Art  School,  to  the  United  States  Navy 
(his  rank  was  Musician,  Second  Class),  to  Harvard.  At  Art  School  he  met  his  wife, 
the  painter  Kathryn  Nason,  who  preceded  him  out  of  this  life  by  a year.  He  wrote 
a manuscript  so  fine  that  his  scores  did  not  have  to  be  engraved  before  printing 
and  he  drew  the  illustrations  for  his  textbook  on  orchestration  himself  (all  but 
the  violin,  which  was  by  Kathryn).  He  missed  the  stage  of  being  a young  composer, 
he  said,  having  written  his  first  real  piece  at  32.  He  became  a famous  teacher, 
not  only  of  those  who  sat  in  his  Harvard  classroom--they  include,  among  others, 
Elliott  Carter,  Arthur  Berger,  Leonard  Bernstein,  Harold  Shapero,  Daniel  Pinkham, 
and  Yehudi  Wyner--but  also  of  two  generations  of  students  who  learned  harmony, 
counterpoint,  and  orchestration  from  his  books. 

Man  and  music  were  one— fastidious,  witty,  serious,  inclined  to  understatement, 
guarded,  almost  painfully  touching  when  the  guard  was  let  down  (and  one  learned  to 
look  and  listen  attentively  to  catch  those  moments).  In  the  last  years  he  no  longer 
went  about  much,  and  things  had  become  quiet  around  him.  But  he  was;  productive  to 
the  end:  the  world  premiere  of  his  Concerto  for  String  Quartet,  Winds,  and  Percussion 
written  for  the  Portland  (Maine)  Symphony  String  Quartet,  took  place  seventeen  days 
before  he  died,  and  on  the  last  day  of  his  life  he  took  a batch  of  revisions  for  a 
new  edition  of  his  harmony  book  to  the  post  office. 

He  was  wry  about  how  conservative  his  music  was,  for  example  thanking  the 
Harvard  students  who  put  on  a concert  of  his  works  in  honor  of  his  seventieth 
birthday  for  "all  the  trouble  they  went  to  over  this  mid-Victorian  music."  Or, 
as  he  remarked  on  another  occasion—someone  had  asked  him  why  he  didn't  write  more 
"modern"music~"Wel  1 , every  time  I start  a new  piece,  I say  it's  going  to  be  new 
for  me.  I work  very  hard  then,  and  when  I get  it  done,  I look  at  it,  and  it's  the 
same  old  Piston."  But  Piston's  mid-Victorian  music  is  a wonderfully  lucid,  trans- 
parent sort  of  mid-Victorian  that  shows  that  the  vitality  of  a work  has  nothing 
to  do  with  modishness. 

Walter  Piston  was  incorruptibly  and  movingly  himself.  We  miss  him  as  a friend, 
a composer,  a story-teller,  and  as  an  inspiration.  By  being  who  he  was  and  how  he 
was,  he  made  all  musicians  proud  and  happy  to  be,  however  modestly,  his  colleagues. 
Who  he  was  and  how  is  summed  up  in  two  lines  of  Emily  Dickinson: 

"Pardon  my  sanity 
In  a world  insane." 


Sandra  Apeseche,  oboe  (Cohen) 

Katherine  Askew,  viola  (Schuman) 

William  Bennett,  oboe  (Schuman) 

Katherine  Betts,  clarinet  (Piston, Schuman) 
Michael  Corner,  clarinet  (Cohen,  Schuman) 
Steven  D'Amico,  bass  (Piston) 

Stephanie  Fricker,  vieTa" (Schuman) 

Margot  Golding,  oboe,  English  horn 
(Piston,  Schuman) 

Diane  Heffner,  bass  clarinet  (Schuman) 
Richard  Henly,  trumpet  (Carter) 

Virginia  Izzo,  viola  (Piston) 

Jonathan  Jensen,  bass  (Schuman) 

Matthew  Karr,  bassoon  (Piston,  Schuman) 
Nancy  Keevan,  cello  (Schuman) 

Eugene  Lee,  cello  (Schuman) 

Julia  Li.chten,  cello  (Piston,  Schuman) 


Timothy  Morrison,  trumpet  (Carter) 
Freya  Oberle,  cello  (Cohen) 

Mary  O'Reilly,  violin  (Cohen) 

Maria  Peebles,  viola  (Cohen) 

Lawrence  Ragent,  French  horn  (Carter) 
Jacqueline  Rosen,  flute  (Cohen) 
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Richard  Sharp,  bassoon  (Schuman) 
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Wyatt  Sutherland,  cello  (Schuman) 
Christopher  Tillotson,  French  horn, 

(Schuman) 

Debra  Wendells,  flute  (Piston) 

Julie  Westgate,  viola  (Schuman) 
Avinoam  Yosselevitch,  oboe  (Schuman) 


\\ 


. 


■ 


. 


Tanglewood 


Sunday,  14  August  at  8:30 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
THEODORE  ANTONIOU,  conductor 


PETER  MAXWELL  DAVIES  Shakespeare  Music  (1964) 

Intrada;  Pavan;  Galliard;  Miserere; 
Coranto;  Passamezzo;  Alman 

GILBERT  AMY  D’un  desastre  obscure  (1971)* * 

JANICE  MEYERSON,  mezzo  soprano 
DAVID  HOWARD,  clarinet 

HENRI  LAZAROF  Third  Chamber  Concerto  (1974) 


INTERMISSION 


WITOLD  LUTOSLAWSKI  Preludes  and  Fugue, 

for  thirteen  solo  strings  (1972)* 

YANNIS  XENAKIS  Persephassa,  for  six  percussionists  (1972) 


*First  performance  in  the  United  States. 
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Peter  Maxwell  Davies:  Skalzapea/ie  MuaIc 


Peter  Maxwell  Davies  was  born  in  Manchester,  England,  on  8 September  1934. 

His  principal  teachers  were  Gcffredo  Petrassi  in  Rome  and  Roger  Sessions  and  Earl 
Kim  at  Princeton.  As  Music  Director  of  The  Fires  of  London,  a group  which  made  its 
first  United  States  tour  last  winter,  he  is  also  much  committed  to  the  performance 
of  contemporary  music.  His  own  work  is  singularly  rich  in  both  musical  and  liter- 
ary reference  to  the  past,  and  music  theater  has  for  many  years  been  of  special 
interest  to  him.  These  interests  meet  in  his  largest  and  perhaps  most  significant 
work  to  date,  TaveAneA,  an  opera  about  the  English  church  composer  who  died  in 
Boston,  Lincolnshire,  in  1545. 

His  response  to  a commission  from  the  British  Broadcasting  Corporation  for  a 
work  to  celebrate  the  400th  anniversary  of  William  Shakespeare's  birth  was  this 
suite  of  eight  pieces  for  an  ensemble  of  alto  flute  (doubling  piccolo),  oboe, 
clarinet,  bass  clarinet,  bassoon  (doubling  contrabassoon) , horn,  trombone,  per- 
cussion, guitar,  viola,  and  bass.  ShakeApeaA.e  Minute,  was  completed  in  October  1964 
and  had  its  first  performance  in  London  on  8 December  that  year,  John  Carewe  con- 
ducting. The  titles--Intrada,  Pavan,  Galliard,  Miserere,  Coranto,  Passamezzo, 
and  Alman— evoke  musical  genres  of  Shakespeare's  time.  The  Intrada  is  an  intro- 
ductory fanfare,  soon  over.  Pavan  and  Galliard,  slow  and  fast,  were  traditionally 
paired.  The  measures  here  are  the  same  length,  but  the  Galliard  has  quicker  sub- 
divisions. In  the  Pavan,  the  viola,  which  is  directed  to  play  with  a thin  sound 
(presumably  to  suggest  the  sound  of  a Renaissance  instrument)  , makes  fidgety 
comment  on  the  more  dignified  proceedings  initiated  by  the  alto  flute.  In  the 
Galliard,  the  texture,  by  additive  process,  becomes  ever  more  complicated,  and 
clarinet,  guitar,  and  finally  the  oboe  as  well  add  decorated,  syncopated  lines. 

The  Miserere  introduces  a new,  fragmented  sort  of  texture,  and  the  Coranto,  the 
quickest  movement,  ends  with  a spray  of  eighth-note  raindrops.  While  the  Coranto 
has  bright  and  high  sounds,  the  Passamezzo  is  a low-register  piece  with  bass 
clarinet,  contrabassoon,  bass,  and  percussion  predominant,  though  the  viola 
initiates  a closing  section  both  more  active  and  brighter  in  texture.  Percussion 
comes  most  to  the  fore  in  the  closing  Alman,  and  the  music  disappears  with  the 
sound  of  the  oboe,  the  strings,  and  drums.  The  composer  directs  that  the  sections 
of  ShakeApeaAe  1\uaIc  follow  one  another  with  no  pause,  "as  though  one  movement." 


Gilbert  AmyM'P.'im  dtAOAtAe  obAcuAn 


Gilbert  Amy,  born  29  August  1936  in  Paris,  studied  with  Messiaen  and  Milhaud, 
and  later  with  Pierre  Boulez.  He  has  also  been  active  as  a pianist,  having 
studied  with  Yvonne  Loriod,  and  as  a conductor.  In  1957,  he  succeeded  Boulez  as 
director  of  the  Domaine  Musical  concerts  in  Paris.  Betsy  Jolas  notes  as  two 
main  features  of  Amy's  style  "constantly  polyphonic  writing  and  subtle  instrument- 
ation." 

"Van  dtAOAtAe  obAciiA1*  was  written  in  memory  of  Jean -Pierre  Gu£zec,  a French 
composer  who  died  on  9 March  1971  at  the  age  of  36.  The  work  had  its  first 
performance  on  6 April  that  year  at  the  Royan  Festival  with  the  mezzo-soprano  Anna 
Ringert  and  the  clarinetist  Guy  Deplus.  Betsy  Jolas,  Olivier  Messiaen,  and  Iannis 
Xenakis,  were  among  the  other  composers  who  contributed  works  to  the  memorial 
concert  for  Jean-Pierre  Gudzec.  Its  few  words  of  text -calm  bloc  lei  haA  chu  d'un 
d&AOAtAe  obAcuA  (calm  block,  fallen  down  here  from  mysterious  disaster) --are 
taken  from  the  last  stanza  of  the  Tombe.au  d'Ed.goA  Poe  by  the  French  nineteenth- 
century  Symbolist  poet,  Stdphane  Mallarmd.  Amy  describes  his  own  three-minute 
tombeau  for  Gudzec  as  being  "framed  like  a short  Lied  (A-B-A)  with  a violent  middle 
section."  He  used  the  same  music  a year  later  to  form  the  second  section  of  V'une 
apace  dtploijt , but  scored  for  larger  forces  and  "fully  harmonized." 


Henri  Lazarof:  ThlAd  CkambeA  ConceAto 


Henri  Lazarof  was  born  in  Sofia,  Bulgaria,  12  April  1932,  studying  there,  in 
Jerusalem,  with  Goffredo  Petrassi  in  Rome,  and  at  Brandeis  University.  He  has  been 
on  the  faculty  of  the  University  of  California  at  Los  Angeles  for  the  past  fifteen 
years.  He  completed  the  Third  Chamber  Concerto  on  5 October  1974,  and  it  had  its 
first  performance  on  12  January  1975  in  Hew  York,  Arthur  Heisberg  conducting  the 
Contemporary  Chamber  Ensemble.  The  work  is  scored  for  twelve  soloists --flute 
(doubling  piccolo),  oboe  (doubling  English  horn),  clarinet  (doubling  bass  clarinet), 
horn,  trumpet,  trombone,  piano,  harp,  percussion  (one  very  busy  player),  violin-, 
viola,  and  cello.  It  is  every  inch  a concerto,  virtuosic,  demanding,  and  built 
on  the  rapid  exchange  of  materials  through  continuously  shifting  groups  of  duos, 
trios,  quartets,  and  sextets,  with  occasional  appearances  of  solos.  The  material 
ranges  from  the  melancholy  chant-like  idea  heard  near  the  beginning  in  flute  and 
clarinet,  to  nervously  quick  figurations,  many  of  whose  details  are  to  ba  improvised 
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by  the  players.  The  word  JUbe^o  plays  a considerable  role  in  the  performance 
directions.  The  Concerto  is  in  a single  movement. 


Witold  Lutoslawski:  Prelude 4 and  Fugue 


Witold  Lutoslawski  was  born  in  Warsaw  on  25  January  1913.  He  wrote  the 
Preludes  and  Fugue  for  thirteen  solo  strings  in  1972  on  commission  from  the 
conductor,  Mario  di  Bonaventura,  to  whom  the  score  is  dedicated.  The  scoring  is 
for  seven  violins,  three  violas,  two  cellos,  and  one  bass.  Lutoslawski  offers 
several  performance  options,  one  of  course  being  to  play  the  entire  set  of  seven 
preludes  plus  the  complete  fugue,  which  gives  you  a substantial  work  some  thirty- 
four  minutes  in  duration.  He  has,  however,  arranged  the  beginnings  and  ends  of 
the  preludes  so  that  the  end  of  any  can  lead  into  the  beginning  of  any  other.  In 
addition,  he  has  suggested  cuts  of  various  sizes  for  the  fugue.  For  this  concert, 
Theodore  Antoniou  has  chosen  the  following  sequence:  Prelude  4,  Prelude  7,  Prelude  1, 
Prelude  2,  Fugue  (short  form).  The  preludes  follow  upon  one  another  without  break. 
Prelude  4 starts  as  the  most  stable  piece  in  the  set,  proceeding  in  steady  quarter- 
notes.  There  are,  however,  occasional  agitations  from  the  first-desk  players,  and 
eventually  it  is  these  disturbances  that  come  to  dominate.  Prelude  7 features 
alternations  of  rapid  flurries  and  long-held  notes,  with  silences  taking  on  great 
importance  at  the  end.  Prelude  1 is  the  most  varied  of  the  set,  with  many  kinds  of 
materials  (it  forms  an  effective  contrast  to  Prelude  7 because  it  traces  the 
opposite  route  from  long  notes  to  short)  and  a broad  range  of  highly  virtuosi c 
techniques  of  string  playing.  Glissandi  play  an  important  role,  and  the  movement 
ends  in  explosion  of  partially  unpitched  fortissimo.  Prelude  2 plays  with  the 
contrasts  of  slow  bowed  notes  and  quicl<  plucked  ones.  "Fugue"  here  means  a move- 
ment in  many  kinds  of  fugato  textures.  Like  Prelude  1,  it  is  exceedingly  varied 
in  every  aspect,  but  most  particularly  in  speed,  and  it  turns  into  a piece  of 
remarkable  bravura  writing. 


Iannis  Xenakis:  Pewe.pha6Aa 


Iannis  Xenakis,  of  Greek  descent  and  upbringing,  was  born  in  Brafla,  Rumania, 
29  May  1922.  He  began  serious  music  studies  at  twelve,  but  his  formal  education 
led  to  a degree  in  engineering  from  the  Athens  Polytechnic  School.  After  heroic 
participation  in  the  anti-Mazi  resistance,  Xenakis  moved  to  Paris  after  World  War 
II  and  studied  there  with  Honegger,  Milhaud,  and  Messiaen.  At  the  same  time  he 
worked  with  the  architect  Le  Corbusier,  collaborating  on  the  book  HoduloA.  2 and 
doing  most  of  the  design  work  on  the  Philips  Pavilion  at  the  Brussels  Exhibition  in 
1953.  How  a French  citizen,  Xenakis  teaches  both  in  Paris  and  at  Indiana  Univers- 
ity. In  1963  he  was  composer-in-residence  at  the  Berkshire  Music  Center.  Both 
through  his  theories  and  through  the  dense  and  dramatic  sound  of  his  compositions 
themselves,  he  has  been  a figure  of  considerable  influence:  his,  for  example  is  the 
mind  behind  the  effects  popularized  in  recent  years  by  the  Polish  composer 
Krzysztof  Penderecki. 

Pen. 6epka&6a  was  written  in  1970  for  the  six  members  of  the  Strasbourg  Per- 
cussion Ensemble  and  on  commission  from  the  festival  at  Persepolis  in  Iran. 

Xenakis  surrounds  the  audience  with  sound  (and  from  the  point  of  view  of  balance, 
the  ideal  place  to  hear  PeAAepkoiAa  is  from  the  conductor's  stand  in  the  exact 
center  of  the  hall).  Each  of  the  six  players  has  instruments  representing  four 
families,  those  of  skins,  wood,  stone,  and  metal.  The  membranophones  include 
kettledrums,  snare  drums,  bass  drums,  tom-toms,  bongos,  and  conga  drums;  the  wood 
instruments  include  woodblocks,  maracas,  and  simantras  (suspended  pieces  of  ex- 
tremely hard,  resonant  wood,  to  be  struck  with  wooden  sticks  of  hard-headed 
mallets).  Each  player  has  two  stones  smoothed  and  rounded  by  tfre  ssa  and  about  trie 
size  of  your  hand,  one  placed  on  a cushion  and  struck  by  the  other.  Among  the 
metal  instruments  are  cymbals,  tam-tams,  Thai  gongs,  metal  simantras  (of  hard- 
tempered  steel,  to  be  struck  by  triangle  beaters  and  metal-headed  tenor  drum 
sticks),  and  affolants  (paper-thin  sheets  of  steel,  about  one  foot  square,  and 
shaken).  In  addition  each  player  has  a shrill  siren  (Xenakis  soecifies  Acme 
No.  147). 

After  an  introductory  flourish  of  crescendo-decrescendo-crescendo,  PeAAe- 
pkaiAa  begins  with  a pattern  of  quarter-notes  in  regular  2/2  meter.  Before  long, 
though,  players  B and  E inject  quintuplets  and  triplets  and  the  conflict  of  beats 
becomes  more  and  more  complex.  Often  the  conductor  is  marking  a "control  beat"  and 
has  perhaps  one  or  two  players  actually  with  him,  while  the  others  set  up  rhythmic 
contradictions  of  the  most  diverse  sorts.  As  often  in  Xenakis'  music,  there  are 


r 
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many  glissandi  and  also  what  he  calls  "clouds,"  irregular  tremolos  in  dense,  tight 
bursts.  The  work  ends  with  a huge  and  exhausting  combination  of  crescendo  and 
acceleration. 


Dennis  Alves,  trumpet  (Lazarof) 

Mitchell  Arnold,  trombone  (Davies) 

Laurel  Bennert,  French  horn  (Lazarof) 

John  Boudler,  percussion  (Davies,  Xenakis) 
Craig  Burket,  violin  (Lutoslawski ) 

Robert  Caplin,  bass  (Lutoslawski) 

Karen  Clarke,  violin  (Lutoslawski) 

Marshall  Fine,  viola  (Lazarof) 

Jeffrey  Fischer,  percussion  (Xenakis) 

Paul  Frankenfeld,  viola  (Lutoslawski) 

John  Fullam,  clarinet  (Javies) 

Tyra  Gilb,  flute  (Davies) 

Catherine  Giles,  cello  (Lutoslawski ) 

Kim  Golden,  violin  (Lutoslawski) 

Neil  Grover,  percussion  (Lazarof,  Xenakis) 
Diane  Heffner,  clarinet  (Lazarof) 

Marie  Herseth,  flute  (Lazarof) 

Patrick  Hollenbeck,  percussion  (Xenakis) 
David  Howard,  clarinet  (Amy,  Davies) 

Carol  Hutter,  viola  (Lutoslawski) 

Peter  Jaffe,  violin  (Lutoslawski) 

Lynn  Johnson,  viola  (Lutoslawski) 

Roger  Kaza,  French  horn  (Davies) 

Martha  Kiefer,  cello  (Lutoslawski ) 

Jean  Landa,  oboe  (Lazarof) 

Betsy  London,  viola  (Davies) 

Susan  Nigro,  bassoon  (Davies) 

Grace  Paradise,  harp  (Lazarof) 

Michael  Peebles,  cello  (Lazarof) 

William  Rothstein,  piano  (Lazarof) 

Martha  Royer,  violin  (Lutoslawski ) 

Donald  Sanders,  trombone  (Lazarof) 

James  Saporito,  percussion  (Xenakis) 

Semmy  Stahlhammer,  violin  (Lutoslav/ski ) 
Kathryn  Stepulla,  violin  (Lutoslawski) 
David  Sussman,  guitar  (Davies) 

Stephen  Tramontozzi,  bass  (Davies) 

Richard  Wind,  percussion  (Xenakis) 

Avinoam  Yosselevitch,  oboe  (Davies) 

Arthur  Zadinsky,  violin  (Lazarof) 


Monday,  15  August  at  8:30 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Tanglewood 


ALBAN  BERG 


ROGER  SESSIONS 


YEHUDI  WYNER 


Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
William  Rhein,  bass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 
Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavaloski,  horn 
Armando  Ghitalla,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 
Gilbert  Kalish,  guest  pianist 

Adagio  from  the  Chamber  Concerto, 
in  the  version  for  clarinet,  violin  and 
piano  (1925) 

Pieces  for  Piano  (1976) 

Andante,  leggero  e grazioso 
Molto  agitato 
Molto  adagio 

in  memory  of  Luigi  Dallapiccola 

Serenade  (1958) 

Nocturne 

Toccata 

Capriccio — Aria 
Nocturne  II 

conducted  by  the  composer 


INTERMISSION 


BETSY  JOLAS  O Wall,  a puppet  opera 

for  woodwind  quintet  (1976) 
conducted  by  the  composer 

ARNOLD  SCHOENBERG  Chamber  Symphony,  Op.  9, 

in  the  quintet  version 
by  Anton  Webern  (1906-c.  1921) 


Baldwin  piano 

DGG  and  RCA  Victor  records 


Alban  Borg:  A dagio  from  the  Chamber  Concerto,  in  tho  version  for  clarinet, 

violin,  and  piano 

A'iban  Berg  completed  his  Chamber  Concerto  on  his  fortieth  birthday,  9 February 
1925,  and  offered  it  to  Arnold  Schoenberg,  his  teacher  and  “beloved  friend"  as  a 
slightly  late  gift  on  his  fiftieth  birthday.  The  letters  of  Berg's  own  name, 
Schoenberg's,  and  that  of  the  other  most  famous  Schoenberg  pupil,  Anton  Webern,  are 
translated  into  musical  notation  as  far  as  is  possible,  and  provide  three  themes 
which,  Berg  noted,  “play  an  important  part  in  the  melodic  unfolding  of  the  piece." 
In  its  original  form,  the  Chamber  Concerto  is  in  three  movements --Tfiemcr  *cheAzot>o 
con  vaAiazioni;  Adagio;  Rondo  Ajjtmico  con  intAoduzione  (cadenza) --and  it  is  scored 
for  violin,  piano,  and  thirteen  wind  instruments.  The  piano  leads  in  the  first 
movement,  the  violin  in  the  second,  and  both  play  an  equal  role  in  opposing  the 
wind  instruments  in  the  finale.  In  his  dedicatory  letter  to  Schoenberg,  Berg 
stresses  that  things  in  the  Concerto  tend  to  come  in  threes  (three  themes  derived 
from  names,  three  movements,  three  instrumental  species,  etc.),  and  he  points  out 
also  that  the  Adagio  is  a three-part  form,  A-B-A.  The  return  of  A,  however,  brings 
the  events  of  the  original  A in  retrograde  motion,  sometimes  freely  done  and  some- 
times strictly.  For  that  matter,  the  middle  part  of  the  B section  also  involves 
play  with  mirrors.  Berg  made  this  reduction  of  the  Adagio  in  1935,  the  last  year 
of  his  life.  This  is  the  violin's  movement,  and  it  keeps  its  original  solo  role. 


Roger  Sessions:  TfiA.ec  Piece*  &oa  Piano 

Roger  Sessions  was  born  in  Brooklyn,  New  York,  on  28  December  1896.  These 
piano  pieces  are  the  third,  fourth,  and  fifth  of  a set  of  five  Sessions  wrote 
between  August  1974  and  6 April  1975.  The  piece  that  now  stands  fourth  in  the 
set --motto  agitato-- was  actually  the  last  to  be  written,  and  it  is  a response  to 
the  death  on  19  February  1975  of  Sessions's  closest  friend  among  his  colleagues, 
Luigi  Dallapiccola.  Eventually  the  entire  set  of  five  pieces  was  dedicated  to  the 
memory  of  that  most  profound,  cultured,  and  noble  musician  and  man.  The  piano 
pieces  are  Sessions's  most  recent  completed  work  and,  now  mercurial,  now  tempest- 
uous, now  serene,  they  show  him  abundant,  severe,  playful,  passionate,  lyric, 
dense,  demanding,  masterful. 


Yehudi  Wyner:  SeA.enade 

The  SeAenade  was  written  in  1958  in  response  to  a commission  by  tho  Friends  of 
Music  at  Yale  University  and  was  first  performed  on  Alumni  Day,  February  1959. 

The  title  page  bears  a dedication  to  James  Hoffman,  the  young  American  painter 
who  was  mortally  ill  at  the  time  and  soon  to  die.  The  titles  Serenade  and  Nocturne 
refer  to  the  qualities  of  the  night  and  reflect  the  darkness  of  his  passing. 

SeAenade  is  a lyric,  poetic  work,  remarkable  in  no  way  for  its  structural 
devices.  No  preconceived  schemes  were  used,  no  preliminary  formal  plans  imposed; 
the  piece  grew  in  an  almost  improvisatory  way,  formal  decisions  being  reached  in 
the  writing,  imposing  themselves  retroactively  as  it  were,  then  affecting  further 
progress.  This  is  a common  procedure  in  my  music,  in  which  the  direction  and 
significance  of  things  reveal  themselves  slowly  and  in  the  process,  not  before, 
and  order  is  a consequent,  not  an  antecedent  of  the  work. 

Certain  features  were  carried  out  with  some  consistency:  exact  sequences  or 
imitations  avoided;  all  recurrences  varied;  motivic,  phrase  and  sectional  lengths 
balanced  in  an  asymmetrical  way;  no  doubling  of  instruments  (the  surprising 
exceptions  strengthen  the  rule);  any  material  may  appear  in  any  movement,  subject 
to  affective  transformation;  prevailing  instrumental  timbre  is  contrast  not  blend, 
permitting  clear  separation  of  lines  and  independent  plateaus  of  action.  The 
listener  is  frequently  offered  a choice  as  to  which  material  is  principal  or 
secondary  at  any  given  moment.  The  resultant  web  in  which  most  parts  may  have  equal 
weight;  banishes  the  idea~of~  mere  accompaniment. 

— Y.W. 

Yehudi  Wyner  was  born  in  Calgary,  Alberta,  on  1 June  1929,  and  studied 
composition  with  Richard  Donovan,  Paul  Hindemith,  Randall  Thompson,  and  Walter 
Piston.  He  is  active  as  conductor  and  pianist,  and  is  a member  of  the  faculty  of 
the  Berkshire  Music  Center. 
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Betsy  Jo las:  0 Watt,  a puppet  opera  for  woodwind  quintet 

Thisbe:  0 Wall,  full  often  hast  thou  hoard  my  moans. 

For  parting  my  fair  Py ramus  and  me; 

My  cherry  lips  have  often,  kiss’d  thy  stones. 

Thy  stones  with  lime  and  hair  knit  up  in  thee. 

Pyramus:  I see  a voice:  now  will  I to  the  chink. 

A ttccUturmeA  fJtght'-i  Vficarv,  Act  V,  sc.l 

After  Hou)  noi<>  for  octet  and  W ett  met  for  twelve  strings,  here  is  0 Matt,  con- 
ceived in  a very  similar  perspective,  and  cnce  again  in  Shakespeare's  wake.  I have 
attempted  here,  as  before,  to  base  my  entire  form  on  expression,  which  meant 
reviving  the  old  tradition  of  stylizing  the  fundamental  moves  of  our  emotions. 

Thus  0 Watt  features  five  well  defined  characters  in  a sort  of  puppet  opera,  the 
imaginary  action  of  which  should  be  perceived  only  through  the  music. 

0 Watt  was  completed  in  May  1976  for  the  Chamber  Music  Society  of  Lincoln 
Center  in  fulfillment  of  a commission  from  the  Serqe  Koussevitzky  Music  Foundation 
in  the  Library  of  Congress  and  is  dedicated  to  the  memory  of  Serge  and  Natalie 
Koussevitzky. 

— B.  J . 

Betsy  Jolas  was  born  in  Paris,  5 August  1926,  of  an  American  mother  and  a 
French  father.  She  studied  at  Bennington  College  and  at  the  Paris  Conservatory, 
her  principal  teachers  in  composition  having  been  Milhaud  and  Messiaen.  This  is 
her  second  consecutive  year  as  composer-in-residence  at  the  Berkshire  Music  Center. 


Arnold  Schoenberg:  ChambeA  Symphony,  Qptu  9,  arranged  by  Anton  Webern  for  violin, 

cello,  flute,  clarinet,  and  piano. 

Arnold  Schoenberg  was  born  in  Vienna  on  13  September  1874  and  died  in  Los 
Angeles  on  13  July  1951.  He  composed  this  Chamber  Symphony  in  1908.  It  is 
in  one  movement  and  also  in  five,  for  Schoenberg  combines  a traditional  four-movement 
design--sonata  allegro,  scherzo,  slow  movement,  finale— with  that  of  a single  sonata- 
form  movement.  A schematic  representation  would  look  like  this: 

I.  Exposition 

II.  Scherzo--Trio--Scherzo 

III.  Development 

IV.  Slow  movement 

V.  Finale,  recapitulating  the  material  of  I.,  hut  in  a new  order. 

Sections  I,  III,  and  V are  sharply  enough  characterized  to  let  us  hear  the 
whole  concentrated,  impassioned  symphony  as  a five-movement  piece;  at  the  same 
time,  they  are  sufficiently  tied  to  one  another  that  the  master  plan  of  a sinqle 
sonata  movement  with  extended  interludes  on  either  side  of  the  development  is  also 
apparent  and  audible. 

The  Chamber  Symphony  was  originally  scored  for  fifteen  instruments  (it  was  in 
homage  to  this  work  that  Berg  scored  his  Chamber  Concerto  for  the  same  number), 
and  Webern  made  his  quintet  arrangement  for  a concert  of  the  Society  for  Private 
Musical  Performances.  Schoenberg  had  founded  this  Society  in  Vienna  in  November 
1918,  the  idea  being  to  provide  well-prepared  performances,  frequent  repetitions 
of  works,  and  an  atmosphere  in  which  the  performances  would  be  "withdrawn  from 
the  corrupting  influence  of  publicity."  During  the  three  years  of  its  existence, 
the  Society  gave  353  works,  154  of  them  contemporary,  and  one  hundred  of  them 

played  from  two  to  seven  times.  From  the  inaugural  concert,  which  included^ 

four-hand  version  of  Mahler's  Seventh  Symphony,  arrangements  were  a prominent 
feature  of  the  Society’s  programs.  There  was  an  obvious  economic  reason  for 
this,  but  the  practice  fit  well  with  the  fascination  of  Schoenberg  and  his  circle 
with  new  and  ad  hoc  chamber  combinations  and  with  the  exploring  of  new  textures. 


Tuesday,  16  August  at  8:30 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


Tanglewood 


GUNTHER  SCHULLER,  conductor 

WILLIAM  THOMAS  McKINLEY  Concertino  (1976)* 


BETSY  JOLAS 

Tales  of  a Summer  Sea  (1977)t 

GEORGE  ANTHEIL 

A Jazz  Symphony  (1925) 

Andante — lulling 
Allegretto — capricious 
Tempestoso — stormy 
Adagio  molto — pensive 

INTERMISSION 

ARMIN  LOOS 

Percepts  (1969)* 

ROGER  SESSIONS 

Symphony  No.  2 (1944-46) 

Molto  agitato 
Allegretto  capriccioso 
Adagio  tranquillo  ed  espressivo 
Allegramente 

‘First  performance. 

tCommissioned  by  the  Fromm  Music  Foundation  at  Harvard 
for  the  1977  Festival  of  Contemporary  Music;  first  performance. 

Baldwin  piano 


William  Thomas  ficKinley:  ConceAtino  &oa  Onchtetna 

In  writing  the  Concertino  for  Orchestra,  I wanted  to  create  a scenario  in 
which  concentration  of  form  and  clarity  of  detail  are  immediately  perceivable. 
Having  previously  written  a Concerto  for  Orchestra,  a work  of  considerably  larger 
proportions  and  technical  difficulties,  I felt  it  necessary  to  compose  a work  that 
v/ould  be  more  accessible,  easier  to  prepare,  and  which  would  require  far  less 
rehearsal  time  than  was  demanded  by  the  larger  Concerto.  However,  the  Concertino 
never  compromises.  Within  the  frame  of  this  "small  concerto"  form  I endeavored 
to  bring  forth  many  levels  of  musical  energy  and  patterns  which  are  continually 
transforming  and  woven  within  a strongly  linear-polyphonic  environment,  clothed 
in  a kaleidoscopic  garb  of  color  and  temporal  interplay.  The  architectural  plan 
of  the  Concertino  is  ternary,  and  the  largest  sections  subdivide  into  many  smaller 
areas  that  are  improvisatory  in  nature--in  much  the  same  fashion  as  Schoenberg's 
String  Trio,  Opus  45.  Of  additional  importance  is  the  characteristic  of  collective 
virtuosity.  I wanted  to  maintain  some  semblance  of  the  dramatic  principles  of  the 
Concerto  for  Orchestra.  Within  the  dimensions  of  a Concertino,  there  was  not  time 
to  develop  elaborately  lengthy  soloistic  passages  of  "concertino"  groups— hence 
the  notion  of  collective  virtuosity— to  display  the  orchestra  as  a brilliant 
organism  and  progenitor  of  dynamic  color  and  movement  as  in  a Pollock  painting  or 
a Strauss  tone  poem. 

— H.T.McK. 

William  Thomas  McKinley,  born  1939,  studied  at  Carnegie  Hell on  and  Yale 
universities,  his  principal  teachers  having  been  Gunther  Schuller,  Yehudi  Wyner, 

Mel  Powell,  and  Nikolai  Lopatnikoff.  He  has  received  many  commissions,  including 
two  from  the  Fromm  Music  Foundation,  and  many  awards.  He  has  taught  at  Yale,  the 
University  of  Chicago,  the  State  University  of  New  York  at  Albany,  and  the 
University  of  Vermont,  and  is  now  a member  of  the  composition  faculty  at  the  New 
England  Conservatory.  He  is  active  as  a jazz  pianist. 


Betsy  Jolas:  Tale A a SummeA  Sea. 

The  title  of  this  piece,  which  evokes  the  source  of  my  musical  thinking,  will 
be  my  only  commentary.  May  it  in  turn  set  the  listener's  imagination  going  as 
the  music  unfolds. 

Commissioned  for  this  festival  by  the  Fromm  Music  Foundation  at  Harvard,  Tale* 
ofi  a SummeA  Sea  was  completed  in  June  1977  and  is  dedicated  to  Gunther  Schuller. 

— B.J. 

Betsy  Jolas,  born  5 August  1926  in  Paris  to  an  American  mother  and  a French 
father,  studied  at  Bennington  College  and  at  the  Paris  Conservatory,  her  teachers 
including  Darius  Milhaud  and  Olivier  Messiaen.  She  teaches  in  Paris  now,  and  this 
is  her  second  consecutive  summer  as  composer-in-rcsi donee  at  the  Berkshire  Music 
Center. 


George  Antheil:  Jazz  Symphony 

George  Antheil  v/as  born  in  Trenton,  New  Jersey,  on  3 July  1900  and  died  in 
New  York  on  12  February  1959.  His  1945  autobiography  is  called  Sad  Soy  otf  HuaIc, 
which  nicely  characterizes  his  reputation  in  the  twenties,  when  he  was  much  per- 
formed and  discussed— particularly  in  Europe,  where  for  a while  he  was  by  far  the 
best-known  American  composer— and  when  his  ability  to  cause  Acandale  was  immense. 

A pupil  of  Ernest  Bloch,  he  wrote  music  in  many  genres  as  well  as  detective  and 
science  fiction,  a "Miss  Lonely- hearts"  column,  and  a study  of  glandular  abnormal- 
ities among  criminals.  The  most  celebrated  of  his  pieces  was  the  WJLed  mlcanlque 
(1923  but  several  times  revised  over  the  next  thirty  years),  first  intended  to 
.accompany  a LSger  film,  and  notorious  for  its  use,  at  least  in  later  versions,  of 
typewriters,  doorbells,  and  an  airplane  propeller.  Antheil  is  among  that  company 
who  were  over-estimated  as  the  wave  of  the  future  and  then  totally  and  as  unjustly 
forgotten.  At  last  year's  Holland  Festival,  however,  which  had  a strong  focus  cn 
American  music,  an  evening  by  the  Netherlands  Hind  Ensemble  with  performance?  c* 
Balled:  mteanlqu-e  and  the  Jazz  Symphony  was  the  sensation  of  the  festival.  Antheil 
was  concerned  with  reflecting  in  his  music  the  spunk  and  the  spirit  of  his  times. 
Jazz  v/as  very  much  at  the  center  of  that  sound  and  that  spirit,  and  this  high- 
spirited  symphony  is  Antheil 's  major  essay  in  the  integration  of  two  vocabularies. 

The  four  movements  listed  under  Antheil  in  the  printed  program  are  net  move- 
ments of  the  Jazz  Symphony.  They  belong  to  the  Armin  Loos  PeAceptA . He  regret 
the  error. 


Armin  Loos:  PeAce.pt* 

Armin  Loos  is  a name  you  will  find  in  no  reference  book,  yet,  to  those  who 
know  his  music,  it  represents  one  of  the  most  individual,  noble,  and  indispensable 
bodies  of  work  produced  in  our  time.  For  some,  the  study  of  Loos's  music  has 
become  all  but  a cult  and  the  struggle  to  make  his  work  known  a holy  war.  Loos 
was  born  in  Darmstadt,  Germany,  in  1904  and  died  in  New  Britain,  Connecticut,  in 
1971.  He  grew  up  in  Cologne  and  Dresden,  began  to  compose  in  1918--his  first 
piano  piece  has  been  characterized  as  a seventh  movement  to  the  six  of  Schoenberg's 
Opus  19--and  the  while  was  being  prepared  to  take  his  place  in  his  father's  banking 
concern.  In  1928,  he  came  to  New  York  to  be  a runner  boy  at  the  Stock  Exchange 
and  spent  the  rest  of  his  life  in  this  country,  supported  for  some  years  by  his 
textile-designer  wife,  then  working  in  a family-owned  curtain  store.  He  continued 
to  compose,  particularly  after  19G2,  when  a heart  attack  put  a stop  to  his  other 
working  life.  In  1939,  he  took  second  price  in  a contest  for  a choral  work  spon- 
sored by  the  Works  Progress  Administration,  first  and  fifth  prizes  being  won 
respectively  by  William  Schuman  and  Elliott  Carter.  The  performance  of  that  work, 
an  inadequate  one  by  solo  quartet  rather  than  by  chorus,  was  the  only  public  one 
Loos  ever  heard  of  any  of  his  compositions.  "Quirky"  and  "interior"  are  two  words 
often  used  to  describe  both  the  man  and  his  music.  PeAccpt*— the  word  is  defined 
as  "something  perceivable  to  the  senses"--is  one  of  the  last  works  Loos  completed, 
and  this  is  its  first  performance.  He  originally  composed  it  in  1967  as  a set  of 
piano  pieces  and  scored  it  two  years  later  for  chamber  orchestra  of  flute  (doub- 
ling piccolo),  oboe,  clarinet,  bassoon,  two  trumpets,  two  trombones,  tuba,  celesta, 
a single  section  of  from  eight  to  ten  violins,  six  violas,  four  cellos,  and  two 
basses.  Its  four  movements--l isted  by  mistake  in  our  printed  program  under  George 
Antheil's  Jazz  Symphony--are  entitled  Lotting  (Andante),  CapAlciou*  (Allegretto), 
Stomy  (Tempestoso) , and  PenAtve  (Adagio  molto). 

(Special  thanks  to  fir.  David  Noble  for  his  assistance  in  the  preparation  of 
this  note.) 


Roger  Sessions:  Symphony  Mo.  2 

Roger  Sessions  was  born  in  Brooklyn,  Now  York,  on  28  December  1896.  He  worked 
on  his  Second  Symphony  from  1944  until  1946,  and  it  is  dedicated  to  the  memory  of 
Franklin  Delano  Roosevelt,  whose  death  occurred  while  the  third  movement,  A dagto, 
tAanqiuIto  ed  et>pn.eA*tvo , was  being  written.  Pierre  Monteux  and  the  San  Francisco 
Symphony  gave  the  first  performance  on  9 January  1947.  Sessions  has  written  the 
following  about  this  work: 

"I  feel  the  Second  Symphony  as  a point  towards  which  I had  been  moving  in  a 
number  of  previous  works...,  and  one  which  forms,  as  it  were,  a noint  of  departure 
for  the  music  I have  written  since.  . . . Those  who  desire  a clue  to  the  'emotional 
content*  of  the  Symphony  I would  refer  to  the  indications- at  the  head  of  the  various 
movements  and  sections,  though  the  hearer  may  perhaps  find  the  adagio  predominantly 
dark  in  color  and  mood,  and  feel  that  the  finale  at  i*ts  climax  acquires  a character 
to  which  the  indication  altegAamente.  no  longer  corresponds.  I do  not  wish  to  go 
further  than  this,  fly  music  is  always  expressive  in  intent,  and  often  has  very 
concrete  associations  for  me.  In  composing,  however,  I follow  not  the  associations 
but  the  impulsion  of  the  musical  ideas  themselves,  in  terms  of  the  melody,  rhythm, 
and  harmony.  But  for  me,  and  I believe  for  nearly  all  composers,  musical  ideas 
have  infinitely  more  substance,  more  specific  meaning,  and  a more  vital  connection 
with  experience  than  any  words  by  which  they  can  be  described.  The  hearer  must 
therefore  get  from  the  music  whatever  it  may  have  for  him." 


Tanglewood 


Wednesday,  17  August  at  8:30 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


ALEXANDER  GOEHR  Lyric  Pieces,  Op.  36  (1976)* 

Con  forza 

Sostenuto  ma  non  troppo  lento 
Vivo  ma  pesante 
Largo  pesante 

Largamente  ma  non  troppo  lento 
Scherzando 

MAXIMIANO  VALDES,  conductor 

THEODORE  ANTONIOU  Three  Likes  for  solo  clarinet  (1973) 

JOHN  FULLAM 


MICHAEL  MARTIN  Composition  for  Nine  Instruments  (1 977) f 

GUNTHER  SCHULLER,  conductor 


INTERMISSION 


YOSHIHISA  TAIRA  Hierophonie  V (1974)* 

NANAO  YAMAMOTO,  conductor 

SERGE  GARANT  Offrandes  III  (1973) 

THEODORE  ANTONIOU,  conductor 


‘First  performance  in  the  United  States. 

tCommissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 
at  Harvard;  first  performance. 

Baldwin  piano 


Alexander  Goehr:  Lynlc  Via oas,  Opus  36 

These  six  virtuoso  compositions  were  written  in  1974  for  the  London  Sinfonietta 
and  commissioned  by  the  Gulbenkain  Foundation.  They  are  scored  for  flute,  oboe 
(doubling  English  horn),  clarinet,  bassoon,  horn,  trumpet,  trombone,  and  double 
bass:  the  combination  of  VarDse's  Octanckia. 

The  slightly  ironic  title,  however,  expresses  something  about  the  musical 
structure  of  the  pieces,  which  in  some  respects  reflects  nineteenth-century 
practice.  Each  is  based  on  a brief  idea  which  is  fairly  conventionally  extended 
into  symmetric  bar  structures.  Expression  results  from  the  tension  between  these 
"tonal"  forms  and  the  serially-derived  structures. 

Each  piece  is  a self-contained  composition,  and  each  features  one  or  more 
instruments  as  soloist.  The  first  and  final  pieces  are  the  most  extended.  In  the 
first,  the  flute  predominates  together  with  the  double  bass  in  harmonics.  The 
second,  most  sustained  piece,  has  the  solo  horn,  whilst  the  third  is  a slightly 
sleazy  scherzo,  low  in  pitch.  The  fourth  piece  is  also  heavily  syncopated  with  an 
oboe  and  clarinet,  and  the  fifth  is  a trumpet  solo,  later  taken  up  by  double  bass. 
The  finale  is  a set  of  variations  in  the  form  of  a rondo,  with  cadenzas  for  flute 
and  oboe  and  clarinet. 

— A.G. 


Alexander  Goehr  is  an  English  composer,  born  in  Berlin  on  10  August  1932. 
He  studied  with  Richard  Hall,  Olivier  Messiaen,  and  Yvonne  Loriod,  and  he  has 
taught  at  several  universities  and  conservatories  in  England  and  America. 


Theodore  Antoni ou:  Three  Like*  for  solo  clarinet 

Theodore  Antoniou,  Assistant  Director  of  Contemporary  Music  Activities  at  the 
Berkshire  Music  Center,  was  born  in  Athens  on  10  February  1938  and  studied  in 
Athens,  Munich,  and  Darmstadt.  A winner  of  many  prizes,  awards,  and  also  of 
commissions,  including  ones  from  the  Koussevitzky  and  Fromm  Foundations  and  from 
the  city  of  Munich  for  the  1972  Olympic  Games,  Antoniou  has  taught  at  Stanford 
University  and  the  University  of  Utah,  and  is  now  Professor  of  Composition  at  the 
Philadelphia  College  of  the  Performing  Arts.  He  is  Music  Director  of  the  Greek 
Radio  and  is  widely  active  as  a conductor. 

The  title  of  this  work  derives  from  the  English  adverb  "like"  and  refers  to 
Antoniou's  designation  of  individual  sections  as  "like  an  overture,"  "like  a 
threnos,"  etc.  The  Likas  for  solo  clarinet  were  preceded  by  sets  of  Llka&  for 
tuba  (1967),  oboe  (1969),  and  violin  (1972).  All  these  works,  Antoniou  has  said, 
are  "small  free-forms  based  on  simple  musical  ideas.  They  develop  according  to 
the  idea  expressed  in  the  title  and  use  the  most  extended  characteristics  of  the 
instrument.  Generally  these  pieces  have  a highly  virtuoso  character."  Lika  an 
ovantuna  is  marked  thnlom^ato  and  moves  from  a sedate  beginning  to  high  speeds 
and  brilliant  gZlssandl.  The  quasi -threnody  uses  tube  extensions  to  produce  low 
notes  beyond  the  clarinet's  normal  register  and  also  explores  multiple  stops.  Lika 
vanlatlons  is  based  on  a folksong-like  phrase,  which  is  varied  three  times  before 
moving  into  a coda. 


Michael  Martin:  Composition  fan.  Nina  Tnstnumants 

Composition  for  Nine  Instruments  was  completed  in  the  spring  of  1977.  It  is 
scored  for  flute,  oboe,  clarinet,  two  violins,  viola,  cello,  bass,  and  piano. 

The  work  is  in  one  movement  and  is  approximately  fourteen  minutes  long. 

A slow  introduction  is  followed  by  a short  section  in  which  the  winds  pre- 
dominate. This  leads  to  a faster,  more  extensive  part  where  the  melodic  ideas  are 
quickly  passed  from  instrument  to  instrument.  After  a climax,  the  movement  settles 
into  a more  sustained  section  dominated  by  the  strings.  This  section,  though 
slow,  remains  tense,  due  partly  to  the  violent  exchange  with  and  interruptions  by 
other  instruments.  A transitional  passage  using  a more  "pointillistic"  texture 
leads  to  the  climactic  section  of  the  work,  which  employs  the  fullest  sonorities. 
After  a steady  ritardando,  diminuendo,  and  thinning  of  the  textures,  the  composi- 
tion closes  with  a short  passage  for  solo  flute. 


Michael  Martin,  born  in  1943,  completed  his  graduate  work  in  composition  at 
the  University  of  California  at  Berkeley  in  1973.  He  has  studied  with  Charles 
Cushing,  Seymour  Shifrin,  Andrew  Imbrie,  and  Edwin  Dugger. 
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Yoshihisa  Taira:  Hi&wpkovu.&  M 

Hi&Lophonie.  V by  the  Japanese  composer,  Yoshihisa  Taira,  is  a composition  for 
six  percussionists,  but  unlike  the  rigorously  worked  Pc/aaphca^a  of  Iannis  Xenakis, 
heard  at  Sunday  evening's  concert,  it  allows  the  performers  to  be  responsible  for 
many  details  of  the  "composing."  Taira  often  uses  proportional  notation  to  indi- 
cate graphically  through  horizontal  spacing  of  symbols  the  durations  of  invents 
and  often  he  draws  contours  rather  than  designate  specific  pitches.  Each  of  the 
six  performers  has  skin,  wood,  and  metal  instruments  in  great  number  and  variety, 
including  kettledrums,  bongos,  timbales,  woodblocks,  claves,  temple-bells,  tam-tam, 
various  gongs,  anvils,  whips,  wood-chimes,  cymbals,  flexaton,  maracas,  cowbells, 
bass  drum,  a length  of  rail,  and  musical  saw.  Furthermore,  they  use  their  voices. 
The  title  means  "holy"  or  "sacred  sounds." 


Serge  6a rant:  O^fiandoA  III 

0M*and& 6 III,  written  in  March  1971  and  first  performed  by  the  Socidt£  de 
music  contemporaine  du  Quebec  on  28  March  that  year,  is  the  third  of  five  scores— 
O^siayideA  I,  II,  and  III,  and  CiAcivut  I and  II— to  draw  its  construction  material 
from  The  MaiTcaT.  O^ojving  by  J.S.  Bach.  The  material  from  the  Ofifie/Ung  is  found 
in  some  quantity  in  OMsiandeA  I,  much  less  in  OfifisiandeA  II,  and  not  at  all  in  the 
present.  However,  the  whole  work  revolves  around  one  note,  a B flat,  the  only  note 
not  to  be  found  in  Bach's  original  theme  that  uses  eleven  others.  This  very  absence 
has  fascinated  me  increasingly  ever  since  O^tumdeA  I,  and  this  quotation  by  default 
is  still  one  more  way  of  showing  my  admiration  for  the  masterpiece  of  the  human 
mind  that  is  The  WuAloaJi  O^eMng, 

In  O^/iandeA  III,  macro-  and  micro-structures  are  rigorously  submitted  to 
series  of  proportions  even  though  these  may  be  apolied  freely,  depending  upon  the 
sequences,  to  events,  harmonic  areas,  or  parameters  of  pitch,  register,  length, 
intensity,  and  tempo.  By  the  symmetry  of  the  instrumentation-three  cellos,  two 
harps,  and  one  piano,  surrounded  by  two  groups  of  percussion— and  by  the  precision 
of  the  form,  this  is  a "classical"  work.  However,  O^iandeA  III  seems  to  me  to  be 
mainly  an  expressive  work;  at  least  I wrote  it  in  that  frame  of  mind.  I wanted 
the  material  in  it  to  sing,  and  that  is  how  I hope  it  will  be  heard. 

— S.6. 

Serge  Garant  was  born  in  Quebec  City  on  22  September  1929.  He  studied  with 
Claude  Champagne,  Olivier  Messiaen,  and  Mme.  Arthur  Honegger.  He  has  played 
cocktail  piano  and  clarinet  in  dance  bands,  has  been  an  arranger  for  CBC  French- 
network  pop  shows,  and  now  teaches  composition  at  the  University  of  Montreal. 

Martin  Amlin,  piano  (Garant) 

Sandra  Apeseche,  oboe  (Goehr) 

William  Bennett,  oboe  (Martin) 

John  Boudler,  percussion  (Taira) 

Diane  Evans,  harp  (Garant) 

Jeffrey  Fischer,  percussion  (Taira) 

Stephanie  Fricker,  viola  (Martin) 

*John  Fullam,  clarinet  (Martin) 

Diane  Heffner,  clarinet  (Goehr) 

Marie  Herseth,  flute  (Goehr) 

Patrick  Hollenbeck,  percussion  (Garant,  Taira) 

Douglas  Ischar,  cello  (Garant) 

Freya  Oberle,  cello  (Garant) 

Mayumi  Ohira,  violin  (Martin 
Grace  Paradise,  harp  (Garant) 

Charles  Pikler,  violin  (Martin) 

Keith  Post,  bass  (Martin) 

Wendy  Rolfe,  flute  (Martin) 

James  Saporito,  percussion  (Garant,  Taira) 

Steven  Shumway,  cello  (Garant) 

Jonathan  Storck,  bass  (Goehr) 

Wyatt  Sutherland,  cello  (Martin) 

Alys  Terrien-Queen,  piano  (Martin) 

Braden  Toan,  bassoon  (Goehr) 

Richard  Todd,  French  horn  (Goehr) 

Carol  Warner,  trumpet  (Goehr) 

Stephen  Wilson,  trombone  (Goehr) 

Richard  Wind,  percussion  (Taira) 

*Neil  Grover,  percussion  (Taira) 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  21,  1977  at  10:00  A.M. 

Theatre  Concert  Hall 

PfepaA&d  by  Joseph  Silvers  teln,  Gllbent  KatUh,  Harold. 
Unlgkt  and  Wiliam  Knott 


MOZART 

Allegro  vivace  assai 
Menuetto:  Moderato 
Adagio 

Allegro  assai 

Philip  John* on  - violin 
Randl  Sckonnlng  - v to  tin 


QUARTET  FOR  STRINGS  IN  B-FLAT  MAJOR,  K.  453 


Virginia.  Jzzo  - viola 
Pneya  Obenle  - violoncello 


FAURE  QUARTET  FOR  PIANO  AND  STRINGS  IN  C MINOR,  OPUS  15 

Allegro  ntol to  moderato 
Scherzo:  Allegro  vivo 
Adagio 

Allegro  mol  to 

Pelen  Ja^e  - violin  Mantha  Klefien  - violoncello 

Vlnglnla  Jzzo  - vlota  C'mlilophen  O'Riley  - piano 


BEETHOVEN 

Adagio 

Adagio 

Menuetto:  Quasi  allegretto 
Rondo:  Allegro 

Michael  Connen  - clanlnet 
Vlane  Heft  fine A - clcwlnel 
Chnl&topheA  T lllotson  - ho  an 


SEXTET  FOR  WINDS  IN  E-FLAT  MAJOR,  OPUS  71 


Rlchand  Shanp  - bassoon 
Vennli  Michel  - baboon 
Robent  Hand  - ho  an 


DVORAK 


QUINTET  FOR  PIANO  AND  STRINGS  IN  A MAJOR , OPUS  81 


Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Hoi  to  vivace 
Finale:  Allegro 

Philip  Johnson  - violin  Betsy  London  - viola 

Randl  Schonnlng  - violin  Julia  Lichten  - violoncello 

Judith  Lynn  Stillman  - piano 


BALDWIN  PIANO 


As  a Friend  of,  M usic  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concent  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  Is  In  pant  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  i uill  enco unage  others  to  enroll.  Coiitributions  In  any 
amount  one  welcome.  A Season  Membership  at  $25  entitles  an  Individual  on  a family 
to  attend  all  BMC  events  without  further  contnlbutton.  Fnlends  without  season 
membership  and  others  attending  each  BMC  event  one  asked  to  contribute  a minimum 
of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  pant  through  a generous  grant 
from  the  Motional  Endowment  for  the  Arts  In  Washington,  V.C.,a  Federal  agency 
created  by  Act  of  Congress  In  1965. 


wood 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


EIGHTH  CHAMBER  MUSIC  CONCERT 

Monday,  August  22,  1977  at  8:30  P.M. 
Theatre  Concert  Hall 

PA.epaA.ed  by  Yehudi.  LJyneA,  Louid  KAadneA,  Eugen 
LehneA  and  Ralph  GombeAg 


CORRETTE  LE  PHENIX 

Allegro 

Adagio 

Allegro 

Sudan  NigAo  - baddoon  Pich-OAd.  ShaAp  - baddoon 

Matthew  Koaa  - baboon  Vennid  Michel  - bassoon 

Janice  MebeA,  haApdichoAd 


SCHUBERT  QUINTET  FOR  PIANO  AND  STRINGS  IN  A MAJOR, 

OPUS  114  (Trout) 

Allegro  vivace 

Andante 

Scherzo 

Tema:  Andantino 
Finale 

PeteA  Jafifie  - violin  E.  Vong-Oo  Lee  - violoncello 

KatheAine  Adkew  - viola  RobeAt  Caplin  - baa 

Elizabeth  ViEelice  - piano 


InteAmiddion 


SCHOENBERG  STRING  QUARTET  NO.  2,  OPUS  10  (1908) 

with  Soprano  in  Movements  III  and  IV 

Massig 
Sehr  rasch 
Litanei:  Langsam 
EntrUckung 

AaHiua  Zadindky  - violin  Stephanie  FAickeA  - viola 

KaAen  ClaAke  - violin  Doug  leu,  IdchaA  - violoncello 

Kathy  l-JAight  - dopAano 


DVORAK  SERENADE  FOR  WINDS  IN  D MINOR,  OPUS  44 

Hbderato  quasi  marcia 
Menuetto 
Andante  con  moto 
Finale:  Allegro  molto 

MaAtha  KieieA  - violoncello 
Stephen  TAamontozzi  - baa 
SandAa  Apedeche  - oboe 
Jean  Landa  - oboe 
Vavid  HovoaAd  - c laAinet 
John  Fullam  - claAinet 

Ralph 


8 Aaden  Toon  - baddoon 
Matthew  Koaa  - baddoon 
Sudan  tYigAo  - contAabaddoon 
KiAk  Laughton  - hoAn 
PichaAd  Todd  - ho  An 
LauAel  SenneAt  - hoAn 
Gonbeng,  conductoA 


BALDWIN  PIANO 


Two  poems  of  the  German,  Stefan  George,  are  presented  in  music  as  third  and 
fourth  movements  respectively.  The  translations  are  by  Carl  Engel. 

III.  Litany 

Deep  is  the  sadness  that  overclouds  me, 
once  more  I enter.  Lord!  in  thy  house. 

Long  was  the  journey,  weak  is  my  body, 
bare  are  the  coffers,  full  but  my  pain. 

Thirsting,  the  tongue  craves  wine  to  refresh  it, 
hard  was  the  fighting,  stiff  is  my  arm. 

Grant  thou  a rest  to  feet  that  are  fait' ring 
nourish  the  hungry,  break  him  thy  bread! 

Faint  is  my  breath,  recalling  the  vision, 
empty  my  hands,  and  fev'rish  my  mouth. 

Lend  me  thy  coolness,  quench  thou  the  blazes, 
let  hope  be  perished,  send  forth  thy  light! 

Fires  are  still  burning  open  within  me, 
down  in  the  depth  still  wakens  a cry. 

Kill  ev'ry  longing,  close  my  heart's  wound, 
take  from  me  love,  and  give  me  thy  peace! 

IV.  Transport 

I feel  the  air  of  another  planet 

the  friendly  faces  that  were  turned  toward  me 

but  lately,  now  are  fading  into  darkness. 

The  trees  and  paths  I knew  and  loved  so  well 
are  barely  visible,  and  you  beloved 
and  radiant  specter  - cause  of  all  my  anguish  - 
You  are  wholly  dimmed  within  a deeper  glow, 
whence,  now  that  strife  and  tumult  cease,  there 
comes  the  soothing  tremor  of  a sacred  awe. 

I am  dissolved  in  swirling  sound,  am  weaving 
unfathomed  thanks  with  unnamed  praise,  and 
wishless  I yield  myself  into  the  mighty  breath. 

A wild  gust  grips  me  suddenly,  and  I can 
hear  the  fervent  cries  and  prayers  of  women 
prone  in  the  dust  and  seized  in  pious  raDture: 

And  then  I see  the  hazy  vapors  lifting 
above  a sunlit,  vast  and  clear  expanse 
that  stretches  far  below  the  mountain  crags. 

Beneath  my  feet  a flooring  soft  and  milky, 
or  endless  chasms  that  I cross  with  ease. 

Carried  aloft  beyond  the  highest  cloud, 

I am  afloat  upon  a sea  of  crystal  splendor, 

I am  only  a sparkle  of  the  holy  fire, 

I am  only  a roaring  of  the  holy  voice. 


A*  a Fnlend  o h Hast c at  Tanglewood  and  contribution  to  the.  Berks  klne  Mti sic 
Center,  you.  have.  be.en  Invited  to  this  concent  and  to  ti\e  numenous  other  concents 
oh  the  Music  Centen. 

The  Berkshire  Music  Centen  Is  tn  pant  supported  thnough  the  generosity  oh  the 
Friends,  and  toe  hope  you  will  encounage  others  to  enroll.  Contributions  tn  any 
amount  one  welcome.  A Season  Membership  at  $ 25  entitle s an  Individual  on  a h amity 
to  attend  all  BMC  events  without  h unthen  contntbutton.  Fntends  without  season 
mombenshi.p  and  othens  attending  each  BMC  event  one  asked  to  contribute  a minimum 
ofa  $2.00  at  the  gate. 

The  Benkshlne  Music  Centen  Is  also  supponted  In  pant  thnough  a genenous 
gnant  &nom  the  National  Endowment  fan  the  Ants  In  Washington , V.C.,  a Fedenal 
agency  created  by  Act  oh  Congness  In  196 5. 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


NINTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  28,  1977,  at  10:00  A.M. 

Theatre  Concert  Hall 

Pnepaned  by  Emanuel.  Bo  tick,  Gunthen  Sckullen,  Vehudl  Wynen 

and  Evenett  J.  Elnth 


KODALY  DUO  FOR  VIOLIN  AND  VIOLONCELLO,  OPUS  7 

Allegro  serioso,  non  troppo 
Adagio 

Maestoso  e largamente,  ma  non  troppo  lento  - Presto 

A nthun  Zadin&ky  - violin  Douglas  I schan  - violoncello 


MOZART 


SERENADE  IN  E FLAT,  NO.  11,  K.  375 


Allegro  maestoso 
Hinuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 


Maggot  GolcUng  - oboe 
William  Bennett  - oboe 
David  Ho  wand  - elaAlnet 
John  Fullam  - elaAlnet 


Gunthen  Schullen,  conductor 


Dennis  Hichel  - bassoon 
ttattkm  Kaon  - bassoon 
Robent  Wand.  - ho  an 
Kink.  Laughton  - honn 


BRAHMS  QUINTET  FOR  PIANO  AND  STRINGS  IN  F MINOR, 

OPUS  34 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto  - Allegro  non  troppo 

Kanen  Clank e - violin  Raul  Enankenfield  - viola 

Michael  Hanson  - violin  Steven  Shumoaj  - violoncello 

William  Roths  teln  - piano 


VILLA  L0B0S  BACH I ANAS  BRASILIERAS  NO.  5 FOR  SOPRANO 

AND  OPXHESTRA  OF  VI0L0NCE!  LI 

I.  Aria  (Cantilena) 

II. Dansa  (Martelc) 


Douglas  76  chan  - violoncello 
Steven  Shumway  - violoncello 
Michael  Peebles  - violoncello 
Eneya  Obenle  - violoncello 

Elizabeth 


Julia  Llchten  - violoncello 
E.  Dong-Co  Lee  - violoncello 
Wyatt  Sutkenland  - vloloncell.o 
Cat'nenlne  Giles  - violoncello 
Pancells  - sovnano 


Michael  Hong an,  ccnductcn 


STRAVINSKY 


L'HISTOIRE  DU  SOLDAT,"  SUITE  (1918) 


I.  The  Soldier's  March 

II.  Husic  to  Scene  I 

III.  Wusic  to  Scene  II 

IV.  The  Royal  flarch 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil's  Dance 
IX.  Great  Choral 
X.  Triumphal  Flarch  of  the  Devil 

Nicole  Bush  - violin  Matthew  Karr  - bassoon 

Steven  D'Amico  - bass  Rickard  Henly  - trumpet 

Michael  Corner  - clarinet  Donald.  Sanders  - trombone 

Neil  Grover  - peAcussion 

Roger  l/oisin,  conductor 


BALDWIN  PIANO 


A*  a Friend  o{,  Music  at  Tangletwod  and  contAibutoA  to  the  Berkshire  Music 
CenteA,  you  have  been  invited  to  £!iis  conceAt  and  to  the  numeAous  otkeA  concents 
o £ the  Mu sic  CenteA.  The  B erks<iire  ”iusic  CenteA  is  in  pant  supponted  thAough  the 
generosity  o ft  the  Friends,  and  voe  hope  you  will  encourage  others  to  enroll.  The 
Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  firom  the 
national  Endowment  &or  the  Arts  in  Washington,  D.C.,  a Federal  agency  created  by 
Act  o&  Congress  in  1965. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  'Head  Vocal  Coach 

FIRST  CONCERT 

Saturday,  July  16,  1977  at  2:30  P.M. 
Chamber  Music  Hall 


Menschenbeifall 
Die  He i mat 

Sokrates  und  Alcibiades 
Die  Jugend 
Halfte  des  Lebens 
Die  Linien  des  Lebens 


Le  paon 
Le  grill on 
Le  cygne 

Le  martin-pecheur 
La  pintade 


Am  Kreuzweg  wird  begraben  (Heine) 
An  den  Wind  (Lenau) 

Meeres  Sti lie  (Goethe) 

So  halt'  ich  endlich  dich  umfangen 


BENJAMIN  BRITTEN 


SECHS  H0LDERLIN-FRAGMENTE,  OPUS  61 


Thomas  Lloyd,  tznoh. 
MaAgaAzt  Slngz/i,  piano 


MAURICE  RAVEL 


HISTOIRES  NATURELLES  (Jules  Renard) 


SanfioA-d  Sylvan,  banlXonz 
Vznnli  HelmAlch,  piano 


CHARLES  GRIFFES 


FOUR  GERMAN  SONGS 


bilkkl  Shifts,  mezz o-Aopfiano 
MaAgaAzt  SlngzA,  piano 


DARIUS  MILHAUD 


CHANSONS  DE  RONSARD 


A une  fontaine 
A Cupidon 

Tais-toi,  babillarde 
Dieu  vous  gard' 


Elizabeth  Varcells,  soprano 
Terry  Veclma,  piano 


Terry  Decima  and  Margaret  Singer  are  members  of  the  Berkshire  Music 

Center  Vocal  Faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


/U  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berks  frire  Music 
Center,  you  have  been  Invited  to  this  concept  and  to  the  numerous  other  concents 
of  the  Music  Centen .. 

The  Berks hlne  Music  Centen  Is  In  pant  supponted  through  the  genenoslty  of 
the  Fnlends , and  we  hope  you  will  encounage  othens  to  ennoll.  Contributions  In 
any  amount  one  welcome.  A Season  Membenshlp  at  $25  entitles  an  Individual  an.  family 
to  attend' BMC''  events  without  further  contributions . Fnlends  without  season 
membenshlp  and  othens  attending  each  BMC  event  one  asked  to  contribute  a minimum 
of  $2.50  at  the  gate. 

The  Berkslvire  Music  Center  Is  also  supported  In  pant  through  a generous 
grant  from  the  National  Endowment  for  the  fints  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  of,  Congress  In  1965. 


SEchs  Holderlin-Fragmente 

Meuschenbeifall  (The  Approval  of  Hen) 

Is  my  heart  not  blessed,  full  of  more  beautiful  life* 

Because  I love?  Why  did  you  esteem  me  more 
When  I was  more  arrogant  and  wild. 

Richer  in  words  and  emptier?  aja 

Ah!  the  crowds  prefer  what  is  of  value  in  the  market  place. 

And  the  slave  honors  only  the  tyrant; 

In  the  godly  believe 

Those  above  who  themselves  are  godly. 

Die  Heintt  (Home) 

Joyful,  the  boatsman  returns  home  on  the  still  current 
From  distant  islands,  where  he  has  gathered  in  (his  catch); 

Gladly  would  I also  return  home  again. 

But  what  have  I gathered  in,  but  sorrow? 

You  blessed  shores,  who  raised  me  (as  a child). 

Can  you  calm  love's  sorrow?  Ah,  can  you  give  me. 

You  forests  of  my  childhood,  when  I 
Come  , pease  yet  once  again? 

Sokrates  und  Alcidiades 

"Why  do  you  continually  favor,  holy  Socrates, 

This  adolescent?  Don't  you  know  greater  things? 

Why  do  your  eyes  look  on  him  with  love 
As  if  or.  gods?" 

He  who  has  thought  the  deepest  things  loves  what  is  the  most  alive 
He  understands  high  virtue  who  has  observed  the  world; 

And  the  wise  often  bow  down 
In  the  end  to  Beauty  itself. 

Die  Jugend  (Youth) 


When  I was  a boy,! 

A god  often  saved  me 

From  the  screaming  and  the  rod  of  people; 
Then  I played  secure  and  good 
With  the  flowers  of  the  grove. 

And  the  breezes  of  heaven 
Played  with  me. 

And  as  you  gladden 
The  hearts  of  the  plants 
As  they  stretch  out 
Their  tender  arms  toward  you 
So  did  you  gladden  my  heart. 

Father  Helios!  And,  like  Endymion, 

I was  your  favorite. 

Holy  Luna! 

Oh  all  you  faithful. 

Kindly  gods! 

Would  yhat  you  knew 

How  my  soul  lovetf^ybul 

I was  bought  up  by  the  harmony 
Of  the  rustling  grove. 

And  I learr»ed  to  love 
Amid  the  flowers. 

In  the  arms  of  the  gods  I grew  up. 
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Halfte  des  Lebens  (The  Middle  of  Life) 


With  yellow  pears 

And  full  with  wild  roses 

The  land  hangs  into  the  lake, 

You  dear  swans. 

And  drunk  with  kisses 

You  dip  your  heads 

Into  the  hallowed,  calm  water. 

Alas,  where  shall  I find,  when 
It  is  winter,  the  flowers;  and  where 
The  sunshine 
And  shade  of  the  earth! 

The  walls  stand 

Speechless  and  cold,  in  the  wind 
Clatter  the  weather-vanes. 

Die  Linien  des  Lebens  (The  Lines  of  Life) 

The  lines  of  life  are  various. 

As  foot-paths  are,  and  as  the  mountains'  limits. 

What  we  are  here,  elsewhere  a god  can  complete 
With  harmonies  and  eternal  reward  and  peace. 

-Translations  T.L.- 


Le  Paon  (The  Peacock) 

He  will  certainly  be  married  today. 

It  should  have  been  yesterday. 

In  his  gala  attire  he  was  ready. 

He  was  only  waiting  for  his  fiancee. 

She  has  not  come. 

She  cannot  be  long. 

Magnificent,  he  walks  with  the  demeanour  of  an  Indian  price 
bearing  about  him  the  customary  rich  gifts. 

Love  enhances  the  brilliance  of  his  colours  and  his  crest  trembles 
like  a lyre. 

The  fiancee  does  not  come. 

He  mounts  to  the  top  of  the  roof  and  looks  towards  the  sun. 

He  utters  his  fiendish  cry:  Leon!  Leon! 

It  is  thus  that  he  calls  his  fiancee. 

He  sees  nothing  coming  and  no  one  replies. 

The  fowls  who  are  accustomed  to  hti  never  even  raise  thier  heads. 

They  are  tired  of  admiring  him. 

He  descends  again  to  the  courtyard,  so  sure  of  his  beauty 
that  he  is  incapable  of  resentment. 

His  marriage  will  take  place  tomorrow. 

And  not  knowing  what  to  do  for  the  rest  of  the  day, 
he  turns  toward  the  flight  of  the  steps. 

He  ascends  as  though  they  were  the  steps  of  a temple, 
with  an  official  tread. 

He  spreads  open  his  tail,  heavy  with  all  eyes  that  could  not  leave  it. 
Once  more  he  repeats  the  ceremony. 

Le  Grill  on  (The  Cricket) 

This  is  the  hour  when,  tired  of  wandering,  the  brown  insect  returns 

from  his- outing  and  earef  ul  ly  - tidies-  the  disorder  

First  he  raked  his  narrow  sandy  paths. 

He  makes  some  sa,  dust  which  he  spreads  on  the  threshold  of  his  retreat. 
He  files  the  root  of  this  tall  grass  likely  to  annoy  him. 

He  rests. 

Then  he  rewinds  his  tiny  watch. 
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Has  he  finished?  Is  it  broken? 

He  rests  again  for  a moment. 

He  goes  inside  and  shuts  the  door. 

For  a long  time  he  turns  the  key  in  the  delicate  lock. 

And  he  listens: 

Not  a sound  outside. 

But  he  does  not  feel  safe. 

And  as  though  by  a little  chain  with  a creaking  pulley,  he  lets  himself 
down  into  the  bowels  of  the  earth. 

Nothing  more  is  to  be  heard. 

In  the  silent  countryside,  the  poplars  rise 
like  fingers  pointing  in  the  air  at  the  moon. 

Le  Cygne  (The  Swan) 

He  glides  on  the  lake,  like  a white  sleigh,  from  one  cloud  to  another. 

For  the  only  hunger  he  feels  is  for  the  fleecy  clouds  that  he  sees 
appearing,  moving,  and  vanishing  in  the  water. 

It  is  one  of  these  that  he  wants. 

He  takes  aim  with  his  beak,  and  suddenly  plunges  his  snowy  neck  into  the 
water. 

Then,  like  a woman's  arm  emerging  from  a sleeve,  he  draws  it  back. 

He  has  caught  not'  ing. 

He  looks:  the  startled  clouds  have  disappeared. 

He  is  disillusioned  only  for  a moment,  for  the  clouds  are  not  slow 
to  return,  and  yonder,  where  the  undulations  of  the  water  are  dying  away, 
there  is  one  which  is  re-forming. 

Softly,  upon  a light  cushion  of  feathers,  the  swan  paddles  and  draws  near. 
He  is  exausted  by  fishing  for  emty  reflections  and  perhaps  he  will  die  a 
victim  of  this  illusion,  without  having  caught  a single  piece  of  cloud. 

But  what  am  I saying? 

Each  time  he  plunges  in,  he  burrows  in  the  nourishing  mud  and  brings  out 
a worm. 

He  is  growing  as  fat  as  a goose. 

Le  Martin  Pecheur  (The  Kingfisher) 

Not  a bite  this  evening,  but  I had  a thrilling  experience. 

As  I was  holding  out  my  fishing  rod,  a kingfisher  came  and  perched  on  it. 

We  have  no  bird  more  •brilliant. 

He  seemed  like  a big  blue  flower  on  the  end  of  a long  stalk. 

The  rod  bent  under  the  weight. 

I held  my  breadth,  quite  proud  to  be  taken  for  a tree  by  a kingfisher. 

And  I am  sure  that  he  did  not  fly  away  out  of  fear,  but  believed  that  he 

was  only  passing  from  one  branch  to  another. 

La  Pintade  (The  Guines-fowl) 

She  is  the  hunchback  of  my  courtyard. 

She  thinks  of  nothing  but  fighting  because  of  her  hump. 

The  fowls  say  nothing  to  her:  suddenly  she  sets  on  them  and  harasses  them. 

Then  she  lowers  her  head,  leans  forward,  and  with  all  the  speed  of  her 
skinny  feet,  she  runs  and  smites  with  her  hard  beak  the  exact  centre 
of  a turkey's  tail. 

This  poseur  provoked  her. 

vritU-  Uar  bead  bluish,  -her  wattles  lively,  fiercely  aggressive,  she 
rages  from  morning  to  night. 

She  fights  for  no  reason,  perhaps  because  she  is  always  imagining  that  they 
are  laughing  at  her  figure,  at  her  bald  head,  at  her  mean  low  tail. 

And  incessantly  she  utters  her  discordant  cry  which  pierces  the  air  like 
a needle  point. 

At  times  she  leaves  the  courtyard  and  disappears. 

She  gives  the  peace-loving  fowls  a moment  of  respite. 

But  she  returns  more  boisterous  and  more  peevish. 

And  in  a frenzy,  she  wallows  in  the  earth. 

Whatever  is  the  matter  with  her? 

The  crafty  creature  has  played  a prank. 

She  went  to  lay  her  egg  in  the  open  country. 

I may  look  for  it  if  I like. 

And  she  rolls  in  the  dust  like  a hunchback. 
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Am  Kreuzweg  wird  begraben  (They  buried  him  at  the  crossroads) 

They  buried  him  at  the  crossroads, 

Whose  own  hand  wrought  his  doom. 

There  grows  on  his  grave  a blue  flower, 

The  Poor-Sinner's  Bloom. 

I stood  at  the  crossroads , and  sighed; 

The  night  was  cold  and  still. 

And  gently  stirred  in  the  moonlight 
The  Poor-Sinner's  Bloom. 

An  den  Wind  (To  the  Wind) 

I wandered  forth  to  distant  lands; 

In  sorrow  I looked  back  again. 

And  saw  the  movement  of  her  mouth. 

And  saw  her  waving  with  her  hand. 

She  may  have  called  a friendly  word 
To  guide  me  on  my  gloomy  way. 

Yet  no  beloved  sound  I heard. 

The  wind  had  carried  it  away. 

That  I must  lose  my  happiness 
Is  enough  you  cold,  creul  winter-wind. 

But  must  you  also  smatch  away,  0 wind. 

Her  farewell  to  me? 


Meeres  Sti lie  (Calm  Sea) 

Deepest  silence  rules  over  the  water; 

The  sea  rests  without  movement. 

And  troubled,  the  Sailor  sees  polished  expanse  on  all  sides. 

Not  a breath  from  any  direction! 

Fearful  Death-stillness! 

In  the  monstrous  breadth 
Not  even  a billow  is  roused. 

So  halt'  ich  endlich  dich  umfangen  (At  last  I hold  you) 

At  last  I hold  you  and  embrace  you, 

Into  sweet  silence  words  fade  away. 

And  my  lips  are  pressed  ecstatic' lly 
On  your  lips they  linger  there! 

What  only  Fate  has  pow'r  to  offer. 

Full  of  blessing  it  is  mine; 

I have  you.  Oh  my  Beloved, 

What  need  I more  than  you  alone? 

Oh,  may  the  world  and  all  her  fin'ry  with  night. 

And  may  your  eyes  in  stillness  hover 
A blue  heaven  over  me. 

A Une  Fontaine  (°de  t0  a fountain) 

Listen  to  me,  fountain,  who  appeases  my  thirst  so  often,  as  I lie  here 
refreshed  by  the  mountain  air. 

When  the  summer's  harvest  is  gathered,  the  air  resounds  with  the  thrashing. 

May  you  always  remain  a sacred  resting  place  for  the  weary,  and  may  the  moon  at 
at  midnight  always  reveal  the  nymphs  dancing  merrily  nearby. 

A Cuiidon  (Ode  to  Cupid) 

Day  pursues  the  night  as  summer  must  yield  to  fall  without  violence, 
but  the  fever  of  love  will  not  stop  tormenting  me. 

It  was  not  at  me,  Cupid,  but  at  some  more  willing  subject  that  you  should 
have  aimed  your  arrows. 

Tais-Toi,  babillarde  (Shut  up,  babbler) 

Shut  up  babbler,  or  I'll  pull  your  wings  or  clip  that  tongue  which  never 
ceases  day  or  night,  and  wakes  me  too  early. 

Sing  all  day  or  night  if  you  must,  but  in  the  morning,  don't  wake  me  up 
because  I'm  dreaming  that  my  Cassandre  is  in  my  arms! 
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Dieu  vous  gard'  (God  keep  you) 

God  keep  you,  heralds  of  spring,  cuckoos,  swallows  and  nightingales, 
who  fill  the  air  with  singing. 

God  keep  you,  beautiful  roses  and  flowers,  and  new  buds,  may  you  always  return. 

God  keep  you,  pretty  butterflies  and  bees  who  steal  the  glowers'  fruit 
and  store  it  away. 

A thousand  greetings  to  you  all  on  your  return!  Oh,  how  I love  this  season 
with  all  its  sweet  revelry,  after  the  long  winter  storms  which  kept  me 
locked  in  the  house. 


i 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 

Wednesday,  July  20,  1977  at  8:30  P.M. 
Chamber  Music  Hall 


Anakreons  Grab 
Oie  Sprode 
Die  Bekehrte 
Ganymed 

Hoch  beglUckt  in  deiner  Liebe 


W.A.  MOZART 


Die  ihr  des  unermessl ichen  Wei  tails  Schopfer  ehrt,  K.  619 

Kim  Scorn,  tenon 
Jc^cny  Steven*,,  pta.no 


HUGO  WOLF 


FIVE  SONGS  ON  POEMS  OF  GOETHE 


Jcnnl^cn  Leigh,  kopnano 
Jenny  Veclma,  piano 


ELLIOTT  CARTER 


WARBLE  FOR  LILAC-TIME  (WHITMAN) 


Kathy  1'Jnlght,  iopnano 
VenvuA  Helmnlch,  piano 


JOSET  MARX 


PAH  TRAVERT  UM  SYRINX  (ANTON  WILDGANS) 


Kathy  tonight,  iopnano 


Tyna  Glib,  {late 
Vennli  Helmnlch,  piano 


-INTERMISSION- 


CLAUDE  DEBUSSY 


TROIS  BALLADES  DE  FRANCOIS  VILLON 


Ballade  de  Villon  5 s'amye 

Ballade  que  Villon  feit  a la  requeste  de  sa  m$re 
pour  prier  Nostre-Dame 
Ballade  de  femmes  de  Paris 


Ben  UoZt,  baAitone 
SuAan  AlmaAi  Mandel,  piano 


WILLIAM  WALTON  A SONG  FOR  THE  LORD  MAYOR'S  TABLE 

The  Lord  Mayor's  Table  (Thomas  Jordan) 

Glide  Gently  (Wordsworth) 

Napping  Old  Stairs  (Anon) 

Holy  Thursday  (Blake) 

The  Contrast  (Charles  Morris) 

Rhyme  (Anon) 


KatkAyn  kAman,  mezzo -AopAano 
Philip  MoAehead,  piano 
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BALDWIN  PLANO 


TRANSLATIONS 


Die  ihr  des  unermessl ichen  Wei  tails  Schopfer  ehrt,  k.  6 19 
(0  Ye  of  the  Boundless  Space) 

0 Ye  of  the  boundless  space. 

Ye  who  worship  the  creator  of  the  universe, 

Who  call  him  Jehovah,  or  God,  name  ;him  Fu  or  Brama, 

0 hear!  Hear  the  words  from  the  trumpet  of  the  soveriegn  of  the  universe! 

Let  loud  resound,  through  earths,  moons,  and  suns,  its  everlasting  sound. 

0 hear,  mankind,  o hear  it  too! 

Love  me  in  my  works! 

Love  Order,  Symmetry,  Harmony! 

Love  one  another,  love  yourselves  and  your  brothers! 

Physical  strength  and  Beauty  be  your  adornment. 

Clarity  of  understanding  be  your  nobility. 

Extend  the  brotherly  hand  of  friendship,  of  which  error  only,  never  truth,  has 
so  long  deprived  you. 

Break  hhe  fetters  of  this  madness. 

Tear  from  your  eyes  this  veil  of  prejudice. 

Cast  off  that  raiment  of  sectarian  thinking  which  mankind  now  wears. 

Melt  into  ploughshares  the  iron  which,  till  now,  had  shed  the  blood  of  mankind, 
yea,  even  of  brothers. 

Blast  boulders  with  that  black  dust  which  oft  has  shot  murderous  lead  into  a 
brother's  heart! 

0 do  not  think  that  true  unhappiness  exists  upon  my  earth. 

It  is  but  a type  of  instruction  which  does  well  to  spur  you  on  to  better  deeds 
You  martals  who  wander  in  despair 

When  foolishly  blind  you  flail  backwards  against  the  spurs  which  should  drive 
you  foward,  ever  foward. 

Only  be  wise  and  full  of  strength! 

Be  brothers! 

Then,  upon  you  shall  rest  all  of  my  good  will. 

Then,  only  tears  of  joy  shall  wet  your  cheeks. 

Then  shall  your  lamentations  turn  to  sounds  of  jubilation. 

Then  shall  you  make  valleys  of  Eden  out  of  desert  wastes. 

Then  shall  all  of  Nature  laugh  for  you. 

Then  is  achieved  life's  supreme  happiness. 

Translations/D.  Hewitt 


Five  Songs  on  Poems  of  Goethe 

Anakreons  Grab  (Anakreons  Grave) 

Where  the  rose  here  blooms 
Where  vine  around  laurel  winds  itself 
Where  the  turtle  dove  calls 
Where  the  cricket  amuses 

What. one  grave  is,  here,  that  the  Gods  with  living  beauty  planted? 

It  is  Anakreons  rest. 

Springtime,  summer  and  autumn  enjoyed  the  happy  Poet 
From  the  winter  the  hill  protects  him. 

Die  SprSde  (The  Coquette) 

On  this  clearest  spring  morning  the  shephordess  strolled  and  sang 
Young  and  lovely  and  carefree,  and  her  song  rang  through  the  fields 
So  la  la  etc. 

For  a kiss  Thrysis  offered  her  two,  three  lambs  on  the  snot. 

She  looked  roguishly,  for  a moment,  but  she  sang  and  laughed  ad  she  went. 

So  la  la  etc. 

And  another  bid  her  ribbons,  and  a third  bid  his  heart  but  she  made  fun  of  heart 
and  ribbons  as  she  had  with  the  lambs. 

Only  la  la  la  etc. 


Die  Bekehrte  (The  Converted  One) 


In  the  glow  of  the  setting  sun 
I walked  quietly  through  the  woods 

Damon  sat  and  played  his  flute-  it  echoed  from  the  rocks. 

So  la  la  etc. 

And  he  drew  me  down  to  him 
Kissed  me  so  tenderly,  so  sweetly 
And  I said  "Play  again" 

And  the  good  lad  played. 

So  la  la  etc. 

My  peace  is  now  lost 
My  joy  has  flown. 

And  I hear  in  my  ears 
Always  and  only  the  old  tune. 

So  la  la  etc. 

Ganymed 

In  the  splender  of  the  morning  how  you  glow  about  me. 

Spring,  Beloved.  With  a thousand  fold  love  delights. 

To  my  heart  presses  your  eternal  warmth,  hallowed  emotion. 

Endless  beauty! 

That  I would  want  to  hold  you,  in  my  arms,  in  my  arms! 

Ah!  On  your  bosom  I lie,  languishing,  and  your  flowers,  your  grass  press  against 
my  heart. 

You  cool  the  burning  thurst  in  my  breast,  sweet  morning  breeze. 

Within  you  the  nightengale  calls  lovingly  to  me  from  the  Misty  Valley. 

I come.  Where?  Ah  where? 

Upwards,  upwards  I soar.  The  clouds  float  down. 

The  clouds  Incline  with  yearning  love  to  me!  To  me! 

Into  thier  lap,  upwards!  Embraced! 

Upwards  to  your  bosom,  all  loving  Father. 


Hoch  begliickt  in  deiner  Liebe  (Sublime  happiness  in  your  love) 

Sublime  happiness  in  your  love, 

I will  not  abuse  the  opportunity 
It  seems  to  you  that  you  would  be  a thief 
I would  enjoy  such  a robbery! 

Why  speak  of  robbery? 

Give  to  me  of  your  free  will. 

Completely  I would  want  to  believe,  yes 
I'm  the  one  you  steal 

What  so  willing  you  give  brings  you  magnificent  gain 
My  rest,  my  richest  life  I give  joyfully,  take,  it's  yours! 

Joking  not,  don't  feel  sorry 
Does  not  love  enrich  us  both? 

When  I hold  you  in  my  arms,  each  happiness  is  mine  the  same. 


Pan  travert  urn  Syrinx  (Pan  mourns  for  Syrinx) 

Twilight  dampens  the  bushes 
Mist  weils  the  brook. 

All  the  surrounding  freshness  awakens  in  the  breeze. 

But  leaning  on  Euphony's  slender,  knowing  hand, 

Dreams  the  love-sickened  God  into  the  sinking  land:  of  Syrinx. 

There,  cheerfully  bowing  to  the  master,  the  Satyrs  come  stamping 
Seized  with  pawifig  and  dancing,  flashing  eyes,  and  damp  breadth. 

Naked  nymphs  seized. 

Defend  themselves  and  submit. 

Jump  with  hot  cheeks. 

Cooling  their  limbs,  into  the  brook. 

But  scarcely  is  it  successful, 

When  new  roused  desire  seizes  them. 

Always  again  quickly  overcome, 

Smooth  body  on  rough  breast. 


Couple  after  couple  vigorously  eager  to  sample  all  seeetness  throughout, 

he  would  smilingly,  praise,  he  who  was  always  master, 
eamng  on  Euphony  s slender  knowing  hand. 


use  ft 


Dreams  the  love-sickened  Gcd  in  a sinking  land:  of  Syrinx, 
lifiti ! vol uptucusness  makes  the  Satyrs  and  nymphs  sleep, 


i 


. 
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Trois  ballades  de  Trancois  Villon 

Ballade  de  Villon  a s'amye  (Ballad  of  Villon  to  his  love) 

False  beauty,  who  costs  me  so  dear,  heartless,  in  truth,  with  feigned  sweetness, 
hard  love,  harder  than  iron  to  outwear; 

I name  you  sister  of  my  undoing. 

Treacherous  charm,  the  death  of  a poor  heart,  dissembled  pride,  which  sends  men 
to  their  death,  pitiless  eyes! 

From  such  cruelty  will  justice  not  rescue  a porr  fellow,  without  worsening  his 
lot? 

It  had  been  .better  to  have  begged  for  help  elsewhere,  it  could  have  meant  my 
happiness;  nothing  canttear  me  from  this  fate; 

I must  go  on  in  my  flight  to  hide  my  dishonour. 

Graat  and  small  are  crying  shame  upon  me° 

Now  what  is  this?  Shall  I die  without  striking  a blow  or  will  pity,  given 
these  circumstances,  rescue  a poor  fellow,  without  worsening  his  lot? 

A time  will  come,  when  dried  up,  yellowed,  faded,  your  full-blown  flower  shall  b 

I will  laugh  then,  if  I can  still  walk,  but  alas!  Nay:  it  would  be  folly, 

I shall  be  old;  you,  ugly  and  colourless. 

Now  drink  deep  while  the  brook  still  runs. 

Do  not  give  to  all  this  pain  rescue  a poor  fellow,  without  worsening  his  lot. 

Amorous  prince,  greatest  of  lovers, 

I do  not  wish  to  incur  your  displeasure;  but  every  honest  heart  must,  for  our 
good  Lord's  sake,  rescue  a poor  fellow,  without  worsening  his  lot. 


Ballade  qwe  Villen  feit  a la  requeste  de  sa  mere  pour  prior  Ncstre-Derre 
(Ballad  made  at  the  request  of  his  mother,  for  a prayer  to  our  Lady 

Lady  of  Heaven,  Regent  of  the  earth, 

Empress  of  the  infernal  swamps,  recieve  me,  your  humble  Christian  woman , 
let  me  be  numbered  among  your  elect,  although  I am  unworthy. 

Your  goodness,  y Lady  and  my  Mistress,  is  far  greater  than  my  sinfulness, 
without  this  goodness,  no  soul  can  merit 

Heaven  nor  gain  it.  I do  not  speak  falsely: 

In  this  faith  would  I live  and  die. 

Say  to  your  Son,  I am  His;  through  Him  let  my  sins  be  swept  away: 
may  He  forgive  me  as  He  forgave  the  woman  of  Egypt,  or  the  priest  Theophilus, 
who  through  your  intercession  was  acquitted  and  absolved,  although  he  had 
made  a pact  with  the  devil. 

Perserve  me  from  ever  doing  such  a thing. 

Virgin  bearing  without  blemish  the  sacrament  we  celebrate  at  Mass. 

In  this  faith  would  I live  and  die. 

I am  a poor  old  woman,  ignorant  and  unlettered;  in  my  parish  church  I see  a 
picture  of  Paradise  with  harps  and  lutes,  and  Hell  where  the  damned  are 
boiled:  the  one  frightens  me,  the  other  gives  me  joy  and  gladness. 

Give  me  the  joy,  exalted  Goddess,  to  whom  all  sinners  must  resort,  full  of 
faith,  without  insincerity  or  sloth. 

In  this  faith  would  I live  and  die. 


Ballade  de  femmes  da  Paris  (Ballad  of  the  women  of  Paris) 

Although  they  praise  as  fine  talkers 
FI orenti nes , Venetians , 

Good  enough  to  be  go-betweens,  even  the  old  women  too: 

Yet  be  they  from  Lombardy,  Rome,  Geneva,  heaven  help  me. 

Piedmont  , Savoy; 

For  the  gift  of  the  gab  give  me  Paris. 

Those  who  hold  professorships  in  loquacity  are,  they  say,  Neapolitans,  . 

and  outstanding  as  chatterboxes  are  the  Germans  and  the  Prussians, 

Yet  be  they  Greeks,  Egyptians,  from  Hungary  or  other  lands,  Spaniards  or 
Castiliar  , for  the  gift  of  gab  give  me  Paris. 

The  Bretons,  the  Swiss  know  nothing  about  it. 

Neither  do  they  in  Gascony  or  Toulouse;  two  jabberers  from  the  Petit-Pont 
would  soon  settle  them,  and  also  those  from  Lorraine,  England  or  Calais, 
(have  I included  enough  places?) 

Picardy,  of  Valenciennes... 

For  the  gift  of  gab  give  me  Paris. 

Prince,  to  the  Parisian  ladies  present  the  prize  for  good  talking; 

Whatever  they  may  say  of  the  Italians, 

For  the  gift  of  gab  give  me  Paris. 
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4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
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of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
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The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Congress  in  1965. 


BALDWIN  PIANO 


CINQUE  LIRICHE 


Tempi  assai  lontani  (Time  Long  Past) 
(poem  by  Shetley) 

Like  the  ghost  of  a dear  friend  dead 
Is  time  long  past 
A tone  which  is  now  forever  fled, 

A hope  which  is  now  forever  past, 

A love  so  sweet  it  could  not  last, 

Vlas  time  long  past. 

There  were  sweet  dreams  in  the  night 
of  time  long  past. 

And,  was  it  sadness  or  delight. 

Each  day  a shadow  onward  cast 
Which  made  us  wish  it  yet  might  last  - 
That  time  long  past. 

There  is  regret  almost  remorse,  • ; ' 

For  time  long  past. 

'Tis  like  a child's  beloved  corse 
A father  watches  till  at  last 
Beauty  is  like  remembrance  cast 
From  time  long  past. 


Canto  funebre  (A  Dirge) 
(poem  by  Shetley) 


Rough  wind  that  moanest  loud 
Grief  too  sad  for  a song; 

Wild  Wind,  when  sullen  cloud 
Knells  all  the  night  long; 

Sad  storm,  whose  tears  are  vain. 

Bare  woods , whose  branches  strain. 
Deep  caves  and  dreary  main,  - 
Wail,  for  the  world's  wrong! 


Par  les  soirs  (Evening) 
(poem  by  de  Fersen) 

Vaguely  and  for  a long  time  at  mauve  twilight 
We  will  go  to  conquer  fabled  worlds. 

When  a little  infinity  retreats  toward  the  horizon, 
When  the  deep  sky  is  less  blue  than  your  eyes. 

It  seems  that  the  sky  through  uncertain  tints 
Reflects  the  magnificent  splender  of  the  seas. 

The  waves  of  the  sun,  like  a bright  triumph. 

Appear  to  conquer  the  furthest  reaches. 

Hands  united,  pensive  at  heart,  listening 
To  the  earth  die  deep  in  the  woods  and  hear  the  towns. 
We  will  feel  in  ourselves  a tranquil  dawn 
Sparkling  amid  the  feasts  of  the  sun. 

And  Melancholy  will  unfurl  its  sails 
To  gather  and  cradle  our  two  loves  in  flowers. 

So  well  that  at  the  sweetness  of  the  first  star 
We  shall  be  two  children  having  but  one  heart. 


Par  1'gtreinte  (The  Embrace) 
(poem  by  de  Fersen) 

You  have  come,  the  room  is  perfumed  with  you. 

And  like  an  exquisite  assonance  of  your  voice 
I write  these  words  of  love  which  sing  in  my  soul. 

0,  never  the  azure  sky,  the  sky  of  flame, 

Not  even  the  sky  paled  by  the  dying  suns 
Have  truly  seemed  more  beautiful  or  divine 
Than  your  eyes  a while  ago,  half  open  under  my  lips. 
They  had  the  look  of  one  who  would  have  had  a fever. 

I felt  their  sweetness  slowly  make  me  drunk. 

We  were  children  when  we  met; 

Today  our  desires  have  spread  their  wings. 

And  the  glory  of  life  faithful  to  friendship 
Will  cast  seeds  of  the  infinite  into  our  hearts. 
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La  Fine  (The  End) 

(poem  by  Rabindrath  Tagore) 

It  is  time  for  me  to  go,  mother;  I am  going. 

When  in  the  paling  darkness  of  the  lonely  dawn 
You  stretch  out  your  arms  for  your  baby  that 
is  in  the  bed, 

I shall  say  to  you:  "Baby  is  not  there!  Mother, 

I am  going" 

I shall  become  a delicate  draught  of  air  and 
caress  you; 

And  I shall  be  ripples  in  the  water  while  you  bathe, 
And  kiss  you,  and  kiss  you  again. 

In  the  gusty  night  while  the  rain  patters 
on  the  leaves. 

You  will  hear  my  whisper  in  your  bed. 

And  my  laughter  will  flash  with  the 

lightning  through  the  open  window  into 
your  room. 

If  you  lie  awake  until  late  into  the  night, 
thinking  of  your  baby, 

I will  sing  for  you  from  the  stars: 

"Sleep,  mother,  sleep." 

On  the  straying  beams  of  the  moon, 

I shall  come  softly  over  your  bed  and 
lie  upon  your  bosom  while  you  sleep. 

I shall  become  a dream  and  through 
your  half -open  eyelids, 

I shall  slip  into  the  depths  of  your  sleep 
And  when  you  wake  up  and  look  startled  around, 

Like  a twinkling  firefly,  I will  slip 
out  into  the  darkness. 

When  on  the  day  of  the  great  festival, 

The  children  of  the  neighbors  come  and 
play  around  the  house, 

I shall  melt  into  the  music  of  the 

flute  and  throb  in  your  heart  all  day. 

Dear  auntie  will  come  with  presents  of 
the  festival  and  will  ask: 

"Where  is  our  baby,  sister?" 

Mother,  you  will  tell  her  softly: 

"He  is  in  the  pupils  of  my  eyes, 

in  my  body, 

and  in  my  soul." 


FIVE  SONGS  OF  RICHARD  STRAUSS 

Hat  gesagt. . .bleibt's  nicht  dabei 
(Des  Knaben  Wunderhorn)  Op.  36  #3 
He  said... it's  not  enough 

Ply  father  said  I should  rock  the  baby, 

In  the  evening  he  would  boil  me  three  eggs; 

He  boiled  three. 

He  ate  two. 

And  I can't  rock  for  only  one  egg.  - 

My  mother  said  I should  tattle  on  the  little  girl. 

In  the  evening  she  would  roast  me  three  little  birds; 
She  roasted  three. 

She  ate  two, 

I can't  tattle  for  only  one  little  bird. 

Sly  sweetheart  said  I should  think  of  him. 

In  the  evening  he  would  give  me  three  kisses; 

He  gave  me  three. 

But  that's  not  enough! 

What  do  I care  about  little  birds. 

What's  and  egg  to  me?! 
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Waldesfahrt 
(Heine)  Op.  69  J4 
Forest  Journey  • 


My  wagon  rolls  slowly 

Through  the  cheerful  green  forest. 

Through  the  flowering  valleys, 

Which  magically  bloom  In  the  sunshine. 

I sit  and  ponder  and  dream. 

And  think  about  my  beloved. 

There  three  shadow  figures  greet  me, 

Nodding  their  heads  at  the  wagon. 

They  skip  around  and  make  funny  faces. 

So  mocking  and  yet  so  shy. 

And  they  swirl  together  like  mist. 

And  they  giggle  and  disappear. 

I sit  and  ponder  and  dream, 

And  think  about  my  beloved. 

Seitdem  dein  Aug*  in  meines  schaute 
(von  Schack)  Op.  17  #1 
Since  your  eyes  looked  into  mine 

Since  your  eyes  looked  into  mine,  and 

love,  as  if  from  heaven  above,  fell 

like  dew  upon  me,  what  more  had 

the  earth  to  offer  me?  It  has 

given  its  best  to  me;  and  my 

whole  life  overflowed  with  my  heart’s 

quiet  happiness,  through  that  one  moment. 

Wiegenlied 
(Dehmel)  Op.  41a  #1 
Lul laby 


Dream,  dream,  my  sweet  life. 

Of  the  heaven  which  brings  flowers. 

There  blossoms  shimmer,  which  tremble 
From  the  song  that  your  mother  sings. 

Dream,  dream,  bud  of  my  sorrow. 

Of  the  day  that  the  flower  sprouted; 

Of  the  clear  morning  of  blossoms. 

When  your  little  soul  unfolded  itself  to  the  world. 

Dream,  dream,  blossom  of  my  love, 

Of  the  silent,  holy  night. 

When  the  flower  of  his  love 
Made  this  world  a heaven  for  me. 


-4- 


Lied  der  Frauen 
(Brentano)  Op.  68  #6 
Song  of  the  Wives 


When  it  storms  on  the  waves. 

The  sailor's  wife  knits  at  home, 

But  her  heart  is  drawn 
Into  the  savage  sea. 

At  every  wave  that  breaks 
Foaming  on  the  shore 

She  thinks:  he's  shipwrecked,  he's  shipwrecked! 
He  will  never  return  to  me  on  land. 

During  the  thunder's  wild  raging. 

The  shepherdess  spins  at  home, 

But  her  heart  hovers  above 
In  the  weather's  savage  rustle. 

At  every  bolt  of  lightening,  which  clatters. 
Crashing  through  the  thunder's  rumble^ 

She  thinks:  my  shepherd,  my  shepherd. 

Will  nevermore  return  to  me! 

When  it  quakes  in  the  abyss, 

The  minor's  wife  sits  at  home. 

But  her  faithful  heart  is  suspended 
In  the  tunnel's  dark  terror. 

At  every  shock  that  jolts 
Trembling  in  the  wavering  shaft. 

She  thinks:  buried  alive,  buried  alive. 

Is  my  boy  in  the  earth's  night! 

When  the  battle  roars  and  clatters, 

The  warrior's  wife  sits  at  home, 

But  her  anxious  heart 

Wanders  through  the  battlefield's  wild  roaring. 
At  every  sound,  every  echo 
On  the  mountainside. 

She  thinks:  fallen,  fallen 
Is  my  hero  for  his  country. 

But  already  far  away  over  the  mountains 
The  clouds  draw  away,  the  thunder  dies  down, 
Hear,  how  the  drunken,  jubilant  lark's 
Tireli,  tireli,  rings  victoriously. 

Ravens  wend  your  way! 

Heaven  becomes  to  me,  sun! 

Break  through  to  me,  sun! 

Over  the  mountain  rejoicing  lark. 

Sing  to  me,  sing  rapture  to  my  ears! 

With  cypress  and  laurel,  victory 
Crowns  the  happy,  solemn  head. 

Lord!  if  he  shines  down  on  me 
Wreathed  in  funeral  green! 

Then,  starless  night,  be  welcome. 

For  God  has  given  the  star. 

The  Lord  has  taken,  has  taken- 
Rlessed  be  the  name  of  the  Lord.' 
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BALDWIN  PIANO 


APOLLINAIRE  SONGS  BY  POULENC 


Rosemonde 

For  a long  time  at  the  foot  of  the  steps  of 
the  house  where  entered  the  woman 
whom  I had  followed  during  two 
good  hours  from  Amsterdam 
my  fingers  throw  kisses 

hut  the  oanel  was  deserted 
the  wharf  also  and  no  one  saw 
how  my  kisses  met  their  mark > 
she  to  whom  I have  given  my  life 
one  day  during  more  than  two  hours 

I sumamed  her  Rosemonde 

wanting  to  he  able  to  remember 

her  flowery  mouth  in  Holland 

afterwards  slowly  I went 

in  order  to  seek  the  rose  of  the  world 


Montparnasse 

0 door  of  the  hotel  with  two  green  plants 
green  which  never 
will  bear  flowers 

where  are  my  fruits?  where  do  I plant  myself? 
oh  door  of  the  hotel  an  angel  stands  in  front  of  you 
distributing  prospectuses 
one  has  never  so  well  defended  virtue 
give  me  for.  ever  a room  by  the  week 
bearded  andgel  you  are  in  reality 
a lyric  poet  from  Germany 
who  wants  to  know  Paris 
you  know  of  its  pavement 
these  lines  on  which  one  must  not  walk 
and  you  dream 

of  going  to  pass  your  Sunday  at  Garches 

it  is  a bit  sultry  and  your  hair  is  long 
oh  good  little  poet  a bit  stupid  and  too  blond 
your  eyes  resemble  these  two  big  balloons 
which  float  away  in  the  pure  air 
aimlessly 


Un  PoSme 


he  has  entered > 
he  has  sat  down. 

he  doesn’t  look  at  the  matchholder  with  red  hair 
a match  flames 
he  has  gone . 
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P 0 
E N 
L T 


two  women  along  the  river 

they  epeak  to  each  other  across  the  water 

and  upon  the  bridge  of  their  words 

the  crowd  passes  to  and  fro  dancing 


a god 


you  will  come  back 

Hi!  oh!  over  there 

over  there 

all  the  children  know  why 


it  is 
for 
you 
alone 
that 
the 
blood 
flows 


go  on  but  go  on  then 
do  not  turn  back 


Hi!  oh!  over  there  over  there 

the  young  girls  who  pass  over  the  airy  bridge 
carry  in  their  hands 
the  bouquet  of  tomorrow 
and  their  gaze  pours  out 

into  this  river  to  all  a stranger 
that  comes  from  afar  that  goes  so  far 
and  passes  under  the  airy  bridge  of  your  words 
oh  chatterers  along  the  river 

oh  chatterers 3 oh  madwomen  along  the  river 


"Bleuet"  (’'Cornflower”) 


Young  man  of  twenty  years 

who  has  seen  such  hideous  things 3 

what  do  you  think  of  the  men  of  your  childhood? 

You  know  bravery  and  guile 3 

you  have  seen  death  face  to  face  more  than  a hundred  times 3 
you  do  not  know  what  life  is. 

Transmit  your  boldness 

to  those  who  will  come  after  you. 

Young  man3  you  are  joyous 3 your  memory  is  blood-stained 3 
your  soul  is  red  also 3 with  joy. 

You  have  absorbed  the  life  of  those  who  are  dead  near  you. 
You  are  decisive. 

It  is  five  o ' clock  and  you  would  know  how  to  die3 
if  not  better  than  your  elders3  at  least  more  piously 3 
because  you  are  better  acquainted  with  death  than  life. 

Oh  sweet  times  of  old3  slowness  irmemorial! 
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La  Souris  (The  mouse) 

Beautiful  days , mouse  of  time, 
you  nibble  little  by  little  my  life. 

God!  I am  going  to  be  twenty-eight, 
and  have  lived  badly,  to  my  regret. 

Hyde  Park 


the  makers  of  religions 
preach  in  the  fog 

the  shadows  near  which  we  passed  played  blind  man's  bluff 

at  the  age  of  seventy  the  fresh  cheeks  of  little  children 

come,  come  Eleonore 

and  what  else  can  I add 

look , here  comes  the  cyclops 

the  pipes  1 smoke  flies  away 

fly  away,  you 

unrepentant  looks 

and  Europe,  Europe 

holy  looks 

amorous  hands 

and  the  lovers  love 

as  much' as  the  preachers  -preach  1 


THE  DIARY  OF  ONE  WHO  VANISHED  BY  LEOS  JANACEK 


The  Diary  of  One  Who  Vanished  is  a setting  of  an  anonymous  poem  entitled  "From 
the  Pen  of  a self-taught  Man".  Janacek  composed  the  Diary  between  August , 1917 
and  in  them  he  found  a reflection  of  his  own  life  and  love.  It  was  in  1917 
that  he  first  met  Mrs.  Kamila  Stossl  for  whom  he  conceived  a deep  and  lasting 
affection.  In  his  letters  to  Mrs.  Stdssl  he  repeatedly  emphasizes  the  fact 
that  he  composed  the  Diary  under  the  influence  of  his  attachment  to  her. 

The  cycle  consists  of  twenty-two  sections.  These  describe  a young  peasant’s 
love  for  the  beautiful  Gypsy  girl,  Zeffka,  for  whom  he  abandons  his  parents 
to  follow  her  in  her  wanderings.  It  is  important  to  realize  that  Gypsies  were 
reggrdad  as  complete  outcasts,  and  this  liaison  would  have  brought  shame  and 
disgrace  to  his  family.  In  sections  nine  and  ten  a trio  of  women’s  voices 
heightens  the  impression  of  the  attractive  power  of  the  Gypsy  girl  and  the 
magic  of  Spring.  The  piano  part  which  is  more  than  a mere  accompaniment  bears 
its  own  burden  of  the  drama.  Section  thirteen  is  a piano  solo  and  depicts  the 
emotional  and  religious  unburdening  that  the  young  peasant,  .Jamicey.,  experiences 
in  accepting  his  fate  and  destiny.  The  underlying  pschological  drama  of  tne 
entire  cycle  is  the  upheaval  that  Janzcek  experiences  as  he  gives  up  his  youth 
for  manhood. 
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BALDWIN  PIANO 
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An  die  Feme  Geliebte,  by  Beethoven 


I. 

On  the  hill  I sit,  staring 
into  the  blue, mi  sty  land, 
looking  for  the  distant  pastures 
where  I found  you,  my  beloved. 

I am  far  away  from  you, 
between  us  lie  hill  and  valley, 
between  us  and  our  peace, 
our  happiness  and  our  torment. 

Ah,  you  cannot  see  my  eyes 
searching  so  ardently  for  you, 
and  my  sighs  dispersed 
in  the  space  that  separates  us. 

Will  then  nothing  any  longer  reach  you, 
nothing  be  a messenger  of  love? 

I will  sing  you  songs 
complaining  of  my  agony! 

For  song  effaces 

all  space  and  all  time, 

and  a loving  heart  attains 

that  to  which  a loving  heart  consecrates 

itself. 

II. 

Where  the  blue  mountains 
look  down  from  the  misty  gray, 
where  the  sun  ceases  to  glow,  where  the 
cloud  encircles, 
there  would  I be! 

There  in  the  restful  valley  pain  and 
affliction  are  still. 

Wherever  among  the  stones 
silently  the  primrose  meditates,  wherever 
winds  stir  so  lightly, 
there  would  I be! 

To  the  dreaming  forest  love's  power  urges 
me  on, 

sickness  of  heart, 

ah,  I would  not  stir  from  here  if,  dear, 

I could 

be  forever  with  you! 

III. 

Light  clouds  above, 

and  you,  brooklet,  small  and  narrow, 

should  my  love  espy  you 

greet  her  for  me  many  thousand  times. 

Ye  clouds,  if  you  see  her  walking 
thoughtfully  in  the  silent  valley, 
let  my  image  arise  before  her 
in  the  airy  hall  of  heaven. 

Should  she  stand  by  the  bushes. 

now  withered  and  lifeless  in  the  autumn, 

lament  to  her  of  what  has  happened  to 

me; 

complain  to  her,  little  bird,  of  my 

torment! 

Silent  West  Mind,  as  you  drift 
yonder  to  my  heart's  chosen  one, 
bear  my  sighs,  which  die 
like  the  last  rays  of  the  sun. 

Whisper  to  her  my  love's  entreaty, 
let  her,  brooklet  small  and  narrow, 
truly  see  in  your  rapids 
my  numberless  tears. 


IV. 

Those  clouds  above, 

those  birds  in  happy  passage, 

will  see  you,  my  goddess. 

Take  me  with  you  in  gentle  flight! 

This  West  Wind  will  drift 
playfully  about  your  cheek  and  bosom, 
blow  through  your  silken  hair. 

Oh  that  I could  share  this  pleasure! 

Away  from  that  hill  to  you 
eagerly  this  brooklet  hurries. 

If  her  image  should  be  reflected  in  you, 
flow  back  then  without  delay! 

V. 

flay  comes  again,  the  meadows  are  in 

bloom, 

the  breezes  stir  so  gently,  so  warmly, 
chattering,  the  brooks  are  now  running. 
The  swallow  returns  to  the  hospitable 

roof, 

she  builds  so  eagerly  her  bridal 

chamber  - 

love  must  dwell  in  it. 

She  brings  busily  from  all  directions 
many  a soft  piece  here  to  the  bridal  bed 
many  a piece  to  warm  the  little  ones. 

Now  the  couple  live  so  faithfully 

together, 

what  winter  has  parted,  f"ay  binds 

together; 

whatever  is  in  love,  he  can  unite. 

May  comes  again,  the  meadows  are  in 

bloom, 

the  breezes  stir  so  gently,  so  warmly, 
only  I cannot  go  away  from  here. 

Though  all  things  in  love  are  united  by 

spring 

to  our  love  alone  no  spring  appears, 
and  tears  are  its  only  reward. 

VI. 

Take  them,  then,  beloved,  these  songs 
which  I have  sung  to  you. 

Sing  them  again  in  the  evening, 
to  the  sweet  sound  of  the  lute! 

When  the  red  of  twilight  moves 
toward  the  still  blue  lake, 
and  its  last  ray  dies  out 
over  yonder  mountaintop, 

and  you  sing  what  I have  sung, 
what  from  my  full  breast 
has  artlessly  sounded, 
conscious  only  of  its  longing, 

then  these  songs  will  cause  to  yield 
that  which  has  kept  us  so  far  apart 
and  a loving  heart  attains 
that  to  which  a loving  heart  consecrates 

itselt. 


Ariettes  ouhlides,  by  Debussy 


Ohovaux  do  Bois  (Wooden  horses) 


Turn  round,  keep  turni ng,  good  wooden  horses. 

Turn  a hundred  tines,  turn  a thousand  tines. 

Turn  often  and  do  not  stop. 

Turn  round,  turn  to  the  tune  of  the  oboes. 

The  child  quite  red  and  the  mother  white. 

The  boy  in  black  and  the  girl  in  rose. 

Each  one  doing  as  he  pleases, 

Each  one  spending  his  Sunday  penny. 

Turn  round,  turn,  torsos  of  their  choice, 

While  at  all  your  turning 

The  sly  rogue  casts  a surreptitious  glance. 

Keep  turning  to  the  tune  of  the  victorious  trumnet! 

It  is  astounding  how  it  intoxicates  you. 

To  move  thus  in  this  foolish  circus. 

With  empty  stomachs  and  dizzy  heads. 

Feeling  altogether  badly,  yet  happy  in  the  crowd; 
Turn,  hobby  horses,  without  needing 
Ever  the  aid  of  spurs 
io  make  you  gallop  on. 

Turn  round,  turn,  without  any  hope  of  hay. 

And  hurry,  horses  of  their  fancy. 

Here,  already  the  supper  bell  is  sounded 
By  Might,  which  falls  and  disperses  the  cro"d 
Of  gay  drinkers,  whose  thirst  has  made  them  famished. 
Turn,  turn  round!  The  velvet  sky 
Arrays  itself  slowly  with  golden  stars. 

The  church  tolls  a mournful  knell. 

Turn  to  the  ga.v  tune  of  the  drums,  keep  turning. 


II  pleure  dans  mon  cocur  (Tears  Fall 
in  my  Heart) 

Tears  fall  in  m.v  heart 
Like  the  rain  upon  the  city. 

What  is  this  languor 
That  penetrates  my  heart? 

Oh,  gentle  sound  of  the  rain. 

On  the  ground  and  on  the  roofs! 

For  a heart  that  is  weary. 

Oh,  the  sound  of  the  rain! 

Tears  fall  without  reason 
In  this  anguished  heart. 

Uhat ! Mo  betrayal? 

This  mourning  has  no  reason. 

This  is  truly  the  keenest  pain. 

To  know  not  why, 

Without  either  love  or  hate. 

My  heart  bears  so  much  pain. 


L 'ombre  des  arbres  (Th^  Shadow  of  the  Tree 


The  reflection  of  the  trees  in  the  misty 

river 


Is  vanishing  like  smoke, 

Hhile,  in  the  air,  amidst  the  real 

branches , 

The  turtle  doves  lament. 

How  much,  0 traveler,  this  pallid  land- 
scape 


nirrorod  your  own  pale  self. 

And  how  sadly,  in  the  high  boughs,  they 

wept ,~ 


Your  drowned  hopes! 


C'.ost  l'extase  (This  is  ecstasy) 


This  is  languorous  ecstasy. 

This  is  sensual  weariness. 

This  is  all  the  rustling  of  forests 
In  the  embrace  of  the  breezes. 

This  is,  through  the  gray  boughs,  

The  chorus  of  little  voices. 

Oh,  the  faint  cool  murmur. 

It  twitters  and  whispers. 

It  resembles  the  gentle  cry 
Which  the  ruffled  grass  exhales. 

You  might  call  it,  - under  the  water  which  eddies  - 
The  muted  rolling  of  pebbles! 

This  soul  which  is  lamenting 
In  this  subdued  plaint. 

It  is  ours,  is  it  not? 

Say  that  it  is  mine,  and  yours 
Which  breathes  this  humble  hymn. 

So  softly,  on  this  mild  evening. 
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Green 

Here  are  fruits,  flowers,  .’eaves  and 

branches , 

And  here,  also,  is  my  heart  which  beats 

only  for  you. 

Do  not  tear  it  apart  with  your  two 
white  hands. 

And  may  this  humble  offering  seem  sweet 
to  your  so  lovely  eyes. 

I come,  still  covered  with  dew. 

Which  the  morning  wind  has  turned  to 
frost  on  my  brow. 

Permit  that  my  fatigue,  reposing  at 
your  feet, 

May  dream  of  the  cherished  moments  that 
will  refresh  it. 

Oh  your  young  bosom  let  me  cradle  my 
head. 

Still  filled  with  music  from  your  last 
kisses ; 

Let  it  be  soothed  after  the  good  storm. 

And  let  me  sleep  a little,  while  you 
rest. 

Chorochronos  III,  by  Antoni ou 


Spleen 

The  roses  were  all  red. 

And  the  ivy  all  black. 

Beloved,  when  you  become  a little  restless. 
All  my  despair  is  reborn. 

The  sky  was  too  blue,  too  tender. 

The  sea  to  green,  and  the  air  too  mild; 

I am  always  afraid  of  what  may  cone. 

Of  some  cruel  flight  of  your! 

Of  the  green-leaved  holly. 

And  of  the  shining  box  trees,  I am  weary, 
And  of  the  endless  countryside. 

And  of  everything,  except  you.  Alas! 


2.  The  heavens  declare  the  glory  of  God;  and  the  firmament  showeth  His  handywork. 

3.  Day  unto  day  uttereth  speech,  and  night  unto  night  showeth  knowledge. 

5.  Which  is  a bridegroom  coming  out  of  his  chamber,  and  rejoice th  as  a strong  man 
to  run  a race. 

Vavid'&  ?6aJhr\  79  [2,3,5]  (Hebrew) 

And  God  saw  everything  that  He  has  made,  and  behold,  it  was  very  bood. 

And  the  heaven  and  the  earth  were  finished,  and  all  the  host  of  them. 

Gene&l 4 I ( 37  ) 7 7 ( 7 ) (He.bA.rn) 

Listen  to  the  voice  within,  gaze  into  the  infinity  of  space  and  time.  There  sound 
the  song  of  the  stars,  the  voice  of  number,  and  the  harmony  of  the  spheres. 

Sacjied  Book  ofi  Egypt 

Time  present  and  time  past  are  both  perhaps  persent  in  time  future.  And  time  future 
contained  in  time  past.  If  all  time  is  eternally  present.  All  time  is  unredeemable. 

T.S.  Eliot 

The  skin  is  one  Graha,  and  that  is  seized  by  touch  as  the  Atigraha,  for  with  the 
skin  one  perceives  touch.  These  are  the  eight  Grahas  and  the  eight  Atigrahas. 

BAahmana 6 and  Upanl&hadi  [Hindu] 

At  the  beginning  v/as  Tao,  And  the  cosmos  was  chaos,  amorphous  and  nameless.  And 
like  everything,  it  is  born  from  nothing.  And  takes  shape  and  grows..  This  is  the 
beginning  of  the  cosmos. 

Lao  T^u  I 

Know  thyself  and  thou  shalt  come  to  know  the  universe  and  the  gods. 

PjthagoAzan  epigAam  on  the  Temple  o $ 
Delphi  (GAeek) 

Heaven  - beginning  of  all  and  end  of  all. 

Earth  Goddess  - mother  of  blissful  mortals  and  man. 

Titans  - beginnings  and  sources  of  suffering  mortals. 

Oxphie  E Augments  (GAeek) 

Man  is  a rope  suspended  between  beast  and  superman  - rope  over  an  abyss.  What  is 
great  about  Man  is  that  he  is  a bridge  and  not  a destination:  what  can  be  loved  in 
Man  is  that  he  is  both  a going  over  and  going  under. 

S AahmanaA  and  Upanishadi  [Hindu] 

So  they  took  the  body  of  Jesus  and  bound  it  in  linen  clothes  with  the  spices  as  the 
custom  of  Jews  is  to  bury.  How  in  the  place  where  he  v/as  crucified  there  was  a 
garden  and  in  the  garden  a new  tomb  wherein  was  never  man  yet  laid.  There  then 
because  of  the  Jews'  preparation  ( for  the  tomb  was  nay  at  hand)  they  laid  Jesus. 

John  79  (40,41) 
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Chorochronos  III,  continued 

The  piece  Chorochronos  III  for  voice,  tape,  pianist  or  percussionist,  was  written 
for  Spyros  Sakkas  in  1974/75. 

The  piece  is  a version  of  my  piece  Chorochronos  I written  in  1973  for  voice,  narrator 
4 trombones,  4 percussionists  and  other  media  (light,  projections,  etc.) 

Chcrochronos  III  should  be  considered  as  a theatrical  work.  The  soloist  playing 
the  role  of  a high  priest  not  only  sings,  speaks,  plays  percussion  instruments, 
but  also  conducts  and  improvises  with  the  audience. 

Before  the  performance  the  soloist  should  explain  where,  when  and  how  he  is  going  to 
improvise  with  the  audience. 

Petrarch  Sonnets,  by  Liszt 

Peace  I cannot  find,  and  may  not  seek  a fight; 

I fear  and  hope,  I burn  and  am  frozen  hard; 

To  heaven  I soar,  and  creep  along  the  ground; 

I care  for  nobody,  and  could  embrace  the  world. 

What  binds  me  neither  frees  nor  ties  me  down. 

Would  not  enslave  me,  nor  undo  my  bonds. 

Love  does  not  kill,  nor  offers  a release, 

Cares  neither  for  me  living,  nor  strips  me  of  my  load. 

Without  eyes  I can  see,  and  with  no  tongue  I cry; 

I long  for  death  and  beg  that  I be  saved; 

Jiyself  I loathe,  care  only  for  others. 

Feeding  only  on  anguish,  laughing  whilst  in  tears. 

Both  death  and  life  are  now  repugnant  to  me; 

The  cause  of  my  predicament,  my  love,  is  you. 


Blessed  be  the  day,  the  month,  the  year. 

The  season  and  the  hour,  the  very  instant. 
The  fair  country  and  the  place  where 
Two  lovely  eyes  glimpsed  and  caotured  me. 

Blessed  be  the  first  sweet  pangs 
I suffered  when  encountering  love; 

The  bow  and  the  arrow  which  hit  their  mark 
And  the  wounds  which  penetrate  my  heart. 

Blessed  be  this  voice  of  mine 
With  which  I call  my  Laura's  name. 

The  sighs,  the  tears,  all  thoughts  of  her. 

Blessed  be  all  the  works 

With  which  I spread  her  fame,  and  my  mind 

Which  thinks  exclusively  of  her. 


I saw  on  earth  the  mode  of  angels. 

And  heavenly  beauty  here  beyond  compare; 

The  memory  of  them  brings  me  joy  and  sorrow. 
For  here  I see  but  a dream,  a vapour,  a shade. 

I saw  those  lovely  eyes  weeping 

Which  roused  the  sun's  envy  a thousand  times. 

And  sighing  I heard  words  spoken 

Which  moved  mountains  and  halted  streams. 

Love,  Reason,  Valour,  Compassion  and  Pain 
Weeping  made  up  the  loveliest  concert 
That  one  could  hear  on  earth. 

The  heavens  listened  to  the  harmony; 

Wot  a leaf  trembled  on  its  bough, 

For  so  much  sweetness  filled  the  air. 
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Six  Songs  from  the  Spanishes  Liederbuch,  by  Hugo  Wolf  (The  texts  are  based  on 
Spanish  poems  translated  into  German  by  Paul  Heyse  and  Emanuel  Geibel.) 

lienn  du  zu  den  B'iunen  gehst  Fuhr1  mich,  Kind,  nac!  Bethlehem! 


When  you  walk  among  the  flowers. 

Pluck  the  most  beautiful  to  aclorr 

yourself, 

Ah,  if  you  were  planted  in  the  garden, 
You  would  have  to  pluck  yourself. 

All  flowers  know  indeed 

That  you  are  lovely  without  equal. 

And  the  flower  that  saw  you 
Must  fade  before  you  in  color  and 

adornment. 

Lovelier  than  roses  are 
The  kisses  which  your  mouth  lavishes. 
For  the  allurement  of  the  f lowers  ends 
Where  the  allurement  of  your  love  just 

begins. 

Alle  gingen,  Herz,  zur  Ruh 

All  have  gone,  my  heart,  to  rest, 

All  sleep,  only  not  you. 

For  hopeless  grief 
Frightens  sleep  from  your  bed. 

And  your  being  wanders  in  mute 

apprehension 

To  its  love. 

Und  schafst  du  mein  -ladchen 

And  if  you  sleep,  my  maiden. 

Arise,  open  to  me; 

For  the  hour  has  come 
For  us  to  journey  from  here. 

And  if  you  are  without  shoes. 

Put  none  on; 

Through  rushing  water 
Goes  our  path. 

Through  the  deep-deep  waters 
Of  the  Guadalquivir; 

For  the  hour  has  come 
For  us  to  journey  from  here. 

Ach,  wie  lang  die  Seele  schlummert! 


Ah,  how  long  my  soul  slumbers! 
It  is  time  that  it  reawaken. 


Lead  me,  child,  to  Bethlehem! 

Thee,  my  God,  thee  I long  to  see. 

To  whom  is  it  ever  granted,  to  whom. 
Without  thee  to  find  the  way  to  thee! 

Shake  me,  so  that  I will  awaken, 

Call  me,  so  that  I will  set  out; 

Give  me  thy  hand,  to  guide  me. 

So  that  I may  find  my  way, 

So  that  I may  behold  Bethlehem, 

There  my  God  to  see. 

To  whom  is  it  ever  granted,  to  whom. 
Without  thee  to  find  the  way  to  thee! 

From  the  grave  disease  of  sin 
I am  weighed  down  and  gloomily  oppressed. 
If  thou  wilt  not  come  to  my  help, 

I shall  stumble,  I shall  waver. 

Guide  me  to  Bethlehem, 

Thee,  my  God,  thee  I long  to  see. 

To  whom  is  it  ever  granted,  to  whom. 
Without  thee,  to  find  the  way  to  thee! 

HCJhvoll  komm1  ich  und  beladen 

Troubled  I come,  and  heavy  laden. 

Take  me  unto  thyself,  thou  refuge  cf 

grace! 

See,  I come  with  burning  tears. 

With  humble  bearing, 

Blackened  from  the  dust  of  the  earth. 

Thou  a^oe  tan  make  me  white 
As  the  Fleece  of  the  iamb. 

Surely  thou  wilt  blot  out  the  wrongs 
Of  one  who  penitently  embraces  thee; 

Take  then.  Lord,  from  me  my  burden. 
Troubled  I come,  and  heavy  laden. 

Let  me  kneel  before  thee  in  prayer. 

That  I may  pour  scented  oils 
And  tears  over  thy  feet, 

Like  the  woman  whom  you  forgave, 

Until  my  guilt  dissolves  like  smoke. 

Thou  who  summoned  the  thief: 

"Today  you  will  be  in  Eden's  realm!" 

Take  me  unto  thyself,  thou  refuge  of 

grace! 


Though  one  might  assume  that  it  is  dead. 
It  is  actually  sleeping  heavy  and 

anxicus. 

Since  it  overcame  that  drunken  stupour 
In  which  it  quaffed  the  poison  of  sin. 

Yet  now  the  light  of  its  longing 

Breaks  through,  bl i ndi r.g  the  eves : 

It  is  time  that  it  reawaken. 

It  might  now  seem  to  be  deaf 
To  the  angels'  sweet  choir: 

Yet  as  it  listens  above  with  fear. 

It  hears  God  weeping  like  a little  child. 
Then  after  a long  night  of  slumber. 

Such  a day  of  grace  laughs  upon  it. 

It  is  time  that  It  reawaken. 
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Hadagascan  Songs,  by  Maurice  Ravel 

Nahandove,  o belle  Nahandove 

Nahandove,  lovely  Nahandove!  the  night  bird  begins  to  cry, 

The  full  moon  shines  on  my  face  and  the  dew  of  the  night  wets  my  hair. 

Now  is  the  time;  what  can  be  holding  you  back,  lovely  Nahandove? 

The  bed  of  leaves  is  made  ready; 

I have  strewn  it  with  flowers  and  sweet-smelling  herbs; 

It  is  worthy  of  your charms,  lovely  Nahandove. 

She  is  coming.  I recognise  her  breathing  quickened  by  her  rapid  pace; 

I hear  the  rustling  of  the  skirt  she  wears. 

It  is  she,  the  lovely  Nahandove. 

Breathe  gently,  my  tender  love;  rest  against  my  lap. 

Your  eyes  hold  magic  and  the  stirring  of  your  breast  is  quick 
And  sweet  to  the  caressing  hand.  You  smile,  lovely  Nahandove. 

Your  kisses  sink  to  my  very  soul; 

Your  caresses  inflame  mysenses:  no  more,  or  I die. 

Does  a man  die  of  passion,  0 lovely  Nahandove? 

The  moment  of  pleasure  flashes  by;  your  sweet  breathing  softens. 

Your  moistened  eyes  close,  your  head  hangs  loosely. 

And  your  transports  die  away  to  languor. 

Never  were  you  so  lovely,  0 lovely  Nahandove. 

You  leave  me  and  I fall  to  languishing  in  regrets  and  desires; 

I shall  languish  until  evening; 

This  evening  you  will  come  again,  Nahandove,  0 lovely  Nahandove. 

Aoua!  Mefiez-vous  des  blancs 

Aoua!  Place  not  your  trust  in  the  white  man,  inhabitants  of  these  shores. 
In  our  fathers'  time,  white  men  came  to  this  island; 

They  were  told:  here  is  land;  let  your  women  cultivate  it. 

Be  fair-dealing,  be  kind  and  live  as  our  brothers. 

The  white  men  promised  and  yet  they  made  entrenchments. 

A menacing  fortress  was  built;  thunder  was  stored  in  mouthpieces  of  bronze; 
Their  priests  pressed  upon  us  a God  we  did  not  know; 

They  even  spoke  of  obedience  and  slavery:  sooner  death! 

The  slaughter  was  long  and  terrible;  but  despite  the  lightning  they  spewed 
And  which  crushed  whole  armies,  they  were  every  one  wiped  out. 

Aoua!  Place  not  your  trust  in  the  white  man. 

Ue  have  seen  other  tyrants,  more  powerful  and  numerous. 

Plant  their  standard  on  the  shore;  the  heavens  themselves  fought  for  us; 
Hurling  down  on  them  rains,  storms  and  poisoned  winds. 

They  are  dead  and  we  live  on,  we  live  on  in  freedom. 

Aoua!  place  not  your  trust  in  the  white  man,  inhabitants  of  these  shores. 

II  est  doux  de  se  coucher 


It  is  sweet  to  lie,  in  the  heat  of  the  day,  beneath  a bosky  tree, 

And  to  await  the  evening  breeze,  bringing  coolness. 

Women,  draw  near.  Whilst  I rest  beneath  this  shady  tree, 

Busy  my  ear  with  your  long-drawn  accents; 

Sing  again  the  song  about  the  girl,  when  her  fingers  plait  her  hair. 
Or  when,  seated  by  the  rice,  she  chases  away  the  greedy  birds. 
Singing  pleases  rr<y  soul; 

Dancing  is  for  me  almost  as  gentle  as  a kiss. 

Let  your  steps  be  slow. 

Let  them  portray  the  attitudes  of  pleasure  and  passion's  abandon. 

toaiaato^Mflthens; 
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Two  Songs,  by  Johannes  Brahms 


Gestillte  Schnsucht 

All  golden  and  all  drenched  in  shining.  How  solemn  stand  the  woods  and  trees! 

In  softest  voices  of  birds  the  evening  Breathes  out  its  song  in  ecstasies. 

What  is  all  this  whisp'ring?  What  is  this  call? 

It  calls  all  the  world  to  rest  now.  to  rest  now  still. 

Desires  that  with  your  wild  temptation  Disturb  my  heart  and  will  not  stop. 

And  longing  with  your  desolation.  When  will  you  rest?  When  will  you  sleep? 

In  all  of  this  whisp'ring.  In  this  sweet  call. 

Desires  and  my  longings,  when  are  you,  when  are  you  still? 

Ah,  when  no  more  to  golden  distance  my  spirit  flies  on  wings  of  gold. 

And  when  the  stars'  remote  existence  No  more  my  longing  eyes  behold. 

Then  winds  will  be  whisp'ring  And  birds  will  call. 

And  all  my  longings  will  then  be  still. 

Geistliches  Wiegenlied 

You  that  hover  over  the  palm  trees  In  night  so  deep, 

0 holy  angels,  quiet  the  branches!  My  child  is  asleep,  my  child  is  asleep. 

0 pal.m  trees  ofBethlehem,  the  winds  are  lashing! 

Why  must  you  toss  so  with  angry  crashing? 

0 hush  your  raging!  Come,  bow  down  now  and  silence  keep; 

Quiet  the  branches,  quiet  the  branches!  My  child  is  asleep,  my  child  is  asleep.’ 

The  Child  of  Heaven  suffers  our  passions; 

How  tired  and  worn  he  is  from  earth's  tribulations. 

Ah,  now  in  sleep,  as  stillness  enfolds  him,  the  pain  will  stop; 

Quiet  the  branches,  quiet  the  branches!  My  child  is  asleep,  my  child  is  asleep. 

Cold  winds  and  storm  winds  blow  down  around  him; 

How  shall  I clothe  him?  What  can  I lend  him? 

0 all  you  angels,  since  here  above  us  Watch  you  do  keep, 

Quiet  the  branches,  quiet  the  branches!  fly  child  is  asleep,  my  child  is  asleep. 
Five  Songs,  by  Franz  Schubert- 

Sellgkeit  (HGlty) 


Joys  without  number 
bloom  in  Heaven's  hall 
for  angels  and  transfigured, 
as  our  fathers  taught. 

Oh,  there  would  I be, 
and  rejoice  eternally! 

Sweetly  upon  all  smiles 
a heavenly  bride; 
harp  and  psalter  sound, 
and  all  dance  and  sing. 

Oh,  there  would  I be, 
and  rejoice  eternally! 

Here  I'll  rather  stay 
if  Laura  look  my  way, 
and  give  a look  that  says 

I've  to  lament  no  more . 

Blissful  then  with  her. 

I'll  stay  ever  here! 
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Des  Fischers  LiebesglUck  (Leitner) 


There  winks 

through  willows  and  beckons 
a gleam, 

a pale  ray  from  the  room 
of  my  loved  one,  to  me. 

Flitting 

like  Jack  o' lantern,  rocking 
gently, 

it  is  reflected  in  the  circle 
of  the  unsteady  lake. 

Gazing 

longingly  into  the  blue 
of  the  waves, 

I greet  the  bright 
mirrored  beam. 

And  spring 

to  the  oar  and  swing 
the  boat 

that  way  on  its  flat 
crystal  path. 

My  beloved 

slips  trustingly  down 
from  her  room, 
and  happily  hastens 
to  me  in  my  boat. 

Softly 

the  breezes  drift 
us  again 

lake-wards  to  the  elder 
of  the  shore. 

Der  Zwerg 

Already  the  mountains  fade  in  the  gloom, 
the  vessel  drifts  on  the  sea's  flat  waves 
with  the  queen  and  her  dwarf  on  board. 

She  gazes  up  at  the  lofty  vault, 
at  the  distant, light-embroidered  blue, 
streaked  bluely  by  the  heavens'  Milky 

Way. 

'Stars,  never  yet  have  you  lied  to  me,' 
she  cries.  'Soon  now  shall  I depart, 
you  tell  me.  Yet  in  truth  I'll  be  not 

loath  to  die. ’ 

Then  to  the  queen  the  dwarf  comes, 

would  bind 

about  her  neck  the  red  silk  cord, 
weeps  as  if  to  be  swiftly  blind  with 

grief. 

He  speaks:  'For  this  suffering  are  you 

to  blame, 

because  you  have  forsaken  me  for  the 

king; 

naught  now  will  stir  joy  in  mo  but 

your  death. 

‘forever  I shall  hate  myself,  I grant, 
for  having  by  this  hand  brought  death 

to  you, 

but  now  you  must  pale,  go  early  to 

your  grave.' 


The  pale 

night  mists  envelop 
and  veil 

from  watchers  our  quiet 
innocent  sport. 

And  when  we  give 
kiss  for  kiss, 
the  waves, 

swelling,  sinking,  lap 
to  vex  any  listeners. 

The  stars  alone 
eavesdrop  in  the  distance 
and  bathe 

deep  under  the  track 
of  the  gl iding  boat. 

So  we  float  on, 
blissful , enclosed 
by  the  dark, 
high  above 
the  twinkling  stars. 

And  weeping 

and  smiling,  we  think  ourselves 
wi thdrawn 

from  earth,  and  already 
up  there,  on  the  other  shore. 


(Collin) 

A hand  she  puts  to  her  youthful  heart, 
and  heavy  tears  course  down  from  the  eyes 
which  sh  would  lift  to  heaven  in  prayer. 

'May  you  suffer  no  torment  through  my 

death , ’ 

she  says.  The  dwarf  then  kisses  her 

pallid  cheeks, 

whereupon  her  senses  depart. 

At  his  lifeless  lady  the  dwarf  looks 

down , 

with  his  ov/n  hands  sinks  her  deep  in 

the  sea. 

So  full  of  desire  his  heart  burrs  for 

her, 

on  no  coast  more  will  he  ever  land. 


J 
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Oer  Wanderer  (Liibeck) 


Down  from  the  mountains  I come, 
the  valley  steams,  the  ocean  roars. 

I wander  silent,  little  glad, 
my  sighs  demanding  ever:  where? 

Ever  where? 

The  sun  seems  here  so  cold, 

blossom  faded,  life  old, 

and  what  they  talk  is  empty  sound, 

I am  a stranger  everywhere. 

'ihpre  are  you,  my  beloved  land? 
~U(~ht~for,  sensed,  yet  never  known! 
That  land  so  green  with  hope, 
where  my  roses  bloom. 


whore  my  friends  walk, 

where  my  dead  are  resurrected, 

that  land  which  speaks  my  tongue, 

-0  land,  where  are  you? 

I wander  silent,  little  glad, 
my  sighs  demanding  ever:  where? 

Ever  where? 

A ghostly  whisper  makes  reply: 

'There,  where  you  are  not,  there  is 

happiness. 


Erlkdnig  (Goethe) 


Who  rides  so  late  through  night  and  wind? 
It  is  the  father  with  his  child; 
he  has  his  arm  about  the  boy, 
he  holds  him  safe,  he  keeps  him  warm. 

'My  son-why  hide  your  face  in  such  fear?' 
'Father-the  Erl-king,  don't  you  see? 

The  Erl-king  in  crown  and  robes? '- 
'My  son,  it  is  a streak  of  mist.'- 

'Dear  child,  come,  come  go  with  me, 
wonderful  games  will  I play  with  you; 
many  fair  f lowers  are  on  the  shore, 
my  mother  has  many  a garment  of  gold.' 

'My  father,  my  father,  don't  you  hear 
what  the  Erl-king  softly  promises  mc?'- 
'Be  quiet,  stay  quiet,  my  child: 
the  rustle  it  is  of  dry  leaves  in  the 

wind. ' - 


'Will  you,  fine  boy,  come  with  me? 

My  daughers  shall  take  good  care  of  you; 
my  daughers  lead  our  nightly  dance, 
they'll  rock  and  dance  and  sing  you  to 

sleep. ' 

'fly  father,  my  father,  don't  you  see 
the  Erl -king's  daughters  there  in  the 

gloom? ' - 

'fly  son,  my  son,  I see  very  well: 

it  is  the  old  willows  gleaming  so  grey.' 

'I  love  you.  Your  beauty  excites  me; 
if  you're  not  willing.  I'll  take  you  by 

force. ' 

'My  father,  my  father,  he  seizes  me! 

The  Erl-king  has  hurt  me...‘- 

The  father  shudders,  swiftly  he  rides, 
the  moaning  child  he  holds  in  his  arms; 
he  gains  the  manor  in  great  distress; 
in  his  arms  the  child  was  dead. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  COMPOSERS  FORUM 
Monday,  July  25,  1977  at  3:30  P.M. 

Theatre  Concert  Hall 

Prepared  under  the  supervision  of  Theodore  Antoniou  and  Gunther  Schuller 


Before  the  performance  of  each  composition  the  composer  will  give  a brief 
description  of  its  content  and  will  illustrate  characteristic  passages. 


MATTHEW  HARRIS 
(e.e. cummings) 

Cheryl  Studer  - soprano 

GISELE  BARREAU 

John  Boudler  - percussion 


FIVE  SOflGS 

Chris  O'Riley  - piano 

TLALOC  FOR  TWO  PERCUSSIONISTS 

Neil  Grover  - percussion 


DAVID  SCHIMMEL  THREE  VIGNETTES  FOR  FOUR  SOLO  HORNS 

I.  Maestoso  - Mol  to  Tranquillo  e Pensivo  - Ancora  Maestoso 
II.  Leggerissimo  e Scherzando  - Duo  I cnrdinn 

Mol  to  Cantando  ed  Esoressivo  - Duo  II 
III.  Appassionato  e Mol  to  Espressivo  - Agitato  Precinitato 


Coda.  Con  Alcuna  Licenza 

Kirk  Laughton  - horn 
Laurel  Bennert  - horn 

ALBERT  SARKO 

Steven  Shumway  - cello 

John  Fullam  - contrabass  clarinet 

Patrick  Hollenbeck  - percussion 

Michael  Morgan  - 

The  audience  is  invited  to  participate  in 


Richard  Todd  - horn 
Laurence  Ragent  - horn 

FANTASY  (76/77) 

David  Howard  - bass  clarinet 
Richard  Wind  - vikes 
Martin  Amlin  - piano 
conductor 


discussion  following  the  nerformances . 


As  a Friend  of  Music  at  Tanglewood  and  contibutor  to  the  Berkshire  Music 
Center 3 you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported,  through  the  generosity  of 
the  Friends s and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  and  individual  or  a 
family  to  attend  all  BMC  events  wilthout  further  contribution.  Friends  i without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also . supported  in  part  through  a generous, 
grant  from  the  National  Endowment  for  the  Arts  in  Washington 3 D.C.  3 a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


Five  Songs,  by  '-atthew  Harris 

These  songs  were  written  at  various  times  between  March  1976  and  July  1977. 

I was  occupied  with  expressing  in  music  both  the  mood  and  the  structure  of  the 
poems. 

Matthew  Harris  (born  1956)  studied  with  Donald  Martino  at  the  New  England 
Conservatory,  Madia  Boulanger  at  the  Fontainbleau  School  of  Music  in  France  and 
with  Roger  Sessions  at  Julliard.  He  will  be  a senior  at  Julliard  next  year. 


Tlaloc  for  Two  Percussion,  by  Gisele  Barreau 

Gisele  Barreau  has  just  completed  her  studies  at  the  Paris  Conservatory  where  she 
has  among  other  teachers  Oliver  Merriaen  and  Betsy  Jolas. 

Tlaloc  (name  of  a Mexican  rain  god)  was  written  in  Apr il  1977.  This  niece  is 
scored  for  two  percussion  and  uses  only  membrane,  wood  and  metal  instruments, 
leaving  out  all  keyboard  instruments  in  order  to  obtain  a set  of  what  might  be 
called  elemental  sonorities. 


Three  Vignettes  for  Four  Solo  Horns,  by  David  Schimmel 

The  Three  Vignettes  were  written  between  June  and  August  of  1975.  The  work  is  a 
representation  of  my  fascination  with  the  horn  as  a solo  and  an  ensemble 
instrument,  as  well  as  it  being  a functional  instrument.  Although  the  horn  is  not 
a particularly  agile  member  of  the  wind  family,  it  is  capable  of  the  most 
contrasting  of  sounds  in  that  family. 

The  first  vignette  capitalizes  on  just  such  contrasts,  in  timbre  and  in 
character.  The  second  vignette  is  a vertical  juxtaposition  of  two  characters, 
presenting  the  quartet  as  two  duos  in  a dramatic  confrontation.  This  drama  is 
quenched  at  the  beginning  of  the  third  vignette,  which  presents  the  four  horns 
as  two  characters  in  a horizontal  juxtaoosition.  The  coda  is  a kaleidoscope  of 
cadential  figures  fron  the  three  vignettes,  punctuating  the  long,  sustained  notes 
featured  in  the  coda. 

Tiie  intent  of  the  work  was  to  present  the  horn  in  a dramatic  circumstance  where 
several  moods  and  characters  are  portrayed  over  a short  tennoral  span,  as  in  a 
short  story  by  Poe.  The  roles  that  the  horn  can  assume  seem  ouite  varied,  and 
its  use  as  a functional  timbre  should  invite  further  investigation  of  the  horn's 
many  potentials. 

David  Schimmel  was  born  in  1943  in  Norman,  Oklahoma.  Me  studied  chemistry  and 
mathematics.  It  was  in  1973  at  Florida  State  (where  he  was  very  close  to 
obtaining  a doctorate  in  physical  organic  chemistry)  that  he  decided  to  pursue 
formal  musical  studies.  He  obtained  a Master's  degree  in  composition  in  1976 
from  North  Texas  State  University,  '.'here  he  is  now  a doctoral  candidate  in 
composition  with  Dr.  Martin  Mailman  and  conducting  with  r'r.  Anshel  Brusilow. 

In  additoon,  he  has  served  as  adjunct  professor  of  theory  and  composition  at 
Southern  Methodist  University  and  is  now  head  of  the  theory  and  comnosition 
division  at  Mountain  View  College  in  Dallas,  Texas. 


Fantasy  (76/77),  by  Albert  Sarko 


Fantasy  grew  out  of  an  idea  to  incorporate  music  I was  improvising  at  the  Diano 
into  the  context  of  a chamber  work.  The  six  instruments  have  completely  notated 
parts.  A piano  "cadenza"  that  has  grown  into  and  out  of  the  piece  is  imorovised. 
the  solo  cello  plays  the  other  major  role  in  the  drama,  singing  its  lyrical 
melody  between  the  agitated  piano  music.  Scriabin  haunts  this  niece. 

Borp  in  Detroit,  Michigan  in  1955,  Albert  Sarko  studies  'nth  William  Thomas 
McKinley  at  New  England  Conservatory.  He  also  plays  jazz  piano.  His  large 
work,  entitled  "tiorld"  (symphony  no.  1)  for  four  chamber  grouos  and  voices 
was  premiered  in  Boston  in  Febuary  of  this  year. 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOURTH  CONCERT 

Thursday,  August  4,  1977,  at  8:30  P.M. 
Chamber  Music  Hall 


MATTHEW  HARRIS 

in  Just-spring., 
tumbling-hair 
the/sky/was 
Sunset 

sitting  in  a tree 

Chevy l Studer 3 soprano 
Christopher  O'Riley 3 piano 

FRANCIS  POULENC  APOLLINAIRE  SONGS 

Rosemonde 
Montparnasse 
Un  Po2me 
P 0 
E N 
L T 
Bleuet 
La  Souris 
Hyde  Park 


FIVE  SONGS 
(e.e.  cummings) 


Thomas  Lloyd , tenor 
Philip  Moreheadj  piano 


INTERMISSION 


LEOS  JANACEK 


THE  DIARY  OF  ONE  WHO  VANISHED 


~ Dean  Shoff,  Janicek  (tenor) 

Janice  Meyer son , Zeffka  (mezzo  soprano) 
Mary  K.  Laut  soprano 
Kathryn  Radoliffe , lyric  mezzo 

Laurie  Stewart f alto 

Terry  Decima3  piano 


Philip  Morehead  and  Terry  Decima  are  members  of  the  Berkshire  Music 

Center  Vocal  Faculty 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center y you  have  been  invited  to  this  concert  and  to  the  numerous  other 
concerts  of  the  Music  Center . 

The  Berkshire  Mueic  Center  is  in  part  supported  through  the  generosity 
of  the  Friends > and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual 
or  a family  to  attend  all  BMC  events  .without  further  contribution.  Friends 
without  season  membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2. 00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington t D.C.,  a Federal 
agency  created  by  Congress  in  1965. 


BALDWIN  PIANO 


APOLLINAIRE  SONGS  BY  POULENC 


Rosemonde 

For  a long  time  at  the  foot  of  the  steps  of 
the  house  where  entered  the  woman 
whom  I had  followed  during  two 
good  hours  from  Amsterdam 
my  fingers  throw  kisses 

hut  the  canel  was  deserted 
the  wharf  also  and  no  one  saw 
how  my  kisses  met  their  mark , 
she  to  whom  I have  given  my  life 
one  day  during  more  than  two  hours 

I sumamed  her  Rosemonde 

wanting  to  he  able  to  remember 

her  flowery  mouth  in  Holland 

afterwards  slowly  I went 

in  order  to  seek  the  rose  of  the  world 


Montparnasse 

0 door  of  the  hotel  with  two  green  plants 
green  which  never 
will  hear  flowers 

where  are  my  fruits?  where  do  I plant  myself? 
oh  door  of  the  hotel  an  angel  stands  in  front  of  you 
distributing  prospectuses 
one  has  never  so  well  defended  virtue 
give  me  for.  ever  a room  by  the  week 
bearded  andgel  you  are  in  reality 
a lyric  poet  from  Germany 
who  wants  to  know  Paris 
you  know  of  its  pavement 
these  lines  on  which  one  must  not  walk 
and  you  dream 

of  going  to  pass  your  Sunday  at  Garches 

it  is  a bit  sultry  and  your  hair  is  long 
oh  good  little  poet  a bit  stupid  and  too  blond 
your  eyes  resemble  these  two  big  balloons 
which  float  away  in  the  pure  air 
aimlessly 


Un  Po£me 


he  has  entered, 
he  has  sat  down . 

he  doesn’t  look  at  the  matchholder  with  red  hair 
a match  flames 
he  has  gone. 
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P 0 
E N 
L T 


two  women  along  the  river 

they  epeak  to  each  other  across  the  water 

and  upon  the  bridge  of  their  words 

the  crowd  passes  to  and  fro  dancing 


a god 


you  will  come  back 

Hi!  oh!  over  there 

over  there 

all  the  children  know  why 


it  is 
for 
you 
alone 
that 
the 
blood 
flows 


go  on  but  go  on  then 
do  not  turn  back 


Hi!  oh!  over  there  over  there 

the  young  girls  who  pass  over  the  airy  bridge 
carry  in  their  hands 
the  bouquet  of  tomorrow 
and  their  gaze  pours  out 

into  this  river  to  all  a stranger 
that  comes  from  afar  that  goes  so  far 
and  passes  under  the  airy  bridge  of  your  words 
oh  chatterers  along  the  river 

oh  chatterers,  oh  madwomen  along  the  river 


"Bleue  t"  ( "Cornflower  ") 


Young  man  of  twenty  years 

who  has  seen  such  hideous  things , 

what  do  you  think  of  the  men  of  your  childhood? 

You  know  bravery  and  guile, 

you  have  seen  death  face  to  face  more  than  a hundred  times, 
you  do  not  know  what  life  is. 

Transmit  your  boldness 

to  those  who  will  come  after  you. 

Young  man,  you  are  joyous,  your  memory  is  blood-stained , 
your  soul  is  red  also,  with  joy. 

You  have  absorbed  the  life  of  those  who  are  dead  near  you. 
You  are  decisive. 

It  is  five  o * clock  and  you  would  know  how  to  die, 
if  not  better  than  your  elders,  at  least  more  piously, 
because  you  are  better  acquainted  with  death  than  life. 

Oh  sweet  times  of  old,  slowness  immemorial ! 


-3- 


La  Souris  (The  mouse) 

Beautiful  days3  mouse  of  time , 
you  nibble  little  by  little  my  life. 

God!  I am  going  to  be  twenty -eight, 
and  have  lived  badly,  to  my  regret. 

Hyde  Park 


the  makers  of  religions 
\ preach  in  the  fog 

the  shadows  near  which  we  passed  played  blind  man's  bluff 

at  the  age  of  seventy  the  fresh  cheeks  of  little  children 

come,  come  Eleonore 

and  what  else  can  I add 

look , here  comes  the  cyclops 

the  pipes  1 smoke  flies  away 

fly  away,  you 

unrepentant  looks 

and  Europe,  Europe 

holy  looks 

amorous  hands 

and  the  lovers  love 

as  much  ' as  the  preachers -preach  • 


THE  DIARY  OF  ONE  WHO  VANISHED  BY  LEOS  JAN ACER 


The  Diary  of  One  Who  Vanished  is  a setting  of  an  anonymous  poem  entitled  From 
the  Pen  of  a self-taught  Man".  JanaSek  composed  the  Diary  between  August,  1917 
and  in  them  he  found  a reflection  of  his  own  life  and  love.  It  was  in  1917 
that  he  first  met  Mrs. Kamila  Stossl  for  whom  he  conceived  a deep  and  lasting 
affection.  In  his  letters  to  Mrs.  Stdssl  he  repeatedly  emphasizes  the  fact 
that  he  composed  the  Diary  under  the  influence  of  his  attachment  to  her. 

The  cycle  consists  of  twenty -two  sections.  These  describe  a young  peasant's 
love  for  the  beautiful  Gypsy  girl,  Zeffka,  for  whom  he  abandons  his  parents 
to  follow  her  in  her  wanderings . It  is  important  to  realize  that  Gypsies  were 
reggrdad . as  complete  outcasts , and  this  liaison  would  have  brought  shame  and 
disgrace  to  his  family.  In  sections  nine  and  ten  a trio  of  women's  voices 
heightens  the  impression  of  the  attractive  power  of  the  Gypsy  girl  and  the 
magic  of  Spring.  The  piano  part  which  is  more  than  a mere  accompaniment  bears 
its  own  burden  of  the  drama.  Section  thirteen  is  a piano  solo  and  depicts  the 
emotional  and  religious  unburdening  that  the  young  peasant,  .J.an'Ccey.,  experiences 
in  accepting  his  fate  and  destiny.  The  underlying  pschological  drama  of  tne 
entire  cycle  is  the  upheaval  that  Jamcek  experiences  as  he  gives  up  his  youth 
for  manhood. 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Heinrich,  Head  Vocal  Coach 

SEVENTH  CONCERT 

Thursday,  August  25,  1977  at  8:30  P.M. 
Chamber  Music  Hall 


HUGO  WOLF  SIX  SONGS  FROM  THE  SPANISCHES  LIEDERBUCH 

Secular  songs:  Wenn  du  zu  den  Blumon  gehst 
Alle  gingen,  Herz,  zur  Ruh 
Und  schlSfst  du,  mein  Madchen 
Sacred  songs:  Ach,  wie  lang  die  Seel  a schlummert 

Fuhr'  mich.  Kind,  nach  Bethlehem 
MUhvoll  komm'  ich,  und  beladen 

Thomat  Lloyd,  tenon 
Jenny  Vecima,  piano 

MAURICE  RAVEL  CHANSONS  MADfCASSES  (Evariste  Parny) 

Nahandove,  o belle  Nahandove 
Aoua!  Mefiez-vous  das  blancs 
II  est  doux  de  se  coucher 


tlikki  Sliififi,  mezzo -tepnano 
3ac.piLnJU.nz  Roten,  filute 
Voaglat  It  chan,  cell.o 
Hank  Uatti ngt,  piano 


1 ntenmittion 


JOHANNES  BRAHMS  TWO  SONGS  FOR  ALTO  VOICE,  VIOLA,  AND 

PIANO,  OPUS  91 

Gestillte  Sehnsucht  (RUckert) 

Geistliches  IJiegenlied  (Geibel,  after  Lope  de  Vega) 


Kathnyn  Atman,  mezzo -topnano 
Stephanie  Fnicken,  viola 
Nancy  Engel ken,  piano 


FRANZ  SCHUBERT 


FIVE  SONGS 


Seligkeit 

Des  Fischers  LiebesglCIck 
Der  Zwerg 
Der  Wanderer 
ErlkOnig 


Sanfard  Sylvan,  baritone 
Terry  Veclma,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Terry  Veclma  Is  a member  ojJ  the  BMC  Vocal  faculty. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 

BALDWIN  PIANO 


A*  a Friend  o&  Music  at  Tanglewood  and  contributor  to  the  Berks  luxe  Music 
Centex,  you  have  beer*  Invited  to  this  concext  and  to  the  numerous  othex  concepts 
Oj$  the  Music  Centex. 

The  Berkshire  MuaIc  Center.  l&  In  paxt  supported  through  the  genexoAlty  o&  the 
Friends , and  we  hope  you  will  encouxage  others  - to  enxoll.  Contributions  In  any 
amount  axe  welcome.  A SeaAcn  Membersfrip  at  $25  entltleA  an  Individual  ox  a family 
to  attend  all  BMC  eventA  without  further  contribution.  Friends  without  season 
membership  and  others  attending  each  BMC  event  axe  asked  to  contribute  a minimum 
$2.00  at  the  gate. 

The  BexkAhlxe  Music  Centex  Is  also  supported  In  paxt  through  a generous 
grant  faom  the  National  Endowment  far  the  Arts  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  ofi  Congress  In  1965. 


Six  Songs  froiTi  the  Span i senes  Liederbuch,  by  Hugo  l!ol f (The  texts  are  based  on 
Spanish  poems  translated  into  German  by  Paul  Heyse  and  Emanuel  Geibel.) 

IJenn  du  zu  den  B lumen  gehst  Fuhr1  mich,  Kind,  r.ac!  Bethlehem! 


When  you  walk  among  the  flowers, 

Pluck  the  most  beautiful  to  adorn 

yourself, 

Ah,  if  you  were  planted  in  the  garden, 
You  would  have  to  pluck  yourself. 

All  flowers  know  indeed 

That  you  are  lovely  without  equal. 

And  the  flower  that  saw  you 
Must  fade  before  you  in  color  and 

adornment. 

Lovelier  than  roses  are 
The  kisses  which  your  mouth  lavishes. 
For  the  allurement  of  the  flowers  ends 
Where  the  allurement  of  your  love  just 

begins. 

Alle  gingen,  Herz,  zur  Ruh 

All  have  gone,  my  heart,  to  rest. 

All  sleep,  only  not  you. 

For  hopeless  grief 
Frightens  sleep  from  your  bed, 

And  your  being  wanders  in  mute 

apprehension 

To  its  love. 

Und  schafst  du  mein  Madchen 

And  if  you  sleep,  my  maiden. 

Arise,  open  to  me; 

For  the  hour  has  come 
For  us  to  journey  from  here. 

And  if  you  are  without  shoes. 

Put  none  on; 

Through  rushing  water 
Goes  our  path. 

Through  the  deep-deep  waters 
Of  the  Guadalquivir; 

For  the  hour  has  come 
For  us  to  journey  from  here. 

Ach,  wie  lang  die  Seele  schlummert! 


Ah,  how  long  my  soul  slumbers! 
It  is  time  that  it  reawaken. 


Lead  me,  child,  to  Bethlehem! 
fhee,  my  God,  thee  I long  to  see. 

To  whom  is  it  ever  granted,  to  whom. 
Without  thee  to  find  the  way  to  thee! 

Shake  me,  so  that  I will  awaken. 

Call  me,  so  that  I will  set  out; 

Give  me  thy  hand,  to  guide  me. 

So  that  I may  find  my  way, 

So  that  I may  behold  Bethlehem, 

There  my  God  to  see. 

To  whom  is  it  ever  granted,  to  whom. 
Without  thee  to  find  the  way  to  theei 

From  the  grave  disease  of  sin 
I am  weighed  down  and  gloomily  oppressed. 
If  thou  wilt  not  come  to  my  help, 

I shall  stumble,  I shall  waver. 

Guide  me  to  Bethlehem, 

Thee,  my  God,  thee  I long  to  see. 

To  whom  is  it  ever  granted,  to  whom. 
Without  thee,  to  find  the  way  to  thee! 

■ ■Clhvoll  komm1  ich  und  beladen 

Troubled  I come,  and  heavy  laden, 

Take  me  unto  thyself,  thou  refuge  cf 

grace! 

See,  I come  with  burning  tears. 

With  humble  bearing, 

Blackened  from  the  dust  of  the  earth. 

Thou  a^ne  can  make  me  white 
As  the  Fleece  of  the  lamb. 

Surely  thou  wilt  blot  out  the  wrongs 
Of  one  who  penitently  embraces  thee; 

Take  then,  Lord,  from  me  my  burden. 
Troubled  I come,  and  heavy  laden. 

Let  me  kneel  before  thee  in  prayer. 

That  I may  pour  scented  oils 
And  tears  over  thy  feet. 

Like  the  woman  whom  you  forgave, 

Until  my  guilt  dissolves  like  smoke. 

Thou  who  summoned  the  thief: 

"Today  you  will  be  in  Eden's  realm!" 

Take  me  unto  thyself,  thou  refuge  of 

grace! 


Though  one  might  assume  that  it  is  dead. 
It  is  actually  sleeping  heavy  and 

anxlcus. 

Since  it  overcame  that  drunken  stupour 
In  which  it  quaffed  the  poison  of  sin. 

Yet  now  the  light  of  its  longing 

Breaks  through,  blinding  the  eyes:  

It  is  time  that  it  reawaken? 

It  might  now  seem  to  be  deaf 
To  the  angels'  sweet  choir: 

Yet  as  it  listens  above  with  fear. 

It  hears  God  weeping  like  a little  child. 
Then  after  a l^ng  night  of  slumber. 

Such  a day  of  grace  laughs  unon  it. 

It  is  time  that  It  reawaken. 
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Madagascan  Songs,  by  Maurice  Ravel 

Nahandove,  o belle  Nahandove 

Nahandove,  lovely  Nahandove!  the  night  bird  begins  to  cry. 

The  full  moon  shines  on  my  face  and  the  dew  of  the  night  wets  my  hair. 

Now  is  the  time;  what  can  be  holding  you  back,  lovely  Nahandove? 

The  bed  of  leaves  is  made  ready; 

I have  strewn  it  with  flowers  and  sweet-smelling  herbs; 

It  is  worthy  of  your charms,  lovely  Nahandove. 

She  is  coming.  I recognise  her  breathing  quickened  by  her  rapid  pace; 

I hear  the  rustling  of  the  skirt  she  wears. 

It  is  she,  the  lovely  Nahandove. 

Breathe  gently,  my  tender  love;  rest  against  my  lap. 

Your  eyes  hold  magic  and  the  stirring  of  your  breast  is  quick 
And  sweet  to  the  caressing  hand.  You  smile,  lovely  Nahandove. 

Your  kisses  sink  to  my  very  soul; 

Your  caresses  inflame  mysenses:  no  more,  or  I die. 

Does  a man  die  of  passion,  0 lovely  Nahandove? 

The  moment  of  pleasure  flashes  by;  your  sweet  breathing  softens, 

Your  moistened  eyes  close,  your  head  hangs  loosely. 

And  your  transports  die  away  to  languor. 

Never  were  you  so  lovely,  0 lovely  Nahandove. 

You  leave  me  and  I fall  to  languishing  in  regrets  and  desires; 

I shall  languish  until  evening; 

This  evening  you  will  come  again,  Nahandove,  0 lovely  Nahandove. 

Aoua!  Mefiez-vous  des  blancs 

Aoua!  Place  not  your  trust  in  the  white  man,  inhabitants  of  these  shores. 
In  our  fathers'  time,  white  men  came  to  this  island; 

They  were  told:  here  is  land;  let  your  women  cultivate  it. 

Be  fair-dealing,  be  kind  and  live  as  our  brothers. 

The  white  men  promised  and  yet  they  made  entrenchments. 

A menacing  fortress  was  built;  thunder  was  stored  in  mouthpieces  of  bronze; 
Their  priests  pressed  upon  us  a God  we  did  not  know; 

They  even  spoke  of  obedience  and  slavery:  sooner  death! 

The  slaughter  was  long  and  terrible;  but  despite  the  lightning  they  spewed 
And  which  crushed  whole  armies,  they  were  every  one  wiped  out. 

Aoua!  Place  not  your  trust  in  the  white  man. 

We  have  seen  other  tyrants,  more  powerful  and  numerous. 

Plant  their  standard  on  the  shore;  the  heavens  themselves  fought  for  us; 
Hurling  down  on  them  rains,  storms  and  poisoned  winds. 

They  are  dead  and  we  live  on,  we  live  on  in  freedom. 

Aoua!  place  not  your  trust  in  the  white  man,  inhabitants  of  these  shores. 

II  est  doux  de  se  coucher 


It  is  sweet  to  lie,  in  the  heat  of  the  day,  beneath  a bosky  tree, 

And  to  await  the  evening  breeze,  bringing  coolness. 

Women,  draw  near.  Whilst  I rest  beneath  this  shady  tree. 

Busy  my  ear  with  your  long-drawn  accents; 

Sing  again  the  song  about  the  girl,  when  her  fingers  plait  her  hair. 
Or  when,  seated  by  the  rice,  she  chases  away  the  greedy  birds. 
Sing.ng  pleases  rr<y  soul; 

Dancing  is  for  me  almost  as  gentle  as  a kiss. 

Let  your  steps  be  slow. 

Let  them  portray  the  attitudes  of  pleasure  and  passion's  abandon. 

The  evening  breeze  strengthens;  ______ 

And  now  the  moon  shines  through  the  trees  on  the  mountain. 

Go  and  prepare  the  repast. 
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Two  Songs,  by  Johannes  Brahms 


Gestillte  Schnsucht 

All  golden  and  all  drenched  in  shining.  How  solemn  stand  the  woods  and  trees! 

In  softest  voices  of  birds  the  evening  Breathes  out  its  song  in  ecstasies. 

What  is  all  this  whisp'ring?  What  is  this  call? 

It  calls  all  the  world  to  rest  now.  to  rest  now  still. 

Desires  that  with  your  wild  temptation  Disturb  my  heart  and  will  not  stop. 

And  longing  with  your  desolation.  When  will  you  rest?  When  will  you  sleep? 

In  all  of  this  whisp'ring.  In  this  sweet  call. 

Desires  and  my  longings,  when  are  you,  when  are  you  still? 

Ah,  when  no  more  to  golden  distance  my  spirit  flies  on  wings  of  gold. 

And  when  the  stars'  remote  existence  No  more  my  longing  eyes  behold. 

Then  winds  will  be  whisp'ring  And  birds  will  call. 

And  all  my  longings  will  then  be  still. 

Geistliches  Wieqenlied 

You  that  hover  over  the  palm  trees  In  night  so  deep, 

0 holy  angels,  quiet  the  branches!  My  child  is  asleep,  my  child  is  asleep. 

0 palm  trees  ofBethlehem,  the  winds  are  lashing! 

Why  must  you  toss  so  with  angry  crashing? 

0 hush  your  raging!  Come,  bow  down  now  and  silence  keep; 

Quiet  the  branches,  quiet  the  branches!  My  child  is  asleep,  my  child  is  asleep.' 

The  Child  of  Heaven  suffers  our  passions; 

How  tired  and  worn  he  is  from  earth's  tribulations. 

Ah,  now  in  sleep,  as  stillness  enfolds  him,  the  pain  will  stop; 

Quiet  the  branches,  quiet  the  branches!  My  child  is  asleep,  my  child  is  asleep. 

Cold  winds  and  storm  winds  blow  down  around  him; 

How  shall  I clothe  him?  What  can  I lend  him? 

0 all  you  angels,  since  here  above  us  Watch  you  do  keep, 

Quiet  the  branches,  quiet  the  branches!  fly  child  is  asleep,  my  child  is  asleep. 
Five  Songs,  by  Franz  Schubert- 

Sellgkeit  (HGlty) 


Joys  without  number 
bloom  in  Heaven's  hall 
for  angels  and  transfigured, 
as  our  fathers  taught. 

Oh,  there  would  I be, 
and  rejoice  eternally! 

Sweetly  upon  all  smiles 
a heavenly  bride; 
harp  and  psalter  sound, 
and  all  dance  and  sing. 

Oh,  there  would  I be, 
and  rejoice  eternally! 

Here  I'll  rather  stay 
if  Laura  look  my  way, 
and  give  a look  that  says 
I've  to  lament  no  more . 
Blissful  then  with  her. 

I'll  stay  ever  here! 


-A- 

Des  Fischers  LiebesglUck  (Leitner) 


There  winks 

through  willows  and  beckons 
a gleam, 

a pale  ray  from  the  room 
of  my  loved  one,  to  me. 

FI itting 

like  Jack  o' lantern,  rocking 
gently, 

it  is  reflected  in  the  circle 
of  the  unsteady  lake. 

Gazing 

longingly  into  the  blue 
of  the  waves, 

I greet  the  bright 
mirrored  beam. 

And  spring 

to  the  oar  and  swing 
the  boat 

that  way  on  its  flat 
crystal  path. 

My  beloved 

slips  trustingly  down 
from  her  room, 
and  happily  hastens 
to  me  in  my  boat. 

Softly 

the  breezes  drift 
us  again 

lake-wards  to  the  elder 
of  the  shore. 

Der  Zwerg 

Already  the  mountains  fade  in  the  gloom, 
the  vessel  drifts  on  the  sea's  flat  waves 
with  the  queen  and  her  dwarf  on  board. 

She  gazes  up  at  the  lofty  vault, 
at  the  distant, light-embroidered  blue, 
streaked  bluely  by  the  heavens'  Milky 

Way. 

'Stars,  never  yet  have  you  lied  to  me,' 
she  cries.  'Soon  now  shall  I depart, 
you  tell  me.  Yet  in  truth  I'll  be  not 

loath  to  die. ' 

Then  to  the  queen  the  dwarf  comes, 

would  bind 

about  her  neck  the  red  silk  cord, 
weeps  as  if  to  be  swiftly  blind  with 

grief. 

He  speaks:  'For  this  suffering  are  you 

to  blame, 

because  you  have  forsaken  me  for  the 

king ; 

naught  now  will  stir  joy  in  mo  but 

your  death. 

forever  I shall  hate  myself,  I grant, 
for  having  by  this  hand  brought  death 

to  you, 

but  now  you  must  pale,  go  early  to 

your  grave.' 


The  pale 

night  mists  envelop 
and  veil 

from  watchers  our  quiet 
innocent  sport. 

And  when  we  give 
kiss  for  kiss, 
the  waves, 

swelling,  sinking,  lap 
to  vex  any  listeners. 

The  stars  alone 
eavesdrop  in  the  distance 
and  bathe 

deep  under  the  track 
of  the  gliding  boat. 

So  we  float  on, 
blissful , enclosed 
by  the  dark, 
high  above 
the  twinkling  stars. 

And  weeping 

and  smiling,  we  think  ourselves 
withdrawn 

from  earth,  and  already 
up  there,  on  the  other  shore. 


(Collin) 

A hand  she  puts  to  her  youthful  heart, 
and  heavy  tears  course  down  from  the  eyes 
which  sh  would  lift  to  heaven  in  prayer. 

'May  you  suffer  no  torment  through  my 

death , ’ 

she  says.  The  dwarf  then  kisses  her 

pallid  cheeks, 

whereupon  her  senses  depart. 

At  his  lifeless  lady  the  dwarf  looks 

down , 

with  his  ov/n  hands  sinks  her  deep  in 

the  sea. 

So  full  of  desire  his  heart  burns  for 

her, 

on  no  coast  more  will  he  ever  land. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  COMPOSERS  FORUM 
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PAepaned  imdeji  the  iupeAviiion  ofi  Theodone  Antoniou  and  Gunthen  SchuZZeA 


SefioAe  the  penfioAmance  ofi  each  compoiition  the  compoieA  viiZZ  give  a bAie& 
deicAiption  o£  iti  content  and  toZZZ  ZtZuitnate  cfianactenii tic  paaage i. 


ARAM  GHARABEKIAN  THREE  MOMENTUMS  FOR  BRASS  QUARTET 

RogeA  Kaza  - ho  An  VennZi  AZvei  - tAumpet 

UitcheZl  AnnoZd  - tnombone  LaAAy  ScofiieZd  - tAumpet 

KanoZo i TnikoZZde i,  conductoA 


RODNEY  ROGERS 


aprll  hello 
(e.  e.  cummings) 


VebAa  WendeZJZi  - {hate 


JAN  SWAFFORD 

JacqueZine  Roien  - filute 
Jean  Landa  - oboe 

VennZi  Ate 


Janice  Weben  - piano 


THE  GARDEN  OF  FORKING  PATHS  #3 

hiichaeZ  CoAneA  - cZaninet 
Viane  He^neA  - ban  cZaninet 
- baiioon 


flARJORIE  MERRYMAN  LAMENTS  FOR  HEKTOR 

Randi  Schonning  - vZoZin  Wendy  RoZfie  - fiZute 

JuZia  Lichten  - vioZonceZZo  KatheAtne  Betti  - cZaAinet 

EZizabeth  ViFeZice  - piano  ChAZitopheA  TiZZotion  - hoAn 

Je^ney  EZicken  - pencuaZon 

EZizabeth  PaAcelZi  - iopAano  JennZ&eA  Leigh  - iopAano 

liikki  SdU$6  - mezzo  iopAano 


The  audience  is  invited  to  participate  in  a discussion  following  the  performances. 


A i a Eoiend.  Muiic  cut  TangZewood  and  contAibutoA  to  the  BeAki hiAe  Muiic 
CenteA,  you.  have  been  invited  to  thZi  concent  and  to  the  numeAoui  othen  conceAti 

i 


PROGRAM  NOTES 


Three  Momentums  for  Brass  Quartet,  by  Aram  Gharabekian 


Momentum:  a property  of  a moving  body  that  determines  the  required  length  of  an 
interval,  comprising  a limited  and  continuous  action  or  state  of  being,  to  bring  it 
to  rest  when  under  the  action  of  a constant  force  (energy)  or  moment. 

Aram  Gharabekian  was  born  in  1955  in  Tehran,  Iran.  Studied  violin  at  the  Tehran 
Conservatory  and  later  piano  privately.  Studied  composition  with  Joel  Kabakov  and 
John  Adams  at  the  Boston  Conservatory  of  Music.  Composition  KIBOSA,  music  for  a 
play  for  chamber  ensemble  and  16  voices,  premiered  in  Tehran  in  December  1976. 


april  hello,  by  Rodney  Rogers 

first  robin  the; 
you  say  something 
(for  only  me) 
and 'gone  is  who. 


since  becomes  why: 
old  turns  to  young 
(winter  goodbye) 
april  hello. 


e.e. cummings 

Rodney  Rogers  was  born  in  June  10,  1953,  in  Will mar,  Minnesota.  He  received  his 
Bachelor  of  Music  degree  in  Composition  from  the  University  of  Iowa.  His  teachers 
have  included  Richard  Hervig,  Donald  Jenni , Joseph  Schwantner  and  David  Cohen.  Mr. 
Rogers,  the  recipient  of  three  BMI  Awards  ('74,  '75,  '76),  is  presently  attending 
graduate  school  at  Arizona  State  University,  april  hello  will  be  published  this 
fall  by  Alexander  Broude,  Inc.  (Continuo  PressJ. 

The  Garden  of  Forking  Paths  #3,  by  Jan  Swafford 

The  Garden  of  Forking  Paths  #3  is  a work  related  in  structure  to  the  old  archtypes 
of  the  rondo  and  the  theme  with  variations;  it  is  also  one  in  which  the  performers 
themselves  make  the  transitions  between  sections,  choose  the  order  of  those  sections,, 
and  create  spontaneously  the  variations  upon  the  given  theme. 

As  a whole,  the  piece  will  always  have  this  structure  - T-j-a-T2-b-T3-c-T4-d-T5-e- 
Tg.  J_  is  the  Theme,  varied  with  each  reappearance  as  described  below.  A-e.  are 
collectively  called  the  Color  Sections:  it  is  the  order  of  Color  Sections  that  is 
chosen  by  the  players  for  each  performance;  each  player  has  one  opportunity  to  lead 
the  transition  from  the  Theme  to  a Color  Section.  These  sections  are  - for  practical 
more  than  symbolic  reasons  - denoted  Blue,  Green,  Tan,  Red,  and  Black.  Each  is 
characterized  by  a specific  expressive  device:  the  Blue  features  bending  pitches, 
the  Green  has  many  trills,  the  Tan  has  wide  melodic  intervals,  the  Red  has  many 
levels  of  attacks,  the  Black  has  strong  dynamic  contrasts.  They  also  have  a variety 
of  moods  ranging  from  the  gently  nocturnal  Blue  Section  to  the  nightmarish  Black. 

Once  a Color  Section  has  been  played  it  influences  the  remainder  of  the  work  in  two 
ways:  first,  each  recurrence  of  the  Theme  is  played  in  the  manner  of  the  Color 
Section  just  quitted;  second,  each  player  performs  the  remainder  of  the  piece  to 
some  degree  in  the  manner  of  the  Color  Section  to  which  he  led  the  transition. 

Jan  Swafford  began  writing  music  as  a teenager;  it  became  something  of  a habit,  and 
he  has  been  doing  it  ever  since.  To  date  he  has  written  upwards  of  150  pieces  for 
various  media,  about  fifteen  of  which  he  will  still  readily  admit  to  being 
responsible  for.  To  support  his  habit,  Mr.  Swafford  has  at  various  times  worked 
as  a clerk,  taxidriver,  country  schoolteacher,  dishwasher,  and  college  professor. 

Laments  for  Hektor,  by  Mar.iorie  Merryman 

The  text  is  taken  from  Homer's  Iliad,  translated  by  Richmond  Lattimcre,  copyright 
1951  by  the  University  of  Chicago,  used  with  permission. 

The  order  of  the  lines  in  the  original  has  been  rearranged  here  in  order  to  allow 
the  text  to  be  set  as  an  ensemble  for  the  three  singers.  The  singers  represent 
Andromache,  Hektor's  wife  (high  soprano),  Helen  of  troy  (soprano);  and  Hekabe, 

Hektor' s mother  (contralto). 

These  lines  occur  at  the  end  of  the  Iliad,  when  all  of  Troy  is  mourning  for  Hektor, 
defender  of  the  city.  He  has  been  killed  by  Achi Ileus  in  battle,  and  his  body  has 
just  been  returned  from  the  enemy's  camp. 

Hekabe:  Come,  look  upon  Hektor  if  ever  you  were  joyful  when  you  saw  him  come  back 
living  from  battle;  of  all  my  sons,  the  dearest  by  far  to  my  spirit. 

Helen:  I,  Helen,  mourn  for  you  in  sorrow  of  heart.  My  husband  is  Alexandros,  your 
brother,  who  brought  me  here  to  Troy,  and  I should  have  died  before  I cane  with  him. 
Andromache:  My  husband  you  were  lost  young  from  life,  and  have  left  me  a Vv'idow  in 
your  house,  and  the  boy  is  only  a baby  who  was  born  to  you  and  me  the  unhappy.  I 
think  he  will  never  come  of  age,  for  before  then  head  to  heel  this  city  will  be 
sacked,  for  you  its  defender  are  gone;  you  who  guarded  the  city,  the  wives  and 
innocent  children,  are  gone. 
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Hekabe:  There  were  others  of  my  sons  whom  at  times  the  swift  footed  Achi Ileus  cap- 
tured, and  he  would  sell  them  as  slaves  far  across  the  unresting  salt  water  into 

Samos,  Imbros,  and  the  gloom  of  mists. 

Andromache:  The  wives  before  long  will  be  taken  away  in  the  hollow  ships,  and 
among  them  I also  shall  go,  and  you,  my  child,  follow  where  I go,  and  there  do  much 
hard  work  that  is  unworthy  of  you,  drudgery  for  a hard  master. 

Helen:  And  here  now  is  the  twentieth  year  since  I came  from  the  place  where  I was, 

forsaking  the  land  of  my  fathers. 

All:  While  you  still  lived  you  were  dear  to  the  gods,  and  even  in  death  they  cared 
about  you  still.  When  Achi Ileus  had  taken  your  life  with  the  thin  edge  of  the 
bronze  sword,  he  dragged  you  again  and  again  around  the  tomb  of  his  beloved  companion 
Patroklos,  whom  you  killed,  but  even  so,  could  not  bring  him  back  to  life. 

Andromache:  Some  Achaian,  my  child,  may  take  you  by  the  hand  and  hurl  you  from  the 
tower  into  horrible  death  in  anger,  because  Hektor  once  killed  his  brother  or  his 

father  or  his  son.  There  were  so  many  whose  teeth  bit  the  vast  earth,  beaten  down 

by  the  hands  of  Hektor.  Your  father  was  no  merciful  man  in  the  horror  of  battle. 

Helen:  In  this  time  I have  never  heard  a false  saying  from  you  or  an  insult.  No, 

but  when  someone  would  say  a harsh  word  to  me  in  the  palace,  then  you  would  speak 

and  restrain  them  by  your  own  gentleness  of  heart  and  your  gentle  words. 

Hekabe:  Now  you  lie  in  the  palace,  handsome  and  fresh  with  dew,  in  the  likeness  of 
one  whom  Apollo  has  attacked  and  killed  with  his  gentle  arrows. 

Andromache:  Therefore  your  people  are  griving  for  you  all  through  their  city. 

Helen:  Therefore  I mourn  for  you  and  mourn  myself  also,  and  my  ill  luck. 

Hekabe:  You  have  left  for  your  parents  mourning  and  sorrow  beyond  words. 

Andromache:  But  for  me  is  left  the  bitterness  and  the  pain,  for  you  did  not  die  in 
bed,  and  stretch  your  arms  to  me,  not  tell  me  some  last  intimate  word  that  I 
could  remember  always,  all  the  days  and  nights  of  my  weeping  for  you. 

Marjorie  Merryman  is  a graduate  student  at  Brandeis  University  where  she  has 
studied  composition  with  Seymour  Shifrin  and  Martin  Boykan. 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
PHYLLIS  CURTIN  SEMINAR 
CLASS  RECITAL 

Saturday,  July  30,  1977  at  2:30  P.M. 
Nest  Barn 


JOHANNES  BRAHMS  DEUTSCHE  VOLKSLIEDER 

Die  beiden  KSnigskinder 
Der  Jager 
Liebeslied 
Es  ritt  ein  Ritter 
Ich  fahr  dahin 


Frederic  Chrislip , tenor 
Nancy  Engelken , piano 


ROBERT  SCHUMANN  MIGNONLIEDER,  OP,  98  a 

Kennst  du  das  Land 
Nur  wer  die  Sehnsucht  Kennt 
Heiss  mich  nicht  reden 
So  lasst  mich  scheinen 

Lcrura  English-Robinson , soprano 
Jeffrey  Stevens , piano 


HUGO  WOLF  FIVE  SONGS  (ITALIENSCHES  LIEDERBUCH) 

Lass  sie  nur  gehn 
Wie  viele  Zeit  verlov  ich 
Schon  streckt'  Ich  aus 
Benedeit  die  sel!g§, Mutter 
Ein  Standchen  euch  zu  bringen 

Douglas  Hines 3 baritone 
Mark  Hastings t piano 


DAVID  AMRAM  FIVE  SHAKESPEARE  SONGS 

from  the  opera  TWELFTH  NIGHT 

Come  Away  Death 

0 Mistress  Mine 

Make  Me  a Willow  Cabin 

Sigh  Ne  Mere  Ladles,  Sigh  No  More 

The  Wind  and  the  Rain 


Far-k  Hudgins  t tenor 
Jeffrey  Stevens } piano 


OTTORINO  RESPIGHI  THREE  SONGS 

Nevicata  (A.  Negri) 

Nebbie  (A.  Negri) 

Pioggia  (Pompili) 


Mary  K.  Law,  soprano 
Susan  Almasi  Mandely  piano 


NED  ROREfl 


FIVE  POEMS  OF  WALT  WHITMAN 


Sometimes  With  One  I Love 
Look  Down  Fair  Moon 
Gliding  O'er  All 
Reconcil lation 
Gods 


to  Beverly  Wolff 
to  Donald  Gramm 
to  Phyllis  Curtin 
to  Adele  Addison 
to  Patricia  Neway 


Kathryn  Radcliffe , lyric  mezzo 
Gary  Wedow,  piano 


HUGO  WOLF  FOUR  SONGS 

Auf  dem  grUnen  Balcon 
Verborgenheit 

In  dem  Schatten  meiner  Locken 
Lebe  Wohl ! 


Downing  Whitesellj  soprano 
Susan  Almasi  Mandelj  piano 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

PHYLLIS  CURTIN  SEMINAR  CLASS  RECITAL 
Monday,  August  15,  1977,  at  7:00  P.M.  in  West  Barn 


ALBAN  BERG  SIEVEN  FRUHE  LIEDER 

Nacht  (Carl  Hauptman) 

Schilflied  (Nikolaus  Lanau) 

Die  Nachtigall  (Theodor  Storm) 

TraumgekrOnt  (Rainer  Maria  Rilke) 

Im  Zimmer  (Johannes  Schlaf) 

Liebesode  (Otto  Erich  Hartleben) 

Sommertage  (Paul  Hohenberg) 

A deJUUda  Aozondo-AndoJiAon,  A opAano 
GaAy  OJzdou),  piano 


JOAQUIN  RODRIGO  TRES  CANCIQNES  ESPANOLAS 

(traditional  texts) 

En  Jerez  de  la  Frontera 
Adel  a 
De  ronda 


VILLANCICOS 


Pastorcito  Santo  (Lope  de  Vega) 

Coplillas  de  Belen  (Victoria  Kamhi) 

tAzdznic  Ch/uti&Lp,  tenoA 
GaAy  Wedow,  piano 


BELLINI  QUATTRO  ARIETTE 

Malinconia,  Ninfa  gentile 
Vanne,  o rosa  fortunata 
Ma  rendi  pur  contento 
Per  pieta,  bell' idol  mio 

M u/iizZ  CAook,  jtulzzo -a  opAano 
MaAk  Halting  A , piano 


HUGO  l-JOLF  FOUR  SONGS 

(Moerlcke) 

Begegnung 

Das  verlossene  MSgdelein 
In  der  FrUhe 
Er  Ist's 


M aALj  Caowz,  mzzo-AopAano 
f'iancy  EngeZken,  piano 


FRANCIS  POULENC 


f-IETAMORPHOSES 


Reine  des  Mouettes 
C'est  arnsi  que  tu  es 
Paganini 


VaXxJic.iL  VaLtone.,  Lopnano 
Sul  an  A tmaLl  Mandel,  piano 


JOHANNES  B RAH- IS  FOUR  SONGS 

Sonntag  (from  Uni  and 's  folk  songs) 

Mcidchenlied  (Heyse) 

Dammrung  senkte  sich  von  oben  (Goethe) 

Der  Gang  zum  liebchen  (from  Bohemian  folklore) 

Launle.  SteioaxX,  mzzzo-LopKano 
Sul  an  AlmaLl  M andzl,  piano 


MAURICE  RAVEL  CINQ  MELODIES  POPULAIRES  GRECQUES 

Chanson  de  la  marine 

L^-bas  vers  1'gglise 

Quel  galant  m'est  comparable 

Chanson  des  cuei Ileuses  de  lentisaues 

Tout  gai ! 


JaneX  Made.,  Lopna.no 
1-lanc.y  EngeXken,  piano 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

PHYLLIS  CURTIN  SEMINAR  CLASS  RECITAL 
Monday,  August  22,  1977  at  7:00  P.M.  in  Nest  Barn 


ANTONIN  DVORAK  BIBLICAL  SONGS,  OPUS  99,  1-5 

Clouds  and  Darkness  (Psalm  97) 

Lord,  Thou  art  my  Refuge  (Psalm  119) 

Give  ear,  0 God  unto  my  prayer  (Psalm  55) 

God  The  Lord  my  Shepherd  is  (Psalm  23) 

Lord,  a new  song  I would  fashion  (Psalms  144,  145) 

Uzee  Brown,  Jr.,  baritone 
Nancy  Engel  ken,  piano 


CHARLES  IVES  SONGS  OF  WAR 

Tom  Sails  Away 
He  is  there 
In  Flanders  Fields 


Chandler  Cudlipp,  baritone 
Gary  liedow,  piano 


SAMUEL  BARBER  HERMIT  SONGS 

At  Saint  Patrick's  Purgatory 

Church  Bell  at  Night 

St.  Ita's  Vision 

The  Heavenly  Banquet 

The  Crucifixion 

Sea  Snatch 

Promiscuity 

The  Monk  and  His  Cat 

Praises  to  God 

The  Desire  for  Hermitage 


Heidi  Herbert,  soprano 
Gary  Wedow,  piano 


HUGO  WOLF  A GROUP  OF  SONGS 

Douglas  Hines,  baritone 
Susan  Almasi  Mandel , piano 


JOHN  DOWLAND  ' SORROW STAY 

SLEEP,  WAYWARD  THOUGHTS 
FLOW,  MY  TEARS 
COME  AGAIN:  SWEET  LOVE  DOTH  NOW  INVITE 

David  Kulle,  baritone 
Frederic  Chris! ip,  guitar 


FRANZ  SCHUBERT  FOUR  SONGS 


Romanze 

Sei  mir  gegrtisst! 

He i den  roslein 
Gretchen  am  Spinnrade 


Mary  Katherine  Law,  soprano 
Jeffrey  Stevens,  piano 


BALDWIN  PIANO 


■ 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

PHYLLIS  CURTIN  SEMINAR  CLASS  RECITAL 
Saturday,  August  27,  1977  at  5:00  P.M.  in  West  Barn 


SERGEI  RACHMANINOFF  THREE  SONGS 

In  the  Silence  of  the  Night,  Opus  4,  No.  3 
Vocalise,  Opus  34,  No.  14 
Spring  Waters,  Opus  14,  No.  11 

Jane  Phyllis  Becker,  soprano 
Jeffrey  Stevens,  piano 


CARLISLE  FLOYD  TWO  ARIAS  FROM  "SUSANNAH" 

Ain't  It  a Pretty  Night 
The  Trees  on  the  Mountains 

Laura  English-Robinson,  soprano 
Susan  Almasi  Mandel , piano 


RICHARD  STRAUSS  THREE  SONGS 

Freundliche  Vision,  Opus  48,  No.  1 

Zeitlose,  Opus  10,  No.  7 

Breit  Uber  mein  Haupt,  Opus  19,  No.  2 

Joyce  Lucia,  soprano 
Susan  Almasi  Handel,  piano 


GIOACCHINO  ROSSINI  LA  REGATA  VENEZIANA 

Anzoleta  avanti  la  regata 
Anzoleta  co  passa  la  regata 
Anzoleta  dapo  la  regata 


Deborah  P-artin,  soprano 
Mark  Hastings,  piano 


CLAUDE  DEBUSSY  CHANSONS  9E  BIUTIS 

(Poems  by  Pierre  Louys) 

La  flQte  de  Pan 
La  Chevslure 
Le  Tombeau  des  Matades 


Kathryn  Radcliffe,  mezzo-soprano 
Jeffrey  Stevens,  piano 


GABRIEL  FAURE  FOUR  SONGS 

Nell  (de  Lisle)  Opus  18,  No.  1 
Les  Berceaux  (Sul  ly-Prudhomme)  Opus  23,  Plo.  1 
Mandoline  (Verlaine)  Opus  58,  No.  1 
En  Sourdine  (Verlaine)  Opus  58,  No.  2 


Nathaniel  Watson,  baritone 
Gary  Wedow,  piano 


RICHARD  STRAUSS  FIVE  SONGS 

All  mein  Gedanke-n 
Du  meines  Herzens  Kronelein 
Mein  Herz  ist  s turran 
Die  Nac'nt 
Hi chts 


Kimball  Wheeler,  mezzo-seprano 
Gary  Wedow,  piano 


FRANZ  SCHUBERT 


FOUR  FAVORITE  SONGS 


Auf  dem  Wasser  zu  Singerr 

Lied  der  Mignon  - Nur  wer  die  Sehnsucht  kennt 

Geheimes 

An  die  flusik 


Doling  Whitesell,  soprano 
Mark  Hastings,  piano 


. 


2:00  - 4:00  pm  2-00  - 4 00  pm 

GAYLE  PERCUSSION  GAYLE  PERCUSSION 

T'vrood  Dunbar  Bam  T'wood  Dunbar  Barn 

Mr.  Gauger  Mr.  Gauger 
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Conducting/  Conducting/  Conducting/  Conducting/  Vocal  OJork 

Perf  Tech/  Perf/Tech/  Perf  Tech/  Per.?/  -jech/  g-C.G. 

Musicianship  liuscianship  Hus  clanship  Huscianship  Keenze/IIansen 

East  Barn  - Staff  East  Barn  - Staff  East  Barn  - Staff  East  Earn  - Staff 
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BOSTON  UNIVERSITY  TANGLEW00D  INSTITUTE 

FOURTH  WEEK 

YOUNG  VOCALISTS  PROGRAM  25  - 31  JULY  1977 


MUM: 


July  26,  1977 


TO : CHAMBER  MUSIC  COACHES  AMD  PRIVATE  TEACHERS 

FROM:  GARY  L,  ZELLER 

SUBJECT:  SCHEDULE  FOR  TUESDAY,  JULY  2 5,  ONLY 


THE  DRESS  REHEARSAL  FOR  THE  YOUNG  ARTISTS  ORCHESTRA  WILL  BE: 

AT  1:00  P.M. 

ON  TUESDAY,  26  JULY 

IN  THEATER  CONCERT  HALL 


THE  SPECIAL  CHAMBER  MUSIC  SCHEDULE  FOR  TUESDAY  26  JULY  FOLLOWS 


MORNING  9 “00  - 11:00  a.m.  ROLL IS TON  JUNIOR  COLLEGE 


Felton  Quartet,  Mr.  Knuds en,  Room  2,  WCC 
Taber  Quartet,  Mr.  Shermont,  Room  3,  WCC 
Tolland  Trio,  Mr.  Shermont,  Room  4,  WCC 
Taconic  Quartet,  Mr.  Uritsky,  Room  5,  WCC 
Fayder  Quartet,  Ms.  Speaker,  Room  6,  WCC 
Emerson  Quintet,  Mr.  Yampolslcy,  Room  9,  WCC 
Kemble  Quartet,  Mr.  Bohemian,  Room  11,  WCC 
Maraffi  Quartet,  Mr.  Knudsen,  Room  12,  WCC 
Hawthorne  Quintet,  Mr.  Hoherman,  Room  14,  WCC 
Blanchard  Brass  Ensemble,  Mr.  Voisin,  Gym 
Mackin  String  Bass  Ensemble,  Mr.  Martin, 

Lenox  Dorm,  Lounge  (second  floor) 
Delafield  Quintet,  Mr.  Lehner,  ChamMusPavilion 
Savoy  Quartet,  Mr.  Gelblocm,  Mus/Art  Studio  #1 

EVENING  7:30  - 9:30  p.m,,  HOLLISTON  JUNIOR  COLLEGE,  WCC 

Benthrup  Wind  Quintet,  Mr.  Shapiro,  Room  2 
Ban  Ayr  Quartet,  Mr.  Kadinoff,  Room  6 
Dalton  Quintet,  Mr.  Kroll,  Room  9 
Kile  Wind  Quintet,  Mr.  Holmes,  Room  12 
Jaffe  Wind  Quintet,  Mr.  Holmes,  Room  14 


' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


BUTI  1977 


S P _E_C_  I_A_L_ SCHEDULE 

ORCHESTRA  (WITH  CHORUS) 


WEDNESDAY,  July  27,  1977 


East  Barn  - 10*30  a.m.,  Stravinski  (woodwinds  and  brass) 
11*00  a.m.,  Gabrieli  (brass) 

11: 30  a.m.,  Mozart  (strings) 


Theater 


8:30  r,.m. , FULL  ORCHESTRA  CONCERT 


THURSDAY,  July  28,  1977 

Chamber  Music  Hall 

9:30  a.m.,  Full  Orchestra  - Russian  Easter 

Last  Words  of  David 

11' 00  a.m.,  Strings,  Reading 

Chapel  - - -11:00  a.m.,  Woodwinds  and  brass,  Stravinski  and 

Gabrieli 

(You  will  be  transported  to  Chapel.) 

FRIDAY,  July  29,  1977 

Theater  - Recording  Session 

9:10  a.m..  Last  Words  of  David 
9:50  a.m.,  Stravinsky 
10*30  a.m.,  Mozart 
11:00  a.m.,  Gabrieli 

SATURDAY,  July  30,  1977 

Theater  - Concert  at  2*30  p.tn. 

Last  Words  of  David 

Stravinski 

Mozart 

Gabrieli 

Brahms 


12*30  p m FRIDAY  29  JULY,  FORMAL  PICTURE  12*30  p m 

IN  THEATER 

Chorus  and  Orchestra  on  stage  in  concert  dress. 


Tr;Tivr?ST.TV  TAF^LEUOOD  Il:TSTTrnnTE 
YAIP  CHAMBER  IX'SIC  ASSIGNMENTS  * STRING/7IAU0 

6 JULY  1077  - 31  JTTLV  1077 

ALL  sessions  TThF  unless  otherwise  noted  and  at  tines  shown 
HJC  = Holliston  Junior  College 

IL'iRAF17!  QUARTET  - IIJC ..  Uinthrop  Class 

Room  12 

1 30  - 3 30  pm 

*Grace  Shiragian*  violin  1 
**Joel  Hulsey.,  violin  2 
Paul  Oroh,  viola 
Theo  Zinmeman  cello 

Haydn  Quartet  #13  op,  73  #1 

Ronald  Knudsen  coach 

^DALTON  QUINTET  - Lenox  Public  Library 
Music  Room  TTh , 1 30  3 30  nm 

Fris  1 30  4 30  on 

Sat,  9 00  • 11,00  an 

**Jeffrey  Flaniken  violin  1 
Bennie  Re snick,  violin  2 
Judy  0? Daniel,  viola 
Mead  rTotkin.  cello 
^Robert  Davis  piano 

Schumann  'Piano  Quintet' 
o 

M'Jilliam  Kroll  coach 

*Librarian 
**?roperty  Manager 

HOTS  Librarians  must  obtain  necessary  narts  and  score  from  Mr,  John  Morrison* 

YAIP  Orchestra  Manager /Librarian"  you  are  totally  resoonsible  for 
returning  all  music  checked  out  to  your  group  from  the  BUT I Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal 
and  see  that  all  necessary  equipment  is  in  the  designated  room  so  that 
your  group  may  begin  on  tine  also.,  be  certain  to  set  up  your  group  in 
the  accepted  chamber  music  style.  Take  your  personal  portable  stand  to 
rehearsals  in  case  one  of  the  B„U.  stands  is  missing  from  the  room. 

Notify  Mr.  Morrison  if  a stand  is  missing 

^-Property  Manager  must  go  to  main  desk  of  the  Library  and  <?et  the  key  for  the 
music  room  which  is  reserved  under  Dr.  Zeller 7 s name.  RETURN  KEY  EACH  TIME. 

MTillian  Kroll  His  professional  commitments  make  it  necessary  to  work 
around  his  schedule.  The  librarian  should  call  bin  each  Wednesday  evening 
to  find  out  when  he  wishes  tc  meet  with  veu  otherwise,  you  rehearse 
at  your  regular  tine,  (Mr.  Kroll  Lenox,  637-0463) . Your  meeting 
with  Mr,  Kroll  nay  even  have  to  be  on  Saturdajn  so  be  prepared. 


300  = Berkshire  Christian  College 


3AN  AYR  OTJARTET 


IIJC  Uinthrop  Class 
Room  14 

1 ’ 30  - 3 30  am 


Edward  Bannhauer,  violin  1 
Joan  F>ers  violin  2 
*Sus3n  Saliny.  viola 
**Matthew  Sager , cello 

Beethoven,  'Quartet,  #4  C minor  op, 

Bernard  Kadinoff  coach 


MACKIH  STRING  - IIJC 
BASS  ENSEMBLE 


Lenox  Hall 
Dorm  Lounge 
Second  floor 
1 30  - 3 30  pn 


Carroll  Dashiell 
Michael  Hovnanian 
Arthur  I’ost 
Peter  Haas 
Mary  Gates 
Denton  Roberts 
Mill 1 an  Ra s hh aum 

Leslie  Martin  coach 


BOSTON  UNIVERSITY  TAHOLEMOOD  institute 


YAIF  CHAMBER 


MUSIC  ASSIGNMENTS ' 

6 JITjY  1977  *-••  31 


MINDS /BRASS /FERGUS SION 
JULY  1977 


ALL  sessions  TThF  unless  otherwise  noted . and  at  tines  shown. 
HGC  = Hollis ton  Junior  College 
BCC  - Berkshire  Christian  College 
T/DB  Tanglewood  Dunbar  Barn 


BENTIIRUP  WIND  QUINTET 


BCC  Vannah  Hall  JAFFE  MIND  QUINTET  ••  HJC  Winthron  Clas 
Boon  34  (2nd  floor)  Boon  9 

1 30  - 3 30  pra  3 30  - 5 30  on 


Beverly  Stein,  flute 
*Cwyneth  Schaefer  clarinet 
Charles  Hois,  oboe 
Nancy  Bagatell,  bassoon 
**Willian  Johnson,  French  horn 

Barber  ’Summer  Music5 
Hindemith  cKleine  Kenmernusic 

Harry  Shapiro  coach 


Elizabeth  Mann,  flute 
Jonathan  Cohler , clarinet 
*ICevin  Vigneau,  oboe 
Ethan  Silverman , bassoon 
** David  Everson  French  horn 

Dahl  ’Allegro 
John  Holmes  coach 


KILE  MIND  QUINTET  - BCC  Vannah  Hall 
?.o  ora  5 (b  a s enen  t ) 
MTThF  * 3 00  - 4:30  om 
*Karen  Ilaid  flute 
Mark  Friedman,  clarinet 
**Thonas  Nugent,  oboe 
Suzanne  3akke,  bassoon 
Christopher  Rapier  French  horn 

Danzi  'Blasca'  Quintet.,  op.  41 

John  Holmes,  coach 


GAYLE  PERCUSSION  ENSEMBLE  - T/DB 
T'fT-TF  • 2*00  " 4 00  on 

**?.obert  Cross 
Stephen  Burke 
* Jason  Ark is 
Gary  Fieldman 
Edward  Meltzer 

Tom  Gauger  coach 


BLANCHARD  BRASS  5NSSISLE  • HJC-  Gym 
TUThF  1 00  3 00  pm 

Stephen  Burns,  trumpet 
Frank  Herdman,  trumpet 
*Justin  Cohen,  trumpet 
**Michael  Rooney,  trombone 
Kirk  Ruelil  trombone 
Paul  Eachus,  bass  trombone 
Kenneth  Bourque,  tuba 
James  Ross,  French  horn 

Roger  Voisin,  coach 

* Librarian 


DUMBARTON  PERCUSSION  MASTER  CLASS  - T/B 
IN  S Y"  TRONIC  REPERTOIRE  - T/DB 

Sundays . 24 , 31  July  9 ’ 30  - 11  30  am 
7,14  21  August  930  • 11  30  am 

Jason  Arkis 
Steohen  Burke 


Robert  Cross 
Gary  Fieldman 
Edward  Ueltzer 

Charles  Smith,  coach 
**Prooerty  Manager 


NOTE : Librarians  must  obtain  necessarv  parts  and  score  from  Mr.  John  Morrison, 

YAIP  Orchestra  Manager /L ibrar ian • you  are  totally  responsible  for  re- 
turning all  music  checked  out  to  your  grouo  from  the  3UTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal 
and  see  that  all  necessary  equipment  is  in  the  designated  room  so  that 
your  group  may  begin  on  time  also,  be  certain  to  set  up  your  group  in  the 
accepted  chamber  music  style.  Take  your  personal  portable  stand  to  rehearse] 
in  case  one  of  the  B.U,  stands  is  mission  from  the  room.  Notify  Mr.  Morrisor 
if  a stand  is  missing. 


BUTI  1377 


YOUNG  PIANIST  PROGRAM. 
SCHEDULE  - SUMMER  1377 


The  students  listed  in  the  two  columns 
below  will  nerform  in  the  FASTER  CLASSES 
held  on  Fridays  and  Saturdays . 

July  0 9,22  and  23 . 


Lessons  with  Mr . Swiedler 
on  Mondays , July  A and  IS 


ltDO  pm  Lawrence  Blind 

2 00  pm  Andrew  Litton 

3 00  pm  Charla  Masters 
A 00  pm  Steven  Siayel 

Lessons  with  Mr.  Swiedler 
on  Tuesdays,  July  5 and  13 

12  09  pm  Laura  Gibbons 
1 00  pm  Hark  Yeaper 

2 00  pm  Michael  Micale 

3 09  nm  Nancy  Seybert 


Lessons  with  Dr.  Clodes 
on  ^ednesd a vs  July  13  and  27 

1 00  pm  Lawrence  Blind 

2 99  pm  Andrew  Litton 
A 00  nm  Steven  Siapel 


Lessons  with  Dr.  Clodes 
on  Thursdays.  July  1A  and  23 

12  00  pm  Laura  Gibbons 

1 00  pm  Mark  Yeaper 

2 00  pm  Michael  Micale 

3 00  nm  Nancy  Seybert 
A 00  nm  Charla  ’’asters 


The  students  listed  in  the  two  columns  below 
will  perform,  in  the  MASTER  CLASSES  held  on 
Fridays  and  Saturdays  July  15 , 16  29  and  30 . 


Lessons  with  Dr.  Clodes 
on  Wednesdays , July  6 and  20 

1 00  pm  Nancy  Hayden 

2 00  pm  Welz  Kauffman 

3 00  pm  Ann  Lamoureux 
A 00  pm  Valerie  Thomas 

Lessons  with  Dr.  Clodes 
on  Thursdays;  July  7 and  21 

12  00  pm  Tamar  Zimmerman 
1 00  pm  Karen  Harvey 
2 . 00  nm  James  Behr 
3 00  pm  Elyanne  Laussade 
A' 00  pn  Susan  Chen? 

MASTER 

in  the 


Lessons  with  -r.  Swiedler 
on  Mondays  July  11  and  25 

1 00  nm  Nancy  Hayden 

2 00  nm  Welz  Kauffman 
3 ' 00  nm  Ann  Lamoureux 
A 00  pm  Valerie  Thomas 

Lessons  with  Hr.  Swiedler 
on  Tuesdays  July  12  and  26 

12  09  pm  Tamar  Zimmerman 

1 30  nm  Karen  Harvey 

2 00  pm  James  Behr 

3 00  pm  Elyanne  Laussade 
A 00  nm  Suzan  Chen? 


CLASSES  ARE  HELD  EACH  FRIDAY  AND  SATURDAY  AFTERNOON  FROM  3 00  - 5 00  pm, 
Chapel  at  Berkshire  Christian  Collepe. 

MOTE1 2 3  The  above  private  lesson  tines  are  annlicable  for  vour 

first  lesson  only.  At  that  tine,  your  teacher  will  tell 
you  if  your  time  is  to  be  different 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  WEEK  8 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  AUGUST  22  - 28,  1977 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  CHAMBER  MUSIC  ASSIGNMENTS:  STRING/PIANO 


1 AUGUST  — 27  AUGUST  1977 


ALL  sessions:  On  days  and  times  shown. 

HJC  = Holliston  Junior  College  T/DB  = Tanglewood  Dunbar  Barn 
WCC  = Winthrop  Class  Center  T/EB  = Tanglewood,  East  Barn 
BCC  = Berkshire  Christian  College 


1 GAYLE  PIANO  QUINTET  - . 

HJC,  ChamMusP-av,  TTh,  1:30-3:30  p.m. 

Lenox  Public  Library,  Music  Room, 

SAT,  9:00  a.m.  - 1:00  p.m. 

**Monica  Mackey,  piano  (dbl  assignm't) 
David  Rowe,  violin 
*Keith  Conar.t,  viola 
Max  Fuller,  cello 
Arthur  Post,  string  bass 
SCHUBERT,  'Trout'  Quintet,  op.  114 
Dr.  Maria  Cl  odes,  coach 


]JAFFE  PIANO  QUARTET 
Lenox  Public  Library,  Music  Room 
TTh,  1:30-3:30  p.m. 

F,  1 :30-5:00  p.m. 

*Robert  Davis,  piano 
Helen  Taylor,  violin 
Elizabeth  Skinner,  viola 
**Kim  Richmond,  cello 

FAURE,  Piano  Quartet,  op.  15 
Dr.  Marica  Clodes,  coach 


FAYDER  SEXTET 

HJC,  ChamMusPav  MWF,  1:00-3:15  p.m. 

*Siri  Smedvig,  solo  violin 
**Monica  Mackey,  piano(dbl  assignm't) 
Jeffrey  Flaniken,  violin  1 
Janice  Yasik,  violin  2 
Lisa  Heffter,  viola(dbl  assignm't) 

GilLun  'Pfi/r,  oMLd 

CHAUSSON,  Concerto,  D Major,  op.  21 
Max  Winder,  coach 


2 SAVOY  STRING  QUARTET 
HJC,  ChamMusPav,  TThF,  3:30-5:30  p.m. 

SAT,  9:00-11:00  a.m. 
*Judi th  Feinsilver,  violin  1 
Bonnie  Resnick,  violin  2 
Timothy  McKeithen,  viola 
**David  Sims,  cello 

BEETHOVEN,  Quartet,  op.  18,  no.  3 
William  Kroll , coach 


librarian 
**Property  Manager 

NOTE:  Librarians  must  obtain  necessary  parts  and  score  from  Mr.  John  Morrison, 

YAIP  Orchestra  Manager/Librarian;  you  are  totally  responsible  for 
returning  all  music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal 
and  see  that  all  necessary  equipment  is  in  the  designated  room  so  that 
your  group  may  begin  on  time;  also,  be  certain  to  set  up  your  group  in 
the  accepted  chamber  music  style.  Take  your  personal  portable  stand 
to  rehearsals  in  case  one  of  the  B.U.  stands  is  missing  from  the  room. 
Notify  Mr.  Morrison  if  a stand  is  missing. 

1 Property  Manager  must  go  to  main  desk  of  the  Library  and  get  the  key 
for  the  music  room  which  is  reserved  under  Dr.  Zeller's  name. 

RETURN  THE  KEY  EACH  TIME. 

2 

William  Kroll:  His  professional  commitments  make  it  necessary  to  work 

around  his  schedule.  The  librarian  should  call  him  each  Wednesday 
evening  to  find  out  when  he  wishes  to  meet  with  you;  otherwise,  you 
rehearse  at  your  regular  time.  (Mr.  Kroll,  Lenox,  637-0463).  Your 
meeting  with  Mr.  Kroll  may  even  have  to  be  on  Saturday,  so  be  prepared. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  CHAMBER  MUSIC  ASSIGNMENTS:  STRING/PIANO 

1 AUGUST  — 27  AUGUST  1977 


ALL  sessions:  On  days  and  times  shown. 

HJC  = Holliston  Junior  College  T/DB  = Tanglewood  Dunbar  Barn 

WCC  = Winthrop  Class  Center  T/EB  - Tanglewood  East  Barn 

BCC  = Berkshire  Christian  College 


TOLLAND  STRING  QUARTET 

HJC,  WCC,  Rm  2,  MTTh,  3:30-5:30  p.m. 

*Karen  Damerau,  violin  1 
Tina  Alexander,  violin  2 
Lisa  Heffter,  viola(dbl  assignment) 
**Barbara  Corcillo,  cello 

SCHUBERT,  Quartet,  d minor,  op.  14 
("Death  and  the  Maiden") 

Bernard  Kadinoff,  coach 


FELTON  STRING  TRIO 

HJC,  WCC,  Room  5,  TThF,  1:30-3:30  p.m. 

*Josefina  Brunicelli,  violin 
Judy  O'  Daniel , viola 
**Cheryl  Najarian 

SCHUBERT,  Trio  No.  2,  b minor 
Roger  Shermont,  coach 


DALTON  STRING  QUARTET 

HJC,  WCC,  Rm  2,  TThF,  1:30-3:30  p.m. 

*Linda  Hurwitz,  violin  1 
Joan  Bers,  violin  2 
**Paul  Groh,  viola 
Mead  Notkin,  cello 

MOZART,  "Quartet,  F Major, 

No.  23  (10),  K.  590 
Max  Winder,  coach 


BAN  AYR  STRING  QUARTET 

HJC,  WCC,  Rm.  6,  TThF,  1:30-3:30  p.m. 

Julie  Gigante,  violin  1 
*Grace  Shiragian,  violin  2 
**Cynthia  Frank,  viola 
Elise  Dushkes,  cello 

HAYDN,  Quartet,  op.  54,  No.  1 
(In  Vol . #'s  5-19) 

Roger  Shermont,  coach 


librarian 
**Property  Manager 

NOTE:  Librarians  must  obtain  necessary  parts  and  score  from  Mr.  John  Morrison, 

YAIP  Orchestra  Manager/Librarian;  you  are  totally  responsible  for 
returning  all  music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal 
and  see  that  all  necessary  equipment  is  in  the  designated  room  so  that 
your  group  may  begin  on  time;  also,  be  certain  to  set  up  your  group  in 
the  accepted  chamber  music  style.  Take  your  personal  portable  stand 
to  rehearsals  in  case  one  of  the  B.U.  stands  is  missing  from  the  room. 
Notify  Mr.  Morrison  if  a stand  is  missing. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  CHAMBER  MUSIC  ASSIGNMENTS:  STRING/PIANO 

1 AUGUST  --  27  AUGUST  1977 


ALL  sessions:  On  days  and  times  shown, 

HJC  = Holliston  Junior  College  T/DB  = Tanglewood  Dunbar  Barn 

WCC  = Winthrop  Class  Center  T/EB  = Tanglewood  East  Barn 

BCC  = Berkshire  Christian  College 


KEMBLE  STRING  QUARTET 

HJC,  WCC,  Room  9,  TThF,  1:30  - 3:30  pm 

*Peter  Osterlund,  violin  1 
Edward  Dannhauer,  violin  2 
Margaret  La Ware,  viola 
**  Kate  Bravar,  cello 

DE  ARRIAGA,  Quartet  No.  1 

VICTOR  YAMPOLSKY,  coach 

MACKIN  STRING  TRIO 

HJC,  WCC,  Room  9,  TTh,  3:30-5:30  pm; 
Coaching  session  at 

#10  Hawthorne  Street,  FRI ,3:00-5:00  pm 
*Josephine  Zizzo,  violin  1 
**Brek  Renzelman,  violin  2 
Teresa  Burke,  viola 

KODALY,  Serenade,  F Major,  op.  12 

GERALD  GELBLOOM,  coach 


HAWTHORNE  STRING  QUARTET 

HJC,  WCC,  Room  12,  TThF,  1:30-3:30  pm 

Heidi  Yenney,  violin  1 
*Lisa  Viscualia,  violin  2 
**Stacie  Millard,  viola 
Sarah  Fiene,  cello 

SMETANA,  Quartet  No.  1,  e minor 

RONALD  KNUDSEN,  coach 

MARAFFI  STRING  QUARTET 

HJC,  WCC,  Room  14,  TThF,  1:30-3:30  pm 

**Jonathan  Sturm,  violin  1 

Jeanette  Bonk,  violin  2 
Magloire  Casimir,  viola 
^Matthew  Saner,  cello 

BORODIN,  Quartet,  No.  2,  D Major 

SHEILA  FIEKOWSKY,  coach 


librarian 
**Property  Manager 

NOTE:  Librarians  must  obtain  necessary  parts  and  score  from  Mr.  John  Morrison, 

YAIP  Orchestra  Manager/Librarian;  you  are  totally  responsible  for 
returning  all  music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal 
and  see  that  all  necessary  equipment  is  in  the  designated  room  so  that 
your  group  may  begin  on  time;  also,  be  certain  to  set  up  your  group  in 
the  accepted  chamber  music  style.  Take  your  personal  portable 
stand  to  rehearsals  in  case  one  of  the  B.U.  stands  is  missing  from 
the  room.  Notify  Mr.  Morrison  if  a stand  is  missing. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  CHAMBER  MUSIC  ASSIGNMENTS:  STRING/PIANO 

1 AUGUST  — 27  AUGUST  1977 


ALL  sessions:  On  days  and  times  shown. 

HJC  = Holliston  Junior  College  T/DB  = Tanglewood  Dunbar  Barn 

WCC  = Winthrop  Class  Center  T/EB  = Tanglewood  East  Barn 

BCC  = Berkshire  Christian  College 


BENTHRUP  STRING  TRIO 

T/EB  Main  Hall,  TThF,  1:30-3:30  pm 

**Joel  Hulsey,  violin  1 
Kathy  Kelsh,  violin  2 
*Theo  Zimmerman,  cello 

J.S.  BACH,  Trio,  A Major,  No.  7243 
(Augener  Edition) 

RONALD  FELDMAN,  coach 


1 SARIN  STRING  TRIO 

HJC,  Music  & Art  Studio  No.  1 
TThF,  1:30-3:30  pm 
**Timothy  Thorne,  violin  1 
*Julie  Schwartz,  violin  2 
Suzanne  Rousso,  viola 

BEETHOVEN,  Trio,  C Major,  op.  87 
EUGENE  LEHNER,  coach 


TACONIC  STRING  BASS  ENSEMBLE 


HJC,  Lenox  Hall,  Dorm  Lounge,  Second  Floor 
TThF,  1:30-3:30  p.m. 

Carroll  Dashiell 
Michael  Hovnanian 
Peter  Haas 
Mary  Gates 
Denton  Roberts 
William  Rashbaum 

Music  to  be  assigned  by  coach 

LESLIE  MARTIN,  coach 


♦Librarian 
**Property  Manager 

NOTE:  Librarians  must  obtain  necessary  parts  and  score  from  Mr.  John  Morrison, 

YAIP  Orchestra  Manager/Librarian;  you  are  totally  responsible  for 
returning  all  music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal 
and  see  that  all  necessary  equipment  is  in  the  designated  room  so  that 
your  group  may  begin  on  time;  also,  be  certain  to  set  up  your  group  in 
the  accepted  chamber  music  style.  Take  your  personal  portable  stand  to 
rehearsals  in  case  one  of  the  B.U.  stands  is  missing  from  the  room. 
Notify  Mr.  Morrison  if  a stand  is  missing. 

^Mr.  Lehner's  professional  commitments  make  it  necessary  to  work  around 
his  schedule.  The  librarian  for  his  group  should  call  him  Wednesday 
morning,  8:30  - 9:30  a.m.,  to  find  out  what  day  and  time  he  wishes  to 
mAAt  With  thP  nmnn  Air.  Iphnpr.  Tvrinnham.  243-98871.  Your  meeting 
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BOSTON  UNIVERSITY  TANGLEWOCD  INSTITUTE 
YAIP  CHAMBER  MUSIC  ASSIGNMENTS:  WINDS/BRASS/PERCUSSION 

1 AUGUST  — 27  AUGUST  1977 


ALL  sessions:  On  days  and  times  shown. 

HJC  = Holliston  Junior  College  T/DB  = Tanglewood  Dunbar  Barn 

WCC  = Winthrop  Class  Center  T/EB  = Tanglowood  East  Barn 

BCC  = Berkshire  Christian  College 


EMERSON  WIND  QUINTET 

BCC,  Vannah  Hall,  Room  34  (2nd  floor) 
TThF,  1:30  - 3:30  p.m. 

Beverly  Stein,  flute 
Gwyneth  Schaefer,  clarinet 
**Charles  Hois,  ob^e 
* Nancy  Bagatell,  bassoon 
William  Johnson,  French  horn 

Music  to  be  assigned  by  coach 

JOHN  HOLMES,  coach 


TABER  WIND  QUINTET 

BCC,  Vannah  Hall,  Room  1/3  (1st  floor) 
TThF,  1:30  - 3:30  p.m. 

Karen  Haid,  flute 

**  Mark  Friedman,  clarinet 
Thomas  Nugent,  oboe 
*Suzar.ne  Bakke,  bassoon 
Christopher  Rapier,  French  horn 

SCHULLER  "Suite  for  Winds" 

JOHN  HOLMES,  coach 


DELAFIELD  WIND  QUINTET 

BCC,  Vannah  Hall,  Room  2 (1st  floor) 
TThF,  1:30  - 3:30  p.m. 

Elizabeth  Mann,  flute 
**Jonathan  Cohler,  clarinet 
Kevin  Vigneau,  oboe 
*Ethan  Silverman,  bassoon 
David  Everson,  French  horn 

BARBER  'Summer  Music' 

HARRY  SHAPIRO,  coach 


KILE  PERCUSSION  ENSEMBLE 
T/DB,  MWF , 1:30  - 3:30  p.m. 


Robert  Cross 
**Stephen  Burke 
Jason  Arkis 
Gary  Fieldman 
*Edward  Meltzer 

TOM  GAUGER,  coach/conductor 


BLANCHARD  BRASS  ENSEMBLE 

HJC,  Gym,  T,  3:00-5:00  p.m. 

WThF,  1:00  - 3:00  p.m. 

*Stephen  Burns,  trumpet 
Frank  Herdman,  trumpet 
Justin  Cohen,  trumpet 
Michael  Rooney,  trombone 
Kirk  Ruehl,  trombone 
Paul  Eachus,  bass  trombone 
Kenneth  Bourque,  tuba 
**James  Ross,  French  horn 

ROGER  VOISIN,  coach  / conductor 


DUNBARTON  PERCUSSION  MASTER  CLASS 
IN  SYMPHONIC  REPERTOIRE 
T/DB  " 

SUN,  7,  14,  21  AUG,  9:30  - 11:30  a.m. 
SAT,  27  AUG,  2:00  - 4:00  p.m. 

Jason  Arkis 
Stephen  Burke 
Robert  Cross 
Gary  Fieldman 
Edward  Meltzer 

CHARLES  SMITH,  coach 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


To:  Teachers,  Coaches  and  Students  of  Young  Artists  Instrumental  Program 

From:  Gary  L.  Zeller 

Subject:  (1)  Mr.  Akiyama's  Reading  Rehearsal  with  Young  Artists  Orchestra,  5 Aug. 

(2)  Chamber  Music  schedule  for  Friday,  5 August,  only 


Mr.  Akiyama's  reading  rehearsal  with  the  Young  Artists  Orchestra  will  be: 

2:00  - 4:00  p.m. 

Friday,  5 August,  1977 
Chamber  Music  Hall 

CHAMBER  MUSIC  SCHEDULE  FOR  FRIDAY  5 AUGUST 


9:00  - 11:00  a.m.  at  Holliston  Junior  College 

Benthrup  String  Trio,  Mr.  Feldman,  Room  2,  WCC 

Dalton  String  Quartet,  Mr.  Winder,  Room  3,  WCC 

Felton  String  Trio,  Mr.  Sherrnont,  Room  4,  WCC 

Ban  Ayr  String  Quartet,  Mr.  Sherrnont,  Room  5,  WCC 

Savoy  String  Quartet,  Mr.  Kroll,  Room  6,  WCC 

Kemble  String  Quartet,  Mr.  Yampolsky,  Room  9,  WCC 

Hawthorne  String  Quartet,  Mr.  Knudsen,  Room  14,  WCC 

Fayder  Sextet,  Mr.  Winder,  Chamber  Music  Pavilion 

Sarin  String  Trio,  Mr.  Lehner,  Music  and  Art  Studio  #1 

Taconic  String  Bass  Ensemble,  Mr.  Martin,  Lenox  Dorm.  Lounge  (2nd  floor) 

Blanchard  Brass  Ensemble,  Mr.  Voisin,  Gym 

9:00  --  11:00  a.m.,  Dunbar  Barn,  Tanglewood 

Kile  Percussion  Ensemble,  Mr.  Gauger 

9:00  am  - 1:00  p.m.,  Berkshire  Christian  College  Chapel 

Jaffe  Piano  Quartet,  Dr.  Cl  odes 

11:00  a.m.  - 1:00  p.m.,  Holliston  Junior  College 

Mackin  String  Trio,  Mr.  Gelbloom,  Room  2,  WCC 
Maraffi  String  Quartet,  Ms.  Fiekowsky,  Room  3,  WCC 
Emerson  Wind  Quintet,  Mr.  Holmes,  Room  5,  WCC 
Taber  Wind  Quintet,  Mr.  Holmes,  Room  6,  WCC 
Del  afield  Wind  Quintet,  Mr.  Shapiro,  Room  14,  WCC 

(Note:  Tolland  String  Quartet  and  Gayle  Piano  Quintet  are  not  in  session  or,  Friday.) 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 

August  4,  1977 

To:  Teachers,  coaches  and  students  of  the 

Young  Artists  Instrumental  Program 

From:  Gary  L.  Zeller 

Re:  Chamber  Music  Schedule  for  Friday,  August  12,  1977 


Chamber  music  groups  will  meet  in  Friday,  August  12,  at  the  times  and  places 
shown  below.  We  are  providing  you  with  this  information  now  in  order  that 
you  may  be  aware  of  the  special  schedule  necessitated  by  Tanplewood  on  Parade. 

SCHEDULE  FOR  FRIDAY,  AUGUST  12 


9:00  - 11:00  a.m.  at  Holliston  Junior  College: 

Benthrup  String  Trio,  fir.  Feldman,  Room  2,  Winthrop  Class  Center  (WCC) 

Dalton  String  Quartet,  Mr.  Winder,  WCC  Room  3 

Felton  String  Trio,  Mr.  Shermont,  Room  4,  WCC 

Ban  Ayr  String  Quartet,  Mr.  Shermont,  Room  5,  WCC 

Savoy  String  Quartet,  Mr.  Kroll,  Room  6,  WCC 

Kemble  String  Quartet,  Mr.  Yampolsky,  Room  9,  WCC 

Hawthorne  String  Quartet,  Mr.  Knudsen,  Room  14,  WCC 

Fayder  Sextet,  Mr.  Winder,  Chamber  Music  Pavilion 

Sarin  String  Trio,  Mr.  Lehner,  Music  and  Art  Studio  #1 

Taconic  String  Bass  Ensemble,  Mr.  Martin,  Lenox  Dorm  Lounge  (2nd  floor) 

Blanchard  Brass  Ensemble,  Mr.  Voisin,  Gym 

9:00  - 11:00  a.m.,  Dunbar  Barn,  Tanglewood 

Kile  Percussion  Ensemble,  Mr.  Gauger 

9:00  am  - 1:00  pm,  Berkshire  Christian  College  Chapel 
Jaffe  Piano  Quartet,  Dr.  Clodes 

11:00  a.m.  - 1:00  p.m.,  Holliston  Junior  College  (Winthrop  Class  Center  = WCC) 

Mackin  String  Trio,  Mr.  Gel  bloom.  Room  2,  WCC 
Maraffi  String  Quartet,  Ms.  Fiekowsky,  Room  3,  WCC 
Emerson  Wind  Quintet,  Mr.  Holmes,  Room  5,  WCC 
Taber  Wind  Quintet,  Mr.  Holmes,  Room  6,  WCC 
Del  afield  Wind  Quintet,  Mr.  Shapiro,  Room  14,  WCC 

(Mote:  Tolland  String  Quartet  and  Gayle  Piano  Quintet  are  not  in  session  Friday.) 


THE  ABOVE  NOTICE  APPLIES  TO  FRIDAY  12  AUGUST,  DAY  OF  TANGLEWOOD  ON  PARADE. 


BOSTON  UNIVERSITY  TAMGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

CHAMBER  MUSIC  SCHEDULE  FOR  LAST  WEEK.?  AUGUST  22  - 28,  1 977  (Week  0) 
(Groups  are  listed  alphabetically  according  to  names  of  Coaches.) 


Dr.  Clodes  - Jaffee  Piano  Quartet 
TUES:  10  am  - 12  noon 

T'wood  E.BarnJiain  Hall 
THURS:  9 - 11  am 

HJC, Chamber  Music  Pavilion 
FRI:  1:30-5  pm 

Lenox  Public  Library, MusicRoom 

Dr.  Clodes  - Gayle  Piano  Quintet 
WED:  3: 30-5: 30pm 

HJC,  Chamber  Music  Pavilion 
THURS:  9-llam 

T'wood  E.Barn,  Main  Hall 
SAT:  9 am-’ 1pm 

Lenox  Public  Library,  Music  Room 

Mr.  Feldman  - Benthrup  Strino  Trio 
TUES  and  THURS:  9-11  am 
HJC,  WCC,  Room  11 
FRI:  1:30-3:30  pm 

T'wood  E.Barn,  Main  Hall 

Ms.  Fiekowsky  - Maraffi  Strino  Ouartet 
TUES  and  THURS:  9-11  am 
HJC,  Room  14 
FRI : 1 : 30-3:30  pm 

HJC,  Room  14 

Mr.  Gauger  - Kile  Percussion  Ensemble 
MON:  1:30-3:30  pm 

T'wood  Dunbar  Barn 
WED:  1:30  - 2:30  pm 

JURIES 

T'wood,  Dunbar  Barn 
FRI : 1 : 30-3:30  pm 

T'wood  Dunbar  Barn 

Mr.  Gel  bloom  - Mackin  String  Trio 
MON:  2:30-3:30  pm 

HOC,  WCC,  Room  9 
THURS:  9-11  am 

HJC,  WCC,  Room  3 
FRI:  3-5  pm  (coaching) 

#10  Hawthorne  Street 

fir.  Holmes  - Taber  Wind  Quintet 
MON  and  TUES:  7 - 9 pm 

HJC,  WCC,  Room  9 
FRI:  3:30  - 5:30  pm 

HJC,  WCC,  Room  9 

fir.  Holmes  - Emerson  Wind  Quintet 
TUES:  7 - 9 pm 

HJC,  Gym 
WED:  3 - 5 pm 

BC».Qym 

FRI:  3 --  5 pm 

HJC,  Gym 

Mr.  Kadinoff  - Tolland  String  Ouartet 
MON:  3:30  - 5:30  pm 

HJC,  WCC,  Room  2 
WED:  1:30  - 3:30  pm 

HJC,  WCC,  Room  2 
FRI:  3:30  - 5:30  pm 

HJC,  WCC,  Room  2 


Mr.  Knudsen  - Hawthorne  Strino  Quartet 
TUES  and  THURS:  9 - 11  am 
HJC , WCC,  Room  12 
FRI:  1:30  - 3:30  om 

HJC,  WCC,  Room  12 

Mr.  Kroll  - Savoy  Strino  Quartet 
TUES  and  THURS:  9 - 11  am 

HJC,  WCC,  Room  6 
FRI:  3:30  - 5:30  pm 

HJC,  Chamber  Music  Pavilion 
SAT:  9 - 11  am 

HJC,  WCC,  Room  9 

Mr.  Lehner  - Sarin  Strino  Trio 
TUES  and  THURS:  9 - 11  am 

HJC,  Music  a Art  Studio  No.  1 
FRI:  1:30  - 3:30  pm 

HJC,  Music  and  Art  Studio  No.  1 

Mr.  Martin  - Taconic  Strino  Bass  Ensemble 
TUES:  9-11  am 

HJC,  Lenox  Dorm  Lounge  (2ndFloor) 
WED  and  FRI : 1 : 30  - 3: 30  pm 

HJC,  LenoxDormLounge  (2nd  Floor) 

Mr.  Shapiro  - Del  afield  Wind  Quintet 
MOM  and  TUES:  7 - 9 pm 

HJC , WCC,  Room  6 
FRI:  3 : 30  - 5:30  pm 

HJC,  WCC,  Room  6 

Mr.  Shermont  - Felton  String  Trio 
TUES  and  THURS:  9 - 11  am 

HJC,  WCC , Room  2 
FRI:  1:30-  3*30  pm 

HJC,  WCC , Room  2 

Mr.  Shermont  - Ban  Ayr  Strino  Quartet 
TUES  and  THURS:  9 - 11  am 

HJC,  WCC,  Room  5 
FRI:  1:30  - 3:30  pm 

HJC,  WCC,  Room  5 

Mr.  Charles  Smith  - Dunbarton  Percussion 

Master  Class 

SAT:  2 - 4 pm 

T'wood  Dunbar  Barn 

Mr.  Voisin  - Blanchard  Brass  Ensemble 
TUES  and  THURS:  9 - 1 1 am 

HJC,  Gym 

WED  and  FRI:  I - 3 pm 

HJC,  Gym 

Mr.  Hinder  - Fayder  Sextet 

MON:  1-3  pm,  T'wood  Hayden  Studio  #1 

TUES*  9-11  am,  HJC,ChamMusic  Pavilion 
FRI:  1-3:15  pm,  HJC,ChamMusic?av 

Mr.  Winder  - Dalton  String  Quartet 
TUES*  9-11  an,  HJC,  WCC,  Room  3 
WED  and  FRI * 1:30-3:30  pm,  HJC, WCC  Rm  3 

Mr.  Yampolsky  - Kemble  String  Ouartet 
TUES  and  THURS:  9-11  am 
HJC,  WCC,  Room  9 

FRI-  1:30-3*30  pm,  HJC, WCC,  Room  9 


HJC  = Holliston  Junior  College 
WCC  = Winthrop  Class  Center 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT  I 

Thursday  14  July  1977,  8:30  P*M„ 
Chamber  Music  Hall 


HUGO  DISTLER 
RALPH  VAUGHAN  WILLIAMS 
ARTHUR  FRACKENPOHL 

Sine  Nomine  Singers 
Beverly  Taylor,  conductor 


Praise  Ye  the  Lord 
Sweet  Day 

The  Fox,  The  Ape  and  the  Humble  Bee 


Das  Herz  tut  mir  aufspr ingen  HANS  LEO  HASSLER 

(My  heart  springs  up  in  me) 

Agnus  Dei 

(Lamb  of  God  who  takest  away  the  sin  of  the  world,  have  mercy  on  us) 


The  Troubadours 
Cynthia  Carpenter,  conductor 

Sing  We  and  Chant  It 
Gloria  Patri 

In  Peace  and  Joy  I Now  Depart 
Come  Again 


The  Madrigalists 
Lisa  Taillacq,  conductor 

Allegro  and  Arioso  for  Five  Wind  Instruments 

Allegro  Energico  - Molto  Vivace  - Meno  Mosso 

Ariosos  Moderato  e cantabile  - Adagio  - Molto  Moderato 


THOMAS  MORLEY 
HENRY  PURCELL 
DAVID  FETTER 
JOHN  DOWLAND 


INGOLF  DAHL 


Jaffe  Wind  Ouintet 


Ricercar  from  the  "Musical 


INTERMISSION 

Offering" 

Blanchard  Brass  Ensemble 
Roger  Voisin,  conductor 


Fire,  Fire 

Sicut  Cervus 

II  bianco  e dolce  cigno 


La  Camerata 

Edward  Maclary,  conductor 

How  Lovely  Shines  the  Morning  Star 
Christ  lag  in  Todesbanden 

The  Meistersingers 
Ronald  Sainio,  conductor 


JoS.,  BACH 


THOMAS  MORLEY 
G«P»  DAPALESTRINA 
JACOB  ARCADELT 


HUGO  DISTLER 
JOHANN  HERMANN  SCHEIN 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  tc  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


* # * 

JAFFE  WIND  QUINTET , John  Holmes , coach 

Elizabeth  Mann,  flute 
Jonathan  Cohler,  clarinet 
Kevin  Vigneau , oboe 
Ethan  Silverman,  bassoon 
David  Everson,  horn 


BLANCHARD  BRASS  ENSEMBLE,  Roger  Voisin,  conductor/coach 

Stephen  Bums,  trumpet 
Frank  Herdman,  trumpet 
Justin  Cohen,  trumpet 
James  Ross,  horn 
Michael  Rooney,  trombone 
Kirk  Ruehl , trombone 
Paul  Eachus,  bass  trombone 
Kenneth  Bourque,  tuba 

TEXTS 


Purcell  - Gloria  Patri 

Glory  be  to  the  father,  son  and  holy  spirit 
As  it  was  in  the  beginning,  is  now  and 
ever  shall  be 
World  without  end 
Amen 


Palestrina  - Sicut  Cervus 

Ps.  42:1  Like  as  the  hart  panteth  after  waterbrooks,  so  longeth  my  soul  after 
Lluno,  O Rod. 


Arcadelt  - II  bianco  e dolce  digno 

The  sweet  white  swan  dies  singing. 

While  I weep  on,  'til  my  life's  end. 

Strange  and  different-fates! 

For  he  dies  sad  and  I die  blessed. 

To  die  such  a death  fills  me  with  joy  and  desire. 

For,  if  in  dying,  I should  feel  no  other  pain, 

I should  be  content  with  a thousand  deaths.  (Guid  iccioni) 

Schein  - Christ  lag  in  Todesbanden 

Christ  lay  in  death's  hold 
To  save  us  from  our  sin. 

He  has  now  arisen 

And  has  brought  us  eternal  life. 

Therefore,  we  should  be  joyful. 

Praising  God  and  thanking  Him, 

And  singing  Alleluis.  Alleluia! 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Soprano 
Lynn  Burkett 
Sally  Durgin 
Carolyn  Lamont 
Suzanne  Lutnick 


Soprano 

Christiane  Clayton 
Lisa  Rudnick 
Deborah  Speer 


Soprano 
Sally  Bacon 
Barbara  Bueneman 
Barbara  Christian 
Ann  Hutchins 


Soprano 
Jane  Adler 
Anne  Manson 
Leslie  Scanlon 


Soprano  1 
Ellen  Barton 
Patricia  Beatty 
Rebecca  Beck 
Ann  Laak 
Deborah  Lewis 
Wendy  Saivetz 
Martina  Taylor 


YOUNG  VOCALISTS  PROGRAM 
Joseph  Huszti,  director 


SINE  NOMINE  SINGERS , Beverly  Taylor,  conductor 


Alto 

Nancy  Miller 
Susan  Newell 
Deborah  Rugg 
Kathryn  Twyman 


Tenor 

Andrew  Cohen 
Theodore  Koemer 
Augustine  Montalvo 
Scott  Petrack 


Bass 

Eric  Chipman 
Jay  Dias 
Robert  Phillips 
Phillip  Walsh 


THE  TROUBADOURS,  Cynthia  Carpenter,  conductor 


Alto 

Lisa  Barrett 
Roni  Goldberg 
Andrea  VanHoosen 


Tenor  Bass 

Peter  Atlas  Lan  Clark 

Christopher  Freeman  Richard  Fender 
Gerald  Seminatore  Mark  Young 


THE  MADRIGALISTS , 


Lisa  Taillacq,  conductor 


Alto 

Cecilia  Gandolfo 
Margaret  Witek 
Andrea  Zimmerman 


Tenor 

Walter  Barz 
Peter  Bergstrom 
Georqe  Enqelmann 
Christopher  Giron 
Peter  Man/it 


Bass 

John  Curtis 
Richard  Gagliano 
Paul  Nowinski 
David  Schwartz 
Mark  Wagstrom 


LA  CAMERATA,  Edward 


Alto 

Christine  Jackson 
Nancy  Kass 
Lisa  Stevenson 


Maclary,  conductor 
Tenor 

John  Boronow 
Bruce  Ford 


Bass 

David  Bates 
Frederick  Jordan 
Christopher  Paci 
Christopher  Perry 


THE  MEISTERSINGERS , Ronald  Sainio,  conductor 


David  Burnham,  keyboard 
Janice  Clark,  cello 


Soprano  2 
Heather  Arkell 
Gail  Baxter 
Jeanice  Brooks 
Cathleen  Calk 
Roxane  Gorbach 
Marcia  Heath 
Jodi  Keogan 
Joanne  Puopolo 


Bass 

Timothy  Alavosus 
Keith  Earle 
Thomas  Enders 
Russell  Miller 
David  Shapiro 
Robert  Thompson 
Paul  Vance 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  DAY 
AT 

TANGLEWOOD 

A 

SPECIAL  CONCERT 
Presented  By 

The  Boston  University  Tanglewood  Institute 
for  the 

Boston  University 
Office  of  Alumni  Affairs 

Sundays  17  July  1977  , 11*30  A.M. 
Chamber  Music  Hall 


The  Last  Words  of  David  SATOMA  THOMPSON 

Young  Vocalist  Chorus 
Joseph  Huszti,  conductor 

Es  tont  ein  f oiler  Harfenklang,  op<>  17,  no.  1 JOHANNES  BRAHMS 

The  harp  resounds  in  full  tones. 

Filling  my  soul  with  love  and  yearning. 

It  drains  my  deeply  troubled  heart. 

And  causes  my  eyes  to  well  up  with  tears. 

0 flow  down,  my  tears, 

0 beat,  my  heart,  with  trembling. 

Love  and  happiness  has  sunk  into  the  grave; 

My  life  is  now  meaningless. 

Catherine  Burfeli,  harp  Emily  Halpern,  harp 

James  Ross,  French  horn 

Young  Vocalist  Women's  Chorus 
Ronald  Sainio,  conductor 

RANDALL  THOMPSON 

Young  Vocalist  Men's  Chorus 
Edward  Maclary,  conductor 

NORMAN  DELLO  J0I0 

Young  Vocalist  Chorus 
Glenn  Priest,  pianist 
Joseph  Husz-ti,  conductor 

ANTON  DVORAK 

Allegro  ma  non  troppo 


Tema  con  variazioni 

Tolland  Trio 


Pasture 


Jubilant  Song 


'Terzetto',  op.  74 

Introduzione*. 

Larghetto 


Mostly  Dune 

Moderato 

Andante 

Presto 

Blanchard  Brass  Ensemble 
Roger  Vo is in,  conductor 


MEL  BROILES 


* * * 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Berkshire  Music  Center,  you  have  been  invited  to  this  concert 
and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
9enerosity  of  the  Friends,  and  we  hope  you  will  encourage  others 
to  enroll.  Contributions  in  any  amount  are  welcome.  A Season 
Membership  at  $25  entitles  an  individual  or  a family  to  attend 
a 11  BMC  events  without  further  contribution . Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked 
to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through 
a generous  grant  from  the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created  by  Act  of  Congress 
in  1965. 


BALDWIN  PIANO 


* * * 


Soprano 

Jane  Adler 
Heather  Arkell 
Sara  Jane  Bacon 
Monica  Lisa  Barrett 
Martha  Ellen  Barton 
Gail  Baxter 
Patricia  Beatty 
Rebecca  Beck 
Laura  Jeanice  Brooks 
Barbara  Bueneman 
E.  Lynn  Burkett 
Cathleen  Calk 
Barbara  Christian 
Christiane  Clayton 
Sally  Durgin 
Roxane  Gorbach 
Ann  Hutchins 
Jodi  Keogan 
Ann  Laak 
Carolyn  Lamont 
Deborah  Lewis 
Suzanne  Lutnick 
Anne  Manson 
Joanne  Puopolo 
Lisa  Rudnick 
Leslie  Scanlon 
Deborah  Speer 
Lisa  Stevenson 
Martina  Taylor 
Kathryn  Twyman 

Alto 

Cecilia  Gandolfo 
Roni  Goldberg 
Marcia  Heath 
Christine  Jackson 
Nancy  Kass 
Nancy  Miller 
Susan  Newell 
Deborah  Rugg 
Wendy  Saivetz 
Andrea  Van  Hoosen 
Margaret  Witek 
Andrea  Zimmerman 


BLANCHARD 


Jonathan 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  VOCALISTS  PROGRAM 
Joseph  Huszti,  director/conductor 


Tenor 

Peter  Atlas 
Walter  Barz 
Peter  Bergstrom 
John  Boronow 
George  Engelmann 
Bruce  Ford 
Christopher  Giron 
Theodore  Koerner 
Peter  Marvit 
Augustine  Montalvo 
Scott  Petrack 
Gerald  Seminatore 


Bass 


Timothy  Alavosus 
David  Bates 
Eric  Chipman 
Daniel  Clark 
Andrew  Cohen 
John  Curtis 
John  Jay  Dias 
Keith  Earle 
Thomas  Enders 
Richard  Fender 
Christopher  Freeman 
Richard  Gagliano 
Frederick  Jordan 
Russell  Miller 
Paul  Nowinski 
Christopher  Paci 
Robert  Phillips 
David  Schwartz 
David  Shapiro 
Robert  Thompson 
Paul  Vance 
L.  Mark  Wagstrom 
Philip  Walsh 
Mark  Young 


BRASS  ENSEMBLE,  Roger  Vo is in,  conductor /coach 

Justin  Cohen,  trumpet 
Stephen  Burns,  trumpet 
James  Ross,  French  horn 
Michael  Rooney,  trombone 
Kenneth  Bourque,  tuba 


TOLLAND  TRIO,  Roger  Shermont,  coach 

Sturm,  violin  Janice  Yasik,  violin 

Lisa  Heffter,  viola 


* 





-■ 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC  CONCERT  II 

Saturday  23  July  1977,  2*30  p.m. 
Chamber  Music  Hall 


Agnus  Dei  THOMAS  MORLEY 

Lamb  of  Goa  who  taketh  away  the  sins  of  the  world*  have  mercy  upon  us . 

All  Creatures  Now  are  Merry-minded  JOHN  BENNETT 

(from  ,!The  Triumphs  of  Oriana  ) 

The  Madrigalists 
Lisa  Taillacq,  conductor 

The  Succession  of  the  Four  Sweet  Months 
The  Eyes  of  All 
My  True  Love  Hath  my  Heart 

The  Sine  Nomine  Singers 
Beverly  Taylor  * conductor 

Kleine  Kammermusik  Fhr  Funf  Blaser,  op.  24,  no.  2 PAUL  HINDEMITH 

I Lustig 
II  Walzer 

III  Ruhig  und  Einfach 
IV  Schnell 
V Sehr  Lebhaft 

Benthrup  Wind  Quintet 
INTERMISSION 

ALAN  HOVHANESS 
CARLOS  CHAVEZ 


October  Mountain  (in  five  movements) 

Toccata  for  Percussion  Instruments 

Allegro 

Largo 

Allegro 


Gayle  Percussion  Ensemble 


BENJAMIN  BRITTEN 
JEAN  3ERGER 
JEAN  BERGER 


Quartet  in  A Minor,  op.  29  FRANZ  SCHUBERT 

Allegro  ma  non  troppo 
Andante 

Menuetto  allegretto 
Allegro  moderato 


Savoy  Quartet 


Aa  a Friend  o&  ttuAic  at  Tanglewcod  and  contributor  to  the 
Berkshire  Music  Centex,  you.  have,  been  Invited,  to  this  concept 
and  to  the  numerous  other  concepts  o£  the  Music  Center. 

The  Berkshire  Music  Centex.  is  in  part  supported  through  the 
generosity  the  Friends , and  we  hope  you.  wilt  encourage  others 
to  enroll.  Contributions  in  any  amount  are  welcome.  A SeaAon 
Membership  at  $25  entitles  an  individual  ox  family  to  attend 
BMC  eventA  without  £ uxthex  contxibutionA.  Friends  without  a eaA on 
membexAhip  and  otheXA  attending  each  BMC  event  axe  aAlzed  to 
contribute  a minimum  ofi  $2.50  at  the  gate. 

The  Berkshire  M uAic  Centex  iA  oIao  Auppoxted  in  part  through 
a genetious  grant  fixom  the  Motional  Endowment  fiox  the  Arts  in 
Waslrington,  V.C.y  a Federal  agency  created  by  Act  o{,  CongxeAA 
in  1965. 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 

CHAMBER  MUSIC  CONCERT  III 

Sunday  2 4 July  1977,  3 - 30  P.M. 
Chamber  Music  Hall 


Vera,  veni  Emmanuel 
Gelobet  seist  Du  Jesu  Christ 

The  Meistersingers 
Ronald  Sainioa  conductor 


zoltan  kodaly 

JOHANN  S CHE IN 


The  Path  of  the  Just 


The  Troubadours 
Cynthia  Carpenter  conductor 


KNUT  NYSTEDT 


Bon j our s mon  coeur 
Weepj  0 Mine  Eyes 
0 Quam  Gloriosam 


La  Camerata 

Edward  Maclary,  conductor 


ORLANDO  DI  LASSO 
JOHN  BENNET 
T.L.  DA  VITTORIA 


Terzetto  for  Strings s op.  74  ANTON  DVORAK 

Introduzione.  Allegro  ma  non  troppo 

Larghetto 

Scherzo 

Tema  con  variazioni 


Tolland  Trio 


INTERMISSION 

Quintet  for  Clarinet  and  Strings  in  A minor,  K.581  U.A.  MOZART 


Hawthorne  Quintet 


Hil  U IJU.WR!  UJ  L LI.. 

Mu6<tc  CenteA,  i/ou.  have  been  Invited  to  this  conceit  and  to  the  numerous. s 
other  concents  of'  ;the  nioi^c.  Center. 

The  Ben.k6h.AAe  Mas tc  Center  t.6  In  pant  6upponted  through  the  generosity 
oi  the  Friends . and  we  hope  you.  will  encourage  others  to  enroll.  Contri- 
butions tn  any  amount  ale  welcome.  A Seaton  Mem  bit  hip  at  $25  entltle6  an 
Individual  on.  a £ amity  to  attend  all  BMC  events  without  further  contribution . 
Fnlends  without  season  membership  and  others  attending  each  BMC  event  are 
asked  to  contribute  a minimum  ofi  $2.50  at  the  gate . 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a 
generous  grant  y rom  the  Motional  Endowment  fror  the  Ants  In  Washington , V.C., 
a Federal  agency  created  by  Act  ofi  Congress  In  1965. 


BALDWIN  PIANO 
it  sV  * 


TEXTS 


Veni,  veni  Emmanuel 

0 come j 0 come,  Emmanuel  and  ransom  captive  Israel; 

That  mourns  in  lonely  exile  here,  until  the  Son  of  God  appear. 

Rejoice!  Rejoice!  Emmanuel  shall  come  to  thee,  0 Israel. 

0 come,  thou  rod  of  Jesse,  free  thine  own  from  Satan's  tyranny; 

From  depths  of  hell  thy  people  save,  and  give  them  victory  o'er  the  grave. 
Rejoice! 

G come,  thou  dayspring,  come  and  cheer  our  spirits  by  thine  advent. 

Disperse  the  gloomy  clouds  of  night  and  death's  dark  shadows  put  to  flight. 
Rejoice! 

0 come  thou  key  of  David,  come  and  open  wide  our  heavenly  home? 

Make  safe  the  way  that  leads  on  high  and  close  the  path  to  misery.  Rejoice! 

0 come,  thou  Lord  of  might.  Uho,  to  thy  tribes  on  Sinai's  height. 

In  ancient  times  did  give  the  law,  in  majestic  glory.  R.ejoice!  Amen. 


Gelobet  seist  hii,  Jesu  Christ 
Praise  be  to  you,  Jesus  Christ,  that  you  were  born  a man. 

Born  of  a virgin,  this  is  true.  Therefore,  be  joyful  with  the  angelic  host. 
Lord,  have  mercy. 


Bon jour,  mon  coeur 

Good  day  my  heart;  good  day  my  sweet  life-  good  day  my  light;  good  day  my 
sweet  friend.  0 good  day  my  most  beautiful  one,  my  delicate  one?  good  day 
my  sweet  love,  my  sweet  spring,  ray  sweet  new  flower,  my  sweet  pleasure, 
my  colombine,  my  dove,  my  little  pigeon;  good  day,  my  sweet  rebel. 


0 Quam  Gloriosam 

0 how  glorious  is  the  kingdom  wherein  all  the  saints  rejoice  with  Christ. 
Clothed  in  white  robes,  they  follow  the  Lamb  whithersoever  He  goeth. 
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MENDELSSOHN 


HQVHANESS 


SIBELIUS 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
Henry  Charles  Smith,  conductor 

Wednesday,  27  July  1977,  8; 30  p.m. 
Theater  Concert  Hall 


Symphony  No.  5,  Reformation 

I Andante  - allegro  con  fuoco 
II  Allegro  vivace 
III  Andante 
IV  Andante  con  moto 

(Chorale’  Ein'  feste  Burg  ist  unser  Gotti) 
Allegro  vivace 

Mysterious  Mountain,  Opus  132 
I Andante 

II  Moderato  Maestoso  (Double  Fugue) 

III  Andante  espressivo 

INTERMISSION 

Symphony  No.  ls  Opus  39 

I Andante,  ma  non  troppo  - allegro  energico 
II  Andante  (ma  non  troppo  lento) 

III  Scherzo  (allegro) 

IV  Finale  (quasi  una  fantasia) 


H&  ll  I -UW.U  l.l 


A*  a Friend.  o/J  Mai-bc  at  Tanglewood  and  contributor  to 
the  Berkshire  Music  Center,  you.  have  been  invited  to  this 
concert  and  to  the  numerous  other  concerts  o£  the  Mas -be 
Center . 

T/ie  Berkshire  Mai -be  Cente/i  as  -bn  pa/it  -6  upported  through 
the  genen.oM.ty  ofi  the  Friend s}  and  Me  hope  you  will  eneounage 
others  to  enroll . Contributions  In  any  amount  are  welcome. 

A Season  Membership  at  $25  entitles  an  Individual  on.  a 
family  to  attend  all  SMC  events  without  further  contribution . 
Friends  without  season  membership  and  others  attending  eo.ch 
BMC  event  are  asked  to  contribute  a minimum  ofi  $2 .00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part 
through  a generous  grant  £rom  the  Motional  Endowment  f)or 
the  Arts  in  Washington,  V.C.f  a Federal  agency  created 
by  Act  oft  Congress  in  1965. 


BALDWIN  PIANO 


* A * 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

Henry  Charles  Smithy  conductor 


Violins 

Tina  Alexander 
Joan  Bers 
Jeanette  Bonk 
Josef ina  Erunicelli 
Karen  Damerau 
Edward  Dannhauer 
Judith  Feinsilver 
^Jeffrey  Flaniken 
Julie  Gigante 
Joel  Hulsey 
Linda  Hurwitz 
Kathy  Kelsh 
Peter  Osterlund 
Michael  Price 
Brek  Renzelman 
Bonnie  Resnick 
David  Rowe 
Julie  Schwartz 
Grace  Shiragian 
**Siri  Smedvig 
Jonathan  Sturm 
Helen  Taylor 
Timothy  Thorn 
Lisa  Viscuglia 
Janice  Yasik 
Heidi  Yenny 
Josephine  Zizzo 

Violas 

Teresa  Burke 
Magloire  Casimir 
*Keith  Conant 
Cynthia  Frank 
Paul  Groh 
Lisa  Heffter 
Margaret  LaWare 
Timothy  McKeithen 
Stacie  Millard 
Judy  0' Daniel 
Suzanne  Rousso 
Elizabeth  Skinner 


^Principal 
**Concertmis tress 


Cellos 

Colleen  Barr 
Kate  Bravar 
Barbara  Corcillo 
Elise  Dushkes 
Sara  Fiene 
*Max  Fuller 
Cheryl  Najarian 
Mead  Notkin 
Kim  Richmond 
Matthew  Sager 
David  Sims 
Theo  Zimmerman 


String  Basses 

Carroll  Dashiell 
Mary  Gates 
Peter  Haas 
*Michael  Hovnanian 
x\rthur  Post 
William  Rashbaum 
Denton  Roberts 

Flutes 

Karen  Haid 
Elizabeth  Mann 
Beverly  Stein 

Oboes 

Charles  Hois 
Tom  Nugent 
Kevin  Vigneau 

Clarinets 

Jonathan  Cohler 
Mark  Friedman 
Gwyneth  Schaefer 


Bassoons 

Nancy  Bagatell 
Suzanne  Bakke 
Ethan  Silverman 

French  horns 

David  Everson 
William  Johnson 
Christopher  Rapier 
James  Ross 

Trumpets 

Stephen  Burns 
Justin  Cohen 
Frank  Herdman 

Trombones 

Paul  Eachus 
Michael  Rooney 
Kirk  Ruehl 

Tuba 

Kenneth  Bourque 

Percussion 

Jason  Arkis 
Stephen  Burke 
Robert  Cross 
Gary  Fieldman 
Edward  Meltzer 

Piano/celeste 

Robert  Davis 
Monica  Mackey 

Harps 

Catherine  Burrell 
Jennifer  Hoult 

Orchestra  Manager 
. Jo  hn  ,.Mo  r r i s o n 


(Personnel  listed  alphabetically  within  sections) 


— 


- 

• • • 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  PIANISTS  PROGRAM 


In  House  Recital 
Friday,  29  July  1977,  2:00  p.m. 
Chamber  Music  Hall 


'‘Scherzo"  from  the  Fantasy  Pieces,  Opus  6,  No.  3 

Nancy  Hayden 

Piano  Sonata  No.  3,  Third  and  Fourth  ’'ovenents 

Charla  Masters 

Earcarolle  in  F#  Major,  Opus  60 

Larry  Blind 

Nocturne  in  Major,  Opus  32,  No.  1 

Valerie  Thomas 

Prelude  in  Major,  Opus  28,  No.  15 

Welz  Kauffman 

Etude  in  C Minor,  Opus  25,  No.  12 

Karen  Harvey 

Sonnetto  del  Petrarca,  No.  104,  from 
"Les  Annies  ds  Pelerinage" 

Mark  Yeager 


Jeux  d’Eau 


Tamar  Zimmerman 


Poissons  d’Or 


Ann  Margaret  Lamoureux 


INTERMISSION 


Sonata  in  F Major,  K.  332,  First  Movement 

Michael  Micale 

Variations  on  "Ah!  Vous  Dirai-Je  Maman" 

Elyane  Laussade 

Sonata  in  C Minor  (Path£tique)  Opus  13,  First  Movement 

James  E.  Behr 

Impromptu  in  A^  Minor,  Opus  90 

Steven  Siagel 

"In  der  Nacht",  Opus  12,  No.  5 

Suzan  Cheng 

Piano  Sonata  No.  2 in  G Minor,  Opus  22,  First  Movement 

Laura  Gibbons 


Ballade  in  G Minor,  Opus  23 

Andrew  Litton 


GRIFFES 
DELLO  J0I0 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 

LISZT 

RAVEL 

DEBUSSY 

MOZART 

MOZART 

BEETHOVEN 

SCHUBERT 

SCHUMANN 

SCHUMANN 

CHOPIN 


Dr.  Maria  Clodes  directs  the  Young  Pianist  Program  of  Boston  University 
Tanglewood  Institute.  Mr.  John  Swiedler  is  her  assistant. 


» 


i 


Tandewflpd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 

YOUNG  VOCALISTS  PROGRAM 

Joseph  Huszti  , director 
Glenn  Priest,  accompanist 

Closinci  Concert 

Saturday  30  July  1977,  2:30  p.m. 
Theater  Concert  Hall 


Schaffe  in  mir  Gott 
Jubilate  Deo 
Te  Deum 
Mass 


Bruce  Ford, 

The  Last  Words  of  David 


JOHANNES  BRAHMS 
GIOVANNI  GABRIELI 
W.A.  MOZART 
IGOR  STRAVINSKY 

Lisa  Rudnick,  soprano 
Wendy  Saivetz,  alto 
tenor  Scott  Petrack,  tenor 

RANDALL  THOMPSON 


INTERMISSION* 

The  Young  Vocalists  Program  Awards  Ceremony 

Dr.  Gary  L.  Zeller,  Administrator 
Boston  University  Tanglewood  Institute 


Vier  Gesange,  op.  17 

Young  Vocalists  Program  Women's  Chorus 
Ronald  Sainio3  conductor 

The  Pasture  (from  Frostiana) 

Simple  Gifts 

Aura  Lee 


JOHANNES  BRAHMS 

RANDALL  THOMPSON 

Shaker  Song 
adapted  by  COPLAND 

arr.  SHAW 


The  God  Who  Gave  Us  Life  (from  The  Testament  of  Freedom)  RANDALL  THOMPSON 

Young  Vocalists  Program  Men's  Chorus 
Edward  Maclary,  conductor 

At  the  River  AARON  COPLAND 

The  Promise  of  Living  AARON  COPLAND 

Valerie  Becker,  pianist  Glenn  Priest,  pianist 

Ching-a-Ring-Chaw  AARON  COPLAND 


Jubilant  Song 


Rebecca  Beck,  soprano 


NORMAN  DELL-o  J9I0 


*During  intermission  please  join  us  outside  in  the  formal  garden  and 
on  the  lawn  in  front  of  the  Theater  for  selections  presented  by  the 
Young  Vocalists  Program  madrigal  groups: 

The  Troubadours , Cynthia  Carpenter,  conductor 

La  Camerata,  Edward  Maclary,  conductor 

The  Meister singers , Ronald  Sainio,  conductor 

The  Madrigalists , Lisa  Taillacq , conductor 

The  Sine  Nomine  Singers,  Beverly  Taylor,  conductor 


As  a Friend  of  Music  at  Tccnglewood  and  contributor  to 
the  Berkshire  Music  Center , you  have  been  invited  to 
this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends 3 and  we  hope  you  will 
encourage  others  to  enroll . Contributions  in  any  amount 
are  welcome.  A Season  Membership  at  $25  entitles  an  individual 
or  a family  to  attend  all  BMC  events  without  further 
contribution.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  of  $2. 000  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part 
through  a generous  grant  from  the  National  Endowment  for 
the  Arts  in  Washington , D.C.3  a Federal  agency  created  by 
Act  of  Congress  in  1965. 


Baldwin  piano 

The  organ  used  in  this  afternoon's  performance  was  built  by 
Andover  Organ  Company  of  Methuen,  Massachusetts 


* * * 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

CHAMBER  MUSIC  CONCERT  IV 
Sunday  31  July  1977,  8:30  p.m. 
Chamber  Music  Hall 


Quartet  in  G Major,  Op.  77,  No.  1 JOSEPH  HAYDN 

Allegro  Moderato 
Adagio 

Menuetto  - Presto 
Presto 

Maraffi  Quartet 

La  cheminee  du  Roi  Rene  (Suite  for  Woodwind  Quintet)  DARIUS  MILHAUD 

Cortege 

Aubade  (Morning  Serenade) 

Jongleurs  (Jugglers) 

La  Maousinglade 

Jautes  sur  1'Arc  (Jousts  on  the  Arc) 

Chasse  a'Valebre  (Hunting  at  Valebre) 

Madrigal  Nocturne 

Kile  Woodwind  Quintet 
INTERMISSION 

Grand  Duo  for  Two  Double  Basses,  Op.  12  GIOVANNI  BOTTESINI 

Michael  Hovnanian,  string  bass 
Peter  Haas,  string  bass 

Quartet  in  G Major,  Op.  18,  No.  2 LUDWIG  VAN  BEETHOVEN 

Allegro 

Adagio  cantabile 
Scherzo  allegro 
Allegro  mol  to  quasi  presto 

Kemble  Quartet 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Berkshire  Music  Center , you  have  been  invited  to  ibis  concert 
and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends,  and  we  hope  you  will  encourage  others 
to  enroll.  Contributions  in  any  amount  are  welcome.  A Season 
Membership  at  $25  entitles  an  individual  or  a family  to  attend 
all  BMC  events  without  further  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked 
to  contribute  a minimum  of  $ 2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part 
through  a generous  grant  from  the  National  Endowment  for  the  Arts 
in  Washington,  D.C.,  a Federal  agency  created  by  Act  of  Congress 
in  ] 965. 


BALDWIN  PIANO 


* * * 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
Chamber  Music  Concert  IV 


MARAFFI  QUARTET 
Ronald  Knudsen,  coach 

Grace  Shiragian,  violin 
Joel  Hulsey,  violin 
Paul  Groh,  viola 
Theo  Zimmerman,  cello 


KILE  WOODWIND  QUINTET 
John  Holmes,  coach 

Karen  Haid,  flute 
Thomas  Nugent,  oboe 
Mark  Friedman,  clarinet 
Suzanne  Bakke,  bassoon 
Christopher  Rapier,  horn 


BASS  DUO 

Leslie  Martin,  coach 
Michael  Hovnanian  Peter  Haas 


KEMBLE  QUARTET 
Martin  Hoherman,  coach 

Helen  Taylor,  violin 
Judy  Feinsilver,  violin 
Margaret  LaWare,  viola 
Colleen  Barr,  cello 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

CHAMBER  MUSIC  CONCERT  V 
Sunday  7 August  1 9 7 7 8:30  p.m. 
Chamber  Music  Hall 


Piano  Quintet  in  E-flat  Major,  Op.  44  ROBERT  SCHUMANN 

Allegro  brill  ante 

In  modo  d'una  Marcia:  un  poco  largamente  - agitato  - a tempo 
Scherzo:  Mol  to  vivace  - L'istesso  tempo 

Allegro,  ma  non  troppo 

Dalton  Piano  Quintet 

Quartet  in  C Minor,  Op.  18,  No.  4 LUDWIG  VAN  BEETHOVEN 

Allegro,  ma  non  tanto 

Scherzo  - Andante  scherzoso  quasi  allegretto 

Menuetto  - Allegretto 

Allegro 

Ban  Ayr  Quartet 
INTERMISSION 

L'Histoire  du  Soldat  ("The  Soldier's  Tale")  IGOR  STRAVINSKY 

The  Soldier's  March 
Musi c to  Scene  1 
Music  to  Scene  2 
The  Royal  March 
The  Little  Concert 

Three  Dances  (tango  - waltz  - ragtime) 

The  Devil's  Dance 
Great  Chorale 

Triumphal  March  of  the  Devil 

Maja  Ensemble 

Henry  Charles  Smith,  conductor 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Berkshire  Music  Center , you  have  been  invited  to  this  concert 
and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends , and  we  hope  you  will  encourage 
others  to  enroll.  Contributions  in  any  amount  are  welcome. 

A Season  Membership  at  $25  entitles  an  individual  or  a family 
to  attend  all  BMC  events  without  further  contribution.  Friends 
without  season  membership  and  others  attending  each  BMC  event 
are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part 
through  a generous  grant  from  the  National  Endowment  for  the 
Arts  in  Washington , D.C.,  a Federal  agency  created  by  Act  of 
Congress  in  J965. 


BALDWIN  PIANO 


* * * 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  V 


DALTON  PIANO  QUINTET 

William  Kroll,  coach 

Jeffrey  Flaniken,  violin 
Bonnie  Resnick*  violin 
Judy  O' Daniel,  viola 
Mead  Notkin,  cello 
Robert  Davis,  piano 


BAN  AYR  QUARTET 

Bernard  Kadinoff,  coach 

Edward  Dannhauer,  violin 
Joan  Bers,  violin 
Keith  Conant,  viola 
Matthew  Sager,  cello 


MAJA  ENSEMBLE 

Henry  Charles  Smith,  coach/ conductor 

Siri  Smedvig,  violin 
Arthur  Post,  bass 
Jonathan  Cohler,  clarinet 
Ethan  Silverman,  bassoon 
Stephen  Burns,  trumpet 
Michael  Rooney,  trombone 
Edward  Meltzer,  percussion 


. 


: 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


CHAMBER  MUSIC  CONCERT  VI 

Thursday*  11  August  1977*  8:30  p.m. 
Chamber  Music  Hall 


Quartet  in  A minor.  Op.  41,  Mo.  1 ROBERT  SCHUMANN 

Andante  expressive.  Allegro 

Scherzo 

Adagio 

Presto 

Taconic  Quartet 


Quartet  in  G minor.  Op.  10  CLAUDE  DEBUSSY 

Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
An^anting^doucement  expressif 
Tres  modere  - Tres  mouvemente 

Taber  Quartet 


INTERMISSION 


Three  Shanties  for  Wind  Quintet  MALCOLM  ARNOLD 

Allegro  con  brio 
Allegretto  semplice 
Allegro  vivace 


iieiange  (arrangement  for  wind  quintet  by  GEORGE  GERSHWIN 

Geoffrey  Bergler) 

Del  afield  Wind  Quintet 


Quintet  in  B minor.  Op.  115  JOHANNES  BRAHMS 

Allegro 

Adagio 

Andantino 

Presto  non  assai,  con  moto 


Berkshire  Music  Center,  you  have  been  invited  to  this  concert 
and  to  the  numerous  other  concerts  of  the  Music  Center . 


The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends,  and  we  hope  you  will  encourage  others 
to  enroll.  Contributions  in  any  amount  are  welcome.  A Season 
Membership  at  $25  entitles  an  individual  or  a family  to  attend  all 
BMC  events  without  further  contribution.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through 
a generous  grant  from  the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created  by  Act  of  Congress 
in  1965. 


BALDWIN  PIANO 
* * * 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEV'QOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


CHAMBER  MUSIC  CONCERT  VII 

Thursday,  18  August  1977,  8:30  p.m. 

Chamber  Music  Hall 


Brass  Suite 


LEONARD  LEBOW 


March 

Blues 

Reel 

Blanchard  Brass  Ensemble 
Roger  Vo is in,  conductor 


Three  Russian  Pieces,  transcribed  for  string  basses  by  Lucas  Drew 
Tag 

Fairy  Tale 
The  Clown 

Michael  Hovanian 
Peter  Haas  Mary  Gates 


PROKOFIEV 

SlIOSTOKOVICH 

KABALEVSKY 


Two  Quartets,  transcribed  for  string  basses  by  Lucas  Drew 

Christ  Lag  In  Todesbanden 
Ein  Feste  Burg 

Carroll  Dashiell 
Arthur  Post 

Four  Chorales  (for  string  basses) 

Denton  Roberts 
Peter  Haas 


Denton  Roberts 
Mary  Gates 


Michael  Hovanian 
Arthur  Post 


J.S.  BACH 
JoS.  BACH 


MILTON  WEINSTEIN 


Sonata,  K.  292,  arranged  for  string  basses  by  Gearhart  MOZART 

Andante 

Rondo 

March  from  The  Love  for  Three  Oranges  PROKOFIEV 

arranged  for  string  basses  by  Gearhart 

Boston  University  String  Bass  Ensemble 


INTERMISSION 


Quintet  for  Woodwinds,  Op.  43 
Allegro  ben  moderato 


CARL  NIELSON 


Menuet 


Preludium  - adagio  - tenia  con  variazioni  - un  poco  andantino 

Taber  Woodwind  Quintet 

Nonet  (for  brass  and  percussion  ensemble)  WILLIAM  KRAFT 

Presto 
Andante 
Presto 
Allegretto 
Presto 

Maestoso  e rubato 


Brass  and  Percussion  Ensemble 
Thomas  Gauger,  conductor 


BALDWIN  PIANO 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


* * * 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program 
PERSONNEL 

Blanchard  Brass  Ensemble 
Roger  Vo is in,  coach/ conductor 

Justin  Cohen,  trumpet 
Frank  Herdman,  trumpet 
Stephen  Burns,  trumpet 
James  Ross,  French  horn 
Michael  Rooney,  trombone 
Kirk  Ruehl , trombone 
Paul  Eachus,  bass  trombone 
Kenneth  Bourque,  tuba 


Boston  University  String  Bass  Ensemble 
Leslie  Martin,  coach 


Mary  Gates  Peter  Haas 

Carroll  Dashiell  Michael  Hovnanian 

Arthur  Post 


Taber  Woodwind  Quintet 
John  Holmes,  coach 

Karen  Ha in,  flute  Thomas  Nugent,  oboe 
Mark  Friedman,  clarinet  Christopher  Rapier,  horn 
Suzanne  Bakke , bassoon 


Brass  and  Percussion  Ensemble 

Thomas  Gauger,  coach/conductor 

Stephen  Burns,  trumpet 
Frank  Herdman,  trumpet 
James  Ross,  horn 
Michael  Rooney,  trombone 
Paul  Eachus,  bass  trombone 
Jason  Arkis,  percussion 

Robert  Cross,  percussion 

Gary  Fieldman,  percussion 
Edward  Meltzer,  percussion 


la  ngfewmd 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGUEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

CHAMBER  M U S I C CONCERT 

Saturday,  20  August  1977,  2:30  p.m. 
Chamber  Music  Hall 


Canticle  No.  3 


Percussion  Ensemble 
Thomas  Gauger,  conductor 


Quartet,  Op.  54,  No.  1 in  G major 

Allegro  con  brio 
Allegretto 
Menuetto  allegretto 
Finale  presto 

Ban  Ayr  Quartet 


Quartet  No.  1 in  E minor,  from  My  Life 

Allegro  vivo  appassionato 
Allegro  moderato  a la  polka 
Largo  sostenuto 
Vivace 

Hawthorne  Quartet 


INTERMISSION 


Piano  Quintet,  Op.  114,  The  Trout 

Allegro  vivace 
Andante 

Scherzo  - Presto 

Tema  variations  - Andantino 

Finale  - Allegro  giusto 


VIII 


LOU  HARRISON 


JOSEPH  HAYDN 


BEDRICH  SMETANA 


FRANZ  SCHUBERT 


Gayle  Piano  Quintet 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual 
or  a family  to  attend  all  BMC  events  without  further  contribution.  Friends 
without  season  membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Chamber  Music  Concert  VIII 
PERSONNEL 


Percussion  Ensemble 
Thomas  Gauger,  coach/conductor 

Elizabeth  Mann,  ocarina 
Denton  Roberts,  guitar 
Gary  Fieldman,  percussion 
Stephen  Burke,  percussion 
Robert  Cross,  percussion 
Edward  Meltzer,  percussion 
Jason  Arkis,  percussion 


Ban  Ayr  Quartet 
Roger  Shermont,  coach 

Julie  Gigante,  violin  Grace  Shiragian,  violin 

Cynthia  Frank,  viola  Elise  Dushkes,  cello 


Hawthorne  Quartet 
Ronald  Knudsen,  coach 

Heidi  Yenney,  violin  Lisa  Viscuglia,  violin 

Stacie  Millard,  viola  Sarah  Fiene,  cello 


Gayle  Piano  Quintet 
Dr.  Maria  Clodes,  coach 


Monica  Mackey,  piano 
David  Rowe, violin 
Keith  Conant,  viola 
Max  Fuller,  cello 
Arthur  Post,  string  bass 


1 


wood 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

CONCERT  III  - AWARD  CEREMONY 

Henry  Charles  Smith,  conductor 
Wednesday,  24  August  1977,  8:30  p.m. 

Theater  Concert  Hall 


Variations,  Chaconne  and  Finale  DELLO  JOIO 

Gli  Uccelli  (The  Birds)  RESPIGHI 

Preludio 
The  Dove 
The  Hen 

The  Nightingale 
The  Cuckoo 


INTERMISSION 


Award 

Boston  University  Tanglewood  Institute, 

Norman  Dello  Joio 
Executive  Director 
Boston  University  Tanglewood  Institute 

Wilbur  D.  Fullbright 
Director 

Boston  University  School  of  Music 


Ceremony 

Young  Artists  Instrumental  Program 

Thomas  D„  Perry,  Jr. 

Executive  Director 
Boston  Symphony  Orchestra 

Gary  L.  Zeller 
Administrator 

Boston  University  Tanglewood  Institute 


Pictures  at  an  Exhibition , orchestrated  by  RAVEL  MUSSORGSKY 

Promenade 

Gnomus 

II  vecchio  castello 
Promenade  - Tuileries 
Bydlo 

Promenade  - Ballet  of  Chicks  in  Their  Shells 
Samuel  Goldenberg  and  Schmuyle 
The  Market  at  Limoges 
Catacombae:  Sepulchrum  Romanum 

Cum  mortuis  in  lingua  mortua 
The  Hut  on  Chicken  Legs 
The  Great  Gate  of  Kiev  


As  a Friend  of  Music  at  Tanglewood.  and  contributor  to  the 
Berkshire  Music  Center,  you  have  been  invited  to  this  concert  and 
to  the  numerous  other  concerts  of  the  Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends , and  we  hope  you  will  encourage  others  to 
enroll.  Contributions  in  any  amount  are  welcome.  A Season 
Membership  at  $25  entitles  an  individual  or  a family  to  attend  all 
BMC  events  without  further  contribution.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  con- 
tribute a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through 
a generous  grant  from  the  National  Endowment  for  the  Arts  in 
Washington,.  D.C.,  a Federal  agency  created  by  Act  of  Congress 
in  ] 965. 


BALDWIN  PIANO 


* * * 


1 977  Younn  Artists  Orchestra 
Henry  Charles  Smith,  conductor 


Mr.  Henry  Charles  Smith  is  Associate  Conductor  of  the  Minnesota 
Orchestra.  Prior  to  his  position  with  the  Minnesota  Orchestra,  he  was 
for  12  years  principal  trombonist  with  the  Philadelphia  Orchestra. 

Last  year  Mr.  Smith  recorded  the  Hindemith  Trombone  Sonata  with 
Glenn  Gould  on  Columbia  Records. 


The  Young  Artists  Orchestra  is  made  up  of  students,  aqes  fifteen 
to  eighteen,  who  have  not  matriculated  to  a college,  university  or 
conservatory.  They  participate  in  the  eight-week  Young  Artists 
Instrumental  Program  of  boston  University  Tanglewood  Institute.  The 
summer  program  includes  daily  orchestra  rehearsal^  three  chamber  music 
rehearsals  each  week,  solfeggio  classes,  private  instruction,  and 
several  public  performances. 

Members  of  the  Young  Artists  Instrumental  Program  will  also  perform 
in  a Chamber  Music  Concert  today  in  the  Chamber  Music  Hall  at  4:45  p.m. 
You  are  invited  to  their  performance. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Viol  ins 

Tina  Alexander 
Joan  Bers 
Jeanette  Bonk 
Josef ina  Brunicelli 
Karen  Damerau 
Edward  Dannhauer 
Judith  Feinsilver 
Jeffrey  Flaniken 
Julie  Gigante 
Do  The  Hoang 
Joel  Hulsey 
Linda  Hurwitz 
Kathy  Kelsh 
Peter  Osterlund 
Michael  Price 
Brek  Renzelman 
Bonnie  Resnick 
* David  Rowe 
Julie  Schwartz 
Grace  Shiragian 
**Siri  Smedvig 
Jonathan  Sturm 
Helen  Taylor 
Timothy  Thorne 
Lisa  Viscuglia 
Janice  Yasik 
Heidi  Yenny 
Josephine  Zizzo 


Violas 

Teresa  Burke 
Magi o ire  Casimir 
Keith  Conant 
*Cynthia  Frank 
Paul  Groh 
*Lisa  Heffter 
Margaret  LaWare 
Timothy  McKeithen 
Stacie  Millard 
Judy  O' Daniel 
Suzanne  Rousso 
Elizabeth  Skinner 


YOUNG  ARTISTS  ORCHESTRA 
Henry  Charles  Smith,  conductor 


Cellos 

Colleen  Barr 
Kate  Bravar 
Barbara  Corcillo 
Elise  Dushkes 
Sara  Fiene 
*Max  Fuller 
Cheryl  Najarian 
Head  Notkin 
Kim  Richmond 
Matthew  Sager 
David  Sims 
Theo  Zimmerman 


String  Basses 

Carroll  Dashiell 
Mary  Gates 
Peter  Haas 
Michael  Hovnanian 
*Arthur  Post 
Denton  Roberts 


Flutes 

Karen  Ha id 
Elizabeth  Mann 
Beverly  Stein 


Oboes 

Charles  Hois 
Tom  Nugent 
Kevin  Vigneau 


Clarinets 

Jonathan  Collier 
Mark  Friedman 
Gwyneth  Schaefer 


French  horns 

David  Everson 
William  Johnson 
Christopher  Rapier 
James  Ross 

Trumpets 

Stephen  Burns 
Justin  Cohen 
Frank  Herdman 

Trombones 

Paul  Eachus 
Michael  Rooney 
Kirk  Ruehl 

Tuba 

Kenneth  Bourque 

Percussion 

Jason  Arkis 
Stephen  Burke 
Robert  Cross 
Gary  Fieldman 
Edward  Heltzer 

Piano/celesta 

Robert  Davis 
Monica  Mackey 

Harps 

Catherine  Burrell 
Jennifer  Hoult 

Orchestra 

Manager 

John  Morrison 


Bassoons 

Nancy  Bagatell 
Suzanne  Bakke 
Ethan  Silverman 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Norman  Dello  Joio 
Gary  L.  Zeller,  PAministrator 


Executive  Director 

Robert  L.  Tipos,  Music  Coordinator 


The  Boston  University  Tanglewood  Institute,  a summer  training  institute 
for  exceptionally  promising  young  musicians,  is  located  in  Lenox,  Massachusetts, 
in  the  heart  of  the  rolling  Berkshire  Hills.  The  Boston  University  Tanglewood 
Institute  is  offered  in  association  with  the  Berkshire  Music  Center.  All 
Tanglewood  students  have  the  privilege  of  free  admission  to  all  rehearsals, 
concerts,  and  master  classes  of  the  Berkshire  Music  Center  and  the  Boston 
Symphony  Orchestra.  \ 

Of  the  five  programs  currently  offered,  three  are  specifically  designed 
for  high  school  students,  ages  fifteen  to  eighteen, who  have  not  matriculated 
to  a college,  university  or  conservatory.  These  are  the  Young  Artists  Instru- 
mental Program,  the  Young  Vocalists  Program  and  che  Young  Pianists  Program. 

The  Applied  Music  Program  and  the  Harp  Studies  Program  are  designed  for  college 
undergraduate  and  post-graduate  students.  Some  exceptional  high  school  students 
may  be  accepted  into  these  two  programs.  All  participants  receive  college 
credit  through  Boston  University's  School  of  Music  upon  successful  completion 
of  the  program. 

The  Young  Artists  Orchestra  and  the  Young  Vocalists  Chorus  work  under 
professional  conditions  with  several  rehearsals  each  week  and  numerous  per- 
formances during  the  summer.  In  the  past  seasons  the  Orchestra  has  worked 
under  visiting  conductors  Leonard  Bernstein,  Aaron  Copland,  Seiji  Ozawa, 

Joseph  Silverstein,  Colin  Davis,  Klaus  Tennstedt,  Neville  Marriner,  and 
Mstislav  Rostropovich.  The  Chorus  has  worked  with  John  Oliver,  Iva  Dee  Hiatt, 
Richard  Crocker,  Mac  Morgan,  Aaron  Copland,  Leonard  Bernstein,  and  Phyllis 
Curtin. 

The  Young  Pianists  Program  is  designed  for  advanced  high-school -age 
pianists.  Students  receive  private  lessons  and  participate  in  master  classes, 
along  with  their  intensive  individual  work.  Prominent  guest  artists  present 
piano  workshops. 

The  Applied  Music  Program  is  a program  of  self- directed,  in-depth  study 
and  practice  for  experienced  instrumentalists.  Each  participant  receives 
seven  one-hour  private  lesson  with  artists  from  the  Boston  University  School 
of  Music  Faculty  and  the  Boston  Symphony  Orchestra. 

Students  in  the  Harp  Studies  Program  receive  private  lessons  and  master 
classes  under  the  direction  of  Lucile  Lawrence. 

All  high  school  students  are  housed  in  dormitories  of  private  schools 
adjacent  to  Tanglewood  under  the  supervision  of  experienced  counselors. 

Students  who  have  reached  age  eighteen  may  seek  outside  housing.  Regular 
bus  transportation  is  provided  free  of  charge  between  Tanglewood  and  residences. 

Admission  to  all  programs  is  by  audition  only.  A limited  number  of 
scholarships  are  available  for  the  instrumental,  vocal,  and  piano  programs. 

For  further  information,  please  write  to  Boston  University  Tanglewood  Institute, 
855  Commonwealth  Avenue,  Room  202-E,  Boston,  Massachusetts  02215. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


Trio  i 


Trio  ir 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

CHAMBER  MUSIC  CONCERT 

Saturday,  27  August  1977,  4:30  p.m. 
Chamber  Musi c Hall 


Eb  Major,  K.  498  (Kegel  Statt) 

Andante 

Menuetto 

Allegretto 

Mainly  Mozart  Trio 

G Major,  Opus  9,  No.  1 L 

Adagio  - Allegro  con  brio 
Adagio,  ma  non  tanto,  e cantabile 
Scherzo,  Allegro 
Presto 

Felton  String  Trio 


I X 


W.A.  MOZART 


. VAN  BEETHOVEN 


Baldwin  Piano 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Chamber  Music  Concert  IX 
Personnel 


MAINLY  MOZART  TRIO 
Roger  Shermont,  coach 

Mark  D.  Friedman.;  clarinet 
Lisa  Heffter,  viola 
Monica  M.  Mackey,  piano 


FELTON  STRING  TRIO 
Roger  Shermont:,  coach 

Josefina  Brunicelli,  violin 
Judy  0s Daniel,  viola 
Cheryl  Najarian,  cello 


TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 
1977 

July  3 to  August  28 


from  September  1 to  June  25:  Symphony  Hall,  Boston,  Mass.  021 15 
from  June  25  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 


THE  FELLOWSHIP  PROGRAM 


The  Fellowship  Program  is  supported  by  the  Boston  Symphony  Orchestra  with 
assistance  from  private  and  corporate  donors.  The  Fellowship  covers  your 
entire  tuition  for  the  eight-week  session  at  Tanglewood;  the  Fellowship  may 
also  assist  you  with  housing  and  other  expenses  related  to  your  commitment 
to  the  Music  Center,  depending  on  your  individual  needs. 

You  will  be  participating  in  a complex  program  including  study,  rehearsal, 
and  public  performance  of  many  different  kinds  of  music.  For  instrumentalists 
this  will  include  both  chamber  and  orchestral  literature.  The  Berkshire 
Music  Center  Orchestra  will  operate  under  professional  conditions,  with 
several  rehearsals  each  week  and  concerts  throughout  the  summer  under  the 
direction  of  Seiji  Ozawa,  Gunther  Schuller,  Leonard  Bernstein,  Klaus  Tenn- 
stedt,  and  the  Music  Center's  Conducting  Fellows.  Reading  rehearsals  under 
the  supervision  of  Franco  Ferrara  will  also  take  place  each  week.  Orchestra 
seating  is  rotated  on  a per-concert  basis.  Chamber  music  activities  are 
under  the  direction  of  the  Principals  of  the  Boston  Symphony  Orchestra  and 
other  Faculty  members,  and  will  include  both  study  and  public  performance. 
Contemporary  music  activities,  directed  by  Mr.  Schuller,  will  focus  on  the 
presentation  of  the  1977  Festival  of  Contemporary  Music  at  Tanglewood,  from 
August  13th  through  August  17th.  Each  section  of  the  Orchestra  will  meet 
regularly  during  the  summer  with  the  corresponding  Principal  player  from  the 
Boston  Symphony  Orchestra,  either  for  sectional  rehearsals  or  for  master 
classes  in  each  instrument. 

Singers  in  the  Fellowship  Program  will  work  with  Faculty  and  Fellowship 
coaches  in  preparation  of  a number  of  public  performances  during  the  summer. 
They  will  attend  regular  classes  in  vocal  technique  with  Phyllis  Curtin; 
classes  in  solfege,  diction,  languages,  and  repertoire  with  members  of  the 
Faculty;  and  special  seminars  on  contemporary  vocal  techniques  and  literature. 
Singers  will,  in  most  cases,  receive  word  directly  from  Faculty  members  prior 
to  their  arrival  regarding  specific  assignments  of  both  solo  and  choral 
literature  to  be  performed  during  the  summer. 

Composers  will  have  the  opportunity  to  do  independent  work  while  participat- 
ing in  the  activities  of  the  Fellowship  Program  at  the  Music  Center.  Private 
lessons  with  Mr.  Schuller  or  Ms.  Jolas,  limited  to  one  meeting  per  week,  will 
be  supplemented  by  a number  of  seminars  led  by  distinguished  guest  and 
resident  Faculty.  This  year,  Fellowship  composers  will  meet  with  Betsy  Jolas, 
Theodore  Antoniou,  Jacob  Druckman,  Roger  Sessions,  and  Yehudi  Wyner.  One 
chamber-size  work  of  each  Fellow  in  Composition  will  be  performed  by  members 
of  the  instrumental  and  vocal  Fellowship  Program  at  two  Composers'  Forums 
during  the  summer.  Preparations  for  these  performances  will  require  the 
aval  1 ah  i 1 i.ty.  of  score  and  good  parts  for  the  work  chosen  no  later  than  the 
last  week  in  June;  Mr.  Schuller  will  be  writing  to  these  Fellows  with  more 
specific  information  shortly  after  their  acceptance  of  the  Fellowship  has 
been  conf i rmed . 

Pianists  in  the  Fellowship  Program  will  work  with  other  instrumentalists  in 
the  preparation  and  performance  of  a variety  of  chamber  music  under  the 
over-all  supervision  of  Gilbert  Kalish.  Pianists  will  also  participate,  on 
occasion,  in  Orchestra  activities  requiring  keyboard  instruments.  Weekly 
meeting  with  Mr.  Kalish,  Mr.  Wyner,  and  others  will  supplement  chamber  music 
coaching  with  seminars  and  master  classes. 

ALL  MEMBERS  OF  THE  FELLOWSHIP  PROGRAM  have  the  privilege  of  attendance  at 
Boston  Symphony  Orchestra  concerts  and  rehearsals  throughout  the  summer  with- 
out charge’  as  schedules  permit. 


cont i nued  OVER 


HOUSING 


Most  members  of  the  Fellowship  Program  requesting  housing  will  be  staying 
at  the  Curtis  Hotel  in  Lenox,  about  a mile  from  the  Tanglewood  grounds. 
Housing  will  include  two  meals  per  day,  a weekly  linen  change,  and  free 
bus  transportation  between  the  Hotel,  the  other  dormitory  facilities,  and 
the  Tanglewood  grounds.  Rooms  available  to  Fellows  this  season  are  of 
two  different  kinds:  1)  hotel-type  rooms,  most  with  private  baths,  tele- 
phone service,  etc.;  and  2)  regular  dorm i tory- type  rooms,  which  share 
common  bathrooms  on  each  hall.  Most  rooms  are  doubles,  although  there  are 
some  triples.  Everyone  living  at  this  facility  will  have  the  use  of  the 
swimming  pool,  lounges,  and  other  hotel  amenities. 

Our  cost  for  housing  you  this  year  will  exceed  the  $500  fee  published  in 
the  Berkshire  Music  Center  brochure,  and  we  must  ask  that  you  pay  for  your 
living  accommodations  to  the  greatest  extent  possible.  While  payment  of 
at  least  $250  will  enable  us  to  offer  you  the  hotel-type  accommodations, 
contributions  in  any  amount  are  needed  to  help  us  continue  the  Fellowship 
Program.  Should  you  or  your  parents  be  unable  to  bear  any  part  of  these 
costs,  however,  the  Boston  Symphony  Orchestra  wi  1 1 provide  your  room  and 
board  in  the  dormitory-style  accommodations,  either  at  the  Hotel  or  in 
another  nearby  facility. 


FINANCIAL  ASSISTANCE 


As  some  of  you  will  have  to  travel  considerable  distances  to  be  at  Tangle- 
wood, and  some  of  you  will  undertake  other  related  financial  respons  i b i 1 i t i 
by  electing  to  spend  a summer  at  the  Music  Center,  we  can  consider  requests 
for  the  limited  number  of  extra  stipends  available.  Separate  application 
must  be  made  for  these  stipends,  and  you  must  be  able  to  qualify  on  the 
basis  of  demonstrable  financial  need.  The  application  should  be  in  letter 
form,  indicating  (either  on  a weekly  or  monthly  basis)  your  income  from 
all  sources,  your  current  and  projected  expenses,  and  the  amount  you  would 
need  to  make  your  attendance  as  a Fellow  possible.  We  want  to  emphasize 
that  the  Music  Center  is  a cooperative  enterprise,  that  your  colleagues  for 
the  summer  will  come  from  all  over  the  world,  and  that  they  will  represent 
widely  different  economic  backgrounds.  We  trust  that  you  will  consider  our 
request  for  your  assistance  carefully  and  honestly  before  replying  with 
requests  of  your  own. 


In  four  to  six  weeks  you  will  be  receiving  additional  information  about  the 
Music  Center  --  some  general  ground  rules  for  our  activities  during  the 
summer,  additional  dormitory  information  and  reservation  forms,  arrival 
information  forms,  etc.  Please  keep  us  informed  of  any  new  addresses  which 
may  be  in  effect  for  you  during  these  weeks,  and,  again,  please  telephone 
our  Boston  offices  (617  266  1A92)  should  you  require  further  information. 

We  look  forward  to  seeing  you  at  Tanglewood. 


BERKSHIRE  MUSIC  CENTER  - GENERAL  INFORMATION  - 1977 


You  should  know  that  TANGLEWOOD  Is  the  2^0-acre  estate  of  the  BOSTON  SYMPHONY 
ORCHESTRA  In  the  town  of  Lenox,  Massachusetts,  In  Berkshire  County,  where  the 
Orchestra  presents  the  concerts  of  the  BERKSHIRE  FESTIVAL  and  holds  the  sessions 
of  Its  summer  academy,  which  Is  the  BERKSHIRE  MUSIC  CENTER.  , 

I.  ARRIVAL  AND  REGISTRATION 

Dates  of  the  session  — July  3 through  August  28,  ’977 

Registration  — Friday,  July  1st,  and  Saturday,  July  2nd,  1977 
Opening  Exercises  --  Sunday,  July  3rd,  1977,  at  2:30  pm 

IMPORTANT  - PLEASE  NOTE:  a concert  in  Tanglewood's  Popular  Artists  Series 

Is  scheduled  for  Saturday  evening,  July  2nd;  if  you  must  arrive 
on  Saturday,  please  do  so  before  *4:00  pm,  as  the  grounds  will 
be  closed  shortly  thereafter,  and  the  area  is  likely  to  be 
extremely  crowded. 

Members  who  will  reside  in  the  dormitories  may  go  to  their  dormitory  before 
registering  i f they  hteve  reserved  a space.  Dormitory  assignments  are  available 
at  the  Main  Gate.  The  dormitories  will  not  be  available  before  Friday,  July  1st; 
the  first  meal  served  at  Holliston  Junior  College,  the  Curtis  Hotel,  and  Berk- 
shire Christian  College  will  be  Saturday  dinner,  July  2nd.  Restaurants  within 
walking  distance  of  the  dorms  are  available. 

Registration  will  take  place  in  the  following  locations: 

Main  House  (Friday  6 Saturday,  9:00  am  to  fr:30  pm) 

Fellowship  Program;  Listening  6 Analysis  Seminar 
Franco  Ferrara  Seminar;  Phyllis  Curtin  Seminar 

Chamber  Music  Hall  (Friday,  1:00  pm  - 5:00  pm;  Saturday,  9:30  am  - *4 :30pm) 
Young  Artists  Programs  (vocal  and  i n s t rumental ) 

Young  Pianists  Program 
Harp  Studies 
Appl i ed  Mus i c 

II.  INFORMATION  FOR  MEMBERS 

A.  I nst ruments  - Regardless  of  the  program  in  which  you  are  enrolled,  please 
bring  any  musical  instruments  which  you  can  play. 

B.  Performance  Dress  - Fellowship  Program  and  Phyllis  Curtin  Seminar: 

men  - white  jackets,  dark  shoes  and  trousers, 
white  dress  shirts,  black  bow  ties 
women  - white  dresses,  either  day-length  or  long 
Young  Artists  Programs  (including  Young  Pianists): 

instrumental  concerts  - men  - dark  suits,  ties,  shoes,  socks,  white 

dress  shirts 

women  - white  or  light  pastel  day-length  dresses, 
shoes  (not  sandals) 

vocal  concerts  - men  - as  above,  plus  white  and  black  turtlenecks 

women  - as  above,  plus  blouses,  long  skirts,  and  black 
turt lenecks 

EVERYONE  should  bring  some  warm  clothing  and  rain  gear. 

C.  Music  stands  - Instrumentalists  are  requested  to  bring  portable  stands 
with  them.  Members  in  chamber  music  classes  may  be  required  to  bring  their 
stands  to  rehearsals. 

D.  Schedules  - changes  in  schedules,  official  notices,  and  special  announce- 
ments are  posted  on  the  bulletin  boards  at  the  Main  House.  Members  must 
check  these  boards  FREQUENTLY. 

E.  M a i 1 - Members  residing  in  the  dormitories  are  requested  to  have  mail  sent 
to  their  dormitory.  Mail  for  others  and  notices  for  individuals  are  placed 
in  mailboxes  at  the  Main  House.  Please  check  these  mailboxes  often. 


III.  IDENTIFICATION  CARDS 

Issued  at  the  time  of  registration,  this  card  is  your  only  certification  of 
membership  in  the  Center.  DO  NOT  LOSE  THIS  CARD1.  Be  sure  to  sign  the  card  and 
note  the  number  on  it;  it  is  NOT  transferable.  This  card  will  admit  you  to 
the  Tanglewood  grounds  daily,  for  rehearsals,  practice,  or  concert  attendance. 

IV.  CONCERT  ATTENDANCE 

A*  Berkshire  Music  Center  Concerts  - There  will  be  no  guest  passes  issued  for 
families  or  friends;  they  may  attend  by  making  a donation  to  the  Friends 
of  Music  at  Tanglewood,  an  organization  of  contributors  to  the  support  of 
the  Center.  Donations  may  be  made  at  the  Friends  Office  (in  the  Main  Gate 
complex),  or  at  the  Information  Desk  at  the  Main  Gate.  Suggested  donation 
per  concert  is  $2.00. 

B.  Berkshire  Festival  Concerts  - To  attend  the  weekend  concerts  of  the  Boston 
Symphony  Orchestra,  use  the  Press  Gate  (in  the  Main  Gate  complex)  or  the 
Lion  Gate  (at  the  back  of  the  grounds  on  Hawthorne  Street).  Your  card  will 


be  punched  for  each  concert  attended.  Members  sit  in  the  special  student 
section  (marked  ' Y ' ) , which  is  the  group  of  green  benches  to  the  right  of 
the  shed.  Note  that  identification  cards  must  be  shown  to  the  Section  Y 
attendant;  seats  are  available  on  a first-come,  first-served  basis;  mem- 
bers may  also  sit  anywhere  on  the  lawn;  and  non-resident  spouses  of  mem- 
bers may  sit  in  Section  Y by  purchasing  a General  Admission  ticket  to 
each  Festival  concert. 

V.  REGULATIONS  OF  THE  CENTER 

The  Tanglewood  grounds  and  buildings  will  be  open  Monday  through  Saturday 
from  93m  until  6pm;  on  Sundays,  grounds  are  open  for  public  events  only. 

All  rehearsing  or  practicing  must  stop  before  the  time  of  public  events. 

A.  Attendance  - Members  are  expected  to  maintain  professional  discipline 
in  attendance  at  assigned  classes  and  rehearsals.  Three  unexcused  ab- 
sences will  constitute  grounds  for  dismissal. 

B.  Smok i ng  - Smoking  is  not  permitted  in  concert  halls  or  rehearsal  facil- 
ities; you  should  exercise  caution  when  smoking  in  other  buildings. 

C.  Equipment  - No  chairs,  stands,  or  other  property  of  the  Center  are  to 
be  removed  from  studios  or  stages. 

[>.  Record i ng  - No  personal  recording  is  allowed  at  the  Center.  00  NOT 
bring  recording  equipment  with  you;  the  Center  has  tape-recording 
facilities  available  to  Faculty  and  students  for  study  purposes,  by 
appointment  with  the  Berkshire  Music  Center-Librarian. 

E.  Visitors  - Visitors  (including  friends  and  families  of  Members)  are 
permitted  in  the  rehearsals  and  classes  of  the  Center  only  when  prior 
permission  has  been  granted  by  the  Administrator.  NOTE:  Members' 
spouses  who  reside  in  the  dormitory  will  be  permitted  the  same  grounds 
privileges  as  any  registered  member  of  the  Center.  Members'  spouses 
who  do  NOT  reside  in  a dormitory  will  be  permitted  on  the  Tanglewood 
grounds  only  during  open  hours,  and  must  purchase  tickets  for  the 
Berkshire  Festival  concerts,  or  Friends  passes  for  the  Berkshire  Music 
Center  concerts.  Members'  spouses  available  for  part-time  work  at  the 
Center  may  earn  grounds  passes  by  volunteering  for  such  work. 

VI.  FACILITIES  AT  TANGLEWOOD 

A.  ^a^eteri a - The  cafeteria  is  to  the  right  of  the  Main  Gate  as  you  walk 

in'".  Lunch  may  be  purchased  there,  as  well  as  coffee  and  rolls  in  the 

morning. 

B.  Library  - The  Berkshire  Music  Center  Library  Is  In  the  Main  House  and 

is  open  Monday— Through  Saturday  from  9 am  to  5 pm.  The  Library  houses 

a substantial  collection  of  books,  scores,  and  records,  and  all  members 
are  Invited  to  make  full  use  of  it. 

C.  PI anos  - The  Baldwin  Piano  is  the  official  piano  of  the  Boston  Sym- 
phony Orchestra  and  the  Berkshire  Music  Center.  The  Baldwin  Piano  & 

Organ  Company  generously  provides  the  Center  with  all  of  its  pianos 
for  concerts  and  class  work;  these  pianos  are  returned  for  sale  at  the 
end  of  each  session.  As  a result  of  Baldwin's  generosity,  there  is  NO 
charge  to  you  for  the  use  of  these  instruments  for  practice  purposes. 

We  therefore  ask  every  person  connected  with  the  Center  to  respect  the 
privilege  of  using  the  pianos  by: 

~ closing  the  piano  when  you  are  finished 

- not  placing  objects  on  the  pianos,  especially  ashtrays 

- acknowledging  that  concert  pianos  are  NOT  to  be  used  for 

practice  or  rehearsals.  ' 

0.  Music  Store  - The  Music  Store  is  located  between  the  Cafeteria  and 
the  Main  Gate,  and  is  open  daily;  hours  will  be  posted. 

E . Check  Cashing  - We  strongly  urge  that  al I membe rs  bring  T ravel ler 1 s 

Checks  for  use  during  the  summer;  personal  checks  will  be  cashed  during 
the  first  two  weeks  of  the  session  ONLY  (up  to  $10  at  the  Main  House 
during  hours  to  be  posted,  and  up  to  $50  with  BMC  ID  card  at  the  Lenox 
National  Bank).  

Medical  care  - All  members  may  visit  the  BMC  Nurse,  who  will  have  daily 
hours  during  the  week;  the  Nurse's  office  is  in  the  Administration 
Building  at  Holliston  Junior  College;  there  are  also  medical  facilities 
in  the  town  of  Lenox,  and  hospital  services  in  Pittsfield. 

G*  Recreat i on  - Anyone  with  a BMC  ID  card  may  enjoy  the  lakefront  facili- 
ties, which  include  swimming,  boating,  and  picnicking.  Lakefront  hours 
will  be  posted,  and  a lifeguard  will  be  on  duty  during  those  hours. 


Memo  to:  Members  of  the  Berkshire  Music  Center 


From:  Daniel  R.  Gust in 

Subject:  Piano3 

Your  attention  is  called  to  the  following  guidelines  concerning  the  use 
of  piano  practice  facilities  in  B.M.C.  dormitories  and  on  the  Tanglewood 
grounds : 

1)  Pianos  on  stages  anywhere  at  Tanglewood  arc  not  to  be  used 
for  practice  at  any  time. 

2)  The  grand  pianos  at  Tanglewood  ore  provided  with  heaters 
to  help  to  keep  them  in  tune;  please  keep  the  piano  tops 
closed  when  the  pianos  are  not  in  U3e,  and  make  sure  that 
the  heaters  remain  plugged  into  the  electrical  outlets  in 
the  practice  rooms. 

3)  Pianists  in  the  Fellowship  Program  have  priority  for  the 
use  of  the  grand  pianos  in  the  Main  House  and  Hoyden  Studios 
at  Tanglewood. 

4)  Vocalists  have  priority  on  the  pianos  at  Berkshire  Country 
Day  School,  and  vocal  accoi  oanists  have  priority  on  the 
grands.  Fellowship  pianists  may  use  the  B.C.D.S.  pianos 
(with  priority  on  the  grands)  in  the  evenings. 

5)  Boston  University  Tanglewood  Institute  participants  have 
priority  for  the  use  of  the  pianos  at  Berkshire  Christian 
College . 

6)  Pianos  at  Holliston  Junior  College  are  available  to  anyone 
without  prior  sign-up,  and  the  pianos  on  the  third  floor  of 
the  Tanglewood  Main  House  are  available  to  any  pianists  on 
a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos  to  go  out 
of  tune  quickly.  Bring  the  problem  to  the  attention  of  the  resident  Baldwin 
piano  technician,  Stuart  Cole.  His  mailbox  is  in  Richard  Ortner's  office  in 
the  Main  House.  Next  to  the  mailbox  is  the  PIANO  PROBLEM  BOOK.  Record  the 
problem  for  prompt  solution.  For  performances  or  other  emergencies  inform 
Mr,  Ortner,  who  will  call  Stuart  Cole  directly. 


' ' jB  . >.r 
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Memo  to:  MEMBERS  OF  THE  1977  BERKSHIRE  MUSIC  CENTER 


From:  Daniel  R.  Gustin,  Administrator 

Re:  Attendance  at  Boston  Symphony  Orchestra  rehearsals  during  the  summer 


As  you  know,  all  members  of  the  Music  Center  have  the  unique  privilege  of 
attending  the  Boston  Symphony  rehearsals  at  Tanglewood  as  their  BMC  schedules 
permit.  May  I request  that  you  observe  the  following  when  attending  rehearsals 

1)  be  prepared  to  show  your  BMC  identification  card  to  the 
Tanglewood  Guide  in  attendance  at  the  rehearsal; 

you  will  not  be  allowed  in  the  Shed  during  rehearsals 
without  identification 

2)  sit  in  the  Front,  Stage-left  section  only 

3)  do  not  smoke  or  engage  in  unnecessary  conversation  while  the 
rehearsal  is  in  progress 

4)  if  you  must  leave  or  enter  while  the  rehearsal  is  in  progress, 
do  so  as  quietly  and  unobtrusively  as  possible 


Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  taken  away  from  anyone  not 
prepared  to  follow  the  above  simple  regulations. 


I 


DAYS  IN  THE  ARTS 


AT 

TANGLEWOOD 
SUMMER,  1977 


MEMO  TO:  Berkshire  Music  Center  Students 

FROM.  Pat  Krol  - Program  Coordinator,  Days  in  the  Arts 


Days  in  the  Arts,  a program  of  the  Boston  Symphony  Orchestra  and  the 
Boston  Public  Schools,  will  once  again  be  in  operation  at  Tanglewood 
from  July  4th  to  August  19th.  Each  week  for  seven  weeks,  50  sixth 
graders  from  Boston,  Brookline,  Newton,  and  Topsfield  will  spend  five 
days  sampling  the  summer  culture  of  the  Berkshires.  Housed  at  Nichols 
Hall  at  Berkshire  Christian  College,  we  will  be  spending  time  at 
Tanglewood,  the  beach,  the  cafeteria,  and  areas  of  interest.  You  won't 
be  able  to  miss  us  in  our  Days  in  the  Arts  tee-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  love  to  have 
you  participate  in  our  program  by  giving  instrument  demonstrations , 
coaching  individual  kids,  or  joining  us  for  sports,  talent  shows, 
relay  races,  or  by  sharing  some  of  your  time  in  any  way  you  like.  You 
are  welcome  to  join  us  spontaneously  if  you  see  us  at  Tanglewood,  or 
you  can  leave  your  name  and  information  today  with  a guide  so  that  I 
can  get  in  touch  with  you.  Our  office  is  on  the  first  floor  of  the 
Main  House,  if  it  takes  you  time  to  decide. 

The  staff  members  for  the  program  this  summer  are:  Anita  Kurland, 
Administrator,  Pat  Krol,  Program  Coordinator;  Cheryl  Istvan,  Administrative 
Assistant  (in  Boston);  and  six  counselors  - Wendy  Loomis,  Susan  Fuller, 
Norma  Bushfan,  Gregg  Gelb,  Jim  Lecesne,  Andrew  Jones.  If  you  have 
any  questions,  please  feel  free  to  contact  me  at  (>37  2633.  We 
really  hope  you  will  join  us. 


Name: 

Instrument : 

Program  in  Which  you  are  Enrolled: 
Residence : 


Telephone : 

Ways  You  would  Like  to  Participate: 


. Jj  " • 
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Memo  to:  Members  of  the  1977  Berkshire  Music  Center 

From:  Daniel  R.  Gustin,  Administrator 

Re:  Study  Tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events  are 
taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main  House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Music  Center 
Fellowship  Program  and  Boston  University  Tanglewood  Institute  to  obtain  copies 
(in  cassette  form)  of  those  solo  or  chamber  music  performances  in  which  they 
participate  during  the  summer.  Complete  orchestra  performances  will  not  be 
obtainable  outside  the  BMC  library,  although  it  is  possible  to  obtain  a tape 
of  that  portion  of  an  orchestra  performance  in  which  you  played  a solo.  Please 
remember  it  will  only  be  possible  to  receive  tapes  of  pieces  In  which  you 
perform. 

In  order  to  order  a copy  of  your  performance,  please  see  Carol  Doty  in  the 
Main  House  Office;  she  will  process  your  application.  You  will  be  required  to 
sign  a statement  assuring  us  that  you  will  use  the  cassette  for  your  own  private 
study  purposes  only,  and  you  will  have  to  guarantee  that  under  no  circumstances 
will  the  tape  be  broadcast  or  re-recorded  in  any  form.  There  will  be  a $10.00 
charge  per  concert  (i.e.  a request  for  two  pieces  from  the  same  concert  will 
cost  $10.00;  a request  for  two  pieces  from  two  different  concerts  will  cost 
$20.00).  The  price  remains  the  same  no  matter  what  length  work  is  involved. 

This  charge  will  go  to  offset  the  costs  of  taping  performances  throughout  the 
summer.  Requests  must  be  submitted  in  writing  no  later  than  5 days  after  the 
performance,  with  the  exception  of  concerts  the  final  week  of  the  summer, 
vhich  must  be  requested  in  advance. 


langfewopd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


(date) 


To:  Daniel  R.  Gustin,  Administrator 
Berkshire  Music  Center 
Lenox,  Massachusetts  012^0 

From: , Applicant 

(please  print)'" 


This  statement,  with  my  signature  below,  serves  as  a memorandum  of  an 
understanding  between  me  and  the  Berkshire  Music  Center  concerning  the  terms 
and  conditions  of  my  private  use  of  the  Center's  taped  performance  of 


1)  

(name  of  piece) 


performed  by  Fellowship: 

(please  circle  one)  PCS: 

BUTI  : 

Other: 


on 


Orchestra/Chamber/Vocal 
reci tal 

Orchestra/Chamber/Vocal 
spec i fy 

19 


2)  

(name  of  piece 


performed  by  Fellowship: 

(please  circle  one)  PCS: 

BUTI  : 

Other: 


on 


0 rches  t ra/Chambe  r/Voca 1 
reci tal 

0 rches t ra/Chambe r/Voca 1 
specify 

19  


I agree  that  I wi 1 1 use  the  tape  recording  for  my  personal  study  only  and 
will  neither  use  it  or  sell  it,  or  knowingly  permit  it  to  be  used  or  sold  for 
performance,  broadcasting,  recording  or  promotion  of  any  kind,  or  for  any  ether 
purpose,  that  I will  make  no  copies  of  the  tape  recording  and  that  I will  destroy 

the  tape  recording  when  I no  longer  have  any  personal  use  for  it. 

I also  agree  that  this  is  a purchase  of  a right  to  the  private  use  of  said 
tape  and  that  it  is  not  the  purchase  of  the  tape  or  its  contents  which  remain 

though out  and  untij  its  destruction  by  me,  the  property  of  the  Berkshire  Music 

Center. 

I also  agree  that  the  Berkshire  Music  Center  and/or  the  Boston  Symphony 
Orchestra,  Inc.  shall  look  to  me,  my  agents,  my  assignees  and  my  estate  for 
satisfaction  of  any  claim  it  may  have  against  me  on  account  of  any  alleged 

(reach  of  this  contract  or  infringement  of  the  terms  stated  herein. 

I agree,  for  the  right  to  the  private  use  specified  herein,  to  pay  the  sum 
of  $10.00  to  the  Berkshire  Music  Center  to  help  cover  the  costs  of  making  said 
tape,  payment  of  this  sum  due  « *.  the  time  this  agreement  is  signed. 


, Appl i cant 


(s  i gnat  u re) 





WAIVER 


The  undersigned,  a member  of  the  1977  session  of  the  Berkshire  Music  Center, 
agrees : 

1)  that  the  concerts,  classes,  and  other  activities  of  the  1977 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broadcasting 
on  a non-sponsored  basis,  and 

\ 

2)  that  all  fees,  earnings,  and  payments  realized  in  filming  or 
taping  members  of  the  Berkshire  Music  Center  in  connection  with 
educational  and/or  commercial  television  or  radio,  if  any,  may 
be  donated  to  the  Berkshire  Music  Center  for  the  purpose  of 
establishing  the  BMC  Members  of  the  1977  Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Berkshire  Music  Center,  and 

3)  that  the  concerts,  classes  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  1977 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise -recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 

4)  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Berkshire  Music 
Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGHED : 


DATE: 


. 


BERKSHIRE  MUSIC  CENTER 


MEDICAL  ASSISTANCE  FOR  THE  1977  SESSION 


Medical  Assistance 


The  Music  Center's  nurse  is  Mrs.  Marjorie  W.  Stovers,  and  she  vill  maintain 
regular  hours  in  the  BMC  clinic  throughout  the  summer.  The  clinic  is  in  the 
Administration  Building  at  Holliston  Jr.  College;  Mrs.  Stowers  vill  be  in 
attendance  from  8:30  to  10:00  each  morning,  Monday  through  Friday.  The  Clinic 
may  be  reached  by  phone  by  calling  this  number  at  Holliston  Jr.  College  - 
637-1862  - after  3:30  a.jn.  each  day. 

Mrs.  Stowers  can  be  reached  at  home  in  case  of  emergency  (from  10:00  a.m.  to  5:00 
p.m.  - UU8-8556).  All  medical  problems  should  be  brought  to  Mrs.  Stowers' 
attention  and  if  necessary  she  will  direct  you  to  the  Music  Center's  assigned 
physician  at  the  Suburban  Medical  Associates,  Dr.  Desmond  Tivy.  Mrs.  Stowers 
will  provide  you  with  an  excuse  if  your  visit  to  the  Clinic  causes  you  to  miss  a 
class , rehearsal  or  other  scheduled  activity. 

Evening  emergencies  should  be  referred  directly  to  the  Suburban  Medical  Associates 
(Stockbridge  Road)  in  Lee;  their  phone  number  is  2^3-0122;  a map  is  shown  on 

this  page.  For  medical  assistance  on  weekends,  please  call  the  Suburban  Medical 
Center. 


MAP  TO  SUBURBAN  MEDICAL  ASSOCIATES: 
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June  30,  1977 


TO:  BMC  STUDENTS 

FROM:  Walter  D.  Hill,  Director  of  Business  Affairs 
RE:  Check  cashing 


***THR0UGH  JULY  15*** 

1.  Checks  up  to  $50  may  be  cashed,  upon  presentation  of  student  ID  card  (scarlet), 
at  the  Lenox  National  Bank  or  Lenox  Savings  Bank. 

Checks  for  more  than  $50  may  be  cashed  at  the  banks  if  approved  by  the 
BSO  Business  Office,  Main  House,  first  floor. 

Bank  locations  and  hours  are: 


Lenox  National  Bank,  7 Main  Street 


Lobby : 

Monday  - Friday 

9:00 

a .m. 

to 

3:00 

p.m. 

Drive  up 

wi ndow: 

Monday  - Friday 

9:00 

a .m. 

to 

4:00 

p.m. 

Lenox  National 

Bank  Branch, 

Pittsfield  Road  (Shopping 

center) 

Lobby : 

Monday  - Wednesday 

9:30 

a . m . 

to 

4:00 

p.m. 

Thursday,  Friday 

9:30 

a.m. 

to 

6:00 

p.m. 

Saturday 

10:00 

a.m. 

to 

12  noon 

Drive  up 

wi ndow: 

same  hours  as  lobby 

Lenox  Savings 

Bank,  35  Main 

Street 

Lobby : 

Monday  - Friday 

9:00 

a.m. 

to 

3:00 

p.m. 

Drive  up 

window: 

Monday  - Thursday 

9:00 

3 • m • 

to 

4:00 

p.m. 

Friday 

9:00 

a.m. 

to 

5:30 

p.m. 

Saturday 

10:00 

a.m. 

to 

12  noon 

2.  Checks  up  to  $10  may  be  cashed  in  the  Tanglewood  Main  House  lobby  between 
noon  and  1:00  p.m. , Monday  through  Thursday. 


Note:  Students  who  have  established  accounts  at  the  banks  are,  of  course,  not 
limited  by  the  procedure  in  paragraph  1. 


NOTE:  THE  ABOVE  PRIVILEGES  EXTEND  ONLY  THROUGH  JULY  15TH.  WE  SUGGEST 

STUDENTS  OPEN  BANK  ACCOUNTS  OR  BUY  TRAVELERS'  CHECKS  FOR  THE 
REMAINDER  OF  THE  SUMMER. 
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FIRST  PERMANENT  BUS  SCHEDULE  OF  1977 


This  schedule  will  take  effect  on  Monday,  July  1. 

Bus  service  is  provided  for  members  of  the  Berkshire  Music  Center  between  the 
dormitories  and  the  Tanglewood  grounds  observing  the  following  route  except  when 
otherwise  noted:  Curtis  Hotel  to  Berkshire  Christian  College  to  Holliston  Junior 
College  Back  Gate  to  Tanglewood  Lion  Gate  to  Berkshire  Country  Day  School  to 
Tanglewood  Main  Gate  to  Holliston  Junior  College  Main  Gate  to  Curtis  Hotel.  Buses 
marked  with  a * are  express  buses  and  will  run  directly  from  their  respective 
dormitories  to  Tanglewood  Main  Gate  returning  immediately  to  the  dorms.  Buses 
marked  with  a + will  run  from  their  respective  dorms  to  Tanglewood  Main  Gate 
which  is  the  end  of  the  run. 


MONDAY  THROUGH  SATURDAY 


Leave 

Leave 

Leave 

Leave 

Leave 

Leave 

Leave 

C.H. 

B.C.C. 

HJC  B.G. 

T.L.G. 

B.C.D. 

T.M.G. 

HJC  M.G. 

*8:30 

*8:30 

*8:35 

*8:30 

*9:00 

*9:00 

*9:05 

*9:00 

+9:30 

+9:30 

+9:35 

+9230 

9:15 

9:50 

9:55 

10:05 

10:10 

10:15 

10:35 

10:15 

10:50 

11:55 

12:05 

12:10 

12:15 

12:25 

12:15 

12:50 

12:55 

1:05 

1:10 

1:15 

1:35 

1:15 

1:50 

1:55 

2:05 

2:10 

2:15 

2:35 

2:15 

2:50 

2:55 

3:05 

3:10 

3:15 

3:35 

3:15 

3:50 

3:55 

1:05 

1:10 

1:15 

1:35 

1:15 

1:50 

1:55 

5:05 

5:10 

5:15 

5:35 

5:15 

5:50 

5:55 

express  to 

Tanglewood  Main 

Gate 

10  mins 

15  mins. 

after  end  of  last  scheduled 

class 

SUNDAY 

ONLY 

(All  buses  stop  at 

the  Main  Gate) 

Leave 

C.H. 

Leave  HJC  M.G. 

Leave  B. 

C.C. 

Leave  T.M.G. 

*9:00 

*9:00 

*9:00 

3 buses  leave 

+9  30 

+9:30 

+9:30 

Tanglewood  Main 
Gate  15  mins 
after  end  of 
concert 

*1:00 

*1:00 

*1:00 

3 buses  leave 

+1:30 

+1:30 

+1:30 

Tanglewood  Main 

Gate  20  mins 
after  end  of 
concert 


EVENINGS 

(Only  on  concert  nights.  All  buses  stop  at  the  Main  Gate) 


Leave  C.H. 

Leave  HJC  M.G. 

Leave  B.C. 

*6:30 

*6:30 

*6:30 

Friday  & 7 pm  concerts  only 

*7:30 

*7:30 

*7:30 

Except  Friday  & 7 pm  cone. 

+8:00 

+8:00 

+8:00 

Except  7 pm  concerts 

+8:30 

+8:30 

+8:30 

Friday  only 

Three  buses  leave  Main  Gate  15  minutes  after  BMC  concerts  and  20  minutes  after 
Festival  concerts. 


' 
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THE  CURTIS  HOTEL 


1977 


The  Curtis  Hotel  is  to  be  your  home  for  the  next  eight- weeks.  Because  this 
hotel  is  open  to  the  general  public  it  is  not  a school  dormitory  in  the  usual 
sense  of  the  word.  Included  in  the  following  information  are  a few  rules  which  we 
feel  will  make  life  more  comfortable  and  efficient  not  only  for  you  as  members  of 
the  Berkshire  Music  Center  but  also  for  the  hotel  guests.  Please  be  considerate 
of  others. 

Personnel  - Pat  and  James  Whitaker,  dormitory  supervisors,  are  living  at  160 
Stockbridge  Road,  telephone  637-2672.  Mr.  Henricus  Bergmans  is  the  Curtis  Hotel 
manager.  They  are  available  to  answer  any  questions  and  problems  you  may  have. 

Regulations  - Regulations  were  mailed  to  you  by  the  Registrar  of  the  Music  Center, 
so  please  observe  these  common  sense  rules  of  community  living: 

1.  No  pets  of  any  description  are  allowed. 

2.  Absolutely  no  overnight  guests. 

3.  The  use  of  illegal  narcotics  is  forbidden  on  the  premises. 

Rooms  - BMC  members  must  take  care  of  the  cleaning  of  their  own  rooms.  The  hotel 
will  take  care  of  cleaning  the  halls  and  the  common  bathrooms  off  the  halls. 
Wastebaskets  placed  in  the  hall  outside  room  doors  will  be  emptied  each  day. 

Fire  - If  you  smoke  cigarettes  please  be  careful  - you  are  in  a rural  area  and 
we  have  had  some  narrow  escapes  in  the  past.  Be  sure  electric  irons  are  turned 
off  when  you  finish.  Absolutely  no  hot  plates , corn-poppers  or  any  other 
electrical  cooking  appliances  are  allowed  in  the  hotel. 


Meals  - 

Breakfast 

- 8 to  9 a.m.  daily 

Dinner  - 

Mon.  through  Thurs. 

Fri . & Sat . 

Sunday 

6 to  7 pm 

5 to  6:15 

6 to  7 

Shoes  are  required  in  the  dining  room  for  sanitary  reasons.  Your  meal  card  must 
be  presented  at  the  dining  room  at  each  meal. 

Guests  at  Meals  - No  guests  can  be  served  in  the  BMC  dining  room  of  the  hotel. 

All  guests  will  have  to  make  reservations  and  be  served  in  the  main  dining  room  of 
the  hotel. 

Valuables  - You  were  warned  not  to  bring  them.  Room  doors  can  be  locked  and 
members  are  responsible  for  the  protection  of  their  property.  There  is  a $2.00 
fee  to  replace  lost  keys. 

Linen  - Members  are  requested  to  stuff  their  dirty  linen  into  the  pillow  case  and 
place  outside  their  room  door  every  Tnursday  morning  as  they  go  to  breakfast. 

Clean  linen  will  be  placed  on  their  beds  each  Thursday  by  the  hotel  staff.  If 
you  fail  to  put  out  your  dirty  linen  the  hotel  cannot  give  you  clean  linen. 

Telephones  - Members  living  on  the  third  floor  of  the  hotel  will  have  long  distance 
calls  placed  through  the  switchboard  charged  to  them  individually.  Members 
living  in  the  East  Wing  will  have  the  use  of  the  pay  phone  placed  in  the  hall. 

Mail  - Members  may  pick  up  their  mail  at  the  front  deak  in  the  main  lobby  of  the 
hotel. 
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Personal  laundry  - There  is  one  automatic  washer  available  for  use  in  the  back 
recreational  room.  There  is  also  a self-service  laundry  about  two  blocks  from 
the  hotel  in  downtown  Lenox. 

Practice  hours  - Practicing  in  your  rooms  is  strictly  enforced  for  the  following 
hours  only: 

Monday  through  Thursday  8:30  a.m.  to  11:00  p.m. 

Friday  8:30  a.m.  to  10:00  p.m. 

Saturday  10:00  a.m.  to  10:00  p.m. 

Sunday  10:00  a.m.  to  11:00  p.m. 

Noise  - all  loud  noise  must  cease  between  11  p.m.  and  8:30  a.m. 

Bulletin  board  - All  schedules  and  important  notices  will  be  posted  on  the  bulletin 
board  located  near  the  dining  room.  Be  sure  to  check  it  every  day. 

Cars  - Do  not  park  in  front  cr.on  the  side  of  the  Curtis  Hotel.  You  may  park 
across  the  street  behind  the  City  Hall  in  a lot  that  is  posted  as  public  parking. 

Do  not  park  in  the  Lenox  National  Bank  parking  lot.  There  is  a $50  fine  for  this. 

Illness  or  accident  - Notify  Pat  Whitaker  or  call  the  BMC  nurse  - Mrs.  Marjorie 
Stowers  - at  U48-8556  until  5 p.m.  The  BMC  infirmary  is  on  the  Holliston  grounds 
on  the  first  floor  of  the  main  building.  Mrs.  Stowers  will  be  on  duty  in  the 
infirmary  between  8:30  and  10  a.m.  Mcnday  through  Friday.  The  infirmary  phone 
number  is  637-1862.  If  necessary  she  will  refer  you  to  the  Suburban  Medical 
Associates.  All  evening  emergencies  should  be  referred  to  Suburban  Medical 
Associates  - 2^3-0122.  If  an  ambulance  is  needed,  notify  the  hotel  front  desk. 

Night  watchman  - The  hotel  will  be  patrolled  every  night  by  a security  man.  He 
will  walk  through  the  hotel  halls  checking  for  fires  or  any  unauthorized  persons 
who  might  be  loitering  about.  Please  cooperate  with  him.  This  is  for  your  safety. 

Dietician-  Mrs.  Aleva  Henderson  is  the  consulting  dietician  for  all  the  Berkshire 
Music  Center  dining  rooms. 

Swimming  pool  - The  Curtis  Hotel  swimming  pool  is  available  only  to  the  BMC  members 
who  reside  at  the  hotel.  Specified  hours  for  BMC  members  will  be  posted  during 
the  first  week  of  the  session. 

Bathrooms  - Women  - don’t  flush  sanitary  napkins  down  the  toilets.  Containers 
for  this  purpose  have  been  placed  in  your  bathrooms. 
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BERKSHIRE  CHRISTIAN  COLLEGE 


Berkshire  Christian  College  - a college  of  the  Advent  Christian  Church  - is 
to  he  your  home  for  the  next  four  weeks.  Included  in  the  following  information  are 
a few  rules  which  we  feel  will  make  your  life  more  comfortable  and  efficient  with 
over  a hundred  young  people  in  one  location. 

Personnel  - Pat  and  James  Whitaker,  dormitory  supervisors,  are  living  at  l60 
Stockbridge  Road,  telephone  637-2672.  They  are  available  to  answer  any  questions 
and  problems  you  run  into.  Mr.  George  Crouse  represents  the  Berkshire  Christian 
College . 

Counselors  - Rev.  and  Mrs.  Richard  Paul  are  the  B.U.  counselors  and  they  reside  in 
the  apartment  on  the  lower  level  of  Brown  Hall.  Please  feel  free  to  see  them  for 
any  assistance  you  might  need.  Specific  regulations  for  all  students  under  18 
will  be  announced  by  Rev.  and  Mrs.  Paul. 

Dormitories  - Regulations  were  mailed  to  you  by  the  Registrar  of  the  Music  Center, 
so  please  observe  these  common  sense  rules  of  community  living: 

1.  No  pets  of  any  description  are  allowed. 

2.  Absolutely  no  overnight  guests. 

3.  The  use  of  illegal  narcotics  is  forbidden  on  the  premises. 

Rooms  - BMC  members  must  take  care  of  the  cleaning  of  their  own  rooms.  The  school 
will  take  care  of  cleaning  bathrooms , halls , and  common  rooms , and  wastebaskets 
placed  in  the  hall  outside  room  doors  will  be  emptied  each  day. 


Fire  - Smoking  is  permitted  only  in  common  rooms  and  lounges.  So  don't  smoke  in 
your  rooms  or  practice  rooms.  Please  be  careful  - you  are  in  a rural  area  and  we 
have  had  some  narrow  escapes  in  the  past.  Be  sure  the  electric  irons  are  turned 
off  when  you  have  finished  ironing.  Absolutely  no  hot  plates , corn-poppers  or 
any  other  electrical  cooking  appliances  are  allowed  in  the  dormitories. 


Meals  - they  will  be  servied  in  the  dining  room  as  follows : 


Mon . - Sat . 


breakfast 

dinner 


8:00  - 8:30  a.m. 
6:00  - 6:30  p.m. 


Sunday 


breakfast 

dinner 

supper 


8:30  - 9:00  a.m. 
12:30  - 1:00  p.m. 
5:30  - 6:00  p.m. 


Shoes  must  be  worn  in  the  dining  room  for  sanitary  reasons.  Your  meal  card  MUST 
be  presented  at  the  dining  room  door  at  each  meal. 

Guests  at  meals:  Guests  will  be  subject  to  a charge  of  $1.50  for  breakfast  and 
$3.50  for  dinner.  Only  members  assigned  to  Berkshire  Christian  College  may  dine 
without  charge. 


Valuables  - You  were  warned  not  to  bring  them.  Room  doors  can  be  locked  and 
members  are  responsible  for  the  protection  of  their  property.  Keys  are  available 
for  a $2.00  fee  payable  at  the  beginning  of  the  session.  When  you  return  the 
key  upon  leaving  the  school  your  $2.00  will  be  refunded. 

Linen  - Dirty  linen  must  be  brought  to  the  Linen  Room  on  Monday  as  you  come  to 
breakfast.  Members  are  requested  to  stuff  their  linen  and  also  a slip  of  paper 
with  their  name  on  it  into  the  pillow  case.  Clean  sets  of  linen  will  be  distributed 
from  the  Linen  Room  on  Monday  night  after  dinner  until  7:30  p.m. 
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Telephones  - There  are  pay  phones  in  the  stairwell  of  each  dorm.  Please  have  all 
incoming  calls  directed  there,  HOT  to  the  office  of  Berkshire  Christian  College. 

Brown  637-98*+9 
Nichols  637-9701 

Mail  - Mail  is  delivered  once  a day  and  is  distributed  to  members  in  the  dining 
room  at  the  dinner  hour. 

Personal  laundry  - Washing  may  be  done  in  the  lavatories.  Please  do  not  hang  wet 
clothes  in  the  dorms  as  drying  lines  are  provided  outside  the  dorms.  Automatic 
washers  and  dryers  are  located  on  each  floor. 

Common  rooms  - The  main  common  room  is  located  under  the  dining  room  in  Chadsey 
Hall.  It  has  a ping-pong  table  and  soft  drink  machine  and  will  be  open  until 
midnight.  On  the  bottom  floor  of  each  dorm  is  a lounge  containing  a coke 
machine  which  will  remain  open  until  12:00  nightly. 

Practice  rooms  - Practice  rooms  are  available  in  Chadsey  Hall.  They  may  be  used 
only  between  8 a.m.  tuud  11  p.m.  and  only  for  two-hour  sessions  unless  the  room 
is  not  requested  by  anyone  else.  A new  practice  schedule  will  be  posted  on  each 
door  every  Monday.  Members  may  practice  in  their  dorm  rooms  from  8 a.m.  to  11  p.m. 
The  practice  rooms  in  Vannah  Hall  are  available  from  5 p.m.  to  11  p.m.  only. 

Noise  - all  loud  noise  must  cease  between  11  p.m.  and  8 a.m.  and  this  includes 
all  practicing.  Please  be  considerate  cf  others. 

Bulletin  board  - All  schedules  and  important  notices  will  be  posted  on  the 
bulletin  board  which  is  located  in  the  main  lounge  in  Chadsey  Hall.  Be  sure  to 
check  it  every  day. 

Cars  - the  speed  limit  anywhere  on  the  grounds  is  15  m.p.h.  At  registration  you 
received  a car  sticker  to  place  on  the  left  front  vent  window  of  your  car.  Cars 
not  having  this  sticker  will  be  removed  from  the  grounds  after  midnight.  Please  do 
not  park  on  the  grass  or  around  the  Main  Administration  Building  (Vannah  Hall). 

Illness  or  accident  - Notify  Mrs.  Whitaker  or  Rev.  and  Mrs.  Paul  or  call  the  BMC 
nurse  - Mrs.  Marjorie  Stowers  - at  *4*8-8556  until  5 p.m.  The  BMC  infirmary  is  on 
the  Holliston  grounds  on  the  first  floor  of  the  main  building.  Mrs.  Stowers  will 
be  on  duty  in  the  infirmary  between  8:30  and  10  Monday  through  Friday  mornings. 

The  infirmary  phone  number  is  637-1862.  If  necessary  she  will  refer  you  to  the 
Suburban  Medical  Associates.  All  evening  emergencies  should  be  referred  to 
Suburban  Medical  Associates  - 2*t 3-0122. 

Store  - Berkshire  Christian  College  operates  a small  variety  store  in  Vannah  Hall 
which  handles  all  types  of  toilet  articles,  notions,  books  and  stationery. 

Store  hours  are  8:00  a.m.  to  **:00  p.m. 

Bathrooms  - Girls  - don't  flush  sanitary  napkins  down  the  toilets.  Containers 
for  this  purpose  have  been  placed  in  your  dormitory  bathrooms. 

Dietician  - Mrs.  Aleva  Henderson  is  the  consulting  dietician  for  all  the  Berkshire 
Music  Center  dormitories. 
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HOLUSTON  JUNIOR  COLLEGE 


Holliston  Junior  College  is  to  be  your  home  for  the  next  eight  weeks.  Includes 
In  the  following  information  are  a few  rules  which  we  feel  will  make  your  life  more 
comfortable  and  efficient  with  over  a hundred  young  people  in  one  location. 

Personnel  - Stephen  Sampson  is  the  resident  dorm  supervisor  living  in  the  north 
apartment,  Stockbridae  Dorm.  His  number  Is  637“ 1862.  He  Is  available  to  answer 
any  questions  and  problems  you  may  have. 

Counselors  - Mr.  Sampson  and  Theresa  Troy  (637-307*0  are  tbe  B.U.  counselors. 

Please  feel  free  to  see  them  for  any  assistance  you  might  reed.  Specific  regulation 
for  all  students  under  18  will  be  announced  by  the  counselors. 

Dormitories  - Regulations  were  mailed  to  you  by  the  Music  tenter,  so  please  observe 
these  common  sense  rules  of  community  living: 

1.  No  pets  of  any  description  are  allowed. 

2.  Absolutely  no  overnight  guests. 

3.  The  use  of  illegal  narcotics  is  forbidden  on  the  premises. 

Rooms  - BMC  members  must  take  care  of  the  cleaning  of  their  twn  rooms.  The 
school  will  take  care  of  cleaning  bathrooms,  halls,  and  common  rooms;  wastebaskets 
placed  in  the  hall  outside  room  doors  will  be  emptied  each  da/. 

Fire  - Smoking  is  permitted  only  in  common  rooms  and  lounges,  so  don't  smoke  in 
your  rooms  or  practice  rooms.  Please  be  careful  - you  are  in  a rural  area  and  we 
have  had  some  narrow  escapes  in  the  past.  Be  sure  the  electric  irons  are  turned 
o'f  when  yoi  have  finished  ironing. 

Meal s - They  will  be  served  in  the  dining  room  as  follows: 


Monday  - Saturday 


Sunday 


breakfast  7:30  - 8:30  am 

dinner  5-00  - 6:30  pm 


breakfast  8:30  - 9:15  am 
dinner  12:00  - 1 :00  pm 
supper  5:00  - 6:30  pm 


Shoes  are  required  in  the  dining  room  for  sanitary  reasons.  Your  neal  card  MUST 
be  presented  at  the  dining  room  door  at  each  meal. 


Guests  at  meals  - Guests  will  be  subject  to  a charge  of  $1.50  for  bmkfast  and 
52.50  for  dinner.  Only  members  assigned  to  Holliston  Junior  College  nay  dine 
without  charge. 


Taluables  - You  were  warned  not  to  bring  them.  Room  doors  can  be  locked  and 
Members  are  responsible  for  the  protection  of  their  property.  You  are  required 
to  have  a room  key  for  which  there  is  a $2.00  fee  payable  at  the  beginning  of 
the  session.  When  you  return  the  key  upon  leaving  the  school,  your  $2.00  will 
be  refunded. 


Linen  - Dirty  linen  must  be  brought  to  the  Linen  Room  in  Lenox  Hall  on  the  first 
floor  to  exchange  for  clean  linen  on  Monday  night  after  dinner,  between  6j30  and 
7:30  pm.  Members  are  requested  to  stuff  their  linen  into  the  pillow  case. 


Telephones  - There  are  pay  phones  In  each  dorm.  Please  have  all  Incoming  calls 
directed  there,  NOT  to  the  office  of  Holliston  Junior  College. 

Lenox  (upstairs)  637 “9828  Hawthorne  637*9713 

(downstairs)  637*9886  Coply  637*9866 

Stockbridge  637*9792 

Mai  1 - Mall  is  delivered  once  a day  and  Is  distributed  to  members  In  the  dining 
room  at  dinner. 

Personal  Laundry  - Washing  may  be  done  in  the  lavatories.  Please  do  not  hang  wet 
clothes  in  the  dorms  as  drying  lines  are  provided  outside  the  dorms.  An  automatic 

washer  and  dryer  are  located  in  Lenox  Hall  and  in  the  basement  of  the  Administration 

Building. 

Practice  Rooms  - Practice  rooms  are  available  in  Winthrop  Class  Center.  They  may 
be  used  only  between  8:00  am 'and  11:00  pm  and  only  for  two-hour  sessions  unless 
the  room  is  not  requested  by  anyone  else.  Members  may  practice  In  their  dorm  rooms 
from  8:00  am  to  11:00  pm 

Noise  - All  loud  noises  must  cease  between  11:00  pm  and  8:00  am  and  this  includes 
all  practicing.  Please  be  considerate  of  others. 

Bulletin  board  - All  schedules  and  important  notices  will  be  posted  on  the  bulletin 
board  which  is  located  in  the  hall  outside  the  dining  room  entrance.  Be  sure  to 
check  it  every  day. 

Cars  - The  speed  limit  anywhere  on  the  grounds  is  15  mph.  At  registration  you 

received  a car  sticker  to  place  on  the  left  front  vent  window  of  your  car.  Cars 

not  having  this  sticker  will  be  removed  from  the  grounds  after  midnight.  Please 
do  not  park  on  the  grass  or  around  the  main  Administration  Building.  All  cars 
must  be  parked  in  the  lot  on  the  front  campus. 

1 1 lness  or  Accident  - Notify  Mrs.  Troy  or  Mr,  Sampson,  or  call  the  BMC  nurse  - 
Mrs.  Marjorie  Stowers  - at  448-8556  until  5:00  pm.  The  BMC  infirmary  is  on  the 
Holliston  grounds  on  the  first  floor  of  the  main  building.  Mrs.  Stowers  will  be 
on  duty  in  the  infirmary  between  8:30  am  and  10:00  am  during  the  day.  If 
necessary  she  will  refer  you  to  the  Suburban  Medical  Associates.  All  evening 
emergencies  should  be  referred  to  Suburban  Medical  Associates  - 243*0122. 

Night  Watchman  - The  grounds  will  be  patrolled  every  night  by  a watchman.  He  will 
be  walking  through  the  dorm  halls  at  night  checking  for  fires  or  any  unauthorized 
persons  who  might  be  loitering  about.  He  is  also  to  control  traffic  and  parking. 
Girls'  escorts  will  be  asked  to  leave  at  midnight  and  all  cars  will  be  checked 
at  that  hour  to  be  sure  that  only  vehicles  remain  overnight  which  belong  to 
members  living  here  at  the  college.  Please  cooperate  with  him.  This  is  for 
your  safety. 

Bathrooms  - Girls  - don't  flush  sanitary  napkins  down  the  toilets.  Containers 
for  this  purpose  have  been  placed  in  your  dormitory  bathrooms. 

Dietician  - Mrs.  Aliva  Henderson  is  the  consulting  dietician  for  all  the  Berkshire 
Music  Center  dormitories. 


NO  OUTDOOR  PRACTICING 

We  absolutely  cannot  allow  outdoor 
practicing  on  the  grounds  of  Holliston. 

The  College  is  operating  its  own  summer 
school  and  practicing  on  the  campus  outside 
is  forbidden. 


WELCOME  TO  THE  HALL  SCHOOL 


Following  is  general  information  for  residents  at  the  Hall  School. 

LINENS  * Towels  will  be  exchanged  on  Tuesdays  and  Fridays,  linen  on  Fridays. 

These  should  be  left  outside  the  room  door  by  9:00  am,  will  be  picked  up 
and  replaced  with"  clean  linen. 

ROOMS  * You  will  be  responsible  for  general  light  maintenance  of  your  room. 

If  any  equipment  is  missing,  please  do  not  take  It  from  another  room; 
see  the  dorm  supervisor. 

COMMON  ROOMS  - The  Student  Lounge,. with  a coke  machine,  (1st  floor,  left 
' beyond  offices) 

"Blue  Room"  (basement  - hot  plates  may  be  used  here) 

Living  Room  and  Dining  Room  (No  smoking  is  allowed  in  the  dining 
room,  or  the  living  room  except  after  dinner.  Smoking  is 
allowed  in  the  guests'  own  rooms  and  in  the  student  lounge, 
but  great  care  is  requested  in  view  of  the  quality  of  the 
rugs  and  furniture.) 

LAUNDRY  - There  are  coin  laundry  facilities  located  in  the  basement  wh i ch  are 
open  unti 1 10:00  pm 

PRACTICE  ROOMS  - There  are  eight  practice  rooms,  each  with  a piano.  The  hours 
for  their  use  will  be  8:00  am  to  11:00  pm.  A blank  schedule  is  posted  on 
each  door;  please  sign  up  for  regular  hours  if  possible. 

MEALS  - Continental  breakfast  will  be  served  from  8:00  - 8:30  am,  upon  presentation 
of  your  meal  card.  While  the  Tanglewood  Festival  Chorus  is  staying  at  the 
school,  dinner  is  also  served;  reservations  may  be  made  at  $3 • 50  per  person. 

TELEPHONES  - The  phones,  located  in  some  of  the  apartments  are  for  emergency 
incoming  calls  only.  Three  pay  phones  are  available: 

First  floor  (behind  front  stairs)  (413)  447-9221 
Second  floor  (south  alcove)  (413)  447-9413 

Third  floor  (north  alcove)  (413)  447-9270 

MAIL  - Mail  may  be  picked  up  at  the  table  in  the  front  hall. 

TRANSPORTATION  - All  automobiles  should  be  parked  in  the  lot  by  the  tennis  courts. 
There  will  be  van  service  to  and  from  Tanglewood  three  times  daily.  The  van 
will  leave  the  Hall  School  at  9:00  am,  1:15  pm,  and  6:45  pm.  It  will 
return  from  Tanglewood  at  1:45  pm  and  from  the  Curtis  Hotel  (main  entrance) 
at  7:15  pm.  Space  will  be  provided  on  the  bulletin  board  for  car  owners 
and  riders  to  coordinate  schedules. 


TENNIS  - There  are  five  tennis  courts  available.  The  nets,  which  are  kept  Inside 
the  door  nearest  the  courts,  must  be  put  up  and  taken  down  with  each  use. 

ASSORTED  "NO'S"  - No  overnight  guests 

No  food  taken  from  dining  room 
No  books  taken  from  the  libraries 
No  drugs 
No  Pets 

No  swimming  in  the  polluted  pond 

ACCESS  - At  present  the  front  door  is  locked  at  10:00  pm.  Thereafter,  admittance 

is  through  the  night  watchman's  hatchway  around  the  north  side  of  the  building, 


EMERGENCIES  - Your  dormitory  supervisor  is  Larry  Siegel.  I live  in  the  apartment 
at  the  northwest  corner  of  the  second  floor.  I will  be  available  as  much 
as  I can  to  help  you  with  problems  which  arise  with  your  rooms,  with  organizing 
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INFORMATION  FOR  TANGLEWOOD  STUDENTS  STAYING  AT  THE  HALL  SCHOOL 
(Courtesy  of  the  Tanglewood  Council  of  Friends) 


TRANSPORTATION  - Hall  School  to  center  of  Pittsfield  (Berkshire  Common) 

Taxi  companies:  .Checker  Cab  Co.  I*i*3-6k6]+ 

Yellow  Cab  Co.  1+1*5-1567 

Fare  from  Hall  School  to  Berkshire  Common  $2.85.  Will  carry  h 
passengers  at  75^  each. 

Bus : no  direct  public  transportation  from  Hall  School.  Bus  runs 
Pittsfield,  Lenox,  Lee  and  back  again. 

Fare:  Pittsfield  to  Lenox  30<£ 

Pittsfield  to  Lee  50<£ 

Bicycles : can  be  rented  at  Plaines  bicycle  shop  in  Pittsfield:  1*99-0291* 
$l*/2  hours 
$7.50/day 

$10/ day  for  tandem 


FOOD  AND  GROCERIES.-  nearest  to  Hall  School 

Friendly's,  71  Elm  Street,  about  1.1*  miles  from  Hall  School 
Open  daily  7 a.m.  to  12  midnight 

J. Pizza  House,  2lh  Elm  Street,  1*99-2770,  about  1.2  miles  from  Hall  School 
Open  11  a.m.  to  midnight 

Community  Market,  207  Elm  Street  - groceries 

Open  Tuesday  through  Saturday,  9 a.m.  to  6 p.m. 

BOOKS,  RECORDS,  SCORES 

Lenox  Library  (center  of  Lenox.)  Open  10  to  7 Monday  - Friday;  10-6  Saturday 
$5  membership  deposit  (refundable)  required.  Extensive  collection  of 
classical  records  and  scores.  Listening  facilities.  15$  charge/record 
if  check  out  of  library 

Pittsfield  Atheneum.  Open  9-9  M,  W,  F;  9-6  T,  Th;  9-5  Saturday 

Deposit  required  for  library  card.  Students  may  register  in  music  department 
and  use  all  facilities  there,  which  include: 

extensive  new  collection  of  study  scores 
6 units  for  record  listening 
3 cassette  listening  units 
3 am/fm  radio  units 

Use  limited  to  1 hour  if  others  are  waiting.  Friday  and  Saturday  are  * 
very  busy,  beginning  of  week  is  relatively  quiet. 

CLOTHING  - many  clothing  shops  listed  in  Chamber  of  Commerce  brochure.  Of  special 
interest  to  students  might  be  two  secondhand  stores  in  Lenox: 

Just  a Second:  second  hand  and  new  clothes  and  other  items  all  in 
prime  condition,  low  prices.  90  Church  Street 
Glad  Rags:  funky  clothes  from  olden  times  and  yesteryear. 

76  Church  Street 


Further  information:  Lenox  Chamber  of  Commerce,  Academy  building.  Main  St.,  Lenox 
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Boston  University  Tanglewood  Institute 
YOUNG  VOCALISTS  PROGRAM 


B.M.C.  1977 


BERKSHIRE  CHRISTIAN  COLLEGE  - DORMITORY  ASSIGNMENTS 

T - THOMPSON  HALL 
B - BROWN  HALL 


Adler,  Jane  T-7 
Alavosus,  Tinothy  B-15 
Arkell,  Heather  B-2  9 
AitlaSj,  Peter  B-5  ' * 

Bacon,  Sara  Jane  3-21 
Barrett,  Lisa  (Monica)  B-2S 
Barton,  Martha  B-20 
Bars,  Walter  B-10 
Bates  David  B-13 
Baxter,  Gail  D.  E-29 
Beatty,  Trisha  T-3 
Beck,  Rebecca  3-2  3 
Becken,  Valerie  T-9 
Bergstrom,  Peter  B-13 
Boronow,  John  B-3 
Brooks,  Laura  B-30 
Bueneman,  Barbara  B-23 
Burkett,  E„  Lynn  B-27 
Burnham,  David  T-12 
Calk,  Cathleen  B-25 
Chipman,  Eric  T~.ll 
Christian,  Barbara  T-7 
Clark,  Dan  B-14 
Clark,  Janice  T-10 
Clayton,  Chritiane  B-24 
Cohen,  Andrew  3- 12 
Curtis,  John  B~7 
Dias,  John  (Jay)  B-4 
Durgin,  Sally  B-24 
Earle,  Keith  B-5 
Enders,  Thomas  B-3 
Engelmann,  George  B-6 
Fender,  Richard  T-ll 
Ford,  Bruce  R-10 
Freeman,  Christopher  B-2 
Gagliano,  Richard  B-15 
Gandolfo,  Cecelia  B-13 
Giron,  Christopher  B-14 
Goldberg,  Roni  B-3 9 
Gcrbach,  Roxane  E-25 
Heath,  Marcia  B-17 
Hutchins,  Ann  T-3 
Jackson,  Christine  3-22 
Jordan,  Fred  B~16 
Karirloyanes , Steven  D„  T--12 
Kass,  Nancy  3-27 
Keogan,  Jodi  B-21 
Koerner,  Theodore  T-ll 


Laak,  Ann  T~7 
Lament,  Carrie  B-3 2 
Larkin,  Christopher  T-12 
Leth-Steensen,  Linda  T-10 
Lewis,  Deborah  B-3 2 
Lutnik,  Suzanne  B-31 
Nanson,  Anne  B-13 
Marvit,  Peter  B~9 
Miller,  Nancy  3-22 
Miller,  Russell  B-3 
Montalvo,  Augustine  3-1 
Newell,  Susan  T-3 
Nowinski,  Paul  P-1 
Paci,  Christopher  T-ll 
Petrack,  Scott  E-6 
Phillips,  Robert  B-3 
Puopolo,  Joanne  B-23 
Hugo,  Deborah  B-23 
Saivetz,  Wendy  T-3 
Scanlon,  Leslie  B-29 
Schwartz,  Dave  B~ll 
Seminatore,  Gerry  B-2 
Shapiro,-  David  B-9 
Shapiro,  Rita  T-9 
Speer,  Deborah  B-31 
Taillacq,  Lisa  T~9 
Taylor,  Martina  B-26 
Thompson,  Robert  B-16 
Tozer,  Donna  T-10 
Twyman,  Kathryn  T-7 
Vance,  Paul  B-7 
Van  Hooser,  Andrea  3-19 
Wagstrom,  L„  Mark  B-4 
Walsh,  Phillip  3-12 
Nitek , Peggy  B-17 
Young,  Mark  B-ll 
Zimmerman,  A.ndrea  B-19 


The  Hal  1 School 


BMC  1977 


Betts,  Kathy  & Russell 

Brown,  Uzee 

Clarke,  Karen 

Cohen,  Edward 

Crook,  Muriel 

Golding,  Margot 

Hastings,  Mark 

Henly,  Richard 

Herbert,  Heidi 

Hines,  Douglas 

Holt,  Ben 

Ischar,  Douglas 

Jensen,  Jonathan 

Jones,  Ted 

Kulle,  David 

Laughton,  Kirk 

Lloyd,  H.  Thomas 

McTerry,  Harry 

Merryman,  Marjorie 

Middleman,  Philip 

Nierenberg,  Roger  6 Mary 

Pastore,  Patrice 

Pratt,  Michael 

Rogers,  Rodney 

Sarko,  Albert 

Savia,  Alfred  & Kathryn 

Scofield,  Larry 

Siegel , Larry 

Shuip.  Alex 

Singer,  Margaret 

Swafford,  Jan  6 Julie 

Terr ien-Queen , Alys 

Weintraub,  Barbara 

Woodworth,  Carol,  Susan  & guest 

Zadinsky,  Arthur 
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CURTIS  HOTEL 


Room  Assignments 


6/28/77 


EAST  WING 

1-  Dennis  Alves /Stephen  Wilson 

2-  John  Boudler/Craig  Fuller 

3-  Michael  Hanson/Peter  Jaffe 

4-  Max  Valdes /Mark  Hudgins 

5-  Timothy  Butler/Kim  Golden 

6-  Chris  Tillot son /Arthur  Smith 

7-  Nanao  Yamamoto /Michael  Boone 

8-  Bruno  Aprea/Jeffrey  Fischer 

9-  Nat  Wat son /Chandler  Cudlipp 

10-  Karolos  Trikolidis /Edwin  Lee 

11-  Charles  Pikler/Avi  Yosselevitch 

12-  Steve  Tramontozzi 

14-  Martha  Lewis /Randi  Schonning 

15-  Meredith  Snow/Diane  Bischak 

16-  Martha  Royer/Mayumi  Ohira 

17-  Chris  O’Riley/Philip  Johnson 

18-  Joyce  Lucia/Gary  Wedow 

19-  Julie  Westgate/Betsy  London 

20-  We ndy  Rolfe/Kathy  Wright 

21-  Cheryl  Studer /Diane  Evans. 

22-  Mary  Law/ Jane  Becker 

23-  Janice  Weher/Gisele  Barreau 

24-  Adelaida  Anderson/Jolan  Friedhoff 

25-  Jacqueline  Rosen/Susan  Nigro 


THIRD  FLOOR 

301-  Steve  Colby 

302-  Martin  Ami in /Alexander  Schwinck 

303-  Elizabeth  di  Felice/Katherine  Askew 

304-  Sandy  Sylvan /Mikki  Shiff 

305-  Judith  Stillman/Julia  Lichten 

306-  Grace  Paradise /Kathryn  Radcliffe/Catherine  Giles 

307-  Nancy  Keevan/Martha  Kiefer 

308-  Carol  Heffelfinger/Wendy  Plank 

309-  Laura  English-Robinson/Jennifer  Leigh/Nancy  Engleken 

310-  Mary  Whitesell/Tyra  Gilb 

311-  Marie  and  Michael  Peebles 

312-  John  Fullam/Jon  Storck 

314-  Bob  Ward/Matt  Karr /Dennis  Michel 

315-  David  Howard/Bill  Bennett. 

316-  Mitchell  Arnold/Michaol 

317-  Aram  Gharabekian/Jeff  v or.f, 

318-  Kim  Seown 

319-  Davii  Schimmel/Paul  Frarkenfelcl 

320-  Stephen  D'Amico/Neil  Grover 
521-  Richard  Sharp/Terry  Bjorklund 

322-  Braden  Toan/Matthew  Harris 

323-  Michael  Morgan/William  Rothstexn/Cvaig  Burket. 

324-  Marshall  Fine/Richard  Todd/Keith  Post 

325-  Martha,  McPherson /Debra  Wendells 

326-  Steven  Shumway /Wyatt  Sutherland 

-327-  Kathryn  Stegulla/Nicole  Bush/Cecelia  Colby 

328-  Jean  Landa/Patrick  Hollenbeck/James  Saporito 

329-  Richard  and  Ann  Wind 

330-  Elizabeth  Par cells /Kathryn  Asman 

331-  Stephanie  Fricker 

332-  Susan  Mandel  and  Marc  Almas i 

333-  Laurel  Bennert/Wendy  Scheidemantle 
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BMC  1977 


Alexander,  Tina 
Arkis,  Jason 
Arkis,  Lisa 
Bagatell,  Nancy 
Bakke,  Suzanne 
Barr,  Colleen 
Behr,  James 
Benson,  Bruce 
Bernstein,  Nicholas 
Bernstein,  Nina 
Bers,  Joan 
Bessman,  Ruthanne 
Blind,  Lawrence 
Bonk,  Jeanette 
Borel la,  Alycia 
Bourque,  Kenneth 
Boyd,  Kathleen 
Bruni cel  1 i , Josef ina 
Burke,  Stephen 
Burke,  Teresa 
Burns,  Stephen 
Burrel 1 , Catherine 
Calk,  Deenie 
Car-Skaden,  Virginia 
Chasin,  Richard 
Cheng,  Suzan 
Cohen,  Julia 
Cohler,  Jonathan 
Colby,  Carolyn 
Corvant,  Keith 
Corbett , Mari lyn 
Corcillo,  Barbara 
Constanzo,  Kenneth 
Cox,  Chris 
Cross,  Robert 
Damerau,  Karen 
Dangel , Joan 
Dannhauer,  Edward 
Dashiel 1 , Carrol  1 
Davis,  Robert 
Dushkes,  Ellse 
Eachus , Paul 
Egl i , Linda 
Ertel , David 
Everson,  David 
Fei ns i 1 ver , Judy 
Fieldman,  Gary 
Fiene,  Sarah 
Fish,  Nancy 
FI  an i ken , Jeffrey 
Frank,  Cynthia 
Friedman,  Mark 
Fuller,  Max 
Gates,  Mary 
Gibbons,  Laura 
Gigante,  Jul  ie 
Gilman,  Lori 
Gloster,  Susan 
Goodrich , Barbara^ 
Goodrich,  Bonnie 
Gottlieb,  Karen 
Groch,  John  and  Mary 
Groh,  Paul 
Haas,  Peter 
Haid,  Karen 
Halpern,  Emily 
Hamilton,  Amy 
Hansen,  Margery 
Hansen,  Robert 


HOLLISTON  JUNIOR  COLLEGE 


Hartman,  Mark 

Harvey,  Kareil 

Hayden,  Nancy 

Heffter,  Lisa 

Heim,  Thomas 

Helmers,  Elizabeth 

Hendman,  Frank 

Hoang,  Dothe 

Hois,  C.  James 

Hoult,  Jenn  ifer 

Hovnanian,  Michael 

Hulsey,  Joel 

Humburg,  Laura 

Hurwitz,  Linda 

Jensen , Gail 

Johnson , William 

Jones,  Cathleen 

Kauffman,  Welz 

Kelsh,  Kathy 

Kleyps,  David 

Kohn-Adamopoulos , Ullysse 

Lamoureux,  Ann 

Laussade,  Elyane 

LaWare,  Margaret 

Litton,  Andrew 

Lyon,  Sara 

Mac  1 ary,  Ed 

Mann,  Elizabeth 

Marcet,  Gary 

Masters,  Chari  a 

McKeithan,  Tim 

Meltzer,  Edward 

Mi  cal e,  Michael 

Milch,  Iva 

Mi  1 lard , Stacie 

Miller,  Paul 

Mixter,  Perry 

Mlinar,  Courtney 

Morrison  , John 

Najarian,  Cheryl 

Noebels,  Jill 

Notkin,  Mead 

Nugent,  Thomas 

O'  Daniel , Judy 

Osterlund,  Peter 

Padgett,  Donna 

Parker,  Susan 

Parks,  Robert 

Perlmutter,  Shira 

Post,  Arthur 

Price,  Mike 

Rapier,  Chris 

Rashbaum,  William 

Renzelman,  Brek 

Resnick,  Bonnie 

Richards,  Rebecca 

Richardson,  Denise 

Richmond,  Kim 

Roberts,  Denton 

Robinson,  Susan 

Rooney,  Mike 

Ross,  James 

Rousso,  Suzanne 

Rowe,  David 

Ruehl  , Ki rk 

Sager,  Matt 

Saliny,  Suaan 

Sampson,  Stephen 

Saunders,  David 


Schaefer,  Gwyneth 
Schmi d , Cornel i a 
Schwartz,  Julie 
Seeman,  Faye 
Seybert,  Nancy 
Shal i t , Emi ly 
Shalit,  Nevin 
Shiragian,  Grace 
Siagel,  Steven 
Silverman,  Ethan 
Sims,  David 
Skinner,  Elizabeth 
Smedvig,  Siri 
Spader,  Anne 
Stein,  Beverly 
Stewart,  Robin 
Sturm,  Jonathan 
Tar low,  Larry 
Taylor,  Helen  C. 
Thomas,  Valerie 
Thorne,  Timothy 
Troy,  Bryce  6 Teresa 
Vigneau,  Kevin 
Viscuglia,  Lisa 
Vi tt i , Joe 
Weis,  V/arren 
Wi 1 f ? nger , Lesl ie 
Winsor,  Dianne 
Woodyard,  Stphen 
Wright,  Margaret 
Yasik,  Janice 
Yaeger,  Mark 
Yenney,  Heidi 
Zimmerman,  Tamar 
Zimmerman,  Theo 
Zizzo,  Josephine 


BERKSHIRE  MUSIC  CENTER 
1077  Session 


REPERTOIRE  SU’UARY 

Total  number  of  composition  performed:  213 

1977 

1976 

39 

compositions  by  pro-1 8th  century  and 

18th  century  barooue  composers 

18.31 

14.61 

19 

compositions  by  2_  18th  century 
classical  composers 

8.92 

5.06 

43 

compositions  by  1_7  19th  century  composers 

20.19 

16.85 

5 

compositions  by  4 20th  century  post- 
romantic composers 

2.35 

9.55 

9 

compositions  by  2_  20th  century 

Impressionistic  composers 

4.23 

5.06 

2 

compositions  by  2 20th  century 
atonal  composers 

.94 

1.12 

67 

compositions  by  41_  20th  century  miscellaneous 
composers  (Bartok,  Ives,  etc.) 

31.46 

18.54 

29 

compositions  by  27  contemporary  composers 

13.62 

29.21 

213 

ICO. 00 

100.00 

Composers  represented  by  three  or  more 

works  performed  in 

concert: 

Bach 

5 

Haydn 

6 

Beethoven 

12 

Morley 

4 

Brahms 

6 

Mozart 

13 

Britten 

4 

Purccl 1 

3 

Copland 

5 

Ravel 

4 

Debussy 

5 

Schubert 

5 

Dollo  Joio 

3 

Schumann 

3 

Di stler 

3 

Stravinsky 

5 

Dvorak 

3 

Thompson 

4 

Hassler 

4 

Villa  Lobos 

3 

Fellowship  chamber  music 

performed: 

^8 

22 

70 


Standard  ‘works 
Contemporary 


88.6% 

31.4 

Too7o£ 


*1 

ACHRON 

ALMEIDA 

AMRAM 

AMY 

ANTHEIL 
ANTON I OU 

ARCADELT 

ARNOLD 

J.S.BACH 


BAR3ER 

BARREAU 

BARTOK 


BEETHOVEN 


1°77  BERKSHIRE  MUSIC  CENTER  PFPERTOIRE 
icates  performance  at  Tangle^ood  (in  wh  ol  e ~Gr  in  part) 

Kindersuite,  Op.  57 
la  rrcscobalda 
Five  Shakespeare  Sonqs 
Quintet  for  Winds 
♦D'un  Desastre  Obscur 
♦Jazz  Symphony 
♦ChorochronGS  III 
♦Three  Likes  for  Solo  Clarinet 
*T1  bianco  e dolce  cigno 
■Brass  Quintet 

♦Three  Shanties  for  Woodwind  Quintet 
Cantata  #21 
Cantata  #39 
Cantata  #56 
Cantata  #77 
Cantata  #78 

♦Christ  Lag  for  Bass  Quartette 
♦Feste  Burg  for  Bass  Quartette 
Invention  #1 
Invention  #12 
Invention  #15 
*Magn1 ficat 

♦Musical  Offering,  for  Brass  Ensemble 
Sonata  for  flute  and  harpsichord,  BWV  1031 
♦Sonata  in  G Major  for  two  flutes 
String  Trio  in  A Major 
Hermit  Songs 
♦Summer  Music 
♦Tlaloc 
Contrasts 

Music  for  Strings,  Percussion  and  Celeste 
Quartet  #2 

Sonata  for  Two  Pianos  and  Percussion 
Three  Folk  Sonqs 
♦An  die  Feme  Geliebte 
Choral  Fantasy 
Coriolanus  Overture 

♦Duet  "Mit  zwei  obligaten  Auden  lasern" 

Fidel io  Overture 
Leonorc  Overture 
Octet  Op.  103 
Overture  to  Prometheus 
♦Quartet  Op.  18  #2 
Quartet,  Op.  18  #3 
♦Quartet,  Op.  13  #4 
Quartet,  Op.  18  #5 
Quartet,  Op.  18  #6 
Quartet,  Op.  59  #1 
♦Quartet,  Op.  59  #2 
Quartet,  Op.  74 
Quartet,  Op.  130 
Quartet,  Op.  132 

Quintet  for  Piano  and  Winds,  Op.  16 
Serenade,  Op.  25 
♦Sextet,  Op.  71 
♦Sextet,  Op.  81b 
Sonata  in  A 
♦String  Trio,  Op.  9 #1 
Trio,  Op.  9 *3 


■ 


BEETHOVEN 


BELLINI 

BENNET 

BERG 

BERGER 

BERLIOZ 


BIALOVSKY 

BIZET 

BORODIN 

BOTTESINI 

BRAHMS 


BRITTEN 


BROILES 

BRUCKNER 

BUXTEHUDE 

BYRD 


*Trio,  Op.  11 
♦Trio,  On.  87 
Trio,  Op.  37 
Symphony  No.  1 
Symphony  No.  2 
Symphony  No.  3 
Symphony  No.  4 
♦Symphony  No.  5 
♦Symphony  No.  6 
Symphony  No.  7 
Symphony  No.  8 
Viola  Concerto 
Violin  Concerto 
Quattro  Arictte 

♦All  creatures  now  are  merry-minded 
♦lleep,  o mine  eyes 
Si  even  fruhe  lieder 
*‘1y  true  love  hath  my  heart 
♦The  eyes  of  all 
Corsaire  Overture 
Symphonic  Fantastique 
Les  Troyens 
♦Requiem 

Seven  academic  graffiti 
Carmen  Excerpts 
♦Quartet  No.  2 

Grand  Duo  for  Two  Double  Basses 
Clarinet  Quintet,  Op.  115 
Deutsche  Volkslieder 
Four  Songs 
♦Haydn  Variations 
Horn  Trio 

Intermezzo,  Op.  118  #2 
Piano  Concerto  No.  1 
Piano  Quartet,  Op.  25 
♦Piano  Quintet  Op.  34 
Quartet  !!o.  3 
Quartet,  Op.  51  ?2 
Quartet,  Op.  60 
♦Schaffe  in  mir  Gott 
♦Sextet  Op.  18 
Symphony  No.  1 
Symphony  No.  4 
Three  Songs  from  npU$  15 
Traqic  Overture 
Trio,  Op.  8 

♦Two  Songs  for  Alto,  viola  and  piano 
♦Vier  Gesangc 

♦Holy  Sonnets  of  John  Donne 
♦Quartet  No.  2' 

♦Sechs  Holderlin  Fragmentc,  Op.  61 
Serenade  for  Tenor,  Horn  and  Strings 
♦The  succession  of  the  four  sweet  months 
♦Mostly  Dunes,  Suite  for  Brass 
♦Symphony  No.  4 
What  is  the  world  to  me 
♦Ave  veruin  corpus 


. 
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CARISSIHI 

CARTER 

Plorato  filii 
♦Brass  Quintet 
Woodwind  Quintet 
♦Warble  for  Lilac-Time 

CASELLA 

CHAUSSON 

CHIHARA 

COHEN 

COPLAND 

Serenata 

Concerto  in  0 Major,  Op.  21 
Branches 
♦Elegy 

♦At  the  river 
*Ching-a-ring  shaw 
♦Fanfare  for  the  Common  Wan 

COQUARD 

CORRETTE 

COWARD 

COWELL 

CRUMB 

DAHL 

DALLAPICCOLA 

DANZI 

DAVIES 

♦Simple  gifts 
♦The  promise  of  living 
Hai  Luli 
*Le  Phenix 
♦Five  Songs 
Set  of  Five 

Ancient  Voices  of  Children 
♦Allegro  and  Arioso  for  'Woodwind  Quintet 
Una  Piccola  Musica  Motturna 
Blasser  Quintet,  Op.  41 
♦Shakespeare  Music 

DAWSON  (arr.) 

Songs  for  a Mad  King 
My  Lord,  what  a mornin' 

When  Jesus  walked  this  lonesome  valley 

DeARRIAGA 

DEBUSSY 

Quartet  No.  1 
♦Ariettas  Oublioes 
Chansons  do  Bilitis 
Petite  Suite 

♦Prelude-Afternoon  of  a Fawn 
♦Quartet  Op.  10 

♦Sonata  for  Flute,  Viola  and  Harp 
♦Trois  Ballades  dc  Francois  Villon 

DELLO  JOIO 

♦Jubilant  Song 
♦Songs  of  Adieu 

♦Variations,  Chaconne  and  Finale 

DISTLER 

♦How  lovely  shines  the  morning  star 
♦Praise  to  the  Lord 

DONIZETTI 

DOWLAND 

♦Singet  dem  Herrn 

♦Three  Compositioni  da  Camera 

♦Come  again 

♦Fine  knacks  for  ladies 

DURUFLE 

DVORAK 

Flow  My  Tears 
Sorrow,  Stay 
Sleep,  Wayward  Thouqhts 
Tu  es  Petrus 

Biblical  Songs,  On.  90,  1-5 
Piano  Quartet 
♦Piano  Quintet 
Quartet  #3,  Op.  51 
Quintet,  Op.  77 
♦Serenade 
Symphony  No.  8 
♦Terzetto 

ERB 

ETLER 

Diversion 
Quintet  No.  2 

T 
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FAURE 


FETLER 

FINE 

FLCYD 

FRACKENPOYL 

FRANCA IX 
GABRIELI 
GARANT 
GASTOLDI 

GERSHWIN 

GERSHWIN-BERGLER 

GHARABEKIAN 

GOEHR 

GRIEG 

GRIFFES 

HANDEL 

HARRIS 

HARRISON 

HASSLER 


HAYDN 


HAYES 

HENZE 

HINDEMITH 


HOLST 
HOVHANESS 
I BERT 

IVES 


Four  Songs 
♦Piano  Quartet 
Poeme  d'un  Jour 
Quintet  Op.  121 
Sici lien? 

♦In  pGaco  and  joy  I no"'  depart 

Partita 

Two  Arias  from  "Susannah 
*Nover  doubt  I love 
♦The  fox,  the  ape  and  the  humble  bee 
Woodwind  Quintet 
♦Jubilate  deo 
♦Offrandes  III 
♦Caccia  d'amore 
*11  bol'humorc 
Overture  to  Porgy  and  Bess 
♦"Melange"  for  Wind  Quintet 
♦Women turns 
♦Lyric  Pieces 
String  Quartet 
♦Four  German  Sonqs 
Sonata  for  two  flute  and  continuo 
Sonata  in  G minor 
♦Five  Songs 
♦Canticle  No.  3 
♦Agnus  dei 
♦Cantate  domino 
♦Das  Herz  tut  mir  aufspringen 
♦Tanzen  und  Sprinqcn 
London  Trio 
♦Lord  Nelson  Mass 
♦Quartet,  Op.  20  #4 
♦Quartet,  Op.  33  #3 
Quartet,  Op.  50  H 
Quartet,  Op.  50  1*5 
♦Quartet,  Op.  54  #1 
Quartet,  Op.  64  #5 
Quartet,  Op.  73  #1 
Quartet,  Op.  73  ^13 
Quartet,  Op.  76  ft 5 
Quintet,  Op.  77  ft  1 
♦Symphony  No.  60 
Symphony  No . 37 
♦Thcresien  '’ass 
A1  leluia 
Wind  Quintet 

♦Kleine  Kammermusik  Op.  24  H2 
La  biche 
Quartet,  Op.  22 
Quintet 
Septet 

Sonata,  Op.  31  *'3 
♦The  Planets 
♦Mysterious  Mountain 
♦Capri ccio 

Entrc'acte  for  Flute  and  Guitar 
♦Piano  Trio 
Songs 

Songs  of  War 
Symphony  Mo.  2 
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IVES 

JANACEK 

JANNEQUIN 

JOLAS 

JOLIVET 

JUON 

KABALEVSKY 

KODALY 

The  Unanswered  Question 
♦Diary  of  One  Mho  Vanished 
f ignonne 

♦Tales  of  a Sumer  Sea 
♦Fanfares  pour  Britannicus 
Quintet,  Op.  84 
The  Clown,  for  Bass  Ensemble 
♦Duo 

Serenade  in  F Major 
♦Venl  , veni  Emmanuel 

KRAFT,  Wm. 
LAZAROF 
LEBOW 
LE  CLAIR 
LIZST 

Nonet 

♦Third  Chamber  Concerto 
♦Brass  Suite 
Violin  Duo 
Four  Songs 

Piano  Concerto  in  E-flat 
♦Petrarch  Sonnets 

LOOS 

LUTOSLAWSKI 

MAHLE 

MAHLER 

♦Percepts 

♦Preludes  and  Fugue 
Duos  Modais 

Adagio  from  Symphony  iio.  10 
♦Symphony  No . 3 

MARTIN 

MARTINO 

MARX 

flCKINLEY 

MENDELSSOHN 

♦Composition  for  Nine  Instruments 
♦Seven  Pious  Songs 
♦Pan  Travert  Dm  Syrinx 
♦Concertino 
♦Allegro  Brill  ant 
El i j ah 

Fingals  Cave 
Italian  Symphony 
♦Reformation  Symphony 
Quartet,  Op.  12  #1 

MERRY MAN 
MESSIAEN 

Quartet,  Op.  80 
Trio,  Op.  66 
♦Hcktor 
Turangalila 
♦Visions  de  L'Amen 

MILHAUD 

♦Chansons  de  Ronsard 
♦La  Cheminee  de  Roi  Rene 

iTORLEY 

♦Agnus  dei 
♦Fire,  fire 

♦ily  bonny  lass  she  smileth 

MONTEVERDI 
MOUSSORGSKY 
L.  MOZART 
MOZART 

♦Sinq  we  and  chant  it 
Code  Por  Del  Sen  Felice 
♦Pictures  at  an  Exhibition 
Toy  Symphony 

Andante  and  Rondo,  K.  202 
Clarinet  Trio 

♦Die  ihr  des  unermessl ichen  wietalls  schopfer  ehrt 
Divertimento 
Exultate  Jubilate 
Four  Songs 

♦Impresario  Overture 
Linz  Symphony 
♦Overture:  Magic  Flute 
Piano  Concerto  #25 
Quartet,  K.  285 
Quartet,  K.  370 
Wuartet,  K.  428 
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MOZART 

Quartet,  K.  455 
♦Quartet,  K.  458 
Quartet,  K.  455 
Quartet,  K.  575 
Quartet,  K.  500 
♦Oboe  Quartet 
Piano  Quartet  in  G minor 
♦Clarinet  Quintet,  K.  581 
♦Piano  Wind  Quintet,  K.  452 
♦Serenade  No.  11 
♦Serenade  No.  12 
Sinfonia  Concertante 
♦Symphony  No.  35 
♦Symphony  No.  40 

Susannah's  Aria  from  Marriage  of  Figaro 
♦String  Trio,  K.  498 
♦To  Deum,  for  Chorus  and  Orchestra 
Vespcres  solcnelles  do  confessore 
Trio,  K.  502 

Tv/o  Arias  from  Con  Giovanni 

NYSTEDT 

PALESTRINA 

PERSICHETTI 

PINKHAM 

PISTON 

♦The  path  of  the  just 
♦Sicut  cervus 
Agnus  dei 

Songs  of  peaceful  departure 
♦Divertimento 

POULENC 

Quintet 

♦Apollinaire  Songs 
♦Clarinet  Duo 
La  Courte  Paillc 
Metamorphoses 
Trio 

PROKOFIEV 

Quartet  No.  2 
♦Quintet 

Romeo  and  Juliet 

PURCELL 

Scythian  Suite 
Sonata,  Op.  94 

♦Tag  and  March  from  Love  for  Three  Oranges 

♦Fantasias 

♦Gloria  Patri 

QUANTZ 

RACHMANINOFF 

♦In  those  delightful,  pleasant  groves 
Trio  Sonata  in  G Major 
Symphony  No.  2 
Three  Songs 

RAVEL 

Alborada  del  Gracioso 
Rolero 

♦Chansons  Madecasses 
Cinque  Melodies  Populaires  Grecqucs 
♦Histoires  Natural les 
Introduction  and  Allegro 
Mother  Goose  Suite 
♦Piano  Trio 
Quartet 

Rapsodie  Espagnole 
♦Sonata  for  Violin  and  Cello 

REGER 

REICHA 

REINECKE 

Serenade  Op.  77a 
Quintet,  Op.  9 03 
Trio,  Op.  188 
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RESPIGHI 


REYNOLDS 

RIEGGER 

RIMSKY -KORSAKOV 


RODRIGO 

ROGERS 

ROREfl 

ROSSINI 


ROUSSEL 
SAINT  SAENS 
SARKO 
SCARLATTI 

SCHEIN 

SCHimEL 

SCHOENBERG 


SCHUBERT 


SCHULLER 


SCHUMAN 

SCHUflANN 


SESSIONS 

SHAW  (a rr. ) 

SHEINKHAN 

SHOSTAKOVICH 


♦Cinque  Li  riche 
♦The  Birds 
Three  Songs 
Quintet  for  Brass 
Duos  for  Three  Hinds 
Capprlcio  EsDaqnolo 
♦Russian  Easter  Overture 
Scheherazade 

Tres  Canciones  Espanolas 
♦april  hello 

Five  Poems  of  Walt  Whitman 
La  Regata  Veneziana 
♦Overture  Semi  rami  do 
Overture  to  William  Tell 
♦Divertissement,  Op.  6 
Septet 
♦Fantasy 

Sonata  in  A minor 
Sonata  in  F minor 
♦Christ  lag  in  Todesbanden 
♦Gelobet  seist  du,  Jesu  Christ 
♦Three  Vignettes 
Book  of  Hanging  Gardens 
Gurrel ieder 
Pierrot  Lunaire 
♦Quartet  Ho.  2 
Variations  for  Orchestra 
Wind  Quintet 
♦Auf  dem  Strom 
Four  Favorite  Songs 
Songs 

Four  Songs 
♦Five  Sonqs 

Quartet,  Death  and  the  Haiden 
♦Quartet,  Op.  20 
Quintet,  Op.  153 
♦Symphony  No . 8 

Three  Songs  from  Schwanengesang 
Trio  in  B minor 
Trio,  Op.  90 
♦Trout  Quintet 
♦Bass  Quartet 

Suite  for  Woodwind  Quintet 
Violin  Concerto 
♦The  Young  Dead  Soldiers 
♦Andante  and  Variations 
Dichterl iebo 
Four  Songs 

hi dnonl ieder , Op.  98a 
Piano  Concerto 
♦Quartet,  Op.  41  #1 
♦Piano  Quintet 
♦Symphony  No . 2 

♦When  Lilacs  Last  in  the  Dooryard  Bloomed 
♦Aura  Lee 
Divertimento 
Quartet  No.  8 
♦Quartet  in  A minor 
Symphony  Mo.  5 
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SIBELIUS 

♦Symphony  No.  1 
Symphony  No.  2 

SMETANA 

SPOHR 

STEVENS 

♦Quartet  No.  1 
violin  Duo 
♦Like  as  the  culver 

STRAUSS 

Weep  o mine  eyes 

Dcatn  and  Transfiguration 

Oon  Juan 

♦Feierlicher  Einzuq 

STRAVINSKY 

♦Five  Songs 
:Five  Songs 

Five  Songs  from  Op.  15 
Three  Songs 
Till  Eulenspiegel 
Firebird  Suite 
♦L'Histoire  du  Soldat 
♦Le  Sacre  du  Printemps,  four  hands 
♦Le  Sacre  du  Printemps 
♦Mass 

Petrouchka 

♦Octet 

Three  Pieces 

SWAFFORD 
SYDEiiAN 
TAIRA 
TAKEMITSU 
TCHAI KOVSKY 

♦The  Garden  of  Forking  Paths  #3 
Quartet  No.  2 
♦Hlerophonic  V 
Quatrain 
1812  Overture 
♦Five  Songs 
Quartet  Op.  22 
Romeo  and  Juliet  Overture 

THOMPSON 

Symphony  No.  4 
Symphony  No.  5 
♦Sextet  Op.  76 
*A1 leluia 

♦The  Lord  who  gave  us  life 
♦The  Last  Words  of  David 
♦Mass  for  Chorus  and  Orchestra 
Pasture 

TOMKINS 

TRADITIONAL 

VARESE 

VAUGHAN  WILLIAMS 

We  fight  not  for  glory 
♦Then  David  mourned 
Adieu  sweet  Amarili 
Ionization 

Just  as  the  tide  was  flowing 
0 taste  and  see 

VAUTOR 
VILLA  LOBOS 

♦Sweet  day 
Sweet  Suffolk  owl 
♦Bachianas  Brasileras  #5 
♦Choros  No.  4 

VITTORIA 

♦Wind  Quintet 

♦0  quam  gloriosum  est  regnum 
*0  vos  omnes 

WAGNER 

Forest  Murmurs,  from  Siegfried 
♦Scenes  from  Tristan  and  Isolde 

WALTON 

Siegfried  Idyll 

♦Song  for  the  Lord  Mayor's  Table 
Three  Songs  on  poems  of  Sitwell 

. 
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WEBER 

Overture  to  Der  Frcischutz 

WEBERN 

WEELKES 

WEINSTEIN 

WIDMANN 

WILDER 

Trio  Op.  63 
♦Trio  for  Strings 
Grace,  my  lovely  one 
♦Four  Chorales  for  Bass  Ensemble 
Wohlauf,  ihf  Gaste  gut 
Woodwind  Quintet  ‘lo.  3 
Woodwind  Quintet  No.  4 
♦Woodwind  Quintet  No.  6 

WOLF 

Four  Songs  on  poems  of  iooricke 
Four  Songs 

Five  Songs  from  Ital i eni sches  Licderbuch 
♦Five  Songs  on  Poems  of  Goethe 
♦Six  Songs  from  Spani sches  Licderbuch 

WYNER 

XENAKIS 

Songs 

Passover  Offering 
♦Persephassa 

ANONYMOUS 

Four  Songs  for  Voice  and  Guitar 
Six  Songs  for  Voice  and  Guitar 

* 
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2. 


I.  SUMMARY 

Days  in  the  Arts  1976-1977  has  been  successfully  expanded  from  a program 
whose  major  activity  was  a summer  week  in  the  Berkshires  for  350  students  to  a 
year-round,  many  faceted  introduction  to  the  Arts  for  participants.  In  order 
to  affect  this  change,  many  alterations  and  additions  were  made,  and  this 
report  will  complete  the  earlier  status  report  on  the  Days  in  the  Arts  Winter 
Program  1976-1977. 

As  a culminating  activity  to  their  participation  in  Days  in  the  Arts  during 
the  school  year,  all  students  involved  were  invited  to  spend  one  week  in  intensive 
arts-oriented  experiences  in  the  Berkshires.  A total  of  344  participated  in  this 
summer's  program  - approximately  40  per  week  from  Boston  and  10  from  either 
Newton,  Brookline,  or  Topsfield.  The  program  ran  for  seven  one- week  cycles, 

Monday  through  Friday,  beginning  July  4th  and  ending  August  19th.  Students  lived 
at  Berkshire  Christian  College  in  Lenox  near  Tanglewood,  and  were  involved  in 
activities  which  took  them  throughout  the  Berkshire  area. 

This  evaluation  is  based  in  informal  evaluations  of  the  program  made  by 
administrators  and  school  officials,  and  from  responses  to  questionnaires  made 
by  staff  members,  chaperones,  and  participants. 
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II.  PROGRAM  DESCRIPTION 


A.  Student  Participation 

Initially  students  were  chosen  to  participate  in  Days  in  the  Arts  by 
their  music  teachers  during  the  winter  segment  of  the  program.  Selection  was 
based  on  making  the  greatest  impact  on  the  school  population,  with  individual 
participants  chosen  on  the  basis  of  their  personal  interest.  On  June  7,  1977 
all  participants  and  alternates  in  the  winter  segment  of  Days  in  the  Arts  , 
their  parents  and  teachers  were  invited  to  a summer  program  orientation  session 
at  Symphony  Hall.  A film  made  during  a previous  summer  was  shown  and  a discussion 
and  question  and  answer  period  followed.  The  summer  sessions  reflected  the 
ethnic  and  racial  mix  of  the  participating  schools,  and  participants  reflected 
a great  diversity  in  knowledge  of  and  attitudes  towards  the  arts.  This  diversity 
created  an  atmosphere  of  mutual  learning  and  growing,  both  in  interpersonal 
relationships  and  in  aesthetic  literacy. 

B.  Program  Activities 

Formal  excursions  reflected  the  wide  cultural  and  aesthetic  variety 
available  in  the  Berkshires  during  the  summer.  Planned  activities  at  the 
dormitory  were  highlighted  by  staff-led  concert  and  theatre  preparations  and 
small  group  workshops  and  by  the  weekly  participant-planned  talent  shows.  A 
copy  of  the  schedule  is  enclosed. 

C.  Objectives 

1.  Inter  racial/multi  cultural  - The  summer  segment  of  Days  in  the  Arts 
affords  an  opportunity  for  participants  to  live  for  a week  in  an  atmosphere 
of  racial  and  cultural  diversity  which  is  reflected  in  the  staff,  participants, 
and  others  involved  with  the  program.  This  aspect  of  Days  in  the  Arts  could  not 
be  duplicated  in  the  classroom. 


~ 
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Specific  formal  activities  were  included  which  focused  on  racial  and 
ethnic  diversity  in  the  arts.  Dance  workshops  in  Tai  Chi,  led  by  two  Korean 
dance  students  at  Jacob's  Pillow,  served  as  an  introduction  to  this  oriental 
art  for  many  students.  A lecture-demonstration  by  a group  of  Afghanistan 
musicians  at  Tanglewood  attuned  many  ears  to  musical  expression  of  an  unknown 
culture.  Different  groups  of  students  attended  performances  of  Spanish, 

Phillip ine,  Indian,  and  contemporary  American  Jazz  dance. 

Participants  were  aware  of  this  objective  of  the  program.  To  the 
questionnaire  query  "What  was  the  most  important  thing  you  got  out  of  the 
program?"  responses  .included  "Learning  new  things  and  having  new  friends", 

"How  to  live  with  other  people  and  enjoy  art",  and  "Friends". 

2.  Cognitive  - Questionnaire  replies  from  participants  and  chaperones 
leaned  heavily  on  cognitive  objectives  of  the  program  being  met.  Learning 
about  music  and  the  arts  was  heavily  emphasized  by  the  formal  excursions. 

This  year,  However,  an  attempt  was  made  to  teach  each  participant  some  skill 
which  he  could  expand  on  in  the  future.  The  two  counselor-led  workshops  per 
week  were  continuous,  so  each  child  would  have  a more  intense  experience  in 
his  field  of  interest.  Counselors  carefully  planned  each  workshop  as  to 
specific  goals  and  activities  to  attain  them.  A sample  copy  of  a workshop 
outline  is  attached.  Often  the  culminating  activity  of  a workshop  was  the 
performance  of  a dance,  musical  selection,  or  theatre  piece  learned  in  the 
workshops . 

3.  Affective  - There  is  no  doubt  that  the  vast  majority  of  participants 
enjoyed  their  week  in  the  Berkshires;  the  responses  to  two  questions  in  the 
participants'  questionnaire  sum  it  up.  A copy  of  the  form  is  attached.  To 
question  #5,  89%  of  the  respondents  answered  that  Days  in  the  Arts  was  interesting 
throughout,  and  to  question  #9,70%  of  the  respondents  answered  that  "Because  of 
DARTS  I am  more  interested  in  the  arts." 
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D.  Additions  to  the  Program  1976-1977 

Although  the  format  of  the  summer  program  remained . much  the  same  as  it 
has  been  in  past  summers,  there  were  additions  to  the  program  in  1977  and 
changes  in  emphasis  in  certain  areas  which  should  be  noted. 

Educationally  speaking,  summer  1977  was  most  successful.  Children  were 

carefully  prepped  for  every  concert  and  excursion  through  such  methods  as 

discussions,  lectures,  theatre  games,  and  role  playing.  Extensive  use  was  made 

of  the  Lenox  library  as  a reference  tool.  Counselor  were  responsible  for  a 

% 

continuous  two  sessidn  workshop  in  their  area  of  expertise  and  were  accountable 
for  making  outlines  of  their  activities  and  outcomes. 

Days  in  the  Arts  was  extremely  fortunate  to  have  elicited  the  involvement 
of  Michael  Steinberg  as  a guest  speaker  before  concerts  on  a number  of  occasions. 
Mr.  Steinberg's  knowledge,  insight,  and  manner  held  many  kids  spellbound  as  he 
discussed- upcoming  concerts  and  added  greatly  to  their  appreciation  and  attention 
at  the  actual  concert  experience. 

There  was  increased  involvement  in  the  program  from  Berkshire  Music  Center 
students,  who  gave  of  their  time  to  give  instrument  demonstrations,  lectures, 
discussions,  and  such  on  an  informal  basis  to  the  Days  in  the  Arts  participants. 
Many  of  the  BMC  students  were  in  high  schools,  and  this  enabled  our  participants 
to  see  the  next  step  which  their  musical  interest  might  take  them. 

Also  during  the  summer  of  1977  there  was  a tie-in  with  the  schools  that  had 
not  occurred  in  past  summers.  Music  teachers  served  as  staff  for  the  spring 
segment  of  the  program,  but  fully  half  of  the  participating  teachers  had  a role 
in  the  summer  either  by  serving  as  chaperones  or  visiting  for  a day  and  attending 
activities  with  their  students.  In  this  way  Days  in  the  Arts  has  really  become 
a continuous,  year-round  experience  for  participants  and  their  teachers, and  their 
degree  of  personal  involvement  with  the  program  is  open  to  the  individual. 

Parents,  too,  took  a more  active  role  in  Days  in  the  Arts  this  summer 
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than  in  previous  years.  All  had  been  invited  to  attend  the  spring  segment  as 
chaperones  and  many  served  in  this  capacity,  A great  number  of  parents  were 
also  on  hand  for  the  orientation  session  on  June  7,  1977. 

During  the  summer  of  1977,  half  of  the  chaperones  residing  with  the 
participants  for  the  week  were  parents.  Also,  each  week  we  saw  parents  as 
visitors  to  DARTS  who  spent  the  day,  often  with  brothers  and  sisters  of 
participants,  in  the  Days  in  the  Arts  activities  planned  for  that  day. 
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III.  RECOMMENDATIONS 


1.  Longer  summer  period,  ranging  from  eight  days  to  two  weeks,  was 
emphasized  by  staff  and  chaperones.  " I do  not  believe  that  only 

5 days  could  make  a positive  effect  on  participants'  every  day  life 
thereafter.  It  possible  could  have  with  three  more  full  days  of  the  DARTS 
program.  I found  that  children  who  did  not  want  to  participate  in  activities 
in  DARTS  upon  arrival  very  shortly  changed  their  attitudes." 

* 

2.  Continue  to  make  the  summer  segment  of  the  program  a culmination  of 

an  arts-introductory  experience  in  Boston  during  the  year  for  participants. 

3.  Choose  participants  more  carefully.  Counselors  felt  that  it  was  necessary 
that  participants  have  some  interest  in  the  arts  as  a pre-requisite  for 
attending  the  program. 
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IV.  EVALUATION  FORMAT 


The  evaluation  of  Days  in  the  Arts  was  conducted  in  two  ways  - informal 
observations  made  by  staff,  visitors  and  students  and  a written  questionnaire 
which  was  sent  to  randomly  selected  participants  of  each  week  in  the  program 
and  a chaperone  questionnaire.  From  these  methods  it  has  become  increasingly 
clear  that  Days  in  the  Arts  has  achieved  its  goals,  both  as  an  introductory 
arts  experience  that  cannot  be  matched  in  the  classroom  and  as  a vehicle  with 
which  to  grow  in  self-knowledge  and  interpersonal  relationships.  A copy  of 
the  results  of  the  questionnaires  is  attached. 


V.  BUDGET 

DAYS  IN  THE  ARTS 
FINAL  BUDGET 
October  7,  1977 
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• SUMMjER 

Ada ini strati on  PROGRAM 

Project  Director  ($150/vk.  x bO  weeks)  1500.00 

Administrative  Assistant  ($62.50/wk.  x *40  veer,  a)  625.00 


Program  Instruction 

Program  Coordinator  (160/vrk.x  20  wks  i $l80/vk . x 10  wks  . ) 1800.00 


Staff 

(3  0 1120/vk.  i 3 C $110/wk.  x 8 wks.) 

3906.00 

Junior  Staff 

(2  peoj-le/vk.  <2  050  x 7 weeks) 

330.00 

Teachers 
Guest  Artists 

( lj*  . eople  C v-20/oeaoion  x U cessions) 

300.00 

Supplies 

1376.29 

Excursion  Admissions 

1157.14 

Housing  and  Heals 

22,168.59 

Dissemination 

(Printlr.j,  photography,  etc.) 

766.00 

Insurance 

176.40 

Facilities  Fee 

575.00 

Evaluation 

(Community  Involvement) 

1194.56 

Clerical 

- 

Secretary 

(13.25/hr.  x 20  hro./wk.  x 10  weeks) 

325.00 

Office  Supplies 

349.85 

Transportation 

/.’inter  busing 

(S35/bu3  x lU  busts  x U tripe) 

Staff  travel 

(mileage ) 

3109.40 

2602.30 

Sumner  busing 

(lU  trips  to  Lenox  and  return  x $22$) 

(Local  Lenox  transport  at  ion ) 

Totals  $42,2  61.53 


WINTER 

PROGRAM 

$14,500.00 

1,875-CO 


1,200.00 


1*20.00 

200.00 

893.70 

610.00 

1514.28 

37^.13. 

132.60 

200.00 


160.00 


675.00 

11*3.78 


$11,738. U7 


GRAND  TOTAL 


$54,000.00 


Days  in  the  Arts  - Summer  1977 
Racial  Breakdown  of  Participants 


Boys 

Girls 

Total 

Black 

52 

55 

107 

White 

88 

130 

218 

Spanish 

2 

4 

6 

Oriental 

% 

11 

2 

13 

Total  153  191  344 


Approximate  percentages: 


White 

62% 

Black 

32% 

Oriental 

4% 

Spanish 

2% 

JUiy3-AUGUST2ai9^ 


BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 

JOSEPH  SILVERSTEIN,  Chairman  of  the  Faculty 
AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
DANIEL  R.  GUSTIN,  Administrator 
RICHARD  ORTNER,  Assistant  Administrator 

FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 

•VICTOR  ALPERT,  Librarian  . 

LEONARD  ALTMAN,  Author  and  Teacher 
THEODORE  ANTONIOU,  Composer  and  Conductor 
fRONALD  BARRON,  Principal  trombone 
'ALBERT  BERNARD,  Violist  and  solfege  teacher 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
•EMANUEL  BOROK,  Concertmaster,  Boston  Pops 
TERRY  DECIMA,  Pianist  and  Coach 
JACOB  DRUCKMAN,  Composer 
t'DORIOT  ANTHONY  DWYER,  Principal  flute 
t*JULES  ESKIN,  Principal  cello 
t'BURTON  FINE,  Principal  viola 
fEVERETT  FIRTH,  Solo  tympanist 
t*  ARMAN  DO  GHITALLA,  Principal  trumpet 
t'RALPH  GOMBERG,  Principal  oboe 
DENNIS  HELMRICH,  Pianist  and  Coach 
*MAX  HOBART,  Assistant  Concertmaster,  Boston  Pops 
BETSY  JOLAS,  Composer 
GILBERT  KALISH,  Pianist 
fCHARLES  KAVALOVSKI,  Principal  French  horn 
•ALFRED  KRIPS,  Former  Assistant  Concertmaster 
WILLIAM  KROLL,  Violinist 
'EUGENE  LEHNER,  Violist 
PHILIP  MOREHEAD,  Pianist  and  Coach 
JOHN  OLIVER,  Conductor 
SEIJI  OZAWA,  Conductor 
t'WILLIAM  RHEIN,  Acting  Principal  bass 
GUNTHER  SCHULLER,  Composer  and  Conductor 
ROGER  SESSIONS,  Composer 
•HARRY  SHAPIRO,  Orchestra  Manager 
fJOSEPH  SILVERSTEIN,  Concertmaster  and  Assistant  Conductor 
MARGARET  SINGER,  Pianist  and  Coach 
’LOUIS  SPEYER,  Oboe  and  English  horn 
MICHAEL  STEINBERG,  Author  and  Teacher 
PETER  GRAM  SWING,  Author  and  Teacher 
•ROGER  VOISIN,  Former  Principal  trumpet 
fSHERMAN  WALT,  Principal  bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
t* HAROLD  WRIGHT,  Principal  clarinet 
YEHUDI  WYNER,  Composer  and  Pianist 
•VICTOR  YAMPOLSKY,  Principal  Second  violin 
•ALFRED  ZIGHERA,  Cellist 
•BERNARD  ZIGHERA,  Principal  harp 

1977  GRANRUD  ARTISTS-IN-RESIDENCE 
PHYLLIS  CURTIN,  Soprano 
FRANCO  FERRARA,  Teacher  of  Conducting 

'Boston  Symphony  Orchestra 
tBoston  Symphony  Chamber  Players 


TANGLEWOOD  is  a 210- 
acre  estate  located  be- 
tween the  towns  of  Len- 
ox and  Stockbridge  in 
the  Berkshire  Hills  of 
Massachusetts.  It  was 
given  to  the  Boston 
Symphony  Orchestra  by 
Mrs.  Andrew  Hepburn 
and  Miss  Mary  Aspin- 
wall  Tappan  in  1936,  and 
is  the  permanent  home 
of  the  Orchestra’s  BERKSHIRE  FESTIVAL.  The  Festival,  presently 
eight  weeks  in  length,  comprises  the  24  weekend  concerts  given  by 
the  Orchestra  during  July  and  August  each  year  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  is  maintained  by  the  Boston 
Symphony  Orchestra  for  advanced  study  in  music.  Established  by 
the  Orchestra  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment  in  which  young  perform- 
ers can  continue  their  professional  training  under  the  guidance  of 
eminent  musicians.  Dr.  Koussevitzky  was  succeeded  as  Director 
first  by  Charles  Munch,  then  by  Erich  Leinsdorf.  Aaron  Copland 
joined  the  Faculty  of  the  Music  Center  at  its  inception,  and  re- 
mained an  active  figure  in  the  Center’s  affairs  for  25  years.  In  1973, 
Seiji  Ozawa  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra and  assumed  the  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Music 
Center.  Today  the  unique  sessions  of  the  Music  Center,  held  each 
summer  at  Tanglewood,  offer  a wide  variety  of  educational  pro- 
grams to  over  400  young  musicians  from  all  parts  of  the  world. 
BALDWIN  PIANO  DEUTSCHE  GRAMMOPHON  RECORDS 


Activities  at  the  Berkshire  Music  Center  include  the  FELLOW- 
SHIP PROGRAM,  the  TANGLEWOOD  SEMINARS,  and  the 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE. 


The  FELLOWSHIP  PRO- 
GRAM (July  3 - August  28) 
involves  participants  in  a 
demanding  schedule  of 
study  and  performance  of 
both  standard  and  con- 
temporary literature.  De- 
signed for  those  active 
performers  who  have  com- 
pleted most  of  their  formal 
training,  the  Fellowship  Program  will  accept  applications  from 
musicians  at  least  18  years  old.  ALL  those  admitted  will  be  awarded 
Fellowships  to  underwrite  the  entire  cost  of  tuition  for  the  1977 
session.  While  each  member  is  asked  to  pay  the  costs  of  his  own 
housing  for  the  summer,  members  may  apply  for  extra  stipends 
to  assist  with  travel  and/or  housing  costs  in  cases  of  demonstrable 
need.  This  year  the  Music  Center  will  invite  approximately  140 
young  musicians  to  be  part  of  the  Program: 

Instrumentalists  may  expect  intensive  work  with  the  Faculty  in 
ensembles  of  every  size,  including  full  orchestra.  The  Berkshire 
Music  Center  Orchestra  operates  under  professional  conditions 
with  several  rehearsals  each  week  and  frequent  concerts  through- 
out the  summer.  Orchestra  seating  is  rotated  on  a per-concert 
basis.  This  summer  the  Orchestra  will  have  reading  rehearsals 
under  the  supervision  of  Franco  Ferrara,  and  will  give  public  per- 
formances under  the  direction  of  Seiji  Ozawa,  Leonard  Bernstein, 
Gunther  Schuller  and  other  professional  conductors,  in  addition  to 
the  Center’s  Conducting  Fellows.  Eight  chamber  music  concerts 
will  also  be  presented,  prepared  under  the  supervision  of  the  Prin- 
cipals of  the  Boston  Symphony  Orchestra  and  other  eminent  musi- 
cians on  the  Faculty. 


Eugene  Cook 


Conductors  will  work 
with  the  Orchestra  and 
various  chamber  ensem- 
bles under  the  super- 
vision of  the  Faculty.  In 
addition  to  regular  semi- 
nars with  Franco  Ferrara, 
Teacher  of  Conducting 
during  the  1977  session, 
meetings  with  Mr. 
Ozawa,  Mr.  Schuller,  Mr.  Silverstein,  and  guest  Faculty  will  be 
held  in  preparation  for  public  performances.  Training  in  solfege  is 
required  unless  fluent  proficiency  can  be  demonstrated.  Admission 
to  the  program  is  highly  competitive;  this  year,  only  four  young 
conductors  will  be  invited.  PLEASE  NOTE:  separate  application 
and  audition  procedures  are  in  effect  for  conductors.  Auditions  are 
by  invitation  only,  and  inquiries  for  the  1977  program  must  be  re- 
ceived no  later  than  February  1,  1977. 


Singers  will  work  with 
Faculty  and  Fellowship 
coaches  in  the  prepara- 
tion of  a number  of  pub- 
lic recitals.  Studying  a 
diverse  selection  of  song 
and  vocal  chamber  mu- 
sic literature,  Fellows 
will  attend  regular  class- 
es in  vocal  technique 
with  Phyllis  Curtin; 
classes  in  solfege,  dic- 
tion, languages,  and  repertoire  with  the  Music  Center’s  coaching 
Faculty;  and  special  seminars  on  contemporary  vocal  techniques 
and  repertoire.  John  Oliver,  director  of  the  Tanglewood  Festival 
Chorus,  heads  the  vocal  music  program.  All  of  the  twelve  Fellows 
admitted  are  required  to  participate  in  selected  choral  performances 
with  the  Boston  Symphony  Orchestra  during  the  1977  Berkshire 
Festival.  No  studies  in  opera  are  currently  available  at  the  Music 
Center. 


Composers  in 

the  Fellowship 
Program  must 
be  prepared  to 
do  independent 
work  in  the  more 
advanced  forms. 
The  Program  in- 
cludes instruc- 
tion by  Mr. 
Schuller  and 
others,  limited 
to  one  meeting 

per  week.  A series  of  seminars  on  a wide  range  of  topics  will  be  led 
by  distinguished  composers  including  Theodore  Antoniou,  Jacob 
Druckman,  Betsy  Jolas,  Roger  Sessions,  and  Yehudi  Wyner.  Public 
performances  of  composers’  works  will  take  place  in  two  Com- 
posers’ Forums,  at  the  discretion  of  the  Faculty.  Candidates  are 
asked  to  submit  two  letters  of  recommendation  from  teachers  or 
noted  musicians  along  with  the  regular  application,  no  later  than 
April  1,  1977.  Those  whose  applications  are  acceptable  will  be 
asked  to  submit  scores. 


The  Berkshire  Music  Center, 
with  the  Fromm  Music  Foun- 
dation at  Harvard,  will  pre- 
sent the  1977  Festival  of 
Contemporary  Music  at  Tan- 
glewood  from  August  13th 
through  August  17th.  This 
Festival  will  feature  the  Berkshire  Music  Center  Orchestra  conduct- 
ed by  Gunther  Schuller,  and  will  also  include  concerts  of  vocal  and 
instrumental  chamber  music  performed  by  members  of  the  Fellow- 
ship Program;  all  Festival  programs  are  prepared  under  the  super- 
vision of  Mr.  Schuller  and  Mr.  Antoniou.  This  year,  Michael  Martin 
and  Edward  Cohen  have  been  commissioned  jointly  by  the  Fromm 
Foundation  and  the  Music  Center  to  write  new  works  for  the  Fes- 
tival. 


Eugene  Cook 


The  following  TANGLEWOOD  SEMINARS  offer  instruction  in  vari- 
ous areas  of  music  to  a wide  range  of  students.  Members  of  the 
Seminars  have  full  privileges  at  Tanglewood,  including  attendance 
at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts  without 
further  charge,  use  of  the  Music  Center’s  practice  and  library  facili- 
ties, and  admission  to  all  Berkshire  Music  Center  events.  Limited 
scholarship  aid  is  available,  but  participants  are  responsible  for  the 
costs  of  their  own  housing  for  the  summer. 

The  Phyllis  Curtin 
Seminar  for  Singers 

(July  3 - August  28) 
provides  an  opportu- 
nity for  approximately 
30  young  singers  to 
participate  in  a mini- 
mum of  four  hours 
per  week  in  vocal 
technique  master 
classes  with  Miss 
Curtin.  Daily  classes  in  diction,  solfege,  and  vocal  music  repertoire 
are  included.  Participants  may  sing  with  the  Tanglewood  Choir 
during  selected  Berkshire  Festival  concerts.  Tuition  is  $500  for  the 
eight-week  session,  or  $250  for  those  singing  in  the  Choir.  Admis- 
sion is  by  audition  only.  The  application  deadline  is  April  15. 

The  Listening  & Analysis  Seminar  (July  3 - 
July  30  and  August  1 - August  28)  is  a 
unique  offering  open  to  students,  teachers, 
performers  — music  lovers  of  differing 
backgrounds.  Principal  instructors  of  the 
Seminar  are  the  noted  musicologists  Peter 
Gram  Swing  (Swarthmore,  Pa.)  and  Leonard 
Altman  (New  York  City).  They  will  lead  daily 
class  meetings  designed  to  intensify  par- 
ticipants’ experience  of  Berkshire  Festival 
repertoire  by  dealing  with  relevant  aspects 
of  music  theory  and  history.  Sessions 
devoted  to  sharpening  aural  skills,  in-class  performance  workshops, 
and  individual  assistance  with  special  projects  will  also  form  part  of 
the  Seminar’s  activities.  Members  may  enroll  for  either  one  or  both 
of  the  four-week  sessions;  tuition  is  $250  per  session.  No  audition 
is  required.  Applicants  must  be  at  least  16  years  old.  The  applica- 
tion deadline  is  May  15. 


The  Franco  Ferrara 
Seminar  for  Conduc- 
tors (July  3 - August 
28)  is  offered  to  a 
limited  number  of 
qualified  candidates 
who  are  working  to- 
ward professional  ca- 
reers in  orchestral 
conducting.  Members 
will  meet  with  Maes- 
tro Ferrara  several 
times  each  week  for  discussion  of  technique  and  the  interpretation 
of  selected  literature.  Meetings  with  Mr.  Schuller,  Mr.  Ozawa,  and 
other  Faculty  and  guest  conductors  will  also  be  included.  Partici- 
pants will  have  the  opportunity  to  observe  at  close  hand  the  re- 
hearsals of  Berkshire  Festival  conductors  and  Berkshire  Music 
Center  Conducting  Fellows.  The  Seminar  focuses  primarily  on 
classroom  study  and  observation,  and  not  on  active  conducting 
by  members.  Videotape  analysis  of  conducting  technique,  solfege, 
and  other  specialized  disciplines  will  be  available.  Tuition  for  the 
eight-week  session  is  $500.  The  application  deadline  is  April  15. 


Please  address  all  inquiries  to: 

Berkshire  Music  Center 
Symphony  Hall 
Boston,  MA  02115 
telephone:  (617)  266  1492 

during  July  and  August: 

Berkshire  Music  Center 
Tanglewood 
Lenox,  MA  01240 
telephone:  (413)  637  1600 


ADMISSION  to  all  Berkshire  Music  Center  programs  is  based  on 
demonstrated  musical  proficiency.  Applicants  to  the  Fellowship 
Program  and  Phyllis  Curtin  Seminar  must  complete  both  a written 
application  and  an  audition  in  order  to  be  considered.  All  applica- 
tions must  be  accompanied  by  a $5  application  fee,  which  cannot 
be  refunded  or  credited  to  any  other  charge. 

Beginning  this  year  all  auditions  are  by  appointment.  Candidates 
should  consult  the  printed  audition  schedule,  and  then  call  the 
Music  Center’s  Boston  office  (617  266  1492,  ext  115)  or  the  desig- 
nated local  contact  to  arrange  a date  and  time.  An  audition  by  tape- 
recording will  be  acceptable  only  in  cases  where  financial  consider- 
ations prevent  attendance  at  a live  audition;  tapes  submitted  in  lieu 
of  live  auditions  cannot  be  returned.  Tape  recordings  should  be 
made  at  IV, 2 ips  (reel-to-reel)  or  on  cassette,  and  should  include 
two  works  of  the  applicant’s  choice,  orchestral  excerpts  (where 
applicable),  and  one  representative  20th-century  work.  Singers 
should  prepare  selections  from  the  song  literature  in  three  lan- 
guages, including  English,  and  one  20th-century  work.  Tapes  must 
be  accompanied  by  two  letters  of  reference  from  teachers  or  con- 
ductors who  know  the  applicant’s  general  musicianship. 

All  conducting  applicants  must  make  separate  inquiries  regarding 
evaluation  procedures  in  effect  for  the  study  of  conducting  at  the 
Music  Center. 


The  attached  application  is  for  the  Fellowship  Program,  Phyllis 
Curtin  Seminar,  and  Listening  & Analysis  Seminar  only. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Norman  Dello  Joio,  Executive  Director 

Gary  L.  Zeller,  Administrator 
Robert  L.  Tipps,  Music  Coordinator 


The  Boston  University  Tanglewood  Institute  was  begun  twelve 
years  ago  as  a cooperative  enterprise  of  the  University’s  School  for 
the  Arts  and  the  Berkshire  Music  Center.  Established  to  offer  addi- 
tional training  to  young  artists  at  Tanglewood,  the  programs  of  the 
Institute  provide  both  individual  and  ensemble  instruction  to  musi- 
cians of  high  school  age.  In  addition,  private  instrumental  lessons 
are  available  to  qualified  students  regardless  of  age.  Members  of 
the  Institute’s  programs  have  full  privileges  at  Tanglewood,  includ- 
ing attendance  at  all  Boston  Symphony  Orchestra  rehearsals  and 
concerts  without  further  charge,  use  of  the  Music  Center’s  practice 
and  library  facilities,  and  admission  to  all  Berkshire  Music  Center 
events.  Admission  to  the  Institute’s  programs  is  by  audition;  candi- 
dates should  consult  the  Institute’s  office  at  Boston  University 
(617  353  3386)  for  information  and  applications.  The  Institute  offers 
five  programs  at  Tanglewood: 

The  Young  Art- 
ists Instrumen- 
tal Program 

(July  3 - August 
28)  emphasizes 
study  and  per- 
formance of 

chamber  music 
and  symphonic 
repertoire,  and 
includes  private 
study  with 

instrumentalists 

of  the  Boston  University  faculty  and  the  Boston  Symphony  Orches- 
tra. Students  may  expect  from  nine  to  twelve  hours  of  orchestra 

rehearsal  (Henry  Charles  Smith,  Director),  six  hours  of  chamber 
music  study  (brass,  woodwind,  and  percussion  ensembles  directed 
by  Roger  Voisin;  string  ensembles  directed  by  Jerome  Rosen),  one 


hour  of  private  study,  two  hours  of  solfege,  private  practice,  and 
at  least  one  public  performance  each  week. 

Master  classes  by  Joseph  Silverstein  (violin)  and  Walter  Trampler 
(viola)  will  be  held  this  summer,  as  well  as  special  orchestra  read- 
ing rehearsals  led  by  distinguished  guest  conductors  of  the  Boston 
Symphony  Orchestra.  Students  who  complete  their  work  satisfac- 
torily and  later  qualify  for  admission  to  Boston  University  will  re- 
ceive four  credits  toward  the  Bachelor  of  Music  degree.  Tuition  for 
the  eight-week  session  is  $600. 


The  Young  Vocal- 
ists Program  (July 
3 - July  30)  is  de- 
signed to  build 
musicianship  in 
outstanding  high 
school  vocalists, 
choral  singers, 
and  accompanists. 
Directed  by  Joseph 
Huszti,  the  program  also  includes  voice  study  with  Mac  Morgan, 
and  master  classes  in  vocal  coaching  by  Allen  Rogers.  Each  stu- 
dent will  sing  in  the  Institute  Chorus  and  in  a small  chamber  en- 
semble specializing  in  madrigals  and  part-songs.  Daily  study  will 
involve  sight-singing,  theory,  chorythmics  (movement)  and  vocal 
coaching.  Additional  electives  in  performance  techniques,  con- 
ducting, 20th-century  choral  music  and  accompanying  will  be  of- 
fered. Students  who  complete  work  satisfactorily  and  later  qualify 
for  admission  to  Boston  University  will  receive  two  credits  toward 
the  Bachelor  of  Music  degree.  Tuition  for  the  four-week  session  is 
$325. 


The  Young  Pianists  Program  (July  3 - July  30) 
offers  the  unusual  opportunity  of  master  classes 
and  private  lessons  to  high  school  age  pianists 
of  advanced  standing.  Dr.  Maria  Clodes  directs 
the  program,  which  will  also  offer  workshops  and 
meetings  with  other  prominent  guest  artists. 
Students  completing  work  satisfactorily  may 
receive  two  credits  toward  a Bachelor  of  Music 
degree  at  Boston  University.  Tuition  for  the  four- 
week  session  is  $350. 


Applied  Music 

(July  3 - August 
28)  is  a program 
of  self-directed 
study  and  prac- 
tice for  experi- 
enced instru- 
mentalists. Each 
participant  will 
receive  seven 
one-hour  les- 
sons with  artists 
from  the  Boston 

University  School  of  Music  faculty  and  the  Boston  Symphony  Or- 
chestra. The  program  does  not  include  chamber  music  or  orchestral 
sessions,  but  instead  stresses  private  instruction  and  broad  expo- 
sure to  the  chamber  and  symphonic  literature  offered  by  the  re- 
hearsals, master  classes,  and  concerts  at  Tanglewood.  Three  cred- 
its toward  a Bachelor  of  Music  degree  at  Boston  University  may  be 
obtained  by  those  completing  their  work  satisfactorily.  Tuition  for 
the  eight-week  period  of  study  is  $500. 

The  Harp  Studies  Program  (July  3 - 
August  14)  will  offer  a series  of  master 
classes  and  private  lessons  given  by 
Lucile  Lawrence.  Open  to  advanced 
students  of  the  instrument,  the  pro- 
gram will  stress  both  technique  and 
repertoire.  Three  credits  toward  a 
Bachelor  of  Music  degree  at  Boston 
University  may  be  obtained  by  those 
satisfactorily  completing  the  sum- 
mer’s work.  Tuition  for  the  six-week 
session  is  $450. 


Deadline  for  applications  to  Boston  University  Tanglewood  Insti- 
tute programs  is  April  15th.  For  further  information  about  audition 
requirements  and  application  procedures,  consult: 

Boston  University  Tanglewood  Institute 

School  for  the  Arts 

855  Commonwealth  Ave. 

Boston,  MA  02215 
telephone:  (617)  353  3386 


GENERAL  INFORMATION 


REGISTRATION  for  the  Berkshire  Music  Center  is  held  at  Tangle- 
wood  during  the  two  days  before  the  opening  date  of  July  3rd.  A 
registration  fee  of  $25  is  due  upon  notice  of  acceptance  in  all  pro- 
grams — the  Fellowship  Program,  the  Tanglewood  Seminars,  and 
the  Boston  University  Tanglewood  Institute.  Checks  should  be 
made  payable  to  the  Berkshire  Music  Center.  Attendance  may  not 
begin  until  this  fee  has  been  paid.  The  registration  fee  is  neither 
refundable  nor  applicable  to  any  other  charge. 

HOUSING  for  the  summer  may  be  reserved  in  one  of  the  Music 
Center’s  dormitories  by  payment  of  a non-refundable  room  reserva- 
tion fee  of  $20.  These  local  dormitory  facilities  consist  primarily  of 
double-room  accommodations,  although  some  single  rooms  may 
be  available  for  an  additional  fee.  The  following  rates  include  hous- 
ing, breakfast  and  dinner  daily,  weekly  linens,  and  bus  transporta- 
tion between  the  dormitories  and  the  Tanglewood  grounds: 

8 weeks  $500 

6 weeks  $390 

4 weeks  $275 

The  above  fees  (in  addition  to  the  $20  room  reservation  fee)  are 
payable  in  full  either  in  advance  or  at  the  time  of  registration; 
checks  should  be  made  payable  to  the  Berkshire  Music  Center. 
Since  space  in  the  dormitories  is  limited,  reservations  will  be  taken 
on  a first-come,  first-served  basis.  All  reservations  must  be  accom- 
panied by  the  $20  fee  to  be  considered  valid. 

The  Music  Center’s  dormitories  can  accommodate  married  couples, 
and  special  rates  may  be  requested  for  children  under  12  years  of 
age.  A limited  number  of  tent-sites  is  available  at  the  Tanglewood 
lakefront;  rental  fee  for  the  eight-week  session  is  $100.  Please  con- 
sult the  Berkshire  Music  Center  office  for  further  information. 


FACILITIES  at  the  Berkshire  Music  Center  include  all  of  the  re- 
sources of  the  Boston  Symphony  Orchestra  at  Tanglewood.  All 
members  of  the  Music  Center’s  programs  have  the  privilege  of  at- 
tendance at  Berkshire  Festival  rehearsals  and  concerts  without 
charge.  Administrative  offices,  practice  and  chamber  music  stu- 
dios, and  libraries  are  in  the  Main  House  (the  former  residence  of 
the  Tanglewood  estate).  The  Boston  Symphony  Orchestra  holds  its 
rehearsals  and  concerts  in  the  5,000-seat  Music  Shed.  The  1,200- 
seat  Theater-Concert  Hall  and  the  300-seat  Chamber  Music  Hall 
house  the  Center’s  Orchestra  and  chamber  music  concerts,  as  well 
as  the  Composers’  Forums  and  the  Festival  of  Contemporary  Mu- 
sic. Other  rehearsals  and  classes  are  held  in  the  Barns,  the  Re- 
hearsal Stage,  15  small  studios  on  the  grounds,  and  additional 
classrooms  at  the  dormitories.  More  than  100  pianos  for  the  use  of 
the  Center’s  members  are  generously  provided  by  the  Baldwin 
Piano  & Organ  Company. 


The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  Members’  spouses  who  wish  to  work  should 
write  to  the  Berkshire  Hills  Conference,  205  West  Street,  Pittsfield, 
MA  01201 ; telephone  (413)  443  9186.  The  Conference  also  supplies 
information  regarding  the  many  resort  activities  and  facilities  in  the 
Berkshires. 


The  Music  Center  welcomes  inquiries  from  foreign  students,  and 
was  pleased  to  enroll  members  from  ten  countries  other  than  the 
United  States  during  the  1976  session.  Foreign  applicants  should 
consult  the  USIA  or  State  Department  offices  in  their  capital  city 
for  information  concerning  travel  grants,  etc.  The  Berkshire  Music 
Center  admits  students  of  any  race,  religion,  creed,  color,  sex, 
national  and  ethnic  origin  to  all  the  rights,  privileges,  programs  and 
activities  available  to  students  at  the  Center.  It  does  not  discrimi- 
nate on  any  of  the  foregoing  bases  in  the  administration  of  its  edu- 
cational policies,  admissions,  financial  assistance,  employment, 
or  other  programs. 


Photos:  Whitestone  Photo;  Walter  Scott 


The  Friends  of  Music  at  Tianglewood 

Individuals  and  groups  interested  in  the  future  of  Tanglewood  are  invited  to  join  the 
Friends  of  Music  at  Tanglewood.  Contributions  to  the  Friends  finance  the  training  of 
many  young  musicians  at  the  Berkshire  Music  Center  and  help  to  reduce  the  deficit 
of  the  Berkshire  Festival  activities. 

Season  memberships  for  individuals  and  families  are  available  starting  at  $25.  Mem- 
bership privileges  include  admission  to  all  Berkshire  Music  Center  performances 
during  the  summer.  The  named  Fellowships  listed  below  have  been  established  by  a 
minimum  donation  of  $1,000;  further  information  about  these  Fellowships  is  avail- 
able on  request.  Contributions  may  be  made  at  the  Friends  Office,  located  at  the 
Tanglewood  Main  Gate,  or  by  mail,  addressed  to  the  Friends  Office,  Tanglewood, 
Lenox,  Massachusetts. 


FELLOWSHIPS 

ARTHUR  M.  ABELL  FELLOWSHIP,  in 
memory  of  Arthur  M.  Abell 
ADAMS  SUPER  MARKET  FELLOWSHIP 
SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP, 
for  a conductor,  given  by  the  Trustees  of 
the  New  Jersey  Symphony  Orchestra 
ASCAP-RUDOLF  NfSSIM  FELLOWSHIP  IN 
COMPOSITION 

KATHLEEN  HALL  BANKS  FELLOWSHIP, 
established  in  memory  of  Mrs.  Banks 
BEINECKE  FELLOWSHIPS 
LEO  L.  BERANEK  FELLOWSHIP 
BERKSHIRE  COUNTY  SAVINGS  BANK 
FELLOWSHIP 

BERKSHIRE  EAGLE  FELLOWSHIP 
BERKSHIRE  LIFE  INSURANCE  COMPANY 
FELLOWSHIP 

LEONARD  BERNSTEIN  FELLOWSHIPS 
MARGARET  BOYER  FELLOWSHIP 
FREDERICK  BRANDI  TRUST  FELLOWSHIP 
ROSAMUND  STURGIS  BROOKS. 

FELLOWSHIP  ’ 

MARIAN  VOORHEES  BUTTENHEIM 
FELLOWSHIP 

STANLEY  CHAPPLE  FELLOWSHIPS 
COUNTRY  CURTAINS  FELLOWSHIP 
MARGARET  LEE  CROFTS  FELLOWSHIPS, 
for  composers 

OMAR  DEL  CARLO  TANGLEWOOD  FELLOW- 
SHIPS. for  a Latin  American,  the  income 
from  a fund  established  to  honor  Mr.  Del 
Carlo 

CARLOTTA  M.  DREYFUS  FELLOWSHIP 
SELLY  A.  EISEMANN  MEMORIAL  FELLOW- 
SHIP 

EMPIRE  BRASS  QUINTET  FELLOWSHIP 
THE  ENGLISH-SPEAKING  UNION  FELLOW- 
SHIP 

MORRIS  FINKELSTEIN  MEMORIAL  FELLOW- 
SHIP 

FIRST  AGRICULTURAL  NATIONAL  BANK 
OF  BERKSHIRE  COUNTY  FELLOWSHIP 
FRELINGHUYSEN  FELLOWSHIP 
FROMM  FELLOWSHIPS 
WILLIAM  AND  MARY  GREVE  FOUNDATION 
FELLOWSHIP 

STUART  HAUPT  FELLOWSHIP 
HIGH  FIDELITY/ MUSICAL  AMERICA 
FELLOWSHIP 

HODGKINSON  FELLOWSHIP 
C.  D.  JACKSON  MASTER  AWARD 
FELLOWSHIPS,  established  in  memory  of 
Mr.  Jackson 

KANDELL  FELLOWSHIP 
KIMBERLY-CLARK  FOUNDATION  FELLOW- 
SHIP 

KOUSSEVITZKY  MEMORIAL  FELLOWSHIP 
in  conducting,  the  income  from  a fund 
established  by  the  residents  of  Berkshire 
county 

KOUSSEVITZKY  MUSIC  FOUNDATION 
FELLOWSHIPS 

HON  & MRS.  PETER  I.  B.  LAVAN  FELLOW- 
SHIP 

LEE  SAVINGS  BANK  FELLOWSHIP 
BRUNO  MADERNA  MEMORIAL  FELLOW- 
SHIP. given  by  friends  and  admirers  of  the 
late  composer/ conductor 
THE  MEAD  CORPORATION  FELLpWSHIP 


STEPHEN  AND  PERSIS  MORRIS 
FELLOWSHIP 

JOHN  M.  NALLE  FELLOWSHIP 
NATIONAL  FEDERATION  OF  MUSIC  CLUBS 
FELLOWSHIP,  established  to  honor  past 
NFMC  President,  Mrs.  Ada  Holding  Miller 
SEIJI  OZAWA  FELLOWSHIP 
RED  LION  INN  FELLOWSHIP 
DR.  MERRILL  H.  ROSS  MEMORIAL  FELLOW- 
SHIP 

DR.  & MRS.  ALEXANDER  B.  RUSSELL 
FELLOWSHIP 

IDA  & EUGENE  SCHNELL  FELLOWSHIP 
ALAN  H.  SCOVELL  FELLOWSHIP 
SEVEN  HILLS  FELLOWSHIP 
ASHER  J.  SHUFFER  MEMORIAL  FELLOW- 
SHIP, the  income  from  a fund  established 
in  memory  of  Mr.  Shuffer 
GERTRUDE  ROBINSON  SMITH  FELLOW- 
SHIP, fora  conductor 

STANLEY  HOME  PRODUCTS  FELLOWSHIP 
EDGAR  STERN  MEMORIAL  FELLOWSHIP 
AUGUSTUS  THORNDIKE  FELLOWSHIP,  for 
an  oboist,  the  income  from  a fund  esta- 
blished in  memory  of  Dr.  Thorndike 
UNION  FEDERAL  SAVINGS  FELLOWSHIP 
U.S.  COMPONENTS.  INC.  FELLOWSHIP 
LEOWASSERMAN  FOUNDATION  FELLOW- 
SHIP 

WCRB,  BOSTON  FELLOWSHIP 
WULSIN  FELLOWSHIPS,  in  memory  of 
Lucien  Wulsin,  Sr. , established  by  the 
Baldwin  Piano  & Organ  Company 


PRIZES  AND  AWARDS 

HENRY  B.  CABOT  AWARD,  established  by 
the  members  of  the  Boston  Symphony 
Orchest  rs 

AARON  COPLAND  PRIZE,  for  a composer  of 
special  merit,  given  by  the  Koussevitzky 
Music  Foundation 

ELEANOR  R.  CRANE  MEMORIAL  PRIZE,  for 
a conductor 

BENJAMIN  H.  DELSON  MEMORIAL  PRIZE 

MARGARET  GRANT  MEMORIAL  COMPOSI- 
TION PRIZE,  fora  composition  written  at 
Tanglewood  by  a member  of  the  Composi- 
tion Department 

HIGH  FIDELITY/MUSICAL  AMERICA  PRIZE 

C.  D.  JACKSON  PRIZES,  the  income  from  a 
fund  established  in  memory  of  Mr.  Jackson 

HENRI  KOHN  MEMORIAL  AWARD,  for  the 
most  outstanding  student 

KOUSSEVITZKY  MEMORIAL  CONDUCTING 
PRIZE,  the  income  from  a fund  established 
in  memory  of  Serge  Koussevitzky  by  resi- 
dents of  Berkshire  County,  for  a conductor 
of  great  merit 

KOUSSEVITZKY  TANGLEWOOD  COMPOSI- 
TION PRIZE,  awarded  by  the  Koussevitzky 
Music  Foundation  for  the  best  composi- 
tion of  the  summer  by  a member  of  the 
Composition  Department 

GREGOR  PIATIGORSKY  PRIZE,  for  a cellist 
of  extraordinary  merit 

JOSEPH  SILVERSTEIN  PRIZE,  awarded  to  an 


outstanding  violinist,  by  Josef  Gingold 
ALBERT  SPALDING  PRIZE,  forthe  most 
promising  instrumentalist 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency.  ‘ 
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Fasten  small 
photograph  here. 
(Optional) 


TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 


Received 


Accepted 


Please  carefully  fill  out  both 
sides  with  ink  or  typewriter. 


1977 

July  3 to  August  28 


Registered 
T 


from  September  1 to  June  25:  Symphony  Hall,  Boston,  Mass.  021 15 
from  June  25  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 


Registration  # * 


PLEASE  NOTE:  An  application  fee  of  $5.00  must  accompany  this 
completed  form  before  it  will  be  considered.  This  fee  is  neither  re- 
fundable nor  credited  against  any  other  charges. 


DATE: 


Mr. /Mrs. /Ms. 

NAME:  DATE  OF  BIRTH: 

Last  First  Middle 

PRESENT  OR  SCHOOL  ADDRESS:  

No.  Street 


UNTIL: 


Date 


City 


State 


Zip  Code  Present  Telephone 


PERMANENT  ADDRESS:  

No.  Street 

PERMANENT  TELEPHONE:  

City  State  Zip  Code 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 

FELLOWSHIP  PROGRAM:  July  3 - August  28 

□ Instrumental  (specify  instrument): 

□ Composition 

□ Vocal  Music 


AUDITION:  □ In  Person  □ Tape 

city  and  date 

FELLOWSHIP  PROGRAM  APPLICATION  DEADLINE:  APRIL  15 
CONSULT  CATALOG  FOR  OTHER  APPLICATION  DEADLINES 


TANGLEWOOD  SEMINARS 


□ Phyllis  Curtin  Seminar  for  Singers:  July  3 — August  28 

□ Listening  and  Analysis  Seminar  (indicate  one  or  both  sessions) 

□ July  3 — July  30  □ August  1 — August  28 


GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before? 

Yes 

□ 

No 

□ 

Year 

Have  you  ever  been  enrolled  at  the  Music  Center? 

Yes 

□ 

No 

□ 

Year 

Do  you  wish  to  apply  for  dormitory  accommodations? 

Yes 

□ 

No 

□ 

Are  you  a U.  S.  Citizen? 

Yes 

□ 

No 

□ 

PRESENT  OCCUPATION:  

The  Berkshire  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the  ad- 
ministration of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


NAME: 


Last 


First 


Middle 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

f Name  Place  Position 

» 

EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  — What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  experience: 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  Q If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers: 
and  by  whom.) 

\ 


(Please  indicate  which  works  are  published 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


Boston  University 

John  R.  Silber,  President 
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in  Lenox,  Massachusetts 
announces 
Music  Programs  for  High  School 

and 

College  Age  Musicians 

Twelfth  Season 
July  3 -August  28,  1977 


Boston  University 
Tanglewood  Institute 

855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 
(617)  353-3386 

Norman  Dello  Joio,  Executive  Director 

Gary  L.  Zeller,  Administrator 
Robert  Lee  Tipps,  Music  Coordinator 


Norman  Dello  Joio, 

world  renowned  composer,  is  the  Dean  of 
the  School  for  the  Arts  at  Boston  Univer- 
sity. Dello  Joio  studied  composition  with 
Pietro  Yon  and  Paul  Hindemith.  He 
received  the  Pulitzer  Prize  for  Music  in 
1957,  and  an  Emmy  award  in  1964. 


Tanglewood 


For  thirty-seven  years  Tanglewood  has  been  the  summer  home  of 
the  Boston  Symphony  Orchestra  and  the  location  of  the  Orches- 
tra's unique  summer  programs,  the  Berkshire  Festival  and  the 
Berkshire  Music  Center.  During  the  summer  the  Boston  Sym- 
phony presents  twenty-four  concerts,  bringing  music  lovers  a 
varied,  extensive  and  exciting  musical  offering.  The  Orchestra's 
academy,  the  Berkshire  Music  Center,  is  the  renowned  profes- 
sional training  center  where  many  of  our  most  illustrious  musi- 
cians received  musical  instruction  from  members  of  the  Boston 
Symphony. 

The  elegant,  productive  Tanglewood  milieu  is  the  fulfillment 
of  the  dream  of  Serge  Koussevitzky,  Music  Director  of  the 
Orchestra  for  twenty-five  years,  who,  in  1936,  brought  the 
Orchestra  to  Tanglewood  to  perform.  In  1940,  Koussevitzky 
established  the  Berkshire  Music  Center  at  Tanglewood  to  pro- 
vide an  environment  in  which  young  musicians  could  broaden 
their  artistic  experience  under  the  guidance  of  eminent  musi- 
cians. Under  Koussevitzky's  leadership  the  Center  developed  and 
its  importance  grew.  After  Serge  Koussevitzky's  death  in  1951, 
Charles  Munch  became  the  Director  of  the  Orchestra.  Erich 
Leinsdorf  succeeded  Charles  Munch  in  1963  and  remained  direc- 
tor until  1969.  Since  then  Seiji  Ozawa  has  been  Artistic  Director 
of  the  Berkshire  Festival  and  Gunther  Schuller  Artistic  Director 
of  the  Berkshire  Music  Center. 

Twelve  years  ago  Boston  University's  School  for  the  Arts  began 
its  Tanglewood  Institute  in  association  with  the  Berkshire  Music 
Center;  the  Institute  continues  to  offer  an  impressive  range  of 
excellent  musical  programs  and  unusual  opportunities  for  musi- 
cal instruction. 


Boston  University 
Tanglewood  Institute 


The  Boston  University  Tanglewood  Institute,  a summer  training 
institute  for  exceptionally  promising  young  musicians,  is 
located  in  Lenox,  Massachusetts,  in  the  heart  of  the  rolling  Berk- 
shire Hills.  The  Boston  University  Tanglewood  Institute  is 
offered  in  association  with  the  Berkshire  Music  Center.  All 
Tanglewood  students  have  the  privilege  of  free  admission  to  all 
rehearsals,  concerts,  and  master  classes  of  the  Berkshire  Music 
Center  and  the  Boston  Symphony  Orchestra. 

Of  the  five  programs  currently  offered,  three  are  specifically 
designed  for  high  school  students,  ages  fifteen  to  eighteen  who 
have  not  matriculated  to  a college,  university  or  conservatory. 
These  are  the  Young  Artists  Instrumental  Program,  the  Young 
Vocalists  Program  and  the  Young  Pianists  Program.  The  Applied 
Music  Program  and  the  Harp  Studies  Program  are  designed  for 
college  undergraduate  and  post-graduate  students.  Some  excep- 
tional high  school  students  may  be  accepted  into  these  two  pro- 
grams. All  participants  receive  college  credit  through  Boston 
University's  School  of  Music  upon  successful  completion  of  the 
program. 

The  Young  Artists  Orchestra  and  the  Young  Vocalists  Chorus 
work  under  professional  conditions  with  several  rehearsals  each 
week  and  numerous  performances  during  the  summer.  In  the 
past  seasons  the  Orchestra  has  worked  under  visiting  conductors 
Leonard  Bernstein,  Aaron  Copland,  Seiji  Ozawa,  Joseph  Silver- 
stein,  Colin  Davis,  Klaus  Tennstedt,  and  Mstislav  Rostropovich; 
and  the  Chorus  has  worked  with  John  Oliver,  Iva  Dee  Hiatt, 
Richard  Crocker,  Mac  Morgan,  Aaron  Copland,  Leonard  Bern- 
stein, and  Phyllis  Curtin. 

The  Young  Pianists  Program  is  designed  for  advanced  high- 
school-age  pianists.  Students  receive  private  lessons,  and  partici- 
pate in  master  classes,  along  with  their  intensive  individual 
work.  Prominent  guest  artists  present  piano  workshops. 


The  Applied  Music  Program  is  a program  of  self-directed,  in- 
depth  study  and  practice  for  experienced  instrumentalists.  Each 
participant  receives  seven  one -hour  private  lessons  with  artists 
from  the  Boston  University  School  of  Music  faculty  and  the 
Boston  Symphony  Orchestra. 

Students  in  the  Harp  Studies  Program  receive  private  lessons 
and  master  classes  under  the  direction  of  Lucile  Lawrence. 

All  high  school  students  are  housed  in  dormitories  of  private 
schools  adjacent  to  Tanglewood  under  the  supervision  of  experi- 
enced counselors.  Students  who  have  reached  age  eighteen  may 
seek  outside  housing.  Regular  bus  transportation  is  provided  free 
of  charge  between  Tanglewood  and  residences. 

Admission  to  all  programs  is  by  audition  only.  A limited 
number  of  scholarships  are  available  for  the  Young  Artists 
Instrumental  Program,  the  Young  Vocalists  Program,  and  the 
Young  Pianists  Program. 


Young  Artists 
Instrumental  Program 


Open  to  instrumentalists  ages  fifteen  to  eighteen  who  have  not 
matriculated  to  a college  or  university 

July  3 -August  28,  1977 
4 semester  credits 

Henry  Charles  Smith,  Conductor,  Young  Artists  Orchestra 
Brass,  woodwind  and  percussion  chamber  music  directed  by 
Roger  Voisin 

String  chamber  music  directed  by  Jerome  Rosen 
Violin  master  classes  by  Joseph  Silverstein 

“One  of  the  greatest  thrills  among  a series 
of  memorable  ones  was  conducting  a 
rehearsal  of  the  Boston  University  Young 
Artists  Orchestra.  The  eagerness  and  joy 
with  which  they  absorbed  every  musical 
moment  gave  me  great  gratification  and 
hope  for  America’s  youth." 

-Leonard  Bernstein 


The  instrumental  program  stresses  study  and  performance  of 
chamber  music  and  symphonic  repertoire  and  includes  private 
study  with  instrumentalists  of  the  Boston  University  faculty  and 
of  the  Boston  Symphony  Orchestra. 

A typical  week  for  students  in  the  program  includes  nine  to 
twelve  hours  of  orchestra  rehearsal,  six  hours  of  chamber  music 
study,  one  hour  of  private  study,  two  hours  of  solfeggio,  private 
practice,  and  at  least  one  public  performance. 

During  the  eight  weeks  of  the  program,  special  reading 
rehearsals  of  the  orchestra  are  led  by  distinguished  guest  con- 
ductors of  the  Boston  Symphony  Orchestra. 

Students  who  complete  work  satisfactorily  and  later  qualify 
for  admission  to  Boston  University  receive  four  credits  toward 
the  Bachelor  of  Music  degree. 


Application  Fee  - $5.00  (nonrefundable) 

Tuition  - $600.00 

Dormitory  (including  breakfast  and  dinner)  —$500.00 

Registration  Fee  —$25.00  (payable  to  the  Berkshire  Music  Center) 
Dormitory  Reservation  Fee  —$20.00  (payable  to  the  Berkshire 
Music  Center) 


Henry  Charles  Smith, 

Associate  Conductor  of  the  Minnesota 
(Minneapolis)  Orchestra,  and  former  solo 
trombonist  with  the  Philadelphia  Orches- 
tra, returns  for  his  second  season  as  con- 
ductor of  the  Young  Artists  Orchestra. 


Roger  Voisin, 

former  member  of  the  Boston  Symphony 
Orchestra,  is  professor  of  music  at  Boston 
University  as  well  as  chairman  of  the  brass, 
woodwind  and  percussion  department,  and 
conductor  of  the  Boston  University  Wind 
Ensemble.  Mr.  Voisin  is  also  a faculty 
member  of  the  Berkshire  Music  Center. 


Jerome  Rosen, 

member  of  the  Boston  Symphony  Orches- 
tra and  former  member  of  the  Detroit  Sym- 
phony Orchestra,  is  a teaching  associate  at 
Boston  University  and  conductor  of  the 
Boston  University  Repertory  Orchestra. 


Joseph  Silverstein, 

concertmaster  of  the  Boston  Symphony 
Orchestra,  and  member  of  the  Boston  Fine 
Arts  Quartet,  is  an  adjunct  professor  of 
music  at  Boston  University. 


Young  Vocalists  Program 


Open  to  vocalists  ages  fifteen  to  eighteen  who  have  not 
matriculated  to  a college  or  university 

July  3 -July  30,  1977 
2 semester  credits 

Directed  by  Joseph  Huszti 

Voice  study  directed  by  Marvin  Keenze 

Master  classes  in  vocal  repertoire  by  Mac  Morgan 

The  program  is  designed  to  build  musicianship  in  outstanding 
high  school  vocalists,  choral  singers,  and  accompanists.  Each 
student  will  sing  in  the  Institute  Chorus  and  a small  chamber 
ensemble,  which  specializes  in  madrigals  and  part-songs.  Daily 
study  will  include  sight- singing,  theory,  chorythmics  (move- 
ment) and  vocal  coaching.  Additional  electives  in  performance 
techniques,  conducting,  20th  century  choral  music  and  accom- 
panying will  be  offered. 

A typical  day  in  the  Young  Vocalists  Program  includes  morn- 
ing classes  in  movement,  solfege  and  chorus,  and  afternoon 
classes  in  eurythmics,  group  lessons,  madrigal  singing,  voice  and 
additional  special  studies. 

Students  who  complete  work  satisfactorily  and  later  qualify 
for  admission  to  Boston  University  receive  two  credits  toward 
the  Bachelor  of  Music  degree. 

Application  Fee  -$5.00  (nonrefundable) 

Tuition  — $325.00 

Dormitory  (including  breakfast  and  dinner)  -$275.00 

Registration  Fee  —$25.00  (payable  to  the  Berkshire  Music  Center) 
Dormitory  Reservation  Fee  — $20.00  (payable  to  the  Berkshire 
Music  Center) 


Joseph  Huszti, 

Conductor  of  the  Boston  University 
Choral  Organizations,  won  the  first  prize 
in  conducting  in  the  International  Musical 
Eisteddfod,  Llangollen,  Wales.  His  choirs 
have  won  several  international  prizes  and 
have  toured  in  the  United  States  and 
Europe.  He  is  associate  professor  of  music 
at  Boston  University. 

Marvin  Keenze, 

voice  teacher,  accompanist,  singer  and 
conductor,  returns  for  his  fourth  season  as 
director  of  voice  study. 

Mac  Morgan, 

concert  baritone,  is  professor  of  music  and 
chairman  of  the  voice  department  at 
Boston  University. 


Young  Pianists  Program 


Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matricu- 
lated to  a college  or  university 

July  3- July  30;  1977 
2 semester  credits 


Directed  by  Dr.  Maria  Clodes 

The  piano  studies  program  is  designed  for  advanced  high-school- 
age  pianists.  Students  will  receive  private  lessons  and  participate 
in  master  classes.  Prominent  guest  artists  will  present  piano 
workshops. 

Students  who  complete  work  satisfactorily  and  later  qualify 
for  admission  to  Boston  University  receive  two  credits  toward 
the  Bachelor  of  Music  degree. 

Application  Fee  -$5.00  (nonrefundable) 


Tuition  — $350.00 

Dormitory  (including  breakfast  and  dinner)  -$275.00 


Registration  Fee  - $25.00  (payable  to  the  Berkshire  Music  Center) 
Dormitory  Reservation  Fee  —$20.00  (payable  to  the  Berkshire 
Music  Center) 


Dr.  Maria  Clodes 

is  Assistant  Professor  of  Music  at  Boston  Uni- 
versity's  School  of  Music.  Dr.  Clodes  holds  an 
Artist's  Diploma  from  Federal  Conservatory 
M of  Rio  de  Janeiro.  She  has  studied  at  the  Con- 

servatory  in  Lisbon  and  the  Mozarteum  in 
r*'  A*  Austria.  Among  the  numerous  prizes  won  by 
Dr.  Clodes  are  the  First  Prize,  Salzburg 
Mozarteum  Piano  Competition,  and  the  Sec- 
ond Prize  in  the  Munich  International  Piano  Competition. 
Acclaimed  by  the  New  York  critics  as  a ". . . total  musician  — 
some  of  the  most  beautiful  sounds  heard  in  Carnegie  Hall  since 
the  stage  was  rebuilt,"  Dr.  Clodes  has  toured  extensively 
throughout  Europe  and  the  Western  Hemisphere. 


Harp  Studies 


Open  to  harpists  who  have  reached  age  fifteen 

July  3 -August  14,  1977 
3 semester  credits 


Directed  by  Lucile  Lawrence 

Those  enrolled  in  the  Harp  Studies  program  will  receive  private 
lessons  and  master  classes  under  the  direction  of  Lucile 
Lawrence,  Teaching  Associate  in  Harp  at  the  School  of  Music  at 
the  Boston  University  School  for  the  Arts. 

Application  Fee  —$5.00  (nonrefundable) 

Tuition  — $450.00 

Dormitory  (including  breakfast  and  dinner)  -$390.00 

Registration  Fee  —$25.00  (payable  to  the  Berkshire  Music  Center) 
Dormitory  Reservation  Fee  -$20.00  (payable  to  the  Berkshire 
Music  Center) 


Lucile  Lawrence, 

a solo  and  recording  artist,  has  collab- 
orated with  Carlos  Salzedo  in  writing 
METHOD  FOR  THE  FLARP  and  other 
instructional  aids  for  the  harp.  Miss 
Lawrence  has  given  clinics  for  educators 
throughout  the  country  and  has  judged  the 
International  Harp  Contest  in  Israel  for  the 
past  four  years. 


Applied  Music 


Open  to  college  undergraduate  and  post-graduate  students 

July  3 -August  28,  1977 
3 semester  credits 

Applied  Music  is  a program  of  self -directed,  in-depth  study  and 
practice  for  experienced  instrumentalists.  Each  participant  will 
receive  seven  one-hour  private  lessons  with  artists  from  the 
Boston  University  School  of  Music  faculty  and  the  Boston  Sym- 
phony Orchestra.  The  program  does  not  include  chamber  music 
or  orchestral  experience  but  instead  stresses  private  instruction 
and  broad  exposure  to  the  chamber  and  symphonic  repertoire 
offered  by  the  rehearsals,  master  classes  and  concerts  of  the 
Boston  Symphony  Orchestra,  the  Berkshire  Music  Center,  and 
the  Boston  University  Tanglewood  Institute. 

Application  Fee  -$5.00  (nonrefundable) 

Tuition  — $500.00 

Dormitory  (including  breakfast  and  dinner)  —$500.00 

Registration  Fee  —$25.00  (payable  to  the  Berkshire  Music  Center) 
Dormitory  Reservation  Fee  - $20.00  (payable  to  the  Berkshire 
Music  Center) 


General  Information 


Application  procedures:  Admission  to  all  programs  is  by  audition  only. 
Students  may  audition  at  the  centers  in  cities  listed  below  — for  spe- 
cific dates,  write  to  the  Boston  University  Tanglewood  Institute  - or  by 
submitting  a taped  audition.  Instructions  for  submitting  a taped  audi- 
tion will  be  sent  with  the  application  packet.  Students  should  com- 
plete the  application  form,  and,  in  case  of  taped  auditions,  submit  all 
materials  no  later  than  April  15,  1977.  A $5.00,  non-refundable,  Appli- 
cation Fee  must  accompany  each  application.  Make  checks  or  money 
orders  payable  to  the  Boston  University  Tanglewood  Institute.  Do  not 
send  cash. 


Audition  Centers 

January 

Louisville,  Kentucky 


March 

Norfolk,  Virginia 
Minneapolis,  Minnesota 


Van  Nuys,  California 
Palo  Alto,  California 
Spokane,  Washington 
Seattle,  Washington 
Portland,  Oregon 
Boston,  Massachusetts 
Detroit,  Michigan 
Livonia,  Michigan 
Houston,  Texas 
Fort  Worth,  Texas 
Dallas,  Texas 

April 

Boston,  Massachusetts 


February 

Stamford,  Connecticut 
Hicksville,  Long  Island,  New  York 
New  York  City,  New  York 
Mesa,  Arizona 
Phoenix,  Arizona 
Washington,  D.C. 


For  further  information  and  application  forms  for  all  Boston 
University  Tanglewood  Institute  programs,  write  or  call: 
Boston  University  Tanglewood  Institute 

855  Commonwealth  Avenue,  Room  202 -E 
Boston,  Massachusetts  02215 
(617)  353-3386 


Housing  Information 

Dormitory  Housing 

All  students  under  eighteen  years  of  age  enrolled  in  the  Young  Artists 
Instrumental  Program,  the  Young  Vocalists  Program,  and  the  Young 
Pianists  Program  and  all  other  students  of  High  School  age  attending 
the  Boston  University  Tanglewood  Institute  are  required  to  live  in  the 
dormitories  near  Tanglewood  under  the  supervision  of  Boston  Univer- 
sity Tanglewood  Institute  counselors.  Tanglewood  is  not  a summer 
camp.  It  is  a center  where  all  students  accept  total  responsibility  for 
their  participation  in  all  activities  and  act  appropriately;  failure  to  act 
appropriately  interferes  with  other  students  who  are  getting  maxi- 
mum benefit  from  the  program  and  therefore  will  result  in  suspension 
or  dismissal.  Arrangements  for  dormitory  housing  must  be  made 
directly  with  the  Berkshire  Music  Center,  Symphony  Hall,  Boston, 
MA  02115.  The  Berkshire  Music  Center  will  send  the  necessary  Hous- 
ing Forms  directly  to  the  student  after  they  have  received  notification 
of  acceptance  to  a Boston  University  Tanglewood  Institute  program. 
Payment  of  the  Dormitory  Reservation  Fee  and  the  Course  Registra- 
tion Fee,  to  the  Berkshire  Music  Center,  is  to  be  made  at  that  time. 

Free  bus  transportation  is  provided  between  the  dormitories  and 
Tanglewood.  Reservations  for  dormitory  accommodations  must  be 
made  in  advance  through  the  Berkshire  Music  Center  (after  receipt  of 
the  Housing  Forms).  A fee  of  $20.00  per  person  is  required  with  the  res- 
ervation and  is  neither  refundable  nor  credited  to  the  dormitory 
charge.  The  dormitory  fee  is  payable  in  full  in  advance. 

Dormitory  Fees 

(in  addition  to  the  $20.00  per  person  Reservation  Fee) 

These  fees  include  housing  (with  linen)  and  two  meals  (breakfast  and 
dinner)  daily.  $tudents  must  provide  their  own  blankets. 

8 weeks  $500.00 

6 weeks  $390.00 

4 weeks  $275.00 

$ince  dormitory  space  is  limited,  reservations  will  be  taken  by  the 
Berkshire  Music  Center  on  a first-come,  first-served  basis.  No  reserva- 
tions will  be  accepted  without  receipt  of  the  reservation  fee  and  com- 
pleted Berkshire  Music  Center  Housing  Form. 

Outside  Housing 

Students  who  have  reached  age  eighteen  on  or  before  July  1,  1977,  are 
free  to  seek  housing  in  the  Lenox-$tockbridge  area.  With  written 
parental  permission,  students  under  eighteen  years  of  age  may  seek 
off-campus  housing.  However,  it  is  necessary  to  bear  in  mind  that  the 
Berkshire  area  is  a summer  resort  and  therefore,  that  private  housing  is 


very  limited  and  usually  very  expensive.  The  best  source  of  informa- 
tion about  private  housing  in  the  environs  of  Tanglewood  is  the  Berk- 
shire Hills  Conference,  48  Eagle  Street,  P.  O.  Box  1170,  Pittsfield,  MA 
01201. 

Adult  students  wishing  dormitory  housing  must  address  themselves 
to  the  Berkshire  Music  Center  offce. 

All  inquiries  concerning  dormitory  accommodations  should  be  sent 
directly  to  the: 

Berkshire  Music  Center 

Symphony  Hall 

Boston,  Massachusetts  02115 


To  Reach  Tanglewood: 

by  car  From  metropolitan  New  York,  Tanglewood  is  easily  reached  by 
way  of  the  Taconic  State  Parkway  or  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exits  1 or  2. 
by  bus  Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled 
buses  of  Greyhound  and  New  England  Trailways  out  of  New  York  City / 
Albany /Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the 
Port  Authority  Terminal  in  New  York  City  and  the  Greyhound  Termi- 
nal in  Albany. 

by  plane  Command  Airways  flies  New  York-Pittsfield  daily.  There  is 
no  air  service  from  Boston  to  Pittsfield.  Command  Airways  has  three 
flights  daily  from  Kennedy  and  one  flight  from  La  Guardia.  For  flight 
information  in  New  York  City  phone  (212)  656-5577;  in  Boston 
(617)  423-5750;  in  Pittsfield,  information  at  (413)  443-0109,  reservations 
at  (413)  499-0421. 


Boston  University  policy  prohibits  discrimination  on  the  basis  of  race,  sex,  reli- 
gion, age,  color,  creed,  handicap,  national  and  ethnic  origin,  and  marital  and 
parental  status.  This  policy  extends  to  all  rights  and  privileges  in  recruitment, 
admission,  and  employment  of,  as  well  as  financial  assistance  to,  students;  the 
recruitment  and  employment  of  faculty  and  staff;  and  the  operation  of  any  of 
the  University's  programs  and  activities.  Inquiries  concerning  the  application 
of  or  compliance  with  Title  IX  and  other  state  and  federal  laws  and  regulations 
prohibiting  such  discrimination  should  be  addressed  to  the  University's  Direc- 
tor of  Affirmative  Action  (881  Commonwealth  Avenue,  Boston,  MA)  or  to  the 
Director  of  the  United  States  Office  for  Civil  Rights,  or  other  appropriate  gov- 
ernment agencies. 


Registration  Information 

Registration  for  all  Boston  University  Tanglewood  Institute  programs 
is  held  on  the  Tanglewood  grounds  during  the  two  days  before  the 
opening  date  of  July  3.  A registration  fee  of  $25.00,  payable  to  the  Berk- 
shire Music  Center,  is  due  upon  notice  of  acceptance  to  all  programs. 
Checks  for  the  Registration  Fee  of  $25.00  should  be  made  payable  to 
the  Berkshire  Music  Center.  The  registration  fee  is  neither  refundable 
nor  applicable  to  any  other  charge.  Fees  for  tuition  and  dormitory  fees 
must  be  paid  in  full  at  the  time  of  registration. 

Facilities 

Facilities  available  include  all  of  the  resources  of  the  Boston  Sym- 
phony Orchestra  at  Tanglewood.  All  Boston  University  Tanglewood 
Institute  students  have  the  privilege  of  attendance  at  all  rehearsals  and 
concerts  of  the  Boston  Symphony  Orchestra  and  the  Berkshire  Music 
Center  free  of  charge.  Practice  rooms,  chamber  music  studios  and  the 
music  library  are  available  for  use  by  all  registered  students.  The 
Boston  Symphony  Orchestra  holds  its  rehearsals  and  concerts  in  the 
5,000-seat  Music  Shed.  The  1,200-seat  Theater-Concert  Hall  and  the 
300-seat  Chamber  Music  Hall  house  the  Boston  University  Tangle- 
wood Institute's  orchestra,  chorus  and  chamber  music  concerts  as  well 
as  the  Berkshire  Music  Center's  fellowship  program  activities,  the 
Composers'  Forums  and  the  Festival  of  Contemporary  Music.  Rehears- 
als and  classes  are  also  held  in  the  Bams,  the  Rehearsal  Stage,  and  addi- 
tional classrooms  at  the  dormitory  sites.  More  than  one  hundred 
pianos  for  use  by  students  are  generously  provided  by  the  Baldwin 
Piano  and  Organ  Company. 

Valuable  information  about  other  activities  and  facilities  in  the 
Tanglewood  environs  can  be  obtained  through  the  Berkshire  Hills 
Conference,  205  West  Street,  Pittsfield,  MA  01201.  Telephone: 

(413)  443-9186 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
foreign  students.  During  the  1976  season,  students  from  six  foreign 
countries  were  enrolled.  Foreign  applicants  should  contact  the  United 
States  Information  Agency  offices  in  the  capital  city  concerning  travel 
grants,  visas,  etc.  The  Boston  University  International  Student  Office, 
775  Commonwealth  Avenue,  Boston,  MA  02215,  will  be  glad  to  assist 
in  obtaining  the  necessary  visas. 

Berkshire  Music  Center  Programs 

Information  on  the  Berkshire  Music  Center  performance  oriented  pro- 
grams for  instrumentalists,  singers,  composers,  and  conductors  over 
eighteen  years  of  age  is  available  from  Symphony  Hall,  Boston,  MA 
02115.  Telephone:  (617)  266- 1492 


£ee  Summary 

Young  Artists  Instrumental  Program  (eight  weeks) 
payable  to  the  Boston  University  Tanglewood  Institute: 
Application  Fee:  $5.00 
Tuition:  $600.00 

payable  to  the  Berkshire  Music  Center: 

Dormitory  (includes  breakfast/dinner):  $500.00 
Dormitory  Reservation  Fee:  $20.00 
Registration  Fee:  $25.00 
Young  Vocalists  Program  (four  weeks) 
payable  to  the  Boston  University  Tanglewood  Institute: 
Application  Fee:  $5.00 
Tuition:  $325.00 

payable  to  the  Berkshire  Music  Center: 

Dormitory  (includes  breakfast/dinner):  $275.00 
Dormitory  Reservation  Fee:  $20.00 
Registration  Fee:  $25.00 
Young  Pianists  Program  (four  weeks) 
payable  to  the  Boston  University  Tanglewood  Institute: 
Application  Fee:  $5.00 
Tuition:  $350.00 

payable  to  the  Berkshire  Music  Center: 

Dormitory  (includes  breakfast/dinner):  $275.00 
Dormitory  Reservation  Fee:  $20.00 
Registration  Fee:  $25.00 
Harp  Studies  Program  (six  weeks) 
payable  to  the  Boston  University  Tanglewood  Institute: 
Application  Fee:  $5.00 
Tuition:  $450.00 

payable  to  the  Berkshire  Music  Center: 

Dormitory  (includes  breakfast/dinner):  $390.00 
Dormitory  Reservation  Fee:  $20.00 
Registration  Fee:  $25.00 

Applied  Music  Program  (eight  weeks) 
payable  to  the  Boston  University  Tanglewood  Institute: 
Application  Fee:  $5.00 
Tuition:  $500.00 

payable  to  the  Berkshire  Music  Center: 

Dormitory  (includes  breakfast/dinner):  $500.00 
Dormitory  Reservation  Fee:  $20.00 
Registration  Fee:  $25.00 


Photo  credits:  Boston  University  Photo  Service 
Arline  Harrington 
Whitestone  Photo 


Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Detach  and  Mail 
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Address 


Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202 -E 
Boston,  Massachusetts  02215 
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Tanglewood 


The  Berkshire  Music  Center 

Gunther  Schuller,  Artistic  Director 
Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music 
John  Oliver,  Head  of  Vocal  Music  Activities 
Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Carol  Doty,  Secretaries  to  the  Faculty 
Lawrence  Tarlow,  Elizabeth  Burnett,  Librarians 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Betsy  Jolas,  Jacob  Druckman, 

Yehudi  Wyner,  Guest  Teachers 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music. 
Sponsored  by  the 
Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  D.  Perry,  Jr.,  Executive  Director 
Thomas  W.  Morris,  Manager 
Michael  Steinberg,  Director  of  Publications 


Festival  of 

Contemporary 

Music 


The  Berkshire  Music  Center 

In  1940,  the  Berkshire  Music  Center 
was  established  at  Tanglewood  by  the 
Boston  Symphony  Orchestra  in  fulfill- 
ment of  the  dream  of  Serge  Kousse- 
vitzky,  its  Music  Director,  to  provide  an 
environment  in  which  young  musicians 
could  continue  their  professional  train- 
ing and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  mu- 
sicians. The  Center  was  developed  un- 
der Koussevitzky’s  leadership  until  his 
death  in  1951,  when  he  was  succeeded 
by  Charles  Munch.  Erich  Leinsdorf  be- 
came the  next  Music  Director  in  1963,  to 
be  succeeded  in  1970  by  a tripartite 
directorship  comprising  two  Artistic  Di- 
rectors, Seiji  Ozawa  and  Gunther  Schul- 
ler, and  Leonard  Bernstein  as  Advisor. 
Seiji  Ozawa  became  Music  Director  of 
the  Boston  Symphony  in  1973,  and  now 
he  and  Gunther  Schuller  share  respon- 
sibilities for  the  artistic  direction  of  the 
Music  Center. 

Since  the  founding  of  the  Center,  one 
of  the  principal  sponsors  of  composers 
and  contemporary  music  at  Tangle- 
wood  has  been  the  Koussevitzky  Music 
Foundation  established  in  1942  by  Serge 
Koussevitzky,  then  Music  Director  of 
the  Boston  Symphony  Orchestra,  in 
memory  of  his  wife,  Natalie. 


Twenty  Years  at  Tanglewood 

In  1957,  when  at  the  invitation  of 
Aaron  Copland,  we  first  came  to  Tangle- 
wood, Serge  Koussevitzky’s  commit- 
ment to  the  music  of  his  contemporaries 
was  already  legendary.  His  espousal  of 
contemporary  music  grew  out  of  his 


unwavering  belief  that  musical  institu- 
tions cut  off  from  the  creative  stream  of 
their  own  day  must  atrophy,  that  a 
musical  tradition  which  is  not  so  much 
concerned  with  innovation  as  it  is  with 
preservation  is  dead. 

By  coming  here,  by  joining  forces  with 
the  Berkshire  Music  Center,  we  become 
Koussevitzky’s  heirs.  We  received  the 
legacy  of  his  vision  humbly,  both  as  a gift 
and  also  as  an  obligation,  as  a precedent 
we  felt  impelled  to  follow. 

In  the  1950s  the  performance  of  con- 
temporary music  was  still  an  isolated, 
self-contained  activity  which  had  little, 
if  any,  connection  with  organized  con- 
cert life.  Now,  in  the  1970s,  we  seem  at 
last  to  have  reached  the  point  where  it  is 
no  longer  necessary  to  insist  on  the 
obvious,  that  the  composers  of  our  time 
must  be  given  their  rightful  place  in  our 
musical  life — not  because  of  any  moral 
imperatives,  but  because  of  their  im- 
portant contributions  to  music  as  a liv- 
ing art. 

And  yet  it  would  be  foolhardy  to  deny 
that  the  creative  musicians’  struggle  for 
recognition  today  is  still  largely  a struggle 
against  the  hegemony  of  the  musicof  the 
past  perpetuated  by  the  non-composing 
musicians  of  the  present.  That  is  some- 
thing that  the  composers  of  the  eigh- 
teenth and  nineteenth  centuries  did  not 
have  to  contend  with. 

Happily,  we  can  point  to  some  hope- 
ful signs  of  change.  While  in  the  past, 
our  contemporary  music  activities  at  the 
Berkshire  Music  Center  merely  coex- 
isted with  the  summer  concerts  of  the 
Boston  Symphony,  we  are  now  entering 
a new  era  in  which  coexistence  is  giving 


Tanglewood 


way  to  collaboration.  Since  last  year, 
owing  to  two  enlightened  musicians  — 
Seiji  Ozawa  and  Gunther  Schuller — the 
Boston  Symphony  has  been  making  two 
of  their  weekend  concerts  part  of  our 
annual  Festival  of  Contemporary  Music. 
This  is  more  than  a gesture  of  good  will. 
It  is  an  act  of  faith  from  which  we  can 
draw  new  impetus  in  our  efforts  to 
break  down  the  barriers  between  tra- 
ditional music  and  new  music,  thus 
bringing  us  closer  to  a genuine  musical 
culture  that  is  rooted  in  the  creative 
sources  of  music. 

— Paul  Fromm,  Director 

Fromm  Music  Foundation  at  Harvard 

Contemporary  Music  at 
Tanglewood 

The  Contemporary  Music  Program  at 
the  Berkshire  Music  Center  comprises 
two  kinds  of  activity:  the  study  and 
performance  of  contemporary  music, 
and  instruction  in  composition  for  a 
limited  number  of  composers  whose 
previous  studies  and  experiences  have 
prepared  them  for  work  on  an  advanced 
level.  The  program  is  headed  by 
Gunther  Schuller.  Student  composers 
not  only  receive  instruction  from  Mr. 
Schuller  and  Betsy  Jolas,  but  also 
participate  in  a series  of  seminars 
conducted  by  Ms.  Jolas,  Yehudi  Wyner, 
and  Theodore  Antoniou.  Compositions 
by  the  student  composers  are 
performed  at  various  Berkshire  Music 
Center  concerts,  and  prepared,  as  are 
the  concerts  of  the  Festival  of 
Contemporary  Music,  under  the 
supervision  of  Mr.  Schuller  and  Mr. 
Antoniou. 


The  Festival 

The  Festival  of  Contemporary  Music 
was  initiated  in  1963.  The  generous 
support  of  the  Fromm  Music 
Foundation  has  made  possible  this 
week-long  encounter  with  contem- 
porary music — an  institution  at 
Tanglewood,  a festival  within  a Festival. 

Its  purposes  are  manifold.  It  provides 
a forum  for  new  ideas  and  directions  in 
music  and  as  such  has  become  one  of 
the  most  important  annual  events  in  the 
vital  process  of  maintaining  a lively 
contact  between  the  composer  and  the 
performer,  and  in  turn,  their  publics. 
Performance  exists  in  effect  only  as  the 
result  of  the  composer’s  creative  efforts. 
It  therefore  becomes  the  obligation  of 
every  performing  musician  to  keep  the 
life-stream  of  music  — composition  — 
flowing  and  alive.  The  young  men  and 
women  who  come  to  Tanglewood  as 
Fellowship  students,  performing  in 
addition  to  nineteenth  century  music  a 
wide  variety  of  contemporary  music,  are 
meeting  this  challenge  as  a part  of  their 
professional  commitment  to  music  in  all 
its  diversity. 

The  Fromm  Music  Foundation  and 
the  Berkshire  Music  Center  provide  a 
stimulus  to  these  activities  by  annually 
commissioning  a number  of  works  by 
young  composers  who  have  established 
themselves  in  their  field. 

The  Festival  does  not  claim  to  be 
comprehensive  or  all-permissive,  but 
has  presented  over  the  years  a wide 
sampling  of  contemporary  music  from 
all  countries  and  in  all  styles  and 
concepts,  ranging  from  young 
“unknowns”  to  the  well-established 
twentieth  century  masters. 

— Gunther  Schuller,  Artistic  Director 


THEODORE  PRESSER  COMPANY 

America’s  oldest  music  publisher,  represents 
works  by  these  distinguished  contemporary 


composers: 


Roger  Sessions 

composer  of 
WHEN  LILACS  LAST 
IN  THE DOORYARD 
BLOOM’D 


Betsy  Jolas 

composer  of 
TALES  OF  A 
SUMMER  SEA 


Richard  Wernick 

recipient  of 
the  1977 
Pulitzer  Prize 


And:  William  Albright,  Gilbert  Amy,  Georges  Auric,  Sol  Berkowitz, 
William  Bolcom,  Pierre  Boulez,  Louis  Calabro,  Arthur  Cunningham,  John 
Downey,  James  Drew,  Jacob  Druckman,  Maurice  Durufle,  Donald  Erb, 
Jack  Fortner,  Jean  Francaix,  Iain  Hamilton,  Donald  Harris,  Lejaren  Hiller, 
Sydney  Hodkinson,  Henri  Lazarof,  Robert  Hall  Lewis,  Michio  Mamiya, 
William  Mayer,  Olivier  Messiaen,  Marcel  Mihalovici,  Akira  Miyoshi, 
Lawrence  Moss,  Serge  Nigg,  George  Perle,  Vincent  Persichetti,  Jean  Rivier, 
George  Rochberg,  Manuel  Rosenthal,  Claudio  Santoro,  Jerzy  Sapieyevski, 
Henri  Sauguet,  Peter  Schickele,  William  Schuman,  Ralph  Shapey,  Netty 
Simons,  Ezra  Sims,  Robert  Suderburg,  Toru  Takemitsu,  Alexander 
Tcherepnin,  Hugo  Weisgall,  Richard  Yardumian. 


Our  new  Rental  Catalog  and  individual  composer  brochures  may  be  obtained  by  writing  to: 

THEODORE  PRESSER  COMPANY*  Depl.  BK-1*  Bryn  Mawr,  Penna.  19010 


V. 


Tanglewood 


Saturday,  13  August  at  2:30 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


WILLIAM  SCHUMAN 

The  Young  Dead  Soldiers  (1975) 

Lamentation  for  soprano,  horn,  eight  winds  & 
nine  strings 

KAROLOS  TRIKOLIDES,  conductor 
CHERYL  STUDER,  soprano 
CHRISTOPHER  TILLOTSON,  horn 

DONALD  MARTINO 

Seven  Pious  Pieces  (1971) 

To  his  ever-loving  God 
Mercy  and  Love 
His  Ejaculation  to  God 
The  Soule 
Eternitie 

Teares — To  Death — Welcome  what  comes 
No  coming  to  God  without  Christ 
Members  of  the  Tanglewood  Festival  Chorus, 
jOHN  OLIVER,  conductor 

EDWARD  COHEN 

Elegy 

Euridice 

Leda 

Epilogue 

MICHAEL  MORGAN,  conductor 
MIKKI  SHIFF,  mezzo-soprano 

INTERMISSION 

ELLIOTT  CARTER 

Brass  Quintet  (1974) 

GUNTHER  SCHULLER,  conductor 

WALTER  PISTON 

Divertimento  for  Nine  Instruments  (1946) 

Allegro 

Tranquillo 

Vivo 

BRUNO  APREA,  conductor 

performed  in  memory  of  the  composer  1894-1976 

♦Commissioned  by  the  Berkshire  Music  Center  and 
the  Fromm  Music  Foundation  at  Harvard; 
first  performance. 

Baldwin  piano 

Advent 

KLH 


AN  IMPORTANT  EVENT 
FOR  MUSIC  AND  MUSICIANS 
IN  AMERICA 


We  are  pleased  to  announce  the  formation  of 

r a 

EUROPEAN  AMERICAN  MUSIC  CORPORATION 

Created  to  administer  in  the  U.S.  the  combined  catalogues  of  Schott, 
Universal  Edition,  Joseph  Boonin,  Inc.,  E.C.  Kcrby,  Ltd.,  and  selected 
titles  from  the  Barenreitcr-Vcrlag  this  company  will  manage  one  of  the 
richest  treasuries  of  concert  music  in  the  world.  Included  in  this  compre- 
hensive repository  are  countless  works  of  the  masters  from  antiquity 
through  the  present  dav. 

The  distribution  of  music  from  all  publishers  developed  by  the  expert 
staff  of  our  preceding  company,  — Joseph  Boonin,  Inc.,  — will  not  be 
interrupted.  Librarians  and  managers  of  professional  and  school  orchestras 
alike  have  come  to  depend  on  the  unparalleled  expertise  of  our  personnel. 

An  expanded  publishing  program  of  American  compositions  and  editions 
is  projected. 

I'or  iujormatioii,  catalogues,  perusal  material  or  terms,  contact 
EUROPEAN  AMERICAN  MUSIC  CORPORATION 


1 95  Allwood  Road 
Clifton,  NJ  07012 
201-7772680  212-868-1165 


J 


Tanglewood 


Sunday,  14  August  at  8:30 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
THEODORE  ANTONIOU,  conductor 


PETER  MAXWELL  DAVIES  Shakespeare  Music  (1964) 

Intrada;  Pavan;  Galliard;  Miserere; 
Coranto;  Passamezzo;  Alman 

GILBERT  AMY  D’un  desastre  obscure  (1971)* 

JANICE  MEYERSON,  mezzo  soprano 
DAVID  HOWARD,  clarinet 

HENRI  LAZAROF  Third  Chamber  Concerto  (1974) 


INTERMISSION 


WITOLD  LUTOSLAWSKI  Preludes  and  Fugue, 

for  thirteen  solo  strings  (1972)* 

YANNIS  XENAKIS  Persephassa,  for  six  percussionists  (1972) 


•First  performance  in  the  United  States. 

Baldwin  piano 

Advent 

KLH 


PERSPECTIVES  OF 

NEW  MUSIC 


Editor 

Benjamin  Boretz  Announcing  the  Publication  of 

Co  Editor  3 *>Pec'a^  U°uble  Issue 

Elaine  Barkin 


SOUNDS  AND  WORDS 
A Critical  Celebration  of  Milton  Babbitt  at  60 


Articles,  Commentaries,  Compositions  by 

Stephen  Arnold  Elaine  Barkin  Alex  Bazelow 
Bethany  Beardslee-Winham  Arthur  Berger 
Wallace  Berry  Frank  Brickie  Benjamin  Boretz 
Martin  Boykan  Elliott  Carter  Edward  T.  Cone 
Carlton  Gamer  Graham  Hair  Michael  Kassler 
Paul  Lansky  David  Lewin  Robert  Pazur 
John  Peel  Michel  Philippot  Harold  Powers 
John  Rahn  J.K.  Randall  Charles  Rosen 
Seymour  Shifrin  Richard  Swift 
Christopher  Wintle  Charles  Wuorinen 
Vladimir  Ussachevsky  Mark  Zuckerman 

and  Milton  Babbitt 


$13.50  one  year 
$26.00  two  years 
$38.00  three  years 

published  semi-annuallv  bv 
Perspectives  of  New  Music,  Inc. 
Annandale-on-Hudson.  VY.  12504 


Monday,  15  August  at  8:30 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Tanglewood 


ALBAN  BERG 


ROGER  SESSIONS 


YEHUDI  WYNER 


Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
William  Rhein,  bass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 
Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavaloski,  horn 
Armando  Ghitalla,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 
Gilbert  Kalish,  guest  pianist 

Adagio  from  the  Chamber  Concerto, 
in  the  version  for  clarinet,  violin  and 
piano  (1925) 

Pieces  for  Piano  (1976) 

Andante,  leggero  e grazioso 
Molto  agitato 
Molto  adagio 

in  memory  of  Luigi  Dallapiccola 

Serenade  (1958) 

Nocturne 

Toccata 

Capriccio — Aria 
Nocturne  II 

conducted  by  the  composer 


INTERMISSION 


BETSY  JOLAS  O Wall,  a puppet  opera 

for  woodwind  quintet  (1976) 
conducted  by  the  composer 

ARNOLD  SCHOENBERG  Chamber  Symphony,  Op.  9, 

in  the  quintet  version 
by  Anton  Webern  (1906-c.  1921) 


Baldwin  piano 

DGG  and  RCA  Victor  records 


Tanglewood 


Tuesday,  16  August  at  8:30 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

GUNTHER  SCHULLER,  conductor 

WILLIAM  THOMAS  McKINLEY  Concertino  (1976)* 


BETSY  JOLAS 

Tales  of  a Summer  Sea  (1977)t 

GEORGE  ANTHEIL 

A Jazz  Symphony  (1925) 

Andante — lulling 
Allegretto — capricious 
Tempestoso — stormy 
Adagio  molto — pensive 

INTERMISSION 

ARMIN  LOOS 

Percepts  (1969)* 

ROGER  SESSIONS 

Symphony  No.  2 (1944-46) 

Molto  agitato 
Allegretto  capriccioso 
Adagio  tranquillo  ed  espressivo 
Allegramente 

‘First  performance. 

tCommissioned  by  the  Fromm  Music  Foundation  at  Harvard 
for  the  1977  Festival  of  Contemporary  Music;  first  performance. 


Baldwin  piano 


Tanglewood 


Wednesday,  17  August  at  8:30 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


ALEXANDER  GOEHR  Lyric  Pieces,  Op.  36  (1976)* 

Con  forza 

Sostenuto  ma  non  troppo  lento 
Vivo  ma  pesante 
Largo  pesante 

Largamente  ma  non  troppo  lento 
Scherzando 

MAXIMIANO  VALDES,  conductor 

THEODORE  ANTONIOU  Three  Likes  for  solo  clarinet  (1973) 

JOHN  FULLAM 

MICHAEL  MARTIN  Composition  for  Nine  Instruments  (1 977) t 

GUNTHER  SCHULLER,  conductor 


INTERMISSION 


YOSHIHISA  TAIRA  Hierophonie  V (1974)* 

NANAO  YAMAMOTO,  conductor 

SERGE  GARANT  Offrandes  III  (1973) 

THEODORE  ANTONIOU,  conductor 


•First  performance  in  the  United  States. 

tCommissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 
at  Harvard;  first  performance. 

Baldwin  piano 


Berkshire  Music  Center 
Fellowship  Program  1977 


Violins 

Diane  Bischak,  Detroit,  Michigan 
Craig  Burket,  Englewood  Cliffs,  New  Jersey 
Alan  H.  Scovell  Fellowship 
Nicole  Bush,  Sherman  Oaks,  California 
Diane  Cataldo,  Arlington,  Massachusetts 
Adams  Supermarket  Fellowship 
Karen  Clarke,  Missoula,  Montana 
Jolan  Friedhoff,  Portland,  Oregon 
Fromm  Fellowship 
Kim  Golden,  Chicago,  Illinois 
Michael  Hanson,  Portland,  Oregon 
Lee  Savings  Bank  Fellowship 
Carol  Heffelfinger,  Kansas  City,  Missouri 
Leonard  Bernstein  Fellowship 
Peter  Jaffe,  Berkeley,  California 
Philip  Johnson,  Folsom,  Pennsylvania 
Fromm  Fellowship 
Martha  Lewis,  Lynchburg,  Virginia 
Martha  McPherson,  Tallahassee,  Florida 
Margaret  Boyer  Fellowship 
Philip  Middleman,  Louisville,  Kentucky 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Mayumi  Ohira,  San  Francisco,  California 
Mary  O'Reilly,  Jamaica  Plain,  Massachusetts 
Charles  Pikler,  Norwich,  Connecticut 

Hon.  and  Mrs.  Peter  I.  B.  Lavan  Fellowship 
Wendy  Plank,  Brightwaters,  New  York 
Berkshire  County  Savings  Bank  Fellowship 
Martha  Royer,  Wayne,  Pennsylvania 
Wendy  Scheidemantle,  Nanuet,  New  York 
Seiji  Ozawa  Fellowship 
Randi  Schonning,  Ottawa,  Ontario 
Alex  Shum,  Hong  Kong 

Leonard  Bernstein  Fellowship 
Semmy  Stahlhammer,  Stockholm,  Sweden 
U.S.  Components,  Inc.  Fellowship 
Kathryn  Stepulla,  Southgate,  Michigan 
Richard  L.  Kaye  Fellowship 
Arthur  Zadinsky,  Newhall,  California 
Fromm  Fellowship 


Violas 

Katherine  Askew,  Houston,  Texas 
Bradley  Fellowship 

Marshall  Fine,  Newton,  Massachusetts 
Paul  Frankenfeld,  Long  Beach,  California 
Frederick  Brandi  Trust  Fellowship 
Stephanie  Fricker,  Rhinecliff,  New  Jersey 
Arthur  M.  Abell  Fellowship 
Carol  Hutter,  Binghamton,  New  York 
Berkshire  Eagle  Fellowship 
Virginia  Izzo,  Jamaica  Plain,  Massachusetts 
Red  Lion  Inn  Fellowship 
Lynn  Johnson,  Great  Neck,  New  York 
Marian  Vo orhees  Buttenheim  Fellowship 
Betsy  London,  Cambridge,  Massachusetts 
Berkshire  Bank  and  Trust  Company 
Fellowship 

Marie  Peebles,  Hamilton,  Ontario 
Union  Federal  Savings  Fellowship 
Meredith  Snow,  Port  Jefferson,  New  York 
Fromm  Fellowship 

Julie  Westgate,  Falcon  Heights,  Minnesota 
Leonard  Bernstein  Fellowship 


Cellos 

Timothy  Butler,  Washington,  D.C. 

Red  Lion  Inn  Fellowship 
Catherine  Giles,  London,  England 
The  English-Speaking  Union/Youth  & 
Music  Fellowship 

Douglas  Ischar,  Boston,  Massachusetts 
WCRB,  Boston  Fellowship 
Nancy  Keevan,  Bogota,  Columbia 
Fromm  Fellowship 
Martha  Kiefer,  Bethesda,  Maryland 
Country  Curtains,  Inc.  Fellowship 
Edwin  Lee,  Albuquerque,  New  Mexico 
First  Agricultural  National  Bank  of 
Berkshire  County  Fellowship 
Julia  Lichten,  New  Haven,  Connecticut 
Abe  and  Alice  Marcus  Fellowship 
Freya  Oberle,  Jamaica  Plain,  Massachusetts 
Fromm  Fellowship 


Tanglewood 


Michael  Peebles,  Hamilton,  Ontario 
Edgar  Stern  Memorial  Fellowship 
Steven  Shumway,  Lawrence,  Kansas 
Morris  Finkelstein  Memorial  Fellowship 
Wyatt  Sutherland,  Jeffersonville,  Indiana 

Basses 

Robert  Caplin,  Canaan,  New  York 
Stanley  Chappie  Fellowship 
Stephen  D'Amico,  San  Mateo,  California 
C.  D.  Jackson  Master  Award  Fellowship 
Jonathan  Jensen,  Winnipeg,  Manitoba 
Fromm  Fellowship 
Keith  Post,  Wichita,  Kansas 
Leo  Wasserman  Foundation  Fellowship 
Jonathan  Storck,  East  Setauket,  New  York 
Leonard  Bernstein  Fellowship 
Stephen  Tramontozzi,  Belmont, 
Massachusetts 

R.  Amory  Thorndike  Fellowship 

Flutes 

Tyra  Cilb,  Berkeley,  California 
Stanley  Chappie  Fellowship 
Marie  Herseth,  Bothell,  Washington 

The  Frelinghuysen  Foundation  Fellowship 
Wendy  Rolfe,  New  York,  New  York 
Dr.  and  Mrs.  Alexander  B.  Russell 
Fellowship 

Jacqueline  Rosen,  Carmel,  California 
Leonard  Bernstein  Fellowship 
Debra  Wendells,  Seattle,  Washington 
Fromm  Fellowship 

Oboes 

Sandra  Apeseche,  Dearborn,  Michigan 
Augustus  Thorndike  Fellowship 
William  Bennett,  New  Haven,  Connecticut 
Leonard  Bernstein  Fellowship 
Margot  Golding,  Fort  Wayne,  Indiana 
Ida  and  Eugene  Schnell  Fellowship 
Jean  Landa,  Washington,  D.C. 

Leonard  Bernstein  Fellowship 
Avinoam  Yosselevitch,  Givataim,  Israel 
Leonard  Bernstein  Fellowship 


Clarinets 

Katherine  Betts,  New  Haven,  Connecticut 
John  M.  Nalle  Fellowship 
Michael  Corner,  Los  Angeles,  California 
Beinecke  Fellowship 
John  Fullam,  Baldwin,  New  York 
U.  S.  Components,  Inc.  Fellowship 
Diane  Heffner,  Jamaica  Plain,  Massachusetts 
David  Howard,  Los  Angeles,  California 
Leonard  Bernstein  Fellowship 

Bassoons 

Matthew  Karr,  Toledo,  Ohio 
Kandell  Fellowship 
Dennis  Michel,  Lacey,  Washington 
Susan  Nigro,  Chicago,  Illinois 
Fromm  Fellowship 

Richard  Sharp,  Jamica  Plain,  Massachusetts 
Braden  Toan,  Tappan,  New  York 
Beinecke  Fellowship 

Horns 

Laurel  Bennert,  Stony  Brook,  New  York 
Stephen  and  Persis  Morris  Fellowship 
Roger  Kaza,  Beaverton,  Oregon 
Kirk  Laughton,  St.  Catherine’s.  Ontario 
C.  D.  Jackson  Master  Award  Fellowship 
Lawrence  Ragent,  San  Mateo,  California 
Christopher  Tillotson.  New  York,  New  York 
Stuart  Haupt  Fellowship 
Richard  Todd.  Brea,  California 
Fromm  Fellowship 

Robert  Ward,  Schenectady,  New  York 
Koussevitzky  Music  Foundation 
Fellowship 

Trumpets 

Dennis  Alves,  Cumberland.  Rhode  Island 
Richard  Henly,  Havertown,  Pennsylvania 
Fromm  Fellowship 

Timothy  Morrison,  Beaverton,  Oregon 
Kimberly-Clark  Foundation  Fellowship 
Larry  Scofield,  Lincolnwood,  Illinois 
Carol  Warner,  St.  Clair  Shores.  Michigan 
Beinecke  Fellowship 


Trombones 

Mitchell  Arnold,  Fairfax,  Virginia 
Donald  Sanders,  Jamaica  Plain, 
Massachusetts 

The  Olivia  Foundation  Fellowship 
Stephen  Wilson,  Chicago,  Illinois 
Arthur  Smith,  New  York,  New  York 
Koussevitzky  Music  Foundation 
Fellowship 

Tuba 

Craig  Fuller,  Columbus,  Ohio 
Leo  L.  Beranek  Fellowship 

Percussion 

John  Boudler,  Buffalo,  New  York 
Mead  Corporation  Fellowship 
Jeffrey  Fischer,  Acton,  Massachusetts 
Selly  A.  Eisemann  Memorial  Fellowship 
Neil  Grover,  Bellmore,  New  York 
Patrick  Hollenbeck,  Binghamton,  New  York 
Leonard  Bernstein  Fellowship 
James  Saporito,  Ridgewood,  New  Jersey 
Richard  Wind,  Panorama  City,  California 
Koussevitzky  Music  Foundation  Fellowship 

Harps 

Diane  Evans,  South  Euclid,  Ohio 
Stanley  Home  Products  Fellowship 
Grace  Paradise,  Asbury  Park,  New  Jersey 
Kathleen  Hall  Banks  Fellowship 


Keyboard 

Martin  Amlin,  Dallas,  Texas 
Ada  Holding  Miller/National  Federation 
of  Music  Clubs  Fellowship 
Elizabeth  DiFelice,  Tonawanda,  New  York 
Beinecke  Fellowship 

Christopher  O’Riley,  Pittsburgh,  Pennsylvania 
Asher  J.  Shuffer  Memorial  Fellowship 
William  Rothstein,  Milwaukee,  Wisconsin 
Wulsin  Fellowship 

Judith  Lynn  Stillman,  Fresh  Meadows, 

New  York 

Carlotta  M.  Dreyfus  Fellowship 
Alys  Terrien-Queen,  Framingham, 
Massachusetts 
Wulsin  Fellowship 

Janice  Weber,  Ridgewood,  New  Jersey 
Koussevitzky  Music  Foundation  Fellowship 
Barbara  Weintraub,  Sarasota,  Florida 
Wulsin  Fellowship 

Guitar 

David  Ethan  Sussman,  Boston,  Massachusetts 

Conductors 

Bruno  Aprea,  Rome,  Italy 
Gertrude  Robinson  Smith  Fellowship 
Michael  Morgan,  Washington,  D.C. 

Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Karolos  Trikolides,  Athens,  Greece 
Samuel  Antek  Memorial  Fellowship 
Maximiano  Valdes,  Santiago,  Chile 
Omar  Del  Carlo  Fellowship 
Nanao  Yamamoto,  Tokyo,  Japan 
Koussevitzky  Memorial  Fellowship 


Singers 

Kathryn  Asman,  New  York,  New  York 
Ben  Holt,  Washington,  D.C. 

Hodgkinson  Fellowship 
Jennifer  Leigh,  Denver,  Colorado 
Thomas  H.  Lloyd,  New  Haven,  Connecticut 
Janice  Meyerson,  Omaha,  Nebraska 
Leonard  Bernstein  Fellowship 
Elizabeth  Parcells,  Crosse  Pointe  Farms, 
Michigan 

High  Fidelity/Musical  America  Fellowship 
Kim  Scown,  Jamaica  Plain,  Massachusetts 
Mikki  Shiff,  Coral  Gables,  Florida 
Berkshire  Life  Insurance  Company 
Fellowship 

Dean  Shoff,  Croveton,  New  Hampshire 
Seven  Hills  Fellowship 
Cheryl  Studer,  Knoxville,  Tennessee 
Florence  Herzog  Arginteanu  Fellowship 
Sanford  Sylvan,  Syosset,  New  York  , 

C.  D.  Jackson  Master  Award  Fellowship 
Kathy  Wright,  Rocky  Mount,  North  Carolina 


Vocal  Coaches 

Nancy  Engleken,  Goff,  Kansas 
Country  Curtains,  Inc.  Fellowship 
Susan  Almasi  Mandel,  Princeton,  New  Jersey 
Wulsin  Fellowship 

Jeffrey  Stevens,  Cambridge,  Massachusetts 
C.  D.  Jackson  Master  Award  Fellowship 

Composers 

Gisele  Barreau,  Paris,  France 
Margaret  Lee  Crofts  Fellowship 
Aram  Gharabekian,  Forest  Hills,  New  York 
Matthew  Harris,  New  Rochelle,  New  York 
ASCAP-Rudolf  Nissim  Fellowship 
in  Composition 

Marjorie  Merryman,  Somerville, 
Massachusetts 

Rodney  Rogers,  Scottsdale,  Arizona 
Albert  Sarko,  Birmingham,  Michigan 
Bruno  Maderna  Memorial  Fellowship 
David  Schimmel,  Norman,  Oklahoma 
Margaret  Lee  Crofts  Fellowship 
Jan  Swafford,  Chattanooga,  Tennessee 
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Adams  Amram  Babbitt  Badings  Baird  Barati  Bassett  Bauer  Beck  Becker 

R.  R.  Bennett  Berberian  A.  Berger  J.  Berger  Bingham  Binkerd  Brant  Cage 
Cardew  Casteredl  Chapman  Chihara  Chou  Corner  Cortes  Cowell  Creston 
Crumb  Curtis  Dahl  Dan  van  Delden  Donovan  Earls  El-Dabh  Engel  Evett 
Feldman  Finney  Fiser  Fisher  Flanagan  Fukushima  Gideon  Gilbert 
Glanville -Hicks  Globokar  Griffes  Hampton  Hannay  Harrison  Helm  Helps 
Hiller  Hoffman  Hovhaness  Huggler  Hutcheson  Ichiyanagi  Imbrie  Irino  Ives 
Johnson  Jones  Kagel  U.  Kay  Kelemen  Knerr  Kolb  Kolman  Korn  Krul  Lewis 
Ligeti  Lloyd  Lockwood  London  Lopatnikoff  Loudova  Luening  Lybbert  Macero 
Mamlok  Mata  Maves  Mayuzumi  McPhee  Mechem  Mekeel  Mellnaes  Mitchell 
Monnikendam  Moran  Nystedt  Osborne  Overton  Palmer  Parris  Peeters 
Penderecki  Pinkham  Pisk  Porter  Raxach  G.  Read  T.  L.  Read  Reck  Reynolds 
Rhodes  Riegger  D.  Riley  Rorem  Ross  Sapieyevski  Schifrin  Schoenberg 
Schwantner  Serebrier  Shifrin  Siegmeister  Sinzheimer  Smith  Stevens  Stout 

S.  Stravinsky  Surinach  Sydeman  Takahashi  Takemitsu  Tcherepnin  Titcomb 
Townsend  Trimble  Ung  Ussachevsky  Verrall  Villa-Lobos  Walcha  Wangenheim 
Whittenberg  Willan  Wilson  Wishart  Wolff  Wolpe  Woollen  Wuorinen  Young 
Yuasa  Zador 

C.F.  PETERS  CORPORATION 
373  Park  Avenue  South  New  York,  N.Y.  10016 


A complimentary  copy  of  our  Contemporary  Music  Catalogue  can  be  obtained 
directly  from  us  upon  request. 
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Accompanist  to 
Boston  Symphony  Orchestra 
Arthur  Fiedler  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 


Not  country  music, 
music  in  the  country 


langlewood  77 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA  Music  Director 


JULY  8-AUGUST  28 

LENOX,  MASSACHUSETTS  01240 

(413)  637-1600 


There  aren't  many  places  left 
where  man  and  nature 
not  only  don't  impinge  on  one  another, 
but  actually  complement  one  another. 
There  is  one  such  place... 

Tanglewood... 

the  one > the  only  Tanglewood. 


BERKSHIRE  FESTIVAL  CONCERTS 

WEEKEND  PRELUDES  at  7 pm  on  Fridays,  two 
hours  before  the  Boston  Symphony  concert, 
present  guest  artists  and  members  of  the  orchestra 
in  short  recitals  offered  at  no  extra  charge  to  Friday 
evening  ticket  holders. 

OPEN  REPIEARSALS  in  the  Shed  each  Saturday 
morning  at  10:30  am  benefit  the  Orchestra's  Pen- 
sion Fund. They  offer  a relaxed  look  at  the  Orches- 
tra, conductor,  and  soloists  preparing  Berkshire 
Festival  music.  Seats  are  unreserved,  $3.00  each, 
and  are  available  the  morning  of  the  rehearsal. 


Boston  Symphony  Orchestra 
Thomas  D.  Perry,  Jr./Executive  Director 
Thomas  W.  Morris/Manager 
BALDWIN  PIANO  DG  AND  RCA  RECORDS 
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TO  REACH  TANGLEWOOD 

By  Car:  From  metropolitan  New  Yorkjanglewood  is 
easily  reached  by  way  of  the  Taconic  State  Parkway 
or  New  York  Thruway.  From  Boston,  take  the  Mas- 
sachusetts Turnpike  to  Exit  1 or  2.Tanglewood  is 
listed  in  all  major  travel  guides  to  New  England,  and 
ample  free  parking  is  available. 

By  Bus:  Special  direct  excursion  service  for  all  Sun- 
day Berkshire  Festival  concerts  is  offered  by  Peter 
Pan  Bus  Lines  from  Boston,  Natick,  Worcester  and 
Springfield.  Buses  arrive  one  hour  before,  and 
depart  for  their  home  city  one  half-hour  after  the 
concert.  For  information  call  Peter  Pan  Bus  Lines: 
Boston  (61 7)  482-6620 ; Natick  (61 7)  653-5660 ; 
Worcester  (61 7)  754-261 1 ; Springfield  (41 3)  781  - 
2900.  Lenox  and  Pittsfield  are  also  served  by  the 
regularly  scheduled  buses  of  Bonanza  Bus  Lines 
and  Greyhound.  Bus  tours  of  the  Berkshires, 
including  Tanglewood,  originate  weekdays  and 
weekends  in  New  York.  For  information : Parker 
Tours  (21 2)  581  -1 234,  Casser  Tours  (21 2)  279- 
1 000  or  Biss  Tours  (21 2)  592-6020. 

By  Plane:  Command  Airways  flies  New  York-Pitts- 
field  daily.  For  information  in  Boston  phone  (617) 
423-5750;  in  Pittsfield  (413)  443-0109;  in  New 
York  (212)  656-5577. 
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POPS  AT  TANGLEWOOD 

Tuesday,  August  9,  8:30  pm 
Once  again,  Arthur  Fiedler  and  the  Boston  Pops 
Orchestra  return  toTanglewood.  This  annual  Pen- 
sion Fund  Concert  is  always  a sell-out,  so  we  sug- 
gest that  you  order  tickets  early.  Join  Arthur  Fiedler 
and  the  Boston  Pops  at  Tanglewood;  it's  an  evening 
you'll  long  remember. 

TANGLEWOOD  ON  PARADE 

Friday,  August  12 

This  day-long  celebration  begins  at  2:00  pm  with  a 
series  of  performances  by  students  of  the  Berkshire 
Music  Center.  At  9 pm,  the  Boston  Symphony 
Orchestra  performs  in  a gala  concert  conducted  by 
Arthur  Fiedler,  Seiji  Ozawa,  Gunther  Schuller  and 
Joseph  Silverstein.The  program,  which  includes 
works  by  Rossini,  L.  Mozart  and  Haydn,  features  a 
performance  of  Tchaikowsky' s ' 1 81 2 Overture' 
complete  with  cannons  and  fireworks.  Be  sure  to 
come  early  toTanglewood  for  Tanglewood  on  Parade. 


BERLIOZ  REQUIEM' 

Friday,  August  19,  9:00  pm 
This  monumental  work,  conducted  by  Seiji  Ozawa, 
brought  an  audience  of  over  5000  to  its  feet  as  the 
final  concert  work  of  the  Boston  Symphony 
Orchestra's  1976  European  tour.  The  performance 
was  also  greeted  with  acclaim  last  season  in  New 
York.  At  Tanglewood,  the'Requiem'  will  be  conduct- 
ed by  Mr.Ozawa,  and  will  feature  Kenneth  Riegel, 
the  Tanglewood  Festival  Chorus  and  the  Tanglewood 
Choir. We  urge  you  to  order  tickets  early  for  this  un- 
forgettable performance. 
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BERKSHIRE  FESTIVAL  CONCERTS 


1st 

IWEEKEND 

9 ND 

Z.  WEEKEND 

DRD 

J WEEKEND 

AW 

WEEKEND 

CTH 

D WEEKEND 

cth 

0 WEEKEND 

7th 

/ WEEKEND 

OTH 

O WEEKEND 

FRIDAY 

July  8th  7pm  Weekend  Prelude 
MUSIC  OF  BACH  (PINCHAS  ZUKERMAN. 
Violin;  EUGENIA  ZUKERMAN.  Flute;  ■ 
JULESESKIN,  Cello;  JOHN  GIBBONS, 
Harpsichord) 

9pm  LEONARD  BERNSTEIN 
BACH.  Magnificat  in  0 
(BENITA  VALENTE,  GWENDOLYN 
KILLEBREW,  KENNETH  RIEGEL,  JOHN 
CHEEK,  TANGLEWOOD  FESTIVAL 
CHORUS.  John  Oliver,  Conductor) 

July  15th  7pm  Weekend  Prelude 
MUSIC  OF  BACH, SCHUBERT, 
and  MENDELSSOHN 
(TANGLEWOOD  FESTIVAL  CHORUS. 
John  Oliver.  Conductor) 

9pm  SEIJI  OZAWA 
ALL  MOZART  PROGRAM 
Symphony  No.  36  'Linz' 

The  Impresario'  (complete) 

(RERI  GRIST.  ELIZABETH  PARCELLS. 
NEIL  ROSENSHEIN) 

July  22  7pm  Weekend  Prelude 
SCHUBERT  Quintet  in  C op.  163 
(BOSTON  SYMPHONY  CHAMBER  PLAYERS. 
TASHI) 

9pm  SEIJI  OZAWA 
RAVEL  Alborada  del  Gracioso 
CHAUSSON-  Poeme  de  I'Amour  et  de  la  Mer 
(SHIRLEY  VERRETT) 

RIMSKY-KORSAKOV:  Scheherazade 

July  29th  7pm  Weekend  Prelude 
BEETHOVEN  Trio  in  C 'Kakadu  ' 

Quintet  in  E flat  for  Piano  and  Winds 
(BOSTON  SYMPHONY  CHAMBER  PLAYERS. 
PETER  SERKIN) 

9pm  KLAUS  TENNSTEDT 
ALL  BEETHOVEN  PROGRAM 
Overture  to 'Prometheus ' 

Piano  Concerto  No  4 (PETER  SERKIN) 
Symphony  No.  7 

August  5th  7pm  Weekend  Prelude 
MUSIC  OF  SCHUMANN  AND  PROKOFIEV 
(MISHA  DICHTER) 

9pm  ANDRE  PREVIN 
VAUGHAN  WILLIAMS 
Overture  to 'The  Wasps' 

HUMMEL  Trumpet  Concerto  in  E 
(ARMANDO  GHITALLAI 
RACHMANINOFF  Symphony  No  2 

August  12th  9pm 

TANGLEWOOD  ON  PARADE 

BOSTON  SYMPHONY  ORCHESTRA 

ARTHUR  FIEDLER,  SEIJI  OZAWA.GUNTHER 

SCHULLER.  JOSEPH  SILVERSTEIN 

Program  to  include 

ROSSINI  Overture to'William Tell' 

MOZART  Serenade  No.  8 in  D 'Notturno' 

L MOZART.  The  Toy  Symphony’ 
TCHAIKOVSKY  1812.  Overture  Solennelle 

August  19th  7pm  Weekend  Prelude 
MUSIC  OF  BERLIOZ 
(SUSAN  DAVENNY  WYNER.  Soprano; 
YEHUDI  WYNER.  Piano) 

9pm  SEUI  OZAWA 
BSO  and  BMC  (A  Benefit  for  the  BMC) 
BERLIOZ  Requiem  op  5 
(KENNETH  RIEGEL, 

THE  TANGLEWOOD  FESTIVAL  CHORUS 
and  THE  TANGLEWOOD  CHOIR) 

August  26th  7pm  Weekend  Prelude 
MUSIC  OF  BARTOK  AND  BRAHMS 
(JANOS  STARKER.  GILBERT  KALISH) 
9pm  SEIJI  OZAWA 
BARTOK 

Music  for  Strings,  Percussion  and  Celeste 
BRAHMS  ' Piano  Concerto  No  1 
(CLAUDIO  ARRAU) 

SATURDAY 

July  9th  10;30am  Open  Rehearsal 
8.30pm  PINCHAS  ZUKERMAN. 
Conductor  and  Solo  Violin 
'ALL  BACH  PROGRAM 
Brandenburg  Concerto  No  1 
Violin  Concerto  in  E 
Brandenburg  Concerto  No.  3 
Brandenburg  Concerto  No  5 

July  16th  10:30am  Open  Rehearsal 
8.30pm  NEVILLE  MARRINER 
ALL  MENDELSSOHN  PROGRAM 
Symphony  for  Strings  No.  9 
Piano  Concerto  No.  2 (TAMAS  VASARY) 
Symphony  No.  4 'Italian ' 

July  23rd  10:30am  Open  Rehearsal 
8:30pm  SARAH  CALDWELL 
BERLIOZ : Scenes  from  Les  Troyens 
(SHIRLEY  VERRETT) 

STRAVINSKY  Petrouchka  Suite  (1911) 

July  30th  10  30am  Open  Rehearsal 
8:30pm  KLAUS  TENNSTEDT 
ALL  BEETHOVEN  PROGRAM 
Concerto  in  C for  Violin,  Cello,  Piano 
(JOSEPH  SILVERSTEIN. JULES  ESKIN. 
PETER  SERKIN) 

Symphony  No  3 'Eroica' 

August  6th  10  30am  Open  Rehearsal 
8.30pm  KAZUYOSHI AKIYAMA 
ROSSINI  Overture  to 'll  Signor  Bruschmo' 
SCHUMANN  Piano  Concerto  in  A 
(MISHA  DICHTER) 

MOUSSORGSKY.  Pictures  at  an  Exhibition 

August  13th  10  30am  Open  Rehearsal 
8:30pm  SEIJI  OZAWA 
VIVALDI:  Piccolo  Concerto  in  C 
(LOIS  SCHAEFER) 

Bassoon  Concerto  in  F (SHERMAN  WALT) 
SESSIONS  Cantata  'When  Lilacs 
Last  in  the  Dooryard  Bloom'd' 

(ESTHER  HINDS.  FLORENCE -OUIVAR, 
DOMINIC  COSSA,  TANGLEWOOD  FESTIVAL 
CHORUS.  John  Oliver.  Conductor) 

August  20th  10:30am  Open  Rehearsal 
8:30pm  ANDREW  DAVIS 
MOZART  Piano  Concerto  No.  25 
(MALCOLM  FRAGER) 

HOLST.  'The  Planets' 

(THETANGLEWOOD  CHOIR.  John  Oliver. 
Conductor) 

August  27th  10  30am  Open  Rehearsal 
8 30pm  JOSEPH  SILVERSTEIN 
DVORAK  Symphony  No  8 
SCHUMANN  Cello  Concerto  m A 
(JANOS  STARKER) 

STRAUSS  'Till  Eulenspiegel' 

SUNDAY 

July  10th  2:30pm  PINCHAS  ZUKERMAN. 

Conductor  and  Solo  Violin 

ALL  BACH  PROGRAM 

Brandenburg  Concerto  No  4 

Violin  Concerto  in  A 

Brandenburg  Concerto  No.  6 

Brandenburg  Concerto  No.  2 

July97tfi  2.30pm  SEIJI  OZAWA 
ALL  HAYDN  PROGRAM 
Overture  to  'Armida.'No  14 
Violin  Concerto  mC.  No  1 
(JOSEPH  SILVERSTEIN) 

Mass  No.  10'Theresien  Messe' 

(RERI  GRIST,  GWENDOLYN  KILLEBREW. 
JOHN  ALER,  VICTOR  BRAUN, 
TANGLEWOOD  FESTIVAL  CHORUS ) 

July  24th  2:30pm  SEIJI  OZAWA 
TAKEMITSU  Quatrain  (TASHI) 
BRAHMS  Serenade  No.  1 in  D 

July_21sl 2.3Qpm  KLAUS  TENNSTEDT, 

ALL  BEETHOVEN  PROGRAM 
Overture  to'Fidelio' 

Symphony  No.  2 
Violin  Concerto  in  D 
(JOSEPH  SILVERSTEIN) 

August  7th  2 30pm  ANDRE  PREVIN 
HAYDN:  Symphony  No.  87 
PROKOFIEV  Romeo  and  Juliet  (excerpts) 

August  14th  2 :30pm  SEIJI  0ZAWA,  • 
GUNTHER  SCHULLER 
MENDELSSOHN 
The  Hebrides'  ('Fmgals  Cave') 

SCHULLER:  Violin  ConcertotZVI  ZEITLIN) 
TCHAIKOVSKY  Symphony  No.  5 

August  21st  2 30pm  ANDREW  DAVIS  ^ 
BERLIOZ  Overture 'LeCorsaire' 

BRITTEN.  Serenade  for  Tenor. 

Horn  and  Strings  (KENNETH  RIEGEL 
CHARLES  KAVALOVSKI) 

BRAHMS:  Symphony  No  4 

August  28th  2;30pm  SEIJI  OZAWA 
MAHLER  Symphony  No  3 
(BIRGIT  FINNILA,  THETANGLEWOOD 
FESTIVAL  CHORUS . John  Oliver , Conductor ; 
BOSTON  BOYS  CHOIR.  Theodore  Marier. 
Conductor) 

All  programs  subject  to  change. 


r 


TANGLEWOOD 

Nathaniel  Hawthorne,  who  lived  on  theTanglewood  grounds, 
wrote  that  he  could  barely  work  in  the  presence  of  such 
scenic  beauty. That  is  nearly  the  whole  idea,  and  Tanglewood 
is  nearly  unchanged  today.The  Boston  Symphony  Orchestra 
warmly  welcomes  its  audience,  and  hopes  that  both  the 
music  and  the  great  natural  beauty  of  Tanglewood  itself  will 
make  each  visit  memorable. 

The  grounds  are  open  two  hours  before  each  major  concert, 
and  the  cafeteria  is  available  to  ticket  holders,  who  are  cor- 
dially invited  to  picnic  on  the  lawn.  Children  are  most  welcome, 
but  parents  are  discouraged  from  bringing  those  too  young 
to  listen  quietly.  All  children,  regardless  of  age, 
must  have  tickets.  Picture-taking  is  invited,  *7 00 

except  in  the  concert  halls  during 
performances;  the  use  of  record- 
ing equipment  is  prohibited.  $ 

THE  BERKSHIRE  FESTIVAL 
The  Berkshire  Festival,  founded 
in  1934,  is  the  oldest  ma;or  music 
festival  in  the  United  States. The  210 
acre  Tanglewood  estate  in  Lenox, 

Massachusetts  has  become  world-famous 
as  the  summer  home  of  the  Boston  Sym- 
phony's Berkshire  Festival  and  its  unique 
Berkshire  Music  Center. 

THE  BERKSHIRE  MUSIC  CENTER 
Gifted  young  musicians  from  all  over  the  world 
come  toTanglewood  to  study  and  perform,  under 
the  auspices  of  the  Boston  Symphony.  In  association 
with  the  Berkshire  Music  Center,  the  Boston  University 
School  for  the  Arts  offers  programs  at  Tanglewood. 


THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

Chamber  music,  choral  and  vocal  concerts,  music  theater 
productions,  and  composers'  forums  are  announced  weekly. 
These  events  are  open  to  members  of  the  Friends  of  Music  at 
Tanglewood,  or  by  contributions  at  the  gate  of  two  dollars 
for  each  program. 

THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Tanglewood  turns  into  the  contemporary  music  capital  of  the 
world  during  this  exciting  annual  festival. The  presentation  of 
new  and  challenging  works,  several  commissioned  for  the 
festival,  many  heard  in  premier  performance, is  sponsored 
by  the  Berkshire  Music  Center  in  cooperation 
with  the  Fromm  Foundation  at  Harvard. 
THE  BERKSHIRE  AREA 

A wealth  of  historic  and  scenic 
sites,  recreational  and  sporting 
facilities,  fine  hotels  and  res- 
taurants, museums  and 
performing  arts  groups  may 
be  found  within  a short  distance 
of  Tanglewood.  For  information 
write:  Berkshire  Hills  Conference, 
205  West  St.,  Pittsfield,  MA  01 201 . 
THE  FRIENDS  OF  MUSIC  AT 
TANGLEWOOD 

The  Friends  of  M usic  atTanglewood  are  f i - 
nancial  supporters  of  the  Boston  Symphony 
Orchestra,  Tanglewood,  and  the  Berkshire  Music 
Center.Their  concern  is  recognized  with  privileges 
such  as  advance  Festival  programs  and  ticket  order 
forms,  and  admission  to  over  40  concerts  of  the  Berk- 
shire Music  Center. 


ADMISSION  TO  THE  LAWN  $4.00 
(on  sale  two  hours  before  the  concert) 


Tanglewood  Ticket  Order  Torm 


NO  OF  TICKETS  PRICE  TOTAL 

July  8:  @ $ ea 

July  9:  @ $ ea 

WEEKEND  July  10: @ $ ea 


1st 


July  15: 


OND  July  16. 

Z.WEE 


9RD 


July  22: 
July  23. 


NO.  OFTICKETS  PRICE  TOTAL 

August  5: 

5TH  August  6: 

WEEKEND  August  7. 


July  29. 

4TH  July  30: 

WEEKEND  July  31: 


• m s 

@ $ 

ea. 

ea. 

@ $ 

ea 

@ S. 

@ $. 

@ $ 

@s. 

@s 

ea. 

@ s 

ea 

(n)  < 

ea. 

@ $■ 

ea. 

@s. 

ea. 

6TH  August  13. 

WEEKEND  August  14. 


~7TH  August20 

/ WEEKEND  August  21. 


8th 


August  26:. 
August  27. 
WEEKEND  August  28: 


(S'  £ 

@ $ 

ea. 

ea. 

':  Tanglewood  On  Parade 
@_S  ea. 

& $ 

:.  Berlioz  Requiem 

I;  @ $ 

ea. 

@ $ 

ea. 

?•  @ $ 

ea. 

@ 5 

ea. 

V @ $ 

ea. 

Pops  at  Tanglewood* 

Ta nglewood  on  Pa rade * 

Berlioz  Requiem '* 

‘(See  page  5 for  ticket  prices) 

Please  make  checks  payable  to  Boston  Symphony  Orchestra.  Inc. 

Send  with  ticket  order  form  and  a stamped,  self-addressed  envelope  to: 
Until  June  9 After  June  9 

Festival  Ticket  Office  Festival  T icket  Office 

Symphony  Hall  Tanglewood 

Boston.  Massachusetts  021 1 5 Lenox,  Massachusetts  01 240 


TOTAL. 


PLEASE  PRINT 

NAME 

ADDRESS— 

CITY.  STATE = ZIP  CODE 

Tickets  are  also  available  through  all  TICKETRON  outlets. 


Above  stamp  for  bulk  mailing  only.  I f this  brochure  is  addressed  and  mailed  individually,  it  must  be  stamped  with  First  Class  postage. 


A 

Tanglewood  77 


BOSTON  SYMPHONY  ORCHESTRA,  INC. 

IN  ASSOCIATION  WITH  DON  LAVJ  PRESENTS 


POPULAR  ARTISTS  SERIES 

June  26  SEALS  AND  CROFTS 
July  2 GORDON  UGHTFOOT 
July  5 DAN  FOGELBERG 
July  19  ■ JAMES  TAYLOR 

THE  SECTION 


August  2 JUDY  COLLINS/JESSE  COLIN  YOUNG 
August  23  LINDA  RONSTADT 
September  2 JACKSON  BROWNE 


September  4 EMMYLOU  HARRIS 

RANDY  NEWMAN 
JESSE  WINCHESTER 
RY  COODER 


’ BOSTON  ^ 
j SYMPHONY 
\ORCHESTRA , 

-,rV  A 


All  concerts  begin  at  7 P.M.  except  September 
4 which  begins  at  2 P.M.  Reserved  tickets  in  the 
shed:  $6.50,  7.50.  Lawn  tickets:  $4.50,  available 
only  on  day  of  concert.  Tickets  available  now  at 
all  Ticketron  outlets.  Tanglewood  box  office 
opens  June  13.  Mail  orders  to  PAS-TICKETS, 
Tanglewood,  Lenox,  MA  01240.  Enclose  check 
or  money  order  and  stamped,  self-addressed 
envelope.  No  phone  reservations  accepted. 


Lenox,  Massachusetts 


TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 
1977 

July  3 to  August  28 

from  September  1 to  June  25:  Symphony  Hall,  Boston,  Mass.  021 15 
from  June  25  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 


THE  FELLOWSHIP  PROGRAM 

The  Fellowship  Program  is  supported  by  the  Boston  Symphony  Orchestra  with 
assistance  from  private  and  corporate  donors.  The  Fellowship  covers  your 
entire  tuition  for  the  eight-week  session  at  Tanglewood;  the  Fellowship  may 
also  assist  you  with  housing  and  other  expenses  related  to  your  commitment 
to  the  Music  Center,  depending  on  your  individual  needs. 

You  will  be  participating  in  a complex  program  including  study,  rehearsal, 
and  public  performance  of  many  different  kinds  of  music.  For  instrumentalists 
this  will  include  both  chamber  and  orchestral  literature.  The  Berkshire 
Music  Center  Orchestra  will  operate  under  professional  conditions,  with 
several  rehearsals  each  week  and  concerts  throughout  the  summer  under  the 
direction  of  Seiji  Ozawa,  Gunther  Schuller,  Leonard  Bernstein,  Klaus  Tenn- 
stedt,  and  the  Music  Center's  Conducting  Fellows.  Reading  rehearsals  under 
the  supervision  of  Franco  Ferrara  will  also  take  place  each  week.  Orchestra 
seating  is  rotated  on  a per-concert  basis.  Chamber  music  activities  are 
under  the  direction  of  the  Principals  of  the  Boston  Symphony  Orchestra  and 
other  Faculty  members,  and  will  include  both  study  and  public  performance. 
Contemporary  music  activities,  directed  by  Mr.  Schuller,  will  focus  on  the 
presentation  of  the  1977  Festival  of  Contemporary  Music  at  Tanglewood,  from 
August  13th  through  August  17th.  Each  section  of  the  Orchestra  will  meet 
regularly  during  the  summer  with  the  corresponding  Principal  player  from  the 
Boston  Symphony  Orchestra,  either  for  sectional  rehearsals  or  for  master 
classes  in  each  instrument. 

Singers  in  the  Fellowship  Program  will  work  with  Faculty  and  Fellowship 
coaches  in  preparation  of  a number  of  public  performances  during  the  summer. 
They  will  attend  regular  classes  in  vocal  technique  with  Phyllis  Curtin; 
classes  in  solfege,  diction,  languages,  and  repertoire  with  members  of  the 
Faculty;  and  special  seminars  on  contemporary  vocal  techniques  and  literature. 
Singers  will,  in  most  cases,  receive  word  directly  from  Faculty  members  prior 
to  their  arrival  regarding  specific  assignments  of  both  solo  and  choral 
literature  to  be  performed  during  the  summer. 

Composers  will  have  the  opportunity  to  do  independent  work  while  participat- 
ing in  the  activities  of  the  Fellowship  Program  at  the  Music  Center.  Private 
lessons  with  Mr.  Schuller  or  Ms.  Jolas,  limited  to  one  meeting  per  week,  will 
be  supplemented  by  a number  of  seminars  led  by  distinguished  guest  and 
resident  Faculty.  This  year,  Fellowship  composers  will  meet  with  Betsy  Jolas, 
Theodore  Antoniou,  Jacob  Druckman,  Roger  Sessions,  and  Yehudi  Wyner.  One 
chamber-size  work  of  each  Fellow  in  Composition  will  be  performed  by  members 
of  the  instrumental  and  vocal  Fellowship  Program  at  two  Composers'  Forums 
during  the  summer.  Preparations  for  these  performances  will  require  the 
-ava  i 1 ah  i 1 i f y nf  sr.nrp  and  good  parts  for  the  work  chosen  no  later  than  the 
last  week  in  June;  Mr.  Schuller  will  be  writing  to  these  Fellows  with  more 
specific  information  shortly  after  their  acceptance  of  the  Fellowship  has 
been  conf i rmed . 

Pianists  in  the  Fellowship  Program  will  work  with  other  instrumentalists  in 
the  preparation  and  performance  of  a variety  of  chamber  music  under  the 
over-all  supervision  of  Gilbert  Kalish.  Pianists  will  also  participate,  on 
occasion,  in  Orchestra  activities  requiring  keyboard  instruments.  Weekly 
meeting  with  Mr.  Kalish,  Mr.  Wyner,  and  others  will  supplement  chamber  music 
coaching  with  seminars  and  master  classes. 

ALL  MEMBERS  OF  THE  FELLOWSHIP  PROGRAM  have  the  privilege  of  attendance  at 
Boston  Symphony  Orchestra  concerts  and  rehearsals  throughout  the  summer  with- 
out charge’  as  schedules  permit. 


continued  OVER 


HOUSING 


Most  members  of  the  Fellowship  Program  requesting  housing  will  be  staying 
at  the  Curtis  Hotel  in  Lenox,  about  a mile  from  the  Tanglewood  grounds. 
Housing  will  include  two  meals  per  day,  a weekly  linen  change,  and  free 
bus  transportation  between  the  Hotel,  the  other  dormitory  facilities,  and 
the  Tanglewood  grounds.  Rooms  available  to  Fellows  this  season  are  of 
two  different  kinds:  1)  hotel-type  rooms,  most  with  private  baths,  tele- 
phone service,  etc.;  and  2)  regular  dorm i tory- type  rooms,  which  share 
common  bathrooms  on  each  hall.  Most  rooms  are  doubles,  although  there  are 
some  triples.  Everyone  living  at  this  facility  will  have  the  use  of  the 
swimming  pool,  lounges,  and  other  hotel  amenities. 

Our  cost  for  housing  you  this  year  will  exceed  the  $500  fee  published  in 
the  Berkshire  Music  Center  brochure,  and  we  must  ask  that  you  pay  for  your 
living  accommodations  to  the  greatest  extent  possible.  While  payment  of 
at  least  $250  will  enable  us  to  offer  you  the  hotel-type  accommodat i ons , 
contributions  in  any  amount  are  needed  to  help  us  continue  the  Fellowship 
Program.  Should  you  or  your  parents  be  unable  to  bear  any  part  of  these 
costs,  however,  the  Boston  Symphony  Orchestra  will  provide  your  room  and 
board  in  the  dormitory-style  accommodations,  either  at  the  Hotel  or  in 
another  nearby  facility. 


FINANCIAL  ASSISTANCE 


As  some  of  you  will  have  to  travel  considerable  distances  to  be  at  Tangle- 
wood, and  some  of  you  will  undertake  other  related  financial  respons i b i 1 i t i 
by  electing  to  spend  a summer  at  the  Music  Center,  we  can  consider  requests 
for  the  limited  number  of  extra  stipends  available.  Separate  application 
must  be  made  for  these  stipends,  and  you  must  be  able  to  qualify  on  the 
basis  of  demonstrable  financial  need.  The  application  should  be  in  letter 
form,  indicating  (either  on  a weekly  or  monthly  basis)  your  income  from 
all  sources,  your  current  and  projected  expenses,  and  the  amount  you  would 
need  to  make  your  attendance  as  a Fellow  possible.  We  want  to  emphasize 
that  the  Music  Center  is  a cooperative  enterprise,  that  your  colleagues  for 
the  summer  will  come  from  all  over  the  world,  and  that  they  will  represent 
widely  different  economic  backgrounds.  We  trust  that  you  will  consider  our 
request  for  your  assistance  carefully  and  honestly  before  replying  with 
requests  of  your  own. 


In  four  to  six  weeks  you  will  be  receiving  additional  information  about  the 
Music  Center  --  some  general  ground  rules  for  our  activities  during  the 
summer,  additional  dormitory  information  and  reservation  forms,  arrival 
information  forms,  etc.  Please  keep  us  informed  of  any  new  addresses  which 
may  be  in  effect  for  you  during  these  weeks,  and,  again,  please  telephone 
our  Boston  offices  (617  266  1492)  should  you  require  further  information. 

We  look  forward  to  seeing  you  at  Tanglewood. 


BERKSHIRE  MUSIC  CENTER  - GENERAL  INFORMATION  - 1977 


You  should  know  that  TANGLEWOOD  Is  the  2^0-acre  estate  of  the  BOSTON  SYMPHONY 
ORCHESTRA  in  the  town  of  Lenox,  Massachusetts,  in  Berkshire  County,  where  the 
Orchestra  presents  the  concerts  of  the  BERKSHIRE  FESTIVAL  and  holds  the  sessions 
of  its  summer  academy,  which  is  the  BERKSHIRE  MUSIC  CENTER.  , 

I.  ARRIVAL  AND  REGISTRATION 

Oates  of  the  session  — July  3 through  August  28,  1977 

Registration  — Friday,  July  1st,  and  Saturday,  July  2nd,  1977 
Opening  Exercises  --  Sunday,  July  3rd,  1977,  at  2:30  pm 

I MPORTANT  - PLEASE  NOTE:  a concert  in  Tanglewood's  Popular  Artists  Series 

Is  scheduled  for  Saturday  evening,  July  2nd;  if  you  must  arrive 
on  Saturday,  please  do  so  before  fr:Q0  pm,  as  the  grounds  will 
be  closed  shortly  thereafter,  and  the  area  is  likely  to  be 
extremely  crowded. 

Members  who  will  reside  in  the  dormitories  may  go  to  their  dormitory  before 
registering  i f they  hfave  reserved  a space.  Dormitory  assignments  are  available 
at  the  Main  Gate.  The  dormitories  will  not  be  available  before  Friday,  July  1st; 
the  first  meal  served  at  Holliston  Junior  College,  the  Curtis  Hotel,  and  Berk- 
shire Christian  College  will  be  Saturday  dinner,  July  2nd.  Restaurants  within 
walking  distance  of  the  dorms  are  available. 

Registration  will  take  place  in  the  following  locations: 

Main  House  (Friday  £ Saturday,  9:00  am  to  fr:30  pm) 

Fellowship  Program;  Listening  & Analysis  Seminar 
Franco  Ferrara  Seminar;  Phyllis  Curtin  Seminar 

Chamber  Music  Hall  (Friday,  1:00  pm  - 5:00  pm;  Saturday,  9:30  am  - A :30pm) 
Young  Artists  Programs  (vocal  and  instrumental) 

Young  Pianists  Program 
Harp  Studies 
Appl i ed  Mus i c 

II.  INFORMATION  FOR  MEMBERS 

A.  I nst ruments  - Regardless  of  the  program  in  which  you  are  enrolled,  please 
bring  any  musical  instruments  which  you  can  play. 

B.  Performance  Dress  - Fellowship  Program  and  Phyllis  Curtin  Seminar: 

men  - white  jackets,  dark  shoes  and  trousers, 
white  dress  shirts,  black  bow  ties 
women  - white  dresses,  either  day-length  or  long 
Young  Artists  Programs  (including  Young  Pianists): 

instrumental  concerts  - men  - dark  suits,  ties,  shoes,  socks,  white 

dress  shi rts 

women  - white  or  light  pastel  day-length  dresses, 
shoes  (not  sandals) 

vocal  concerts  - men  - as  above,  plus  white  and  black  turtlenecks 

women  - as  above,  plus  blouses,  long  skirts,  and  black 
turt lenecks 

EVERYONE  should  bring  some  warm  clothing  and  rain  gear. 

C.  Music  stands  - Instrumentalists  are  requested  to  bring  portable  stands 
with  them.  Members  in  chamber  music  classes  may  be  required  to  bring  their 
stands  to  rehearsals. 

0.  Schedules  - changes  in  schedules,  official  notices,  and  special  announce- 
ments are  posted  on  the  bulletin  boards  at  the  Main  House.  Members  must 
check  these  boards  FREQUENTLY . 

E.  Mai  1 - Member-,  residing  in  the  dormitories  are  requested  to  have  mail  sent 
to  their  dormitory.  Mail  for  others  and  notices  for  individuals  are  placed 
in  mailboxes  at  the  Main  House.  Please  check  these  mailboxes  often. 


III.  IDENTIFICATION  CARDS 

Issued  at  the  time  of  registration,  this  card  is  your  only  certification  of 
membership  in  the  Center.  DO  NOT  LOSE  THIS  CARD'.  Be  sure  to  sign  the  card  and 
note  the  number  on  it;  it  Is  NOT  transferable.  This  card  will  admit  you  to 
the  Tanglewood  grounds  daily,  for  rehearsals,  practice,  or  concert  attendance. 

IV.  CONCERT  ATTENDANCE 

A*  Berkshire  Music  Center  Concerts  - There  will  be  no  guest  passes  issued  for 
families  or  friends ; they  may  attend  by  making  a donation  to  the  Friends 
of  Music  at  Tanglewood,  an  organization  of  contributors  to  the  support  of 
the  Center.  Donations  may  be  made  at  the  Friends  Office  (in  the  Main  Gate 
complex),  or  at  the  Information  Desk  at  the  Main  Gate.  Suggested  donation 
per  concert  is  $2.00. 

Berkshi re  Festival  Concerts  - To  attend  the  weekend  concerts  of  the  Boston 
Symphony  Archest ra , use  the  Press  Gate  (in  the  Main  Gate  complex)  or  the 
Lion  Gate  (at  the  back  of  the  grounds  on  Hawthorne  Street).  Your  card  will 


be  punched  for  each  concert  attended.  Members  sit  in  the  special  student 
section  (marked  ' Y * ) , which  is  the  grcup  of  green  benches  to  the  right  of 
the  shed.  Note  that  identification  cards  must  be  shown  to  the  Section  Y 
attendant;  seats  are  available  on  a first-come,  first-served  basis;  mem- 
bers may  also  sit  anywhere  on  the  lawn;  and  non-resident  spouses  of  mem- 
bers may  sit  in  Section  Y by  purchasing  a General  Admission  ticket  to 
each  Festival  concert. 

V.  REGULATIONS  OF  THE  CENTER 

The  Tanglewood  grounds  and  buildings  will  be  open  Monday  through  Saturday 
from  9am  until  6pm;  on  Sundays,  grounds  are  open  for  public  events  only. 

All  rehearsing  or  practicing  must  stop  before  the  time  of  public  events. 

A.  Attendance  - Members  are  expected  to  maintain  professional  discipline 
in  attendance  at  assigned  classes  and  rehearsals.  Three  unexcused  ab- 
sences will  constitute  grounds  for  dismissal. 

B.  Smoking  - Smoking  is  not  permitted  in  concert  halls  or  rehearsal  facil- 
ities; you  should  exercise  caution  when  smoking  in  other  buildings. 

C.  Equipment  - No  chairs,  stands,  or  other  property  of  the  Center  are  to 
be  removed  from  studios  or  stages. 

D.  Re core i nq  - No  personal  recording  is  allowed  at  the  Center.  DO  NOT 
bring  recording  equipment  with  you;  the  Center  has  tape-recording 
facilities  available  to  Faculty  and  students  for  study  purposes,  by 
appointment  with  the  Berkshire  Music  Center-Librarian. 

E.  Visitors  - Visitors  (including  friends  and  families  of  Members)  are 
permitted  in  the  rehearsals  and  classes  of  the  Center  only  when  prior 
permission  has  been  granted  by  the  Administrator.  NOTE:  Members' 
spouses  who  reside  in  the  dormitory  will  be  permitted  the  same  grounds 
privileges  as  any  registered  member  of  the  Center.  Members'  spouses 
who  do  NOT  reside  In  a dormitory  will  be  permitted  on  the  Tanglewood 
grounds  only  during  open  hours,  and  must  purchase  tickets  for  the 
Berkshire  Festival  concerts,  or  Friends  passes  for  the  Berkshire  Music 
Center  concerts.  Members'  spouses  available  for  part-time  work  at  the 
Center  may  earn  grounds  passes  by  volunteering  for  such  work. 

VI.  FACILITIES  AT  TANGLEWOOD 

A.  Cafeteri a - The  cafeteria  is  to  the  right  of  the  Main  Gale  as  you  walk 
in.  Lunch  may  be  purchased  there,  as  well  as  coffee  and  rolls  in  the 
morning. 

Li brary  - The  Berkshire  Music  Center  Library  is  In  the  Main  House  and 
is  open  Monday—fh rough  Saturday  from  9 am  to  5 pm.  The  Library  houses 
a substantial  collection  of  books,  scores,  and  records,  and  all  members 
are  Invited  to  make  full  use  of  it. 

C.  P i anos  - The  Baldwin  Piano  is  the  official  piano  of  the  Boston  Sym- 
phony- Orchestra  and  the  Berkshire  Music  Center.  The  Baldwin  Piano  & 

Organ  Company  generously  provides  the  Center  with  all  of  its  pianos 
for  concerts  ar.d  class  work;  these  pianos  are  returned  for  sale  at  the 
end  of  each  session.  As  a result  of  Baldwin's  generosity,  there  is  NG 
charge  to  you  for  the  use  of  these  instruments  for  practice  purposes. 

We  therefore  ask  every  person  connected  with  the  Center  to  respect  the 
privi.ege  of  using  the  pianos  by: 

~ closing  the  piano  when  you  are  finished 

- not  placing  objects  on  the  pianos,  especially  ashtrays 

- acknowledging  that  concert  pianos  are  NOT  to  be  used  for 

practice  or  rehearsals.  v 

D.  Music  Store  - The  Music  Store  is  located  between  the  Cafeteria  and 
the  Main  Gate,  and  is  open  daily;  hours  will  be  posted. 

E • Check  Cashing  - We  strongly  urge  that  al 1 members  bri ng  T rave  1 ler ' s 

Checks  for  use  during  the  summer;  personal  checks  will  be  cashed  during 
the  first  two  weeks  of  the  session  ONLY  (up  to  $10  at  the  Main  House 
during  hours  to  be  posted,  and  up  to  $50  with  BMC  ID  card  at  the  Lenox 
National  Bank).  

F.  Medical  care  - All  members  may  visit  the  BMC  Nurse,  who  will  have  daily 
hours  during  the  week;  the  Nurse's  office  is  in  the  Administration 
3uilding  at  Holliston  Junior  College;  there  are  also  medical  facilities 
in  the  town  of  Lenox,  and  hospital  services  in  Pittsfield. 

u.  Recreat i on  - Anyone  with  a BMC  ID  card  may  enjoy  the  lakefront  facili- 
ties, which  include  swimming,  boating,  and  picnicking.  Lakefront  hours 
will  be  posted,  and  a lifeguard  will  be  on  duty  during  those  hours. 


Memo  to:  Members  of  the  Berkshire  Music  Center 


From:  Daniel  R.  Gustin 

Subject:  Pianos 

Your  attention  is  called  to  the  following  guidelines  concerning  the  use 
of  piano  practice  facilities  in  B.M.C.  dormitories  and  on  the  Tanglewood 
grounds : 

1)  Pianos  on  stages  anywhere  at  Tanglewood  arc  not  to  be  used 
for  practice  at  any  time. 

2)  The  grand  piano3  at  Tanglewood  ore  provided  with  heaters 
to  help  to  keep  them  in  tune;  please  keep  the  piano  tops 
closed  when  the  pianos  are  not  in  U3e,  and  make  3ure  that 
the  heaters  remain  plugged  into  the  electrical  outlets  in 
the  practice  room3. 

3)  Pianists  in  the  Fellowship  Program  have  priority  for  the 
use  of  the  grand  piano3  in  the  Main  House  and  Hoyden  Studios 
at  Tanglewood. 

4)  Vocalists  have  priority  on  the  pianos  at  Berkshire  Country 
Day  School,  and  vocal  accoi  oanists  have  priority  on  the 
grands.  Fellowship  pianists  may  use  the  B.C.D.S.  pianos 
(with  priority  on  the  grands)  in  the  evenings, 

5)  Boston  University  Tanglewood  Institute  participants  have 
priority  for  the  use  of  the  pianos  at  Berkshire  Christian 
College , 

6)  Pianos  at  Holliston  Junior  College  are  available  to  anyone 
without  prior  sign-up,  and  the  pianos  on  the  third  floor  of 
the  Tanglewood  Main  House  are  available  to  any  pianists  on 
a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos  to  go  out 
of  tune  quickly.  Bring  the  problem  to  the  attention  of  the  resident  Baldwin 
piano  technician,  Stuart  Cole.  His  mailbox  is  in  Richard  Ortner's  office  in 
the  Main  House.  Next  to  the  mailbox  is  the  PIANO  PROBLEM  BOOK.  Record  the 
problem  for  prompt  solution.  For  performances  or  other  emergencies  inform 
Mr.  Ortner,  who  will  call  Stuart  Cole  directly. 
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Memo  to:  MEMBERS  OF  THE  1977  BERKSHIRE  MJSIC  CENTER 


From:  Daniel  R.  Gust in.  Administrator 

Re:  Attendance  at  Boston  Symphony  Orchestra  rehearsals  during  the  summer 


As  you  know,  all  members  of  the  Music  Center  have  the  unique  privilege  of 
attending  the  Boston  Symphony  rehearsals  at  Tanglewood  as  their  BMC  schedules 
permit.  May  I request  that  you  observe  the  following  when  attending  rehearsals 

1)  be  prepared  to  show  your  BMC  identification  card  to  the 
Tanglewood  Guide  in  attendance  at  the  rehearsal; 

you  will  not  be  allowed  in  the  Shed  during  rehearsals 
without  identification 

2)  sit  in  the  Front,  Stage-left  section  only 

3)  do  not  smoke  or  engage  in  unnecessary  conversation  while  the 
rehearsal  is  in  progress 

4)  if  you  must  leave  or  enter  while  the  rehearsal  is  in  progress, 
do  so  as  quietly  and  unobtrusively  as  possible 


Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  taken  away  from  anyone  not 
prepared  to  follow  the  above  simple  regulations. 


■ 


* 


Summer  1377 


Memo  to:  Members  of  the  1977  Berkshire  Music  Center 

From:  Daniel  R.  Gustin,  Administrator 

Re:  Study  Tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events  are 
taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main  House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Music  Center 
Fellowship  Program  and  Boston  University  Tanglewood  Institute  to  obtain  copies 
(in  cassette  form)  of  those  solo  or  chamber  music  performances  in  which  they 
participate  during  the  summer.  Complete  orchestra  performances  will  not  be 
obtainable  outside  the  BMC  library,  although  it  is  possible  to  obtain  a tape 
of  that  portion  of  an  orchestra  performance  in  which  you  played  a solo.  Please 
remember  it  will  only  be  possible  to  receive  tapes  of  pieces  in  which  you 
perform. 

In  order  to  order  a copy  of  your  performance,  please  see  Carol  Doty  in  the 
Main  House  Office;  she  will  process  your  application.  You  will  be  required  to 
sign  a statement  assuring  us  that  you  will  use  the  cassette  for  your  own  private 
study  purposes  only,  and  you  will  have  to  guarantee  that  under  no  circumstances 
will  the  tape  be  broadcast  or  re-recorded  in  any  form.  There  will  be  a $10.00 
charge  per  concert  (i.e.  a request  for  two  pieces  from  the  same  concert  will 
cost  $10.00;  a request  for  two  pieces  from  two  different  concerts  will  cost 
$20.00).  The  price  remains  the  same  no  matter  what  length  work  is  involved. 

This  charge  will  go  to  offset  the  costs  of  taping  performances  throughout  the 
summer.  Requests  must  be  submitted  in  writing  no  later  than  5 days  after  the 
performance,  with  the  exception  of  concerts  the  final  week  of  the  summer, 
vhich  must  be  requested  in  advance. 


Tangewflpd 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


(date) 


To:  Daniel  R.  Gustin,  Administrator 
Berkshire  Music  Center 
Lenox,  Massachusetts  01240 

F rom : , App 1 i can  t 

(please  print) 


This  statement,  with  my  signature  below,  serves  as  a memorandum  of  an 
understanding  between  me  and  the  Berkshire  Music  Center  concerning  the  terms 
and  conditions  of  my  private  use  of  the  Center's  taped  performance  of 


1)  

(name  of  piece) 

0 rches  t ra/Chambe  r/Voca 1 
reci tal 

0 rches t ra/Chambe r/Voc a 1 
spec i fy 


performed  by 
(please  c?  rcle  one) 


Fel lowsh i p : 
PCS: 

BUTI  : 

Other: 


on 


19 


2)  

(name  of  piece_ 

0 rches  t ra/Chambe  r/Voca 1 
reci tal 

Orchestra/Chamber/Vocal 
specify  


performed  by  Fellowship: 

(please  circle  one)  PCS: 

BUTI  : 

Other: 


on 


19 


I agree  that  I wi 1 1 use  the  tape  recording  for  my  personal  study  only  and 
will  neither  use  it  or  sell  it,  or  knowingly  permit  it  to  be  used  or  sold  for 
performance,  broadcasting,  recording  or  promotion  of  any  kind,  or  for  any  ether 
purpose,  that  I will  make  no  copies  of  the  tape  recording  and  that  I will  destroy 

the  tape  recording  when  I no  longer  have  any  personal  use  for  it. 

I also  agree  that  this  is  a purchase  of  a right  to  the  private  use  of  said 
tape  and  that  it  is  not  the  purchase  of  the  tape  or  its  contents  which  remain 
thoughout  and  until  its  destruction  by  me,  the  property  of  the  Berkshire  Music 
Center. 

I also  agree  that  the  Berkshire  Music  Center  and/or  the  Boston  Symphony 
Orchestra,  Inc.  shall  look  to  me,  my  agents,  my  assignees  and  my  estate  for 
satisfaction  of  any  claim  it  may  have  against  me  on  account  of  any  alleged 

h-each  of  this  contract  or  infringement  of  the  terms  stated  herein. 

I agree,  for  the  right  to  the  private  use  specified  herein,  to  pay  the  sum 
of  $10.00  to  the  Berkshire  Music  Center  to  help  cover  the  costs  of  making  said 
tape,  payment  of  this  sum  due  ^ t the  time  this  agreement  is  signed. 


, Applicant 


(signature) 


WAIVER 


The  undersigned,  a member  of  the  1977  session  of  the  Berkshire  Music  Center, 
agrees : 

1)  that  the  concerts,  classes,  and  other  activities  of  the  1977 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broadcasting 
on  a non- sponsored  basis,  and 

\ 

2)  that  all  fees,  earnings,  and  payments  realized  in  filming  or 
taping  members  of  the  Berkshire  Music  Center  in  connection  with 
educational  and/or  commercial  television  or  radio,  if  any,  may 
be  donated  to  the  Berkshire  Music  Center  for  the  purpose  of 
establishing  the  BMC  Members  of  the  1977  Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Berkshire  Music  Center,  and 

3)  that  the  concerts,  classes  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  1977 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise -recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 

4)  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Berkshire  Music 
Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGHED : 


DATE: 


BERKSHIRE  MUSIC  CENTER 


MEDICAL  ASSISTANCE  FOR  THE  1977  SESSION 


Medical  Assistance 

The  Music  Center's  nurse  is  Mrs.  Marjorie  W.  Stovers,  and  she  will  maintain 
regular  hours  in  the  BMC  clinic  throughout  the  summer.  The  clinic  is  in  the 
Administration  Building  at  Holliston  Jr.  College;  Mrs.  Stowers  will  be  in 
attendance  from  8:30  to  10:00  each  morning,  Monday  through  Friday.  The  Clinic 
may  be  reached  by  phone  by  calling  this  number  at  Holliston  Jr.  College  - 
637-1862  - after  9:30  n.:n.  each  day. 

Mrs.  Stowers  can  be  reached  at  home  in  case  of  emergency  (from  10:00  a.m.  to  5:00 
p.m.  - UU8-8556).  All  medical  problems  should  be  brought  to  Mrs.  Stowers' 
attention  and  if  necessary  she  will  direct  you  to  the  Music  Center's  assigned 
physician  at  the  Suburban  Medical  Associates,  Dr.  Desmond  Tivy.  Mrs.  Stowers 
will  provide  you  with  an  excuse  if  your  visit  to  the  Clinic  causes  you  to  miss  a 
class,  rehearsal  or  other  scheduled  activity. 

Evening  emergencies  should  be  referred  directly  to  the  Suburban  Medical  Associates 
(Stockbridge  Road)  in  Lee;  their  phone  number  is  2^3-0122;  a map  is  shown  on 

this  page.  For  medical  assistance  on  weekends,  please  call  the  Suburban  Medical 
Center. 


MAP  TO  SUBURBAN  MEDICAL  ASSOCIATES: 


TO  Lee 


Suburban 
Medical  Cente: 


\ 


traffic 

ligfr.fr  Rte  7 


Willow  Tree 
Motor  Inn 


J 


1 / 

I Wfe 

V 
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To  Stockbridge 


Mas sPike 
Overpass 


Curtis  Hotel 


To  Tanglevood 


June  30,  1977 


TO:  BMC  STUDENTS 

FROM:  Walter  D.  Hill,  Director  of  Business  Affairs 
RE:  Check  cashing 


***THR0UGH  JULY  15*** 

1.  Checks  up  to  $50  may  be  cashed,  upon  presentation  of  student  ID  card  (scarlet), 
at  the  Lenox  National  Bank  or  Lenox  Savings  Bank. 

Checks  for  more  than  $50  may  be  cashed  at  the  banks  if  approved  by  the 
BSO  Business  Office,  Main  House,  first  floor. 

Bank  locations  and  hours  are: 


Lenox  National  Bank,  7 Main  Street 


Lobby : 

Monday  - Friday 

9:00  a.m.  to 

Drive  up  window: 

Monday  - Friday 

9:00  a.m.  to 

Lenox  National  Bank  Branch, 

Pittsfield  Road  (Shopping 

center) 

Lobby : 

Monday  - Wednesday 

9:30  a.m.  to 

Thursday,  Friday 

9:30  a.m.  to 

Saturday 

10:00  a.m.  to 

Drive  up  wi ndow: 

same  hours  as  lobby 

Lenox  Savings  Bank,  35  Main 

Street 

3:00  p.m. 
*»:00  p.m. 


**:00  p.m. 
6:00  p.m. 
12  noon 


Lobby : 

Drive  up  window: 


Monday  - Friday 
Monday  - Thursday 
Friday 
Saturday 


9:00  a.m. 
9:00  a.m. 
9:00  a.m. 
10:00  a.m. 


to  3:00  p.m. 
to  *t:00  p.m. 
to  5:30  p.m. 
to  12  noon 


2.  Checks  up  to  $10  may  be  cashed  in  the  Tanglewood  Main  House  lobby  between 
noon  and  1:00  p.m.,  Monday  through  Thursday. 


Note:  Students  who  have  established  accounts  at  the  banks  are,  of  course,  not 
limited  by  the  procedure  in  paragraph  1. 


NOTE:  THE  ABOVE  PRIVILEGES  EXTEND  ONLY  THROUGH  JULY  15TH.  WE  SUGGEST 

STUDENTS  OPEN  BANK  ACCOUNTS  OR  BUY  TRAVELERS'  CHECKS  FOR  THE 
REMAINDER  OF  THE  SUMMER. 


. 


, 


i ' 


6/30/77 


FIRST  PERMANENT  BUS  SCHEDULE  OF  1977 
This  schedule  will  take  effect  on  Monday,  July  4. 

Bus  service  is  provided  for  members  of  the  Berkshire  Music  Center  between  the 
dormitories  and  the  Tanglewood  grounds  observing  the  following  route  except  when 
otherwise  noted:  Curtis  Hotel  to  Berkshire  Christian  College  to  Holliston  Junior 
College  Back  Gate  to  Tanglewood  Lion  Gate  to  Berkshire  Country  Day  School  to 
Tanglewood  Main  Gate  to  Holliston  Junior  College  Main  Gate  to  Curtis  Hotel.  Buses 
marked  with  a * are  express  buses  and  will  run  directly  from  their  respective 
dormitories  to  Tanglewood  Main  Gate  returning  immediately  to  the  dorms.  Buses 
marked  with  a + will  run  from  their  respective  dorms  to  Tanglewood  Main  Gate 
which  is  the  end  of  the  run. 


MONDAY  THROUGH  SATURDAY 


Leave 

C.H. 

Leave 

B.C.C. 

Leave 
HJC  B.G. 

Leave 

T.L.G. 

Leave 

B.C.D. 

Leave 

T.M.G. 

Leave 
HJC  M.G. 

*8:30 

*8:30 

*8:35 

*8:30 

*9:00 

*9:00 

*9:05 

*9:00 

+9:30 

+9:30 

+9:35 

+9230 

9:45 

9:50 

9:55 

10:05 

10:10 

10:15 

10:35 

10:45 

10:50 

11:55 

12:05 

12:10 

12:15 

12:25 

12:45 

12:50 

12:55 

1:05 

1:10 

1:15 

1:35 

1:45 

1:50 

1:55 

2:05 

2:10 

2:15 

2:35 

2:45 

2:50 

2:55 

3:05 

3:10 

3:15 

3:35 

3:45 

3:50 

3:55 

4:05 

4:10 

4:15 

4:35 

4:45 

4:50 

^ : 55 

5:05 

5:10 

5:15 

5:35 

5:45 

5:50 

5:55 

express  to  Tanglewood  Main 

Gate 

10  mins 

15  mins 

after  end  of  last  scheduled 
class 


Leave  C.H. 
*9:00 
+9  30 


*1:00 

+1:30 


SUNDAY  ONLY 


(All  buses  stop  at  the  Main  Gate) 

Leave  HJC  M.G. Leave  B.C.C. 

*9:00  *9:00 

+9:30  +9:30 


*1:00  *1:00 

+1:30  +1:30 


Leave  T.M.G. 

3 buses  leave 
Tanglewood  Main 
Gate  15  mins 
after  end  of 
concert 

3 buses  leave 
Tanglewood  Main 
Gate  20  mins 
after  end  of 
concert 


EVENINGS 

(Only  on  concert  nights.  All  buses  stop  at  the  Main  Gate) 


Leave  C.H. 

Leave  HJC  M.G. 

Leave  B.C. 

*6:30 

*6:30 

*6:30 

Friday  & 7 pm  concerts  only 

*7:30 

*7:30 

*7:30 

Except  Friday  & 7 pm  cone. 

+8:Q0 

+8:00 

+8:00 

Except  7 pm  concerts 

+8 : 30 

+8:30 

+8:30 

Friday  only 

Three  buses  leave  Main  Gate  15  minutes  after  BMC  concerts  and  20  minutes  after 
Festival  concerts. 
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DAYS  IN  THE  ARTS 


AT 

TANGLEWOOD 
SUMMER,  1977 


MEMO  TO:  Berkshire  Ifusic  Center  Students 

FROM.  Pat  Krol  - Program  Coordinator , Days  in  the  Arts 


Days  in  the  Arts,  a program  of  the  Boston  Symphony  Orchestra  and  the 
Boston  Public  Schools,  will  once  again  be  in  operation  at  Tanglevood 
from  July  4th  to  August  19th.  Each  week  for  seven  weeks,  50  sixth 
graders  from  Boston,  Brookline,  Newton,  and  Topsfield  vrill  spend  five 
days  sampling  the  summer  culture  of  the  Berkshires.  Housed  at  Nichols 
Hall  at  Berkshire  Christian  College,  we  will  be  spending  time  at 
Tanglewood,  the  beach,  the  cafeteria,  and  areas  of  interest.  You  won't 
be  able  to  miss  us  in  our  Days  in  the  Arts  tee-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  love  to  have 
you  participate  in  our  program  by  giving  instrument  demonstrations, 
coaching  individual  kids,  or  joining  us  for  sports,  talent  shows, 
relay  races,  or  by  sharing  some  of  your  time  in  any  way  you  like.  You 
are  welcome  to  join  us  spontaneously  if  you  see  us  at  Tanglewood,  or 
you  can  leave  your  name  and  information  today  with  a guide  so  that  I 
can  get  in  touch  with  you.  Our  office  is  on  the  first  floor  of  the 
Main  House,  if  it  takes  you  time  to  decide. 

The  staff  members  for  the  program  this  summer  are:  Anita  Kurland, 
Administrator,  Pat  Krol,  Program  Coordinator;  Cheryl  Istvan,  Administrative 
Assistant  (in  Boston);  and  six  counselors  - Wendy  Loomis,  Susan  Fuller, 
Norma  Bushfan,  Gregg  Gelb,  Jim  Lecesne,  Andrew  Jones.  If  you  have 
any  questions,  please  feel  free  to  contact  me  at  637  2633.  We 
really  hope  you  will  join  us. 


Name: 

Instrument : 

Program  in  Which  you  are  Enrolled: 
Residence: 


Telephone : 

Ways  You  would  Like  to  Participate: 


■ 


THE  CURTIS  HOTEL 


1977 


The  Curtis  Hotel  is  to  be  your  home  for  the  next  eight  weeks.  Because  this 
hotel  is  open  to  the  general  public  it  is  not  a school  dormitory  in  the  usual 
sense  of  the  word.  Included  in  the  following  information  are  a few  rules  which  we 
feel  will  make  life  more  comfortable  and  efficient  not  only  for  you  as  members  of 
the  Berkshire  Music  Center  but  also  for  the  hotel  guests.  Please  be  considerate 
of  others. 

Personnel  - Pat  and  James  Whitaker,  dormitory  supervisors,  are  living  at  160 
Stockbridge  Road,  telephone  637-2672.  Mr.  Henricus  Bergmans  is  the  Curtis  Hotel 
manager.  They  are  available  to  answer  any  questions  and  problems  you  may  have. 

Regulations  - Regulations  were  mailed  to  you  by  the  Registrar  of  the  Music  Center, 
so  please  observe  these  common  sense  rules  of  community  living: 

1.  No  pets  of  any  description  are  allowed. 

2.  Absolutely  no  overnight  guests. 

3.  The  use  of  illegal  narcotics  is  forbidden  on  the  premises. 

Rooms  - BMC  members  must  take  care  of  the  cleaning  of  their  own  rooms.  The  hotel 
will  take  care  of  cleaning  the  halls  and  the  common  bathrooms  off  the  halls. 
Wastebaskets  placed  in  the  hall  outside  room  doors  will  be  emptied  each  day. 

Fire  - If  you  smoke  cigarettes  please  be  careful  - you  are  in  a rural  area  and 
we  have  had  some  narrow  escapes  in  the  past.  Be  sure  electric  irons  are  turned 
off  when  you  finish.  Absolutely  no  hot  plates , corn-poppers  or  any  other 
electrical  cooking  appliances  are  allowed  in  the  hotel. 

Meals  - 


Breakfast  - 8 to  9 a.m.  daily 

Dinner  - Mon,  through  Thurs. Fri . & Sat . Sunday 

6 to  7 pm  5 to  6:15  6 to  7 

Shoes  are  required  in  the  dining  room  for  sanitary  reasons.  Your  meal  card  must 
be  presented  at  the  dining  room  at  each  meal. 

Guests  at  Meals  - No  guests  can  be  served  in  the  BMC  dining  room  of  the  hotel. 

All  guests  will  have  to  make  reservations  and  be  served  in  the  main  dining  room  of 
the  hotel. 

Valuables  - You  were  warned  not  to  bring  them.  Room  doors  can  be  locked  and 
members  are  responsible  for  the  protection  of  their  property.  There  is  a $2.00 
fee  to  replace  lost  keys. 

Linen  - Members  are  requested  to  stuff  their  dirty  linen  into  the  pillow  case  and 
place  outside  their  room  door  every  Tnursday  morning  as  they  go  to  breakfast. 

Clean  linen  will  be  placed  on  their  beds  each  Thursday  by  the  hotel  staff.  If 
you  fail  to  put  out  your  dirty  linen  the  hotel  cannot  give  you  clean  linen. 

Telephones  - Members  living  on  the  third  floor  of  the  hotel  will  have  long  distance 
calls  placed  through  the  switchboard  charged  to  them  individually.  Members 
living  in  the  East  Wing  will  have  the  use  of  the  pay  phone  placed  in  the  hall. 

Mail  - Members  may  pick  up  their  mail  at  the  front  deak  in  the  main  lobby  of  the 
hotel . 
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Peraonal  laundry  - There  is  one  automatic  washer  available  for  use  in  the  back 
recreational  room.  There  is  also  a self-service  laundry  about  two  blocks  from 
the  hotel  in  downtown  Lenox. 

Practice  hours  - Practicing  in  your  rooms  is  strictly  enforced  for  the  following 
hours  only: 

Monday  through  Thursday  8:30  a.m.  to  11:00  p.m. 

Friday  8:30  a.m.  to  10:00  p.m. 

Saturday  10:00  a.m.  to  10:00  p.m. 

Sunday  10:00  a.m.  to  11:00  p.m. 

Noise  - all  loud  noise  must  cease  between  11  p.m.  and  8:30  a.m. 

Bulletin  board  - All  schedules  and  important  notices  will  be  posted  on  the  bulletin 
board  located  near  the  dining  room.  Be  sure  to  check  it  every  day. 

Cars  - Do  not  park  in  front  tr.on  the  side  of  the  Curtis  Hotel.  You  may  park 
across  the  street  behind  the  City  Hall  in  a lot  that  is  posted  as  public  parking. 

Do  not  park  in  the  Lenox  National  Bank  parking  lot.  There  is  a $50  fine  for  this. 

Illness  or  accident  - Notify  Pat  Whitaker  or  call  the  BMC  nurse  - Mrs.  Marjorie 
Stowers  - at  UU8-8556  until  5 p.m.  The  BMC  infirmary  is  on  the  Holliston  grounds 
on  the  first  floor  of  the  main  building.  Mrs.  Stowers  will  be  on  duty  in  the 
infirmary  between  8:30  and  10  a.m.  Monday  through  Friday.  The  infirmary  phone 
number  is  637-1862.  If  necessary  she  will  refer  you  to  the  Suburban  Medical 
Associates.  All  evening  emergencies  should  be  referred  to  Suburban  Medical 
Associates  - 2^3-0122.  If  an  ambulance  is  needed,  notify  the  hotel  front  desk. 

Night  watchman  - The  hotel  will  be  patrolled  every  night  by  a security  man.  He 
will  walk  through  the  hotel  halls  checking  for  fires  or  any  unauthorized  persons 
who  might  be  loitering  about.  Please  cooperate  with  him.  This  is  for  your  safety. 

Dietician-  Mrs.  Aleva  Henderson  is  the  consulting  dietician  for  all  the  Berkshire 
Music  Center  dining  rooms. 

Swimming  pool  - The  Curtis  Hotel  swimming  pool  is  available  only  to  the  BMC  members 
who  reside  at  the  hotel.  Specified  hours  for  BMC  members  will  be  posted  during 
the  first  week  of  the  session. 

Bathrooms  - Women  - don’t  flush  sanitary  napkins  down  the  toilets.  Containers 
for  this  purpose  have  been  placed  in  your  bathrooms. 
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BERKSHIRE  CHRISTIAN  COLLEGE 


Berkshire  Christian  College  - a college  of  the  Advent  Christian  Church  - is 
to  he  your  home  for  the  next  four  weeks.  Included  in  the  following  information  are 
a few  rules  which  we  feel  will  make  your  life  more  comfortable  and  efficient  with 
over  a hundred  young  people  in  one  location. 

Personnel  - Pat  and  James  Whitaker,  dormitory  supervisors,  are  living  at  160 
Stockbridge  Road,  telephone  637-2672.  They  are  available  to  answer  any  questions 
and  problems  you  run  into.  Mr.  George  Crouse  represents  the  Berkshire  Christian 
College . 


Counselors  - Rev.  and  Mrs.  Richard  Paul  are  the  B.U.  counselors  and  they  reside  in 
the  apartment  on  the  lower  level  of  Brown  Hall.  Please  feel  free  to  see  them  for 
any  assistance  you  might  need.  Specific  regulations  for  all  students  under  18 
will  be  announced  by  Rev.  and  Mrs.  Paul. 

Dormitories  - Regulations  were  mailed  to  you  by  the  Registrar  of  the  Music  Center, 
so  please  observe  these  common  sense  rules  of  community  living: 

1.  No  pets  of  any  description  are  allowed. 

2.  Absolutely  no  overnight  guests. 

3.  The  use  of  illegal  narcotics  is  forbidden  on  the  premises. 

Rooms  - BMC  members  must  take  care  of  the  cleaning  of  their  own  rooms.  The  school 
will  take  care  of  cleaning  bathrooms , halls , and  common  rooms , and  wastebaskets 
placed  in  the  hall  outside  room  doors  will  be  emptied  each  day. 

Fire  - Smoking  is  permitted  only  in  common  rooms  and  lounges.  So  don’t  smoke  in 
your  rooms  or  practice  rooms.  Please  be  careful  - you  are  in  a rural  area  and  we 
have  had  some  narrow  escapes  in  the  past.  Be  sure  the  electric  irons  are  turned 
off  when  you  have  finished  ironing.  Absolutely  no  hot  plates , corn-poppers  or 
any  other  electrical  cooking  appliances  are  allowed  in  the  dormitories. 


Meals  - they  will  be  servied  in  the  dining  room  as  follows : 


Mon . - Sat . 


breakfast  8 -.00  - 8:30  a.m. 

dinner  6:00  - 6:30  p.m. 


Sunday  breakfast  8:30  - 9:00  a.m. 

dinner  12:30  - 1:00  p.m. 

supper  5:30  - 6:00  p.m. 

Shoes  must  be  worn  in  the  dining  room  for  sanitary  reasons.  Your  meal  card  MUST 
be  presented  at  the  dining  room  door  at  each  meal. 

Guests  at  meals : Guests  will  be  subject  to  a charge  of  $1.50  for  breakfast  and 
$3.50  for  dinner.  Only  members  assigned  to  Berkshire  Christian  College  may  dine 
without  charge. 


Valuables  - You  were  warned  not  to  bring  them.  Room  doors  can  be  locked  and 
members  are  responsible  for  the  protection  of  their  property.  Keys  are  available 
for  a $2.00  fee  payable  at  the  beginning  of  the  session.  When  you  return  the 
key  upon  leaving  the  school  your  $2.00  will  be  refunded. 


Linen  - Dirty  linen  must  be  brought  to  the  Linen  Room  on  Monday  as  you  come  to 
breakfast.  Members  are  requested  to  stuff  their  linen  and  also  a slip  of  paper 
with  their  name  on  it  into  the  pillow  case.  Clean  sets  of  linen  will  be  distributed 
from  the  Linen  Room  on  Monday  night  after  dinner  until  7:30  p.m. 
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Telephones  - There  are  pay  phones  in  the  stairwell  of  each  dorm.  Please  have  all 
incoming  calls  directed  there,  NOT  to  the  office  of  Berkshire  Christian  College. 

Brown  637-98U9 
Nichols  637-9701 

Mail  - Mail  is  delivered  once  a day  and  is  distributed  to  members  in  the  dining 
room  at  the  dinner  hour. 

Personal  laundry  - Washing  may  be  done  in  the  lavatories.  Please  do  not  hang  wet 
clothes  in  the  dorms  as  drying  lines  are  provided  outside  the  dorms.  Automatic 
washers  and  dryers  are  located  on  each  floor. 

Common  rooms  - The  main  common  room  is  Docated  under  the  dining  room  in  Chadsey 
Hall.  It  has  a ping-pong  table  and  soft  drink  machine  and  will  be  open  until 
midnight.  On  the  bottom  floor  of  each  dorm  is  a lounge  containing  a coke 
machine  which  will  remain  open  until  12:00  nightly. 

Practice  rooms  - Practice  rooms  are  available  in  Chadsey  Hall.  They  may  be  used 
only  between  8 a.m.  tu.d  11  p.m.  and  only  for  two-hour  sessions  unless  the  room 
is  not  requested  by  anyone  else.  A new  practice  schedule  will  be  posted  on  each 
door  every  Monday.  Members  may  practice  in  their  dorm  rooms  from  8 a.m.  to  11  p.m. 
The  practice  rooms  in  Vannah  Hall  are  available  from  5 p.m.  to  11  p.m.  only. 

Noise  - all  loud  noise  must  cease  between  11  p.m.  and  8 a.m.  and  this  includes 
all  practicing.  Please  be  considerate  cf  others. 

Bulletin  board  - All  schedules  and  important  notices  will  be  posted  on  the 
bulletin  board  which  is  located  in  the  main  lounge  in  Chadsey  Hall.  Be  sure  to 
check  it  every  day. 

Cars  - the  speed  limit  anywhere  on  the  grounds  is  15  m.p.h.  At  registration  you 
received  a car  sticker  to  place  on  the  left  front  vent  window  of  your  car.  Cars 
not  having  this  sticker  will  be  removed  from  the  grounds  after  midnight.  Please  do 
not  park  on  the  grass  or  around  the  Main  Administration  Building  (Vannah  Hall). 

Illness  or  accident  - Notify  Mrs.  Whitaker  or  Rev.  and  Mrs.  Paul  or  call  the  BMC 
nurse  - Mrs.  Marjorie  Stowers  - at  UU8— 8556  until  5 p.m.  The  BMC  infirmary  is  on 
the  Holliston  grounds  on  the  first  floor  of  the  main  building.  Mrs . Stowers  will 
be  on  duty  in  the  infirmary  between  0:30  and  10  Monday  through  Friday  mornings. 

The  infirmary  phone  number  is  637-1862.  If  necessary  she  will  refer  you  to  the 
Suburban  Medical  Associates.  All  evening  emergencies  should  be  referred  to 
Suburban  Medical  Associates  - 21*3-0122. 

Store  - Berkshire  Christian  College  operates  a small  variety  store  in  Vannah  Hall 
which  handles  all  types  of  toilet  articles,  notions,  books  and  stationery. 

Store  hours  are  8:00  a.m.  to  1*:00  p.m. 

Bathrooms  - Girls  - don’t  flush  sanitary  napkins  down  the  toilets.  Containers 
for  this  purpose  have  been  placed  in  your  dormitory  bathrooms. 

Dietician  - Mrs.  Aleva  Henderson  is  the  consulting  dietician  for  all  the  Berkshire 
Music  Center  dormitories. 


HOLLISTON  JUNIOR  COLLEGE 
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Holllston  Junior  College  is  to  be  your  home  for  the  next  eight  weeks.  Includes 
In  the  following  information  are  a few  rules  which  we  feel  will  make  your  life  more 
comfortable  and  efficient  with  over  a hundred  young  people  in  one  location. 

Personnel  - Stephen  Sampson  is  the  resident  dorm  supervisor  living  in  the  north 
apartment , Stockbridge  Dorm.  His  number  Is  637“ 1 862 . He  Is  availafcle  to  answer 
any  questions  and  problems  you  may  have. 

Counselors  - Mr.  Sampson  and  Theresa  Troy  (637-307^)  are  toe  B.U.  counselors. 

Please  feel  free  to  see  them  for  any  assistance  you  might  reed.  Specific  regulations 
for  all  students  under  18  will  be  announced  by  the  counselors . 

Dormi tor ies  - Regulations  were  mailed  to  you  by  the  Music  tenter,  so  please  observe 
these  common  sense  rules  of  community  living: 

1.  No  pets  of  any  description  are  allowed. 

2.  Absolutely  no  overnight  guests. 

3.  The  use  of  Illegal  narcotics  is  forbidden  on  the  premises. 

Rooms  - BMC  members  must  take  care  of  the  cleaning  of  their  cwn  rooms.  The 
school  will  take  care  of  cleaning  bathrooms,  halls,  and  common  rooms;  wastebaskets 
placed  in  the  hall  outside  room  doors  will  be  emptied  each  da^. 

Fire  ~ Smoking  is  permitted  only  in  common  rooms  and  lounges,  so  don't  smoke  in 
your  rooms  or  practice  rooms.  Please  be  careful  - you  are  in  s rural  area  and  we 
have  had  some  narrow  escapes  in  the  past.  Be  sure  the  electric  irons  are  turned 
o'f  when  you  have  finished  ironing. 


Meals  - They  will  be  served  in  the  dining  room  as  follows: 


Monday  - Saturday  breakfast 

dinner 


7:30  - 8:30  am 

5:00  *•  6:30  pm 


Sunday 


breakfast  8:30  - 9:15  am 
dinner  12:00  - 1 :00  pm 
supper  5.00  - 6:30  pm 


Shoes  are  required  in  the  dining  room  for  sanitary  reasons.  Your  neal  card  MUST 
be  presented  at  the  dining  room  door  at  each  meal. 

Guests  at  meals  - Guests  will  be  subject  to  a charge  of  $1.50  for  br*$kfast  and 
<2,50  for  dinner.  Only  members  assigned  to  Holllston  Junior  College  nay  dine 
Without  charge. 

Valuables  - You  were  warned  not  to  bring  them.  Room  doors  can  be  locked  and 
nembers  are  responsible  for  the  protection  of  their  property.  You  are  required 
to  have  a room  key  for  which  there  is  a $2.00  fee  payable  at  the  beginning  of 
the  session.  When  you  return  the  key  upon  leaving  the  school,  your  $2.00  will 
be  refunded. 

Linen  - Dirty  linen  must  be  brought  to  the  Linen  Room  in  Lenox  Hall  on  tta  first 
TToof  to  exchange  for  clean  linen  on  Monday  night  after  dinner,  between  6j30  and 
7:30  pm.  Members  are  requested  to  stuff  their  linen  into  the  pillow  case, 


Telephones  - There  are  pay  phones  In  each  dorm.  Please  have  all  Incoming  calls 
d I rected  there , NOT  to  the  office  of  Holllston  Junior  College. 

Lenox  (upstairs)  637 -9828  Hawthorne  637*9713 

(downstairs)  637*9886  Coply  637*9866 

Stockbrldge  637*9792 

Mail  ~ Mall  is  delivered  once  a day  and  Is  distributed  to  members  In  the  dining 
room  at  dinner. 

Personal  Laundry  - Washing  may  be  done  In  the  lavatories.  Please  do  not  hang  wet 
clothes  In  the  dorms  as  drying  lines  are  provided  outside  the  dorms.  An  automatic 

washer  and  dryer  are  located  in  Lenox  Hall  and  in  the  basement  of  the  Administration 

Building. 

Practice  Rooms  - Practice  rooms  are  available  in  Winthrop  Class  Center.  They  may 
be  used  only  between  8:00  am 'and  11:00  pm  and  only  for  two-hour  sessions  unless 
the  room  is  not  requested  by  anyone  else.  Members  may  practice  in  their  dorm  rooms 
from  8:00  am  to  11:00  pm 

Noise  - All  loud  noises  must  cease  between  11:00  pm  and  8:00  am  and  this  includes 
all  practicing.  Please  be  considerate  of  others. 

Bulletin  board  - All  schedules  and  important  notices  will  be  posted  on  the  bulletin 
board  which  is  located  in  the  hall  outside  the  dining  room  entrance.  Be  sure  to 
check  it  every  day. 

Cars  ~ The  speed  limit  anywhere  on  the  grounds  is  15  mph.  At  registration  you 

received  a car  sticker  to  place  on  the  left  front  vent  window  of  your  car.  Cars 

not  having  this  sticker  will  be  removed  from  the  grounds  after  midnight.  Please 
do  not  park  on  the  grass  or  around  the  main  Administration  Building.  All  cars 
must  be  parked  in  the  lot  on  the  front  campus. 

i 1 lness  or  Accident  - Notify  Mrs.  Troy  or  Mr.  Sampson,  or  call  the  BMC  nurse  - 
Mrs.  Marjorie  Stowers  - at  448-8556  until  5:00  pm.  The  BMC  infirmary  is  on  the 
Holliston  grounds  on  the  first  floor  of  the  main  building.  Mrs.  Stowers  will  be 
on  duty  in  the  infirmary  between  8:30  am  and  10:00  am  during  the  day.  If 
necessary  she  will  refer  you  to  the  Suburban  Medical  Associates.  All  evening 
emergencies  should  be  referred  to  Suburban  Medical  Associates  - 243*0122. 

Night  Watchman  - The  grounds  will  be  patrolled  every  night  by  a watchman.  He  will 
be  walking  through  the  dorm  halls  at  night  checking  for  fires  or  any  unauthorized 
persons  who  might  be  loitering  about.  He  is  also  to  control  traffic  and  parking. 
Girls'  escorts  will  be  asked  to  leave  at  midnight  and  all  cars  will  be  checked 
at  that  hour  to  be  sure  that  only  vehicles  remain  overnight  which  belong  to 
members  living  here  at  the  college.  Please  cooperate  with  him.  This  is  for 
your  safety. 

Bathrooms  - Girls  - don't  flush  sanitary  napkins  down  the  toilets.  Containers 
for  this  purpose  have  been  placed  in  your  dormitory  bathrooms. 

Dietician  - Mrs.  Aliva  Henderson  is  the  consulting  dietician  for  all  the  Berkshire 
Music  Center  dormitories. 


NO  OUTDOOR  PRACTICING 

We  absolutely  cannot  allow  outdoor 
practicing  on  the  grounds  of  Holliston. 

The  College  is  operating  its  own  summer 
school  and  practicing  on  the  campus  outside 
is  forbidden. 


INFORMATION  FOR  TANGLEWOOD  STUDENTS  STAYING  AT  THE  HALL  SCHOOL 
(Courtesy  of  the  Tanglewood  Council  of  Friends) 


TRANSPORTATION  - Hall  School  to  center  of  Pittsfield  (Berkshire  Common) 

Taxi  companies:  -Checker  Cab  Co.  UU3— 6U£i+ 

Yellow  Cab  Co.  1+1*5-1567 

Fare  from  Hall  School  to  Berkshire  Common  $2.85.  Will  carry  1 
passengers  at  750  each. 

Bus : no  direct  public  transportation  from  Hall  School.  Bus  runs 
Pittsfield,  Lenox,  Lee  and  back  again. 

Fare:  Pittsfield  to  Lenox  300 
Pittsfield  to  Lee  500 

Bicycles : can  be  rented  at  Plaines  bicycle  shop  in  Pittsfield:  199-029^ 
$1/2  hours 
$7.50/day 

$10/day  for  tandem 


FOOD  AND  GROCERIES . - nearest  to  Hall  School 

Friendly’s,  71  Elm  Street,  about  1.1  miles  from  Hall  School 
Open  daily  7 a.m.  to  12  midnight 

J. Pizza  House,  2ll  Elm  Street,  199-2770,  about  1.2  miles  from  Hall  School 
Open  11  a.m.  to  midnight 

Community  Market,  207  Elm  Street  - groceries 

Open  Tuesday  through  Saturday,  9 a.m.  to  6 p.m. 

BOOKS,  RECORDS,  SCORES 

Lenox  Library  (center  of  Lenox.)  Open  10  to  7 Monday  - Friday;  10-6  Saturday 
$5  membership  deposit  (refundable)  required.  Extensive  collection  of 
classical  records  and  scores.  Listening  facilities.  150  charge/record 
if  check  out  of  library 

Pittsfield  Atheneum.  Open  9-9  M,  W,  F;  9-6  T,  Th;  9-5  Saturday 

Deposit  required  for  library  card.  Students  may  register  in  music  department 
and  use  all  facilities  there,  which  include: 

extensive  new  collection  of  study  scores 
6 units  for  record  listening 
3 cassette  listening  units 
3 am/fm  radio  units 

Use  limited  to  1 hour  if  others  are  waiting.  Friday  and  Saturday  are  * 
very  busy,  beginning  of  week  is  relatively  quiet. 

CLOTHING  - many  clothing  shops  listed  in  Chamber  of  Commerce  brochure.  Of  special 
interest  to  students  might  be  two  secondhand  stores  in  Lenox: 

Just  a Second:  second  hand  and  new  clothes  and  other  items  all  in 
prime  condition,  low  prices.  90  Church  Street 
Glad  Rags:  funky  clothes  from  olden  times  and  yesteryear. 

76  Church  Street 


Further  information:  Lenox  Chamber  of  Commerce,  Academy  building.  Main  St.,  Lenox 
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WELCOME  TO  THE  HALL  SCHOOL 


Following  is  general  information  for  residents  at  the  Hall  School. 

LINENS  - Towels  will  be  exchanged  on  Tuesdaysand  Fridays,  linen  on  Fridays. 

These  should  be  left  outside  the  room  door  by  9:00  am,  will  be  picked  up 
and  replaced  with* clean  linen. 

ROOMS  - You  will  be  responsible  for  general  light  maintenance  of  your  room. 

If  any  equipment  is  missing,  please  do  not  take  It  from  another  room; 
see  the  dorm  supervisor. 

COMMON  ROOMS  - The  Student  Lounge,. with  a coke  machine,  (1st  floor,  left 
' beyond  offices) 

"Blue  Room"  (basement  - hot  plates  may  be  used  here) 

Living  Room  and  Dining  Room  (No  smoking  is  allowed  in  the  dining 
room,  or  the  living  room  except  after  dinner.  Smoking  is 
allowed  in  the  guests'  own  rooms  and  in  the  student  lounge, 
but  great  care  is  requested  in  view  of  the  quality  of  the 
rugs  and  furniture.) 

LAUNDRY  - There  are  coin  laundry  facilities  located  in  the  basement  wh ? ch  are 
open  unti 1 10:00  pm 

PRACTICE  ROOMS  - There  are  eight  practice  rooms,  each  with  a piano.  The  hours 
for  their  use  will  be  8:00  am  to  11:00  pm.  A blank  schedule  is  posted  on 
each  door;  please  sign  up  for  regular  hours  if  possible. 

MEALS  - Continental  breakfast  will  be  served  from  8:00  - 8:30  am,  upon  presentation 
of  your  meal  card.  While  the  Tanglewood  Festival  Chorus  is  staying  at  the 
school,  dinner  is  also  served;  reservations  may  be  made  at  $3*50  per  person. 

TELEPHONES  - The  phones,  located  in  some  of  the  apartments  are  for  emergency 
incoming  calls  only.  Three  pay  phones  are  available: 

First  floor  (behind  front  stairs)  (413)  447-9221 
Second  floor  (south  alcove)  (413)  447-9413 

Third  floor  (north  alcove)  (413)  447-9270 

MAIL  - Mail  may  be  picked  up  at  the  table  in  the  front  hall. 

TRANSPORTATION  - All  automobiles  should  be  parked  in  the  lot  by  the  tennis  courts. 
There  will  be  van  service  to  and  from  Tanglewood  three  times  daily.  The  van 
will  leave  the  Hall  School  at  9:00  am,  1:15  pm,  and  6:45  pm.  It  will 
return  from  Tanglewood  at  1:45  pm  and  from  the  Curtis  Hotel  (main  entrance) 
at  7:15  pm.  Space  will  be  provided  on  the  bulletin  board  for  car  owners 
and  riders  to  coordinate  schedules. 


TENNIS  - There  are  five  tennis  courts  available.  The  nets,  which  are  kept  inside 
the  door  nearest  the  courts,  must  be  put  up  and  taken  down  with  each  use. 

ASSORTED  "NO'S"  - No  overnight  guests 

No  food  taken  from  dining  room 
No  books  taken  from  the  libraries 
No  drugs 
No  Pets 

No  swimming  in  the  polluted  pond 

ACCESS  - At  present  the  front  door  is  locked  at  10:00  pm.  Thereafter,  admittance 

is  through  the  night  watchman's  hatchway  around  the  north  side  of  the  building. 


EMERGENCIES  - Your  dormitory  supervisor  is  Larry  Siegel.  I live  in  the  apartment 
at  the  northwest  corner  of  the  second  floor.  I will  be  available  as  much 
as  I can  to  help  you  with  problems  which  arise  with  your  rooms,  with  organizing 
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The  Hal  1 Schoo 1 


BMC  1977 


Betts,  Kathy  & Russell 

Brown,  Uzee 

Clarke,  Karen 

Cohen,  Edward 

Crook,  Muriel 

Golding,  Margot 

Hastings,  Mark 

Henly,  Richard 

Herbert,  Heidi 

Hines,  Douglas 

Holt,  Ben 

Ischar,  Douglas 

Jensen,  Jonathan 

Jones,  Ted 

Kulle,  David 

Laughton,  Kirk 

Lloyd,  H.  Thomas 

McTerry,  Harry 

Merryman,  Marjorie 

Mi dd 1 eman  , Philip 

Nierenberg,  Roger  S Mary 

Pastore,  Patrice 

Pratt,  Michael 

Rogers,  Rodney 

Sarko,  Albert 

Savia,  Alfred  & Kathryn 

Scofield,  Larry 

S i egel  , Larry 

Shuip.  Alex 

Singer,  Margaret 

Swafford,  Jan  6 Julie 

Terrien-Queen , Alys 

Weintraub,  Barbara 

Woodworth,  Carol,  Susan  £ guest 

Zadinsky,  Arthur 


' 


CURTIS  HOTEL 


Room  Assignments 


6/28/77 


EAST  WING 

1-  Dennis  Alves /Stephen  Wilson 

2-  John  Boudler /Craig  Fuller 

3-  Michael  Hanson/Peter  Jaffe 

4-  Max  Valdes /Mark  Hudgins 

5-  Timothy  Butler /Kim  Golden 

6-  Chris  Tillot son /Arthur  Smith 

7-  Nanao  Yamamoto /Michael  Boone 

8-  Bruno  Aprea/Jeffrey  Fischer 

9-  Nat  Watson/Chandler  Cudlipp 

10-  Karolos  Trikolidis /Edwin  Lee 

11-  Charles  Pikler/Avi  Yosselevitch 

12-  Steve  Tramontozzi 

1^_  Martha  Lewis /Randi  Schonning 

15-  Meredith  Snow/Diane  Bischak 

16-  Martha  Royer/Mayumi  Ohira 

17-  Chris  O’Riley/Philip  Johnson 

18-  Joyce  Lucia/Gary  Wedow 

19-  Julie  Westgate/Betsy  London 

20-  Wendy  Rolfe/Kathy  Wright 

21-  Cheryl  Studer /Diane  Evans. 

22-  Mary  Law/ Jane  Becker 

23-  Janice  Weber/Gisele  Barreau 

24-  Adelaida  Anderson/ Jolan  Friedhoff 

25-  Jacqueline  Rosen/Susan  Nigro 


THIRD  FLOOR 


301-  Steve  Colhy 

302-  Martin  Ami in /Alexander  Schwinck 

303-  Elizabeth  di  Felice /Katherine  Askew 

304-  Sandy  Sylvan/Mikki  Shiff 

305-  Judith  Stillman /Julia  Lichten 

306-  Grace  Paradise/Kathryn  Radcliff e/Catherine  Giles 

307-  Nancy  Keevan/Martha  Kiefer 

308-  Carol  Heffelfinger/Wendy  Plank 

309-  Laura  English-Robinson/Jennifer  Leigh/Nancy  Engleken 

310-  Mary  Whitesell/Tyra  Gilb 

311-  Marie  and  Michael  Peebles 

312-  John  Fullam/Jon  Storck 

314-  Bob  Ward/Matt  Karr /Dennis  Michel 

315-  David  Howard/Bill  Bennett 

316-  Mitchell  Arnold/Mi  chaol  Co: rcr 

317-  Aram  Gharabekian/Jeff  3v.>:  v 

318-  Kim  Scown 

319-  David  Schimmel/Paul  Frarkenfeld 

320-  Stephen  D’Amico/Neil  Grover 

321-  Richard  Sharp /Terry  Bjorklund 

322-  Braden  Toan/Matthew  Harris 

323-  Michael  Morgan/William  Rothstein/Cvaig  Burket. 

324-  Marshall  Fine/Richard  Todd/Keith  Post 

325-  Martha  McPherson/Debra  Wendells 

326-  Steven  Shumway /Wyatt  Sutherland 

-327-  Kathryn  Stepulla/Nicole  Bush./ Cecelia  Colby 

328-  Jean  Landa/Patrick  Hollenbeck/James  Saporito 

329-  Richard  and  Ann  Wind 

330-  Elizabeth  Par cells /Kathryn  Asman 


331-  Stephanie  Fricker 

332-  Susan  Mandel  and  Marc  Almas i 

333-  Laurel  Bennert/Wendy  Scheidemantle 
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BMC  1977 


Alexander,  Tina 
Arkis,  Jason 
Arkis,  Lisa 
Bagatell,  Nancy 
Bakke,  Suzanne 
Barr,  Colleen 
Behr,  James 
Benson,  Bruce 
Bernstein,  Nicholas 
Bernstein,  Nina 
Bers,  Joan 
Bessman,  Ruthanne 
Blind,  Lawrence 
Bonk,  Jeanette 
Borel la,  Alyci a 
Bourque,  Kenneth 
Boyd,  Kathleen 
Brunicelli,  Josefina 
Burke,  Stephen 
Burke,  Teresa 
Burns,  Stephen 
Burrel 1 , Catherine 
Calk,  Deenie 
Car-Skaden,  Virginia 
Chasin,  Richard 
Cheng,  Suzan 
Cohen,  Julia 
Cohler,  Jonathan 
Colby,  Carolyn 
Corvant,  Keith 
Corbett,  Marilyn 
Corcillo,  Barbara 
Constanzo,  Kenneth 
Cox,  Chris 
Cross,  Robert 
Damerau,  Karen 
Dangel , Joan 
Dannhauer,  Edward 
Dashiel 1 , Carrol  1 
Davis,  Robert 
Dushkes,  Elise 
Eachus , Paul 
Egl i , Linda 
E rtel  , David 
Everson,  David 
Fei ns i 1 ver , Judy 
Fieldman,  Gary 
Fiene,  Sarah 
Fish,  Nancy 
FI  an i ken,  Jeffrey 
Frank,  Cynthia 
Friedman,  Mark 
Fuller,  Max 
Gates,  Mary 
Gibbons,  Laura 
Gigante,  Jul ie 
Gilman,  Lori 
Gloster,  Susan 

Barbara 

Goodrich,  Bonnie 
Gottlieb,  Karen 
Groch,  John  and  Mary 
Groh,  Paul 
Haas,  Peter 
Haid,  Karen 
Halpern,  Emily 
Hamilton,  Amy 
Hansen,  Margery 
Hansen,  Robert 


HOLLISTON  JUNIOR  COLLEGE 

Hartman,  Mark 

Harvey,  Kareil 

Hayden,  Nancy 

Heffter,  Lisa 

Heim,  Thomas 

Helmers , El izabeth 

Hendman,  Frank 

Hoang,  Dothe 

Hois,  C.  James 

Hoult,  Jenn  ifer 

Hovnanian,  Michael 

Hulsey,  Joel 

Humburg,  Laura 

Hurwitz,  Linda 

Jensen,  Gail 

Johnson , William 

Jones,  Cathleen 

Kauffman,  V/elz 

Kelsh,  Kathy 

Kleyps,  David 

Kohn-Adamopoulos , Ullysse 

Lamoureux,  Ann 

Laussade,  Elyane 

LaWare,  Margaret 

Litton,  Andrew 

Lyon,  Sara 

Mac 1 ary,  Ed 

Mann,  Elizabeth 

Marcet,  Gary 

Masters,  Charla 

McKeithan,  Tim 

Meltzer,  Edward 

Mi  cal e,  Michael 

Milch,  I va 

Mi  1 1 ard , Stacie 

Miller,  Paul 

Mixter,  Perry 

Mlinar,  Courtney 

Morrison  , John 

Najarian,  Cheryl 

Noebels,  Jill 

Notkin,  Mead 

Nugent,  Thomas 

O'  Daniel  , Judy 

Osterlund,  Peter 

Padgett,  Donna 

Parker,  Susan 

Parks,  Robert 

Perlmutter,  Shira 

Post,  Arthur 

Price,  Mike 

Rapier,  Chris 

Rashbaum,  William 

Renzelman,  Brek 

Resnick,  Bonnie 

Richards,  Rebecca 

Richardson,  Denise 

Richmond,  Kim 

Roberts , Denton  ~ 

Robinson,  Susan 

Rooney,  Mike 

Ross , James 

Rousso,  Suzanne 

Rowe,  David 

Rueh 1 , Ki rk 

Sager,  Matt 

Saliny,  Suaan 

Sampson,  Stephen 

Saunders,  David 


Schaefer,  Gwyneth 
Schmi d , Cornel i a 
Schwartz,  Julie 
Seeman,  Faye 
Seybert,  Nancy 
Shal i t , Emi ly 
Shalit,  Nevin 
Sh i ragi an , Grace 
Siagel,  Steven 
Silverman,  Ethan 
Sims,  David 
Skinner,  Elizabeth 
Smedvig,  Siri 
Spader,  Anne 
Stein,  Beverly 
Stewart,  Robin 
Sturm,  Jonathan 
Tar low,  Larry 
Taylor,  Helen  C. 
Thomas,  Valerie 
Thorne,  Timothy 
Troy,  Bryce  6 Teresa 
Vigneau,  Kevin 
Viscuglia,  Lisa 
Vi tt i , Joe 
Weis,  Warren 
Wi 1 f i nger , Lesl  ie 
Winsor,  Dianne 
Woodyard,  Stphen 
Wright,  Margaret 
Yasik,  Janice 
Yaeger,  Mark 
Yenney,  Heidi 
Zimmerman,  Tamar 
Zimmerman,  Theo 
Zizzo,  Josephine 
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Doston  University  Tanclewood  Institute 
YOUNG  VOCALISTS  PROGRAM 


B.M.C.  1977 


BERKSHIRE  CHRISTIAN  COLLEGE  - DORMITORY  ASSIGNMENTS 

T - THOMPSON  HALL 
B - BROM'I  HALL 


Adler , Jane  T-7 
Alavosus,  Timothy  B-15 
Arkell,  Heather  B-29 
Atlas.,  Peter  B-5  ‘ ' 

Bacon,  Sara  Jane  3-21 
Barrett,  Lisa  (Monica)  B-26 
Barton,  Martha  B~2  0 
Bars,  Valter  B~10 
Bates  David  3-13 
Baxter,  Gail  D.  B-29 
Beatty,  Trisha  T~3 
Beck , Rebecca  3-23 
Becken,  Valerie  T-9 
Bergstrom,  Peter  B-13 
Boronow,  John  B-3 
Brooks,  Laura  B-30 
Bueneman , Barbara  B-23 
Burkett,  E,  Lynn  B-27 
Burnham,  David  T-12 
Calk,  Cathleen  B-25 
Chipman,  Eric  T-ll 
Christian,  Barbara  T-7 
Clark,  Dan  B-14 
Clark,  Janice  T-10 
Clayton,  Chritiane  B-24 
Cohen,  Auidrew  B-12 
Curtis,  John  B~7 
Dias,  John  (Jay)  B~4 
Durgin,  Sally  B-24 
Earle,  Keith  B-5 
Ende r s , Thoma s B-3 
Engelmann,  George  B-~6 
Fender,  Richard  T-ll 
Ford,  Bruce  B-10 
Freeman,  Christopher  3-2 
Gagliano,  Richard  B~15 
Gandolfo,  Cecelia  B-13 
Giron,  Christopher  3-14 
Goldberg,  Roni  B-30 
Gorbach,  Roxane  B-25 
Heath,  Marcia  E--17 
Hutchins,  Ann  T-3 
Jackson,  Christine  3-22 
Jordan,  Fred  B-l  6 
Karidoyanes,  Steven  D„  T-12 
Kass,  Nancy  3-27 
Keogan,  Jodi  3-21 
Koerner,  Theodore  T-ll 


Laak,  Ann  T-7 
Lamont,  Carrie  B-3 2 
Larkin,  Christopher  T-12 
Leth-Steensen,  Linda  T-10 
Lewis,  Deborah  B-3 2 
Lutnik,  Suzanne  B-31 
Kanson,  Anne  B-13 
Marvit,  Peter  P-9 
Miller,  Nancy  3-22 
Miller,  Russell  B-3 
Montalvo,  Augustine  B-l 
Newell,  Susan  T-3 
Nowinski,  Paul  B-l 
Paci,  Christopher  T-ll 
Petrack,  Scott  E-6 
Phillips,  Robert  B-3 
Puopolo,  Joanne  B-23 
Ruga,  Deborah  B-23 
Saivetz,  Mendy  T-3 
Scanlon,  Leslie  B-29 
Schwartz,  Dave  B-ll 
Seminatore,  Gerry  3-2 
Shapiro,  David  3-9 
Shapiro,  Rita  T-9 
Speer,  Deborah  B-31 
Taillacq,  Lisa  T-9 
Taylor,  Martina  B-26 
Thompson,  Robert  B-16 
Tozer,  Donna  T-10 
Twyman,  Kathryn  T-7 
Vance , Paul  B-7 
Van  Hooser,  Andrea  3-19 
Mag strom,  L„  Mark  3-4 
T^alsh,  Phillip  3-12 
Vitek,  Peggy  3-17 
Young,  Mark  B-ll 
Zimmerman,  Andrea  B-19 


■ 


BERKSHIRE  MUSIC  CENTER 
1977  Session 


REPERTOIRE  SUMMARY 


Total  number  of  composition  performed:  213 


1977 

1976 

39 

compositions  by  19.  pre-18th  century  and 
18th  century  baroque  composers 

18.31 

14.61 

19 

compositions  by  2_  18th  century 
classical  composers 

8.92 

5.06 

43 

compositions  by  V7  19th  century  composers 

20.19 

16.85 

5 

compositions  by  4_  20th  century  post- 
romantic composers 

2.35 

9.55 

•9 

compositions  by  2_  20th  century 

Impressionistic  composers 

4.23 

5.06 

2 

compositions  by  2_  20th  century 
atonal  composers 

.94 

1.12 

67 

compositions  by  41_  20th  century  miscellaneous 
composers  (Bartok,  Ives,  etc.) 

31.46 

18.54 

29 

compositions  by  27  contemporary  composers 

13.62 

29.21 

213 

100.00 

100.00 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Bach  5 
Beethoven  12 
Brahms  6 
Britten  4 
Copland  5 
Debussy  5 
Dello  Joio  3 
Distler  3 
Dvorak  3 
Hassler  4 


Haydn  6 
Morley  4 
Mozart  13 
Purcell  3 
Ravel  4 
Schubert  5 
Schumann  3 
Stravinsky  5 
Thompson  4 
Villa  Lobos  3 


Fellowship  chamber  music  performed: 


48 

22 

70 


Standard  works 
Contemporary 


68.6% 

31.4 

100.0% 
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ACHRON 
ALMEIDA 
AM  RAM 

AMY 

ANTHEIL 

ANTONIOU 

ARCADELT 

ARNOLD 

J.S.BACH 


BARBER 

BARREAU 

BARTOK 


BEETHOVEN 


1°77  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 
♦indicates  performance  at  Tanglewood  (in  whole  or  in  part) 

Kindersuite,  Op.  57 
La  Frescobalda 
Five  Shakespeare  Songs 
Quintet  for  Winds 
*D'un  Desastre  Obscur 
♦Jazz  Symphony 
♦Chorochronos  III 
*Three  Likes  for  Solo  Clarinet 
*11  bianco  e dolce  cigno 
. ’.Brass  Quintet 

♦Three  Shanties  for  Woodwind  Quintet 
Cantata  #21 
Cantata  #39 
Cantata  #56 
Cantata  #77 
Cantata  #78 

*Christ  Lag  for  Bass  Quartette 
♦Feste  Burg  for  Bass  Quartette 
Invention  #1 
Invention  #12 
Invention  #15 
♦Magnificat 

♦Musical  Offering,  for  Brass  Ensemble 
Sonata  for  flute  and  harpsichord,  BWV  1031 
♦Sonata  in  G Major  for  two  flutes 
String  Trio  in  A Major 
Hermit  Songs 
♦Summer  Music 
♦Tlaloc 
Contrasts 

Music  for  Strings,  Percussion  and  Celeste 
Quartet  #2 

Sonata  for  Two  Pianos  and  Percussion 
'Three  Folk  Songs 
♦An  die  Feme  Geliebtc 
Choral  Fantasy 
Coriolanus  Overture 

♦Duet  "Hit  zwei  obligaten  Auden  lasern" 

Fidel io  Overture 
Leonore  Overture 
Octet  Op.  103 
Overture  to  Prometheus 
♦Quartet  Op.  18  ?#2 
Quartet,  Op.  18  #3 
♦Quartet,  Op.  18  #4 
Quartet,  Op.  18  #5 
Quartet,  Op.  18  #6 
Quartet,  Op.  59  #1 
♦Quartet,  Op.  59  #2 
Quartet,  Op.  74 
Quartet,  Op.  130 
Quartet,  Op.  132 

Quintet  for  Piano  and  Winds,  Op.  16 
Serenade,  Op.  25 
♦Sextet,  Op.  71 
♦Sextet,  Op.  81b 
Sonata  in  A 
♦String  Trio,  Op.  9 #1 
Trio,  Op.  9 #3 
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BEETHOVEN 

♦Trio,  Op.  11 
♦Trio,  Op.  87 
Trio,  Op.  97 
Symphony  No.  1 
Symphony  No.  2 
Symphony  No.  3 
Symphony  No.  4 
♦Symphony  No.  5 
♦Symphony  No.  6 
Symphony  No.  7 
Symphony  No.  8 
Viola  Concerto 
Violin  Concerto 

BELLINI 

BENNET 

Quattro  Ariette 

♦All  creatures  now  are  merry-minded 

BERG 

BERGER 

♦Weep,  o mine  eyes 
Sieven  fruhe  lieder 
*riy  true  love  hath  my  heart 
♦The  eyes  of  all 

BERLIOZ 

Corsaire  Overture 

BIALOVSKY 

BIZET 

BORODIN 

BOTTESINI 

BRAHMS 

Symphonie  Fantastique 
Les  Troyens 
♦Requiem 

Seven  academic  graffiti 
Carmen  Excerpts 
♦Quartet  No.  2 

Grand  Duo  for  Two  Double  Basses 
Clarinet  Quintet,  Op.  115 
Deutsche  Volkslieder 
Four  Songs 
♦Haydn  Variations 
Horn  Trio 

Intermezzo,  Op.  118  #2 
Piano  Concerto  No.  1 
Piano  Quartet,  Op.  25 
♦Piano  Quintet  Op.  34 
Quartet  No.  3 
Quartet,  Op.  51  #2 
Quartet,  Op.  60 
♦Schaffe  in  mir  Gott 

BRITTEN 

♦Sextet  Op.  18 
Symphony  Mo.  1 
Symphony  No.  4 
Three  Songs  from  Opus  15 
Tragic  Overture 
Trio,  Op.  8 

♦Two  Songs  for  Alto,  viola  and  piano 
♦Vier  Gesange 

♦Holy  Sonnets  of  John  Donne 
♦Quartet  No.  2' 

♦Sechs  Holderlin  Fragmente,  Op.  61 
Serenade  for  Tenor,  Horn  and  Strings 
♦The  succession  of  the  four  sweet  months 

BROILES 

BRUCKNER 

BUXTEHUDE 

BYRD 

♦Mostly  Dunes,  Suite  for  Brass 
♦Symphony  No.  4 
What  is  the  world  to  me 
♦Ave  verum  corpus 
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CARISSIMI 

CARTER 

PI  orate  filii 
♦Brass  Quintet 
Woodwind  Quintet 
♦Warble  for  Lilac-Time 

CASELLA 

CHAUSSON 

CHIHARA 

COHEN 

COPLAND 

Serenata 

Concerto  in  D Major,  Op.  21 
Branches 
*Elegy 

♦At  the  river 
♦Ching-a-ring  shaw 
♦Fanfare  for  the  Common  Man 

COQUARD 

CORRETTE 

COWARD 

COWELL 

CRUMB 

DAHL 

DALLAPICCOLA 

DANZI 

DAVIES 

♦Simple  gifts 
♦The  promise  of  living 
Hai  Luli 
*Le  Phenix 
♦Five  Songs 
Set  of  Five 

Ancient  Voices  of  Children 
♦Allegro  and  Arioso  for  Woodwind  Quintet 
Una  Piccola  Musica  Notturna 
Blasser  Quintet,  Op.  41 
♦Shakespeare  Music 

DAWSON  (arr.) 

Songs  for  a Mad  King 
My  Lord,  what  a mornin' 

When  Jesus  walked  this  lonesome  valley 

De ARRIAGA 
DEBUSSY 

Quartet  No.  1 
♦Ariettes  Oubliees 
Chansons  de  Bilitis 
Petite  Suite 

*Prelude-Afternoon  of  a Fawn 
*Quartet  Op.  10 

♦Sonata  for  Flute,  Viola  and  Harp 
♦Trois  Ballades  de  Francois  Villon 

DELLO  JOIO 

♦Jubilant  Song 
♦Songs  of  Adieu 

♦Variations,  Chaconne  and  Finale 

DISTLER 

♦How  lovely  shines  the  morning  star 
♦Praise  to  the  Lord 

DONIZETTI 

DOWLAND 

♦Singet  dem  Herrn 

♦Three  Compositioni  da  Camera 

♦Come  again 

♦Fine  knacks  for  ladies 

DURUFLE 

DVORAK 

Flow  fly  Tears 

Sorrow,  Stay 

Sleep,  Wayward  Thoughts. 

Tu  es  Petrus 

Biblical  Songs,  Op.  99,  1-5 
Piano  Quartet 
♦Piano  Quintet 
Quartet  #3,  Op.  51 
Quintet,  Op.  77 
♦Serenade 
Symphony  No.  8 
♦Terzetto 

ERB 

ETLER 

Diversion 
Quintet  No.  2 

o . 
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FAURE 

Four  Songs 
♦Piano  Quartet 
Poeme  d'un  Jour 
Quintet  Op.  121 
Siciliene 

FETLER 

♦In  peace  and  joy  I now  depart 

FINE 

Partita 

FLOYD 

Two  Arias  from  "Susannah 

FRACKENPOYL 

♦Never  doubt  I love 

♦The  fox,  the  ape  and  the  humbT 

FRANCAIX 

Woodwind  Quintet 

GABRIELI 

♦Jubilate  deo 

GARANT 

♦Offrandes  III 

GASTOLDI 

♦Caccia  d'amore 
*11  bel'humore 

GERSHWIN 

Overture  to  Porgy  and  Bess 

GERSHWIN-BERGLER 

♦"Melange"  for  Wind  Quintet 

GHARABEKIAN 

♦Home n turns 

GOEHR 

♦Lyric  Pieces 

GRIEG 

String  Quartet 

GRIFFES 

♦Four  German  Songs 

HANDEL 

Sonata  for  two  flute  and  conti 
Sonata  in  G minor 

HARRIS 

♦Five  Songs 

HARRISON 

♦Canticle  No.  3 

HASSLER 

♦Agnus  dei 

♦Cantate  domino 


HAYDN 


♦Das  Herz  tut  mir  aufspringen 
*Tanzen  und  Springen 
London  Trio 


HAYES 

HENZE 

HINDEMITH 


HOLST 
HOVHANESS 
I BERT 

IVES 


♦Lord  Nelson  Mass 
♦Quartet,  Op.  20  #4 
♦Quartet,  Op.  33  #3 
Quartet,  Op.  50  #4 
Quartet,  Op.  50  #5 
♦Quartet,  Op.  54  #1 
Quartet,  Op.  64  #5 
Quartet,  Op.  73  #1 
Quartet,  Op.  73  #13 
Quartet,  Op.  76  #5 
Quintet,  Op.  77  #1 
♦Symphony  No.  60 
Symphony  No.  37 
♦Theresien  Mass 
All  el  ui  a 
Wind  Quintet 

♦Kleine  Kammermusik  Op.  24  #2 
La  biche 
Quartet,  Op.  22 
Quintet 
Septet 

Sonata,  Op.  31  #3 
♦The  Planets 
♦Mysterious  Mountain 
♦Capriccio 

Entre'acte  for  Flute  and  Guitar 
♦Piano  Trio 
Songs 

Songs  of  War 
Symphony  No.  2 
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IVES 

JANACEK 

JANNEQUIN 

JOLAS 

JOUVET 

JUON 

KABALEVSKY 

KODALY 

The  Unanswered  Question 
♦Diary  of  One  Who  Vanished 
Mignonne 

♦Tales  of  a Summer  Sea 
♦Fanfares  pour  Britannicus 
Quintet,  Op.  84 
The  Clown,  for  Bass  Ensemble 
♦Duo 

Serenade  in  F Major 
♦Veni , veni  Emmanuel 

KRAFT,  Wm. 
LAZAROF 
LEBOW 
LE  CLAIR 
LIZST 

Nonet 

*Third  Chamber  Concerto 
*Brass  Suite 
Violin  Duo 
Four  Songs 

■Piano  Concerto  in  E-flat 
♦Petrarch  Sonnets 

LOOS 

LUTOSLAWSKI 

MAHLE 

MAHLER 

♦Percepts 

♦Preludes  and  Fugue 
Duos  Modais 

Adagio  from  Symphony  No.  10 
*Symphony  No.  3 

MARTIN 

MARTINO 

MARX 

MCKINLEY 

MENDELSSOHN 

Composition  for  Nine  Instruments 
♦Seven  Pious  Songs 
Can  Travert  Urn  Syrinx 
♦Concertino 
♦Allegro  Brill  ant 
Elijah 
Fingals  Cave 
Italian  Symphony 
♦Reformation  Symphony 
Quartet,  Op.  12  #1 

MERRYMAN 

MESSIAEN 

Quartet,  Op.  80 
Trio,  Op.  66 
♦Hektor 
Turangalila 
♦Visions  de  L'Amen 

MILHAUD 

♦Chansons  de  Ronsard 
♦La  Cheminee  de  Roi  Rene 

MORLEY 

♦Agnus  dei 
♦Fire,  fire 

♦My  bonny  lass  she  smileth 
♦Sing  we  and  chant  it 

MONTEVERDI 
MOUSSORGSKY 
L.  MOZART 
MOZART 

Gode  Por  Del  Sen  Felice 
♦Pictures  at  an  Exhibition 
Toy  Symphony 

Andante  and  Rondo,  K.  232 
Clarinet  Trio 

♦Die  ihr  des  unermessl ichen  wietalls  schopfer  ehrt 
Divertimento 
Exultate  Jubilate 
Four  Songs 

♦Impresario  Overture 
Linz  Symphony 
♦Overture:  Magic  Flute 
Piano  Concerto  #25 
Quartet,  K.  285 
Quartet,  K.  370 
Huartet,  K.  428 
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MOZART 

Quartet,  K.  455 
♦Quartet,  K.  458 
Quartet,  K.  4-55 
Quartet,  K.  575 
Quartet,  K.  590 
♦Oboe  Quartet 
Piano  Quartet  in  G minor 
♦Clarinet  Quintet,  K.  531 
*Piano  Wind  Quintet,  K.  452 
♦Serenade  No.  11 
♦Serenade  No.  12 
Sinfonia  Concertante 

NYSTEDT 

PALESTRINA 

PERSICHETTI 

PINKHAM 

PISTON 

♦Symphony  No.  35 
♦Symphony  No.  40 

Susannah's  Aria  from  Marriage  of  Figaro 
♦String  Trio,  K.  498 
♦Te  Deum,  for  Chorus  and  Orchestra 
Vesperes  solenelles  de  confessore 
Trio,  K.  502 

Two  Arias  from  Oon  Giovanni 
♦The  path  of  the  just 
♦Si  cut  cervus 
Agnus  dei 

Songs  of  peaceful  departure 
♦Divertimento 

POULENC 

Quintet 

♦Apollinaire  Songs 
♦Clarinet  Duo 
La  Courte  Paille 
Metamorphoses 
Trio 

PROKOFIEV 

Quartet  No.  2 
♦Quintet 

Romeo  and  Juliet 

PURCELL 

Scythian  Suite 
Sonata,  Op.  94 

♦Tag  and  March  from  Love  for  Three  Oranges 

♦Fantasias 

♦Gloria  Patri 

QUANTZ 

RACHMANINOFF 

♦In  those  delightful,  pleasant  groves 
Trio  Sonata  in  G Major 
Symphony  No.  2 
Three  Songs 

RAVEL 

Alborada  del  Gracioso 
Bolero 

♦Chansons  Madccasses 
Cinque  Melodies  Populaires  Grecques 
♦Histoires  Naturelles 
Introduction  and  Allegro 
Mother  Goose  Suite 
♦Piano  Trio  * 

Quartet 

Rapsodie  Espagnole 
♦Sonata  for  Violin  and  Cello 

REGER 

REICHA 

REINECKE 

Serenade  Op.  77a 
Quintet,  Op.  9 #3 
Trio,  Op.  188 

' 
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RESPIGHI 

*Cinque  Li  riche 
*The  Birds 

REYNOLDS 

RIEGGER 

RIMSKY- KORSAKOV 

Three  Songs 
Quintet  for  Brass 
Duos  for  Three  Winds 
Cappricio  Espagnole 
*Russian  Easter  Overture 
Scheherazade 

RODRIGO 

ROGERS 

ROREM 

ROSSINI 

Tres  Canciones  Espanolas 
♦april  hello 

Five  Poems  of  Walt  Whitman 
La  Regata  Veneziana 
♦Overture  Semi  rami de 
Overture  to  William  Tell 

ROUSSEL 
SAINT  SAENS 
SARKO 
SCARLATTI 

♦Divertissement,  Op.  6 
Septet 
♦Fantasy 

Sonata  in  A minor 

SCHEIN 

Sonata  in  F minor 
♦Christ  lag  in  Todesbanden 
♦Gelobet  seist  du,  Jesu  Christ 

SCHIMMEL 

SCHOENBERG 

♦Three  Vignettes 
Book  of  Hanging  Gardens 
Gurrel ieder 
Pierrot  Luna ire 
♦Quartet  No.  2 
Variations  for  Orchestra 

SCHUBERT 

Wind  Quintet 
♦Auf  dem  Strom 
Four  Favorite  Songs 
Songs 

Four  Songs 
♦Five  Songs 

Quartet,  Death  and  the  Maiden 
♦Quartet,  Op.  29 
Quintet,  Op.  163 
♦Symphony  No.  8 

Three  Songs  from  Schwanengesang 
Trio  in  B minor 

SCHULLER 

Trio,  Op.  9S 
♦Trout  Quintet 
♦Bass  Quartet 

Suite  for  Woodwind  Quintet 
Violin  Concerto 

SCHUMAN 

SCHUMANN 

♦The  Young  Dead  Soldiers 
♦Andante  and  Variations 
Dichterl iebe 
Four  Songs 

Mi dnonl ieder.  Op.  98a 
Piano  Concerto 

SESSIONS 

♦Quartet,  Op.  41  #1 
♦Piano  Quintet 
♦Symphony  No.  2 

SHAW  (arr.) 

SHEINKMAN 

SHOSTAKOVICH 

♦When  Lilacs  Last  in  the  Dooryard  Bloomed 
♦Aura  Lee 
Divertimento 
Quartet  No.  8 
♦Quartet  in  A minor 
Symphony  No.  5 

•i 
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SIBELIUS 

♦Symphony  No.  1 
Symphony  No.  2 

SMETANA 

♦Quartet  No.  1 

SPOHR 

Violin  Duo 

STEVENS 

♦Like  as  the  culver 
Weep  o mine  eyes 

STRAUSS 

Death  and  Transfiguration 
Don  Juan 

*Feierl ichor  Einzug 
♦Five  Songs 
;Five  Songs 

Five  Songs  from  Op.  15 

Three  Songs 

Till  Eulenspiegel 

STRAVINSKY 

Firebird  Suite 
♦L'Histoire  du  Soldat 
♦Le  Sacre  du  Prin temps,  four  hands 
♦Le  Sacre  du  Printemps 
♦Mass 

Petrouchka 

♦Octet 

Three  Pieces 

STAFFORD 

♦The  Garden  of  Forking  Paths  #3 

SYDEMAN 

Quartet  No.  2 

TAIRA 

*Hierophonie  V 

TAKEMITSU 

Quatrain 

TCHAIKOVSKY 

1812  Overture 
♦Five  Songs 
Quartet  Op.  22 
Romeo  and  Juliet  Overture 
Symphony  No.  4 
Symphony  No.  5 
♦Sextet  Op.  76 

THOMPSON 

♦Alleluia 

♦The  Lord  who  gave  us  life 
♦The  Last  Words  of  David 
♦Mass  for  Chorus  and  Orchestra 
Pasture 

We  fight  not  for  glory 

TOMKINS 

♦Then  David  mourned 

TRADITIONAL 

Adieu  sweet  Amarili 

VARESE 

Ionization 

VAUGHAN  WILLIAMS 

Just  as  the  tide  was  flowing 
0 taste  and  see 
♦Sweet  day 

VAUTOR 

Sweet  Suffolk  owl 

VILLA  LOBOS 

♦Bachianas  Brasil eras  #5 
♦Choros  No.  4 
♦Wind  Quintet 

VITTORIA 

*0  quam  gloriosum  est  regnum 
*0  vos  omnes 

WAGNER 

Forest  Murmurs,  from  Siegfried 
♦Scenes  from  Tristan  and  Isolde 
Siegfried  Idyll 

WALTON 

♦Song  for  the  Lord  Mayor's  Table 
Three  Songs  on  poems  of  Sitwell 

i * f ' 
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WEBER 

Overture  to  Der  Freischutz 

WEBERN 

WEELKES 

WEINSTEIN 

WIDMANN 

WILDER 

Trio  Op.  63 
*Trio  for  Strings 
Grace,  my  lovely  one 
*Four  Chorales  for  Bass  Ensemble 
Wohlauf,  ihf  Gaste  gut 
Woodwind  Quintet  No.  3 
Woodwind  Quintet  No.  4 

WOLF 

♦Woodwind  Quintet  No.  6 
Four  Songs  on  poems  of  Moericke 
Four  Songs 

Five  Songs  from  Italienisches  Liederbuch 
♦Five  Songs  on  Poems  of  Goethe 
♦Six  Songs  from  Spanisches  Liederbuch 

WYNER 

XENAKIS 

Songs 

Passover  Offering 
♦Persephassa 

ANONYMOUS 

Four  Songs  for  Voice  and  Guitar 
Six  Songs  for  Voice  and  Guitar 

.1 
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Days  in  the  Arts 


Final  Evaluation  Report  1976-1977 


Statue  Report  on  the  Winter  Days  in  the  Arts  Program 
(filed  June  28,  1977) 

Summer  Program  Report 

I . SUMMARY  2 

II.  PROGRAM  DESCRIPTION  3 

A.  Student  Participation 

B.  Program  Activities 

C.  Objectives 

D.  Additions  to  the  Program 


III.  RECOMMENDATIONS  7 

IV.  EVALUATION  FORMAT  8 

V.  BUDGET  . 9 

VI.  APPENDIX  10 


2. 


I.  SUMMARY 

% 

Days  in  the  Arts  1976-1977  has  been  successfully  expanded  from  a program 
whose  major  activity  was  a summer  week  in  the  Berkshires  for  350  students  to  a 
year-round,  many  faceted  introduction  to  the  Arts  for  participants.  In  order 
to  affect  this  change,  many  alterations  and  additions  were  made,  and  this 
report  will  complete  the  earlier  status  report  on  the  Days  in  the  Arts  Winter 
Program  1976-1977. 

As  a culminating  activity  to  their  participation  in  Days  in  the  Arts  during 
the  school  year,  all  students  Involved  were  invited  to  spend  one  week  in  intensive 
arts-oriented  experiences  in  the  Berkshires.  A total  of  344  participated  in  this 
summer’s  program  - approximately  40  per  week  from  Boston  and  10  from  either 
Newton,  Brookline,  or  Topsfield.  The  program  ran  for  seven  one- week  cycles, 

Monday  through  Friday,  beginning  July  4th  and  ending  August  19th.  Students  lived 
at  Berkshire  Christian  College  in  Lenox  near  Tanglewood,  and  were  involved  in 
activities  which  took  them  throughout  the  Berkshire  area. 

This  evaluation  is  based  in  informal  evaluations  of  the  program  made  by 
administrators  and  school  officials,  and  from  responses  to  questionnaires  made 
by  staff  members,  chaperones,  and  participants. 


3. 


II.  PROGRAM  DESCRIPTION 


A.  Student  Participation 

Initially  students  were  chosen  to  participate  in  Days  in  the  Arts  by 
their  music  teachers  during  the  winter  segment  of  the  program.  Selection  was 
based  on  making  the  greatest  impact  on  the  school  population,  with  individual 
participants  chosen  on  the  basis  of  their  personal  interest.  On  June  7,  1977 
all  participants  and  alternates  in  the  winter  segment  of  Days  in  the  Arts  , 
their  parents  and  teachers  were  invited  to  a summer  program  orientation  session 
at  Symphony  Hall.  A film  made  during  a previous  summer  was  shown  and  a discussion 
and  question  and  answer  period  followed.  The  summer  sessions  reflected  the 
ethnic  and  racial  mix  of  the  participating  schools,  and  participants  reflected 
a great  diversity  ir  knowledge  of  and  attitudes  towards  the  arts.  This  diversity 
created  an  atmosphere  of  mutual  learning  and  growing,  both  in  interpersonal 
relationships  and  in  aesthetic  literacy. 

B.  Program  Activities 

Formal  excursions  reflected  the  wide  cultural  and  aesthetic  variety 
available  in  the  Berkshires  during  the  summer.  Planned  activities  at  the 
dormitory  were  highlighted  by  staff-led  concert  and  theatre  preparations  and 
small  group  workshops  and  by  the  weekly  participant-planned  talent  shows.  A 
copy  of  the  schedule  is  enclosed. 

C.  Objectives 

1.  Inter  racial/multi  cultural  - The  summer  segment  of  Days  in  the  Arts 
affords  an  opportunity  for  participants  to  live  for  a week  in  an  atmosphere 
of  racial  and  cultural  diversity  which  is  reflected  in  the  staff,  participants, 
and  others  involved  with  the  program.  This  aspect  of  Days  in  the  Arts  could  not 
be  duplicated  in  the  classroom. 


4. 


Specific  formal  activities  were  included  which  focused  on  racial  and 
ethnic  diversity  in  the  arts.  Dance  workshops  in  Tai  Chi,  led  by  two  Korean 
dance  students  at  Jacob’s  Pillow,  served  as  an  introduction  to  this  oriental 
art  for  many  students.  A lecture-demonstration  by  a group  of  Afghanistan 
musicians  at  Tanglewood  attuned  many  ears  to  musical  expression  of  an  unknown 
culture.  Different  groups  of  students  attended  performances  of  Spanish, 
Phillipine,  Indian,  and  contemporary  American  Jazz  dance. 

Participants  were  aware  of  this  objective  of  the  program.  To  the 
questionnaire  query  "What  was  the  most  important  thing  you  got  out  of  the 
program?"  responses  .included  "Learning  new  things  and  having  new  friends", 

"How  to  live  with  other  people  and  enjoy  art",  and  "Friends". 

2.  Cognitive  - Questionnaire  replies  from  participants  and  chaperones 
leaned  heavily  on  cognitive  objectives  of  the  program  being  met.  Learning 
about  music  and  the  arts  was  heavily  emphasized  by  the  formal  excursions. 

This  year,  hpwever,  an  attempt  was  made  to  teach  each  participant  some  skill 
which  he  could  expand  on  in  the  future.  The  two  counselor-led  workshops  per 
week  were  continuous,  so  each  child  would  have  a more  intense  experience  in 
his  field  of  interest.  Counselors  carefully  planned  each  workshop  as  to 
specific  goals  and  activities  to  attain  them.  A sample  copy  of  a workshop 
outline  is  attached.  Often  the  culminating  activity  of  a workshop  was  the 
performance  of  a dance,  musical  selection,  or  theatre  piece  learned  in  the 
workshops. 

3.  Affective  - There  is  no  doubt  that  the  vast  majority  of  participants 
enjoyed  their  week  in  the  Berkshires;  the  responses  to  two  questions  in  the 
participants'  questionnaire  sum  it  up.  A copy  of  the  form  is  attached.  To 
question  #5,  89%  of  the  respondents  answered  that  Days  in  the  Arts  was  interesting 
throughout,  and  to  question  #9,70%  of  the  respondents  answered  that  "Because  of 


DARTS  I am  more  interested  in  the  arts." 
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D.  Additions  to  the  Program  1976-1977 

Although  the  format  of  the  summer  program  remained . much  the  same  as  it 
has  been  in  past  summers,  there  were  additions  to  the  program  in  1977  and 
changes  in  emphasis  in  certain  areas  which  should  be  noted. 

Educationally  speaking,  summer  1977  was  most  successful.  Children  were 

carefully  prepped  for  every  concert  and  excursion  through  such  methods  as 

discussions,  lectures,  theatre  games,  and  role  playing.  Extensive  use  was  made 

of  the  Lenox  library  as  a reference  tool.  Counselors  were  responsible  for  a 

% 

continuous  two  sessidn  workshop  in  their  area  of  expertise  and  were  accountable 
for  making  outlines  of  their  activities  and  outcomes. 

Days  in  the  Arts  was  extremely  fortunate  to  have  elicited  the  involvement 
of  Michael  Steinberg  as  a guest  speaker  before  concerts  on  a number  of  occasions. 
Mr.  Steinberg’s  knowledge,  insight,  and  manner  held  many  kids  spellbound  as  he 
discussed  upcoming  concerts  and  added  greatly  to  their  appreciation  and  attention 
at  the  actual  concert  experience. 

There  was  increased  involvement  in  the  program  from  Berkshire  Music  Center 
students,  who  gave  of  their  time  to  give  instrument  demonstrations,  lectures, 
discussions,  and  such  on  an  informal  basis  to  the  Days  in  the  Arts  participants. 
Many  of  the  BMC  students  were  in  high  schools,  and  this  enabled  our  participants 
to  see  the  next  step  which  their  musical  interest  might  take  them. 

Also  during  the  summer  of  1977  there  was  a tie-in  with  the  schools  that  had 
not  occurred  in  past  summers.  Music  teachers  served  as  staff  for  the  spring 
segment  of  the  program,  but  fully  half  of  the  participating  teachers  had  a role 
in  the  summer  either  by  serving  as  chaperones  or  visiting  for  a day  and  attending 
activities  with  their  students.  In  this  way  Days  in  the  Arts  has  really  become 
a continuous,  year-round  experience  for  participants  and  their  teachers, and  their 
degree  of  personal  involvement  with  the  program  is  open  to  the  individual. 

Parents,  too,  took  a more  active  role  in  Days  in  the  Arts  this  summer 
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than  in  previous  years.  All  had  been  invited  to  attend  the  spring  segment  as 
chaperones  and  many  served  in  this  capacity,  A great  number  of  parents  were 
also  on  hand  for  the  orientation  session  on  June  7,  1977. 

During  the  summer  of  1977,  half  of  the  chaperones  residing  with  the 
participants  for  the  week  were  parents.  Also,  each  week  we  saw  parents  as 
visitors  to  DARTS  who  spent  the  day,  often  with  brothers  and  sisters  of 
participants,  in  the  Days  in  the  Arts  activities  planned  for  that  day. 
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III.  RECOMMENDATIONS 

1.  Longer  summer  period,  ranging  from  eight  days  to  two  weeks,  was 
emphasized  by  staff  and  chaperones.  " I do  not  believe  that  only 

5 days  could  make  a positive  effect  on  participants'  every  day  life 
thereafter.  It  possible  could  have  with  three  more  full  days  of  the  DARTS 
program.  I found  that  children  who  did  not  want  to  participate  in  activities 
in  DARTS  upon  arrival  very  shortly  changed  their  attitudes." 

% 

2.  Continue  to  make  the  summer  segment  of  the  program  a culmination  of 

an  arts-introductory  experience  in  Boston  during  the  year  for  participants. 

3.  Choose  participants  more  carefully.  Counselors  felt  that  it  was  necessary 
that  participants  have  some  interest  in  the  arts  as  a pre-requisite  for 
attending  the  program. 
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IV . EVALUATION  FORMAT 


The  evaluation  of  Days  in  the  Arts  was  conducted  in  two  ways  - informal 
observations  made  by  staff,  visitors  and  students  and  a written  questionnaire 
which  was  sent  to  randomly  selected  participants  of  each  week  in  the  program 
and  a chaperone  questionnaire.  From  these  methods  it  has  become  increasingly 
clear  that  Days  in  the  Arts  has  achieved  its  goals,  both  as  an  introductory 
arts  experience  that  cannot  be  matched  in  the  classroom  and  as  a vehicle  with 
which  to  grow  in  sel&-knowledge  and  interpersonal  relationships.  A copy  of 
the  results  of  the  questionnaires  is  attached. 
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V.  BUDGET 

DAYS  IN  THE  ABTS 
FINAL  BUDGET 
October  7 , 1977 
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Administration 


SUMMER 

PROGRAM 


Project  Director  ($150/vk.  x 40  weeks)  1500.00 

Administrative  Assistant  ($02.5O/wk.  x 40  weeks)  625.00 


Program  Instruction 


Program  Coordinator  (u60/wk.x  20  wko  i $l80/vk.  x 10  wks . ) 1800.00 
Staff  (3  J *120/vk.  it  3 C CllO/vk.  x 8 vks.)  3906.00 
Junior  Staff  (2  peojle/vk.  2 050  x 7 wee ks)  330.00 
Teachers  ( 1 4 people  2 >20/ session  x 4 cessions)  300.00 
Guest  Artists 

Supplies  1376.29 
Excursion  Admisoions  1157.14 
Housing  and  Meals  22,168.59 
Dissemination  (Printin',  photography,  etc.)  766.00 
Insurance  176. A0 
Facilities  Fee  575.00 
Evaluation  (Community  Involvement)  1 1 9 A . 56 


Clerical 

Secretary 
Office  Supplies 

Transportation 

/’inter  busing 
Staff  travel 
Summer  busing 


($3- 25/hr.  x JO  hro./wk.  x 10  weeks) 


325.00 

3A9.85 


(035/bus  x l4  busts  x A trips) 
(mileage ) 

(l4  trips  to  Lenox  and  return  x $225) 
(Local  Lenox  transportation) 


3109. A0 
2602.30 


Totals  $42,2  61-53 


WINTER 

PROGRAM 

$A,500.00 

1,875-00 


1,200.00 


420. 00 

200.00 
893-70 
610.00 
154.28 
374.11 
132.60 
200.00 


160.00 


875-00 

1A3.7Q 


$11,738.47 


GRAND  TOTAL 


$54,000.00 


Days  in  the  Arts  - Summer  1977 
Racial  Breakdown  of  Participants 

Black 

Boys  Girls  Total 

52  55  107 

White 

88  130  218 

Spanish 

2 4 6 

Oriental 

% 

'll  2 13 

Total 

153  191  344 

Approximate  percentages: 


White 

62% 

Black 

32% 

Oriental 

4% 

Spanish 


2% 


DAYS  IN  THE  ARTS  SCHEDULE  1977 

Monday 
11: OCT 
12:30 
1:30 

3:30 

5:30 

Evening 

Arrival  at  Berkshire  Christian  College 
Lunch  and  Tour  at  Tanglewood 

Berkshire  Garden  Center  (7/4, 7/18,8/1,8/15)  or 
Pleasant  Valley  Wildlife  Sanctuary  (7/11*7/25*  8/8) 

Swimming  at  the  Tanglewood  Beach 

Dinner  at  Berkshire  Christian  College  Cafeteria 

Concert  at  Tanglewood  (7/25*  8/1)  or  Sports  & Camera  Clinio 

Tuesday 

S7S6 

10:00 

12:00 

1-3:00 

3:30 

5:30 

Evening 

Breakfast 

Jacob’s  Fillow  - Dance  Workshop 
Lunch  - Picnic  at  Jacob’s  Pillow 
Workshops  led  by  Counselors  ar  BCC 
Swimming 
Dinner 

Sports  7/26  & 8/2;  all  others  Concert  at  Tanglewood 

Wednesday 

8:66  Breakfast 


10:00 

2:00 

4:00 

5:30 

Evening 

Clark  Institute,  Chesterwood,  or  Rockwell  Museum 
Swimming 

Sports  and  Crafts 
Dinner 

Theatre  Presentation  - Holliston  Theatre  or 

Music  by  Berkshire  Music  Center  orchestra  or  Chamber  Group. 

Thursday 

10:00 

12:00 

2:00 

5:30 

Evening 

Breakfast 
Workshops  at  BCC 

Lunch  and  Swimming  at  Tanglewood  Beach 

Theatre  at  Jacob’s  Pillow  or  Berkshire  Playhouse  or 

Visit  to  Chesterwood  or  Rockwell  Museum 

Dinner 

Talent  Night  at  BCC 

Friday 
8 : 60 
9:30 
10:00 
12:00 
1:00 

Breakfast 

Instrument  demonstration  - Tanglewood  Tent 
BSO  Rehearsal 
Lunch  at  BCC 
Return  to  Eoston 

